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The earth is the cradle of human civilisation, the
wellspring of Chinese culture. It is the homeland that
bears the changing seasons and the boundless rivers
and mountains; the vast plain that holds our joys and
sorrows and our eternal quest for truth; and above
all, the path along which generations of Chinese
people have held fast to their original aspiration and
forged ahead with perseverance. Humanity has
revered and cherished the earth, singing its praises
in poetry and song since ancient times. The great
composer Gustav Mahler drew wupon ancient
Tang-dynasty poetry to create his symphonic song
cycle Das Lied von der Erde [The Song of the Earth), a
masterpiece that has become a cornerstone of the
world’s classical music repertoire. Today, the NCPA
Orchestra’s 2026/27 season arrives as promised,
bearing the same title: Ode to the Earth. Rooted in
the fertile cultural soil of our new era, we shall build
a contemporary artistic vision that fuses Eastern
sensibility with a global perspective through
symphonic narrative.

Since its inception, the NCPA Orchestra has remained
steadfastly committed to artistic creation and practice.
By cultivating operatic excellence, refining orches-
tral works, continuously commissioning new compo-
sitions, and embarking on national and international
tours alongside public welfare initiatives, the Orches-
tra has become the central pillar of the NCPA's "One
Institution, Three Venues™ artistic production system.
It now stands as a benchmark orchestra representing
the artistic ethos of China’s new era, and a cultural
envoy conveying the voice of China and showcasing
the splendour of Chinese civilisation.

Running from September 2026 through August 2027,
the season will present 96 performances spanning
eras and cultures and bringing together music from
East and West, including 7 opera productions, 34
symphonic concert pregrams, and a wide range of
chamber music performances. Under the artistic
leadership of Music Director Li Jia, Principal Guest
Conductor Zhang Xian and Resident Conductor Lai
Jiajing will continue to contribute to the Orchestra’s
artistic development, alongside 17 outstanding guest
conductors from China and abroad and 28 acclaimed
instrumental and vocal soloists.
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Highlights include a specially curated "Centenary of
the Founding of the People's Liberation Army
Commemorative Concert”™ and concert series
marking the 30th Anniversary of Hong Kong's Return
to the Motherland™. The Orchestra will also partici-
pate deeply in the World Association for Performing
Arts International Youth Arts Week, co-presented by
the NCPA and Carnegie Hall, and undertake a
complete cycle of Wagner’s Der Ring des Nibelungen.
Masterworks such as Mahler’s Das Lied von der Erde
and Beethoven's Symphony No. 3 will be performed
with profound artistry, while world premieres of Tan
Dun’s Bianzhong Concerto “"Heaven, Earth, Mankind”™
and Guo Wenjing's Poems by Hai Zi will expand the
symphonic repertoire with works that unite deep
patriotic sentiment with timeless humanistic reflec-
tion. We invite our audiences to feast on this rich
cultural banquet, and to enrich their sense of cultur-
al gains and happiness.

Artis rooted in the earth; the artist's heart belongs to
the people. Throughout its journey, the NCPA
Orchestra has always upheld the cultural mission of
conveying truth through art and serving the people
through music. Every melody we play is both a
backward glance at millennia of cultural lineage and
a remembrance of momentous history, and equally,
an inquiry into the essence of life and a gaze toward
the horizon ahead. The earth is ever-renewing; the
music passes from generation to generation. In this
new season, the NCPA Orchestra will refine every
performance with the utmost care, repaying our
audiences with professional dedicatien and human-
istic depth.

On behalf of the National Centre for the Performing
Arts, | cordially invite audience members, music
lovers, and colleagues alike to gather on the NCPA
stage. Let us embark together on this musical
journey rooted in our homeland and honouring our
times. Let us listen to the myriad melodies born of
this land, and feel the majestic power of Chinese
civilisation through the collision and fusion of artistic
expression. Finally, | wish the NCPA Orchestra’s
2026/27 season a resounding success.
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For the China NCPA Orchestra and me, “earth” has
never been an abstract concept. It is where life
unfolds, carrying with it layers of history, memory,
and emotion. Music grows from these lived experi-
ences and opens them onto a wider realm of the
spirit. Now, entering its sixteenth year, we have
named the 2026/27 season “Song of the Earth.” With
this theme, we seek to bridge the classical and the
contemporary, China and the world, and over the
course of a full season, deepen our understanding of
musical tradition, contemporary creation, and our
distinctive voice.

Next year marks the bicentenary of Beethoven's
death. He profoundly changed the course of music:
ending one era and ushering in a new one, influenc-
ing countless composers who followed. What draws
us back to Beethoven is not only his immortal works,
but also the power within them: the drive to
constantly transcend oneself and reach toward
higher spiritual realms. From chamber music and
concertos to large-scale symphonic works, we will
trace the arc of Beethoven's creative periods and
re-enter his musical world. At the same time,
through the spiritual connections between Beetho-
ven and later composers, we will appreciate how
great traditions are inherited, reinterpreted, and
transformed.

Mahler's compositions open another profound
spiritual dimension for this season. We will raise the

curtain with Mahler's Das Lied von der Erde and
perform key works from different stages of his
career, exploring his persistent inquiries into time,
farewell, and the relationship between human
existence and the world around us. In my view,
Mahler, in his late years, after prolonged struggle,
arrived at a new understanding of life and the world,
reaching a kind of serenity. This journey from
arduous searching to tranquil acceptance gives
Mahler his unique spiritual character, echoing the
humanistic spirit at the heart of “Song of the Earth.”

Poetry and music form another important strand of
exploration this season. We explore how the
emotions, ideas, and cultural worlds of poetry are
reimagined by composers in sound. From classical
Chinese verse to modern and contemporary poetry
from China and beyond, different literary traditions
enter into dialogue with different musical languages.
Those thoughts and imaginings that words alone

cannot exhaust find a new world in symphonic music.

We will continue to deepen our commitment to
presenting Chinese music. Chinese music has never
been monolithic: traditional culture, folk melodies,
classical poetry, and the vibrant contemporary life
can all serve as sources of inspiration for Chinese
composers. Works by Chinese composers across
generations will continue to grace the season’s
stages. Through commissions, touring, and record-
ings, we will bring vital works by Chinese composers

fully to life and preserve them for the future. This
new season also coincides with the 90th anniversary
of the Long March victory, the centenary of the
People’s Liberation Army, and the 30th anniversary
of Hong Kong's return to the motherland. These
milestones, etched into our nation's collective
memeory, will resonate through the music.
Commemoration is not merely nostalgia; it keeps
alive the emotions bound up with ideals, homeland,
and the choices people make, so they may still be felt
and understood today.

The artistic character of a season is also shaped by
the musicians who share the journey with us. In the
new season, we will welcome internationally
renowned conductors, soloists, and singers, as well
as a new generation of musicians emerging from
major international competitions. Bringing together
artists of different generations and cultural
backgrounds, these collaborations enrich the
Orchestra’s artistic perspective and keep us in close
dialogue with the international music world.

Opera has always been a crucial artistic foundation
for China NCPA Orchestra. Following several
seasons of sustained artistic commitment, Wagner's
Der Ring des Nibelungen will reach its cenclusicen in
2027, completing the four-opera cycle. Original
Chinese productions such as The Long March, and
Crossing the Yangtze 1949 will also return to the
stage. Whether in the opera pit or on the concert hall
stage, precise command of structure, sonic texture,
and stylistic nuance can only be achieved through
years of relentless refinement.

3 ADDRESS

Entering its sixteenth year, China NCPA Orchestra
has grown steadily through its work in opers,
symphonic music, and chamber music. Based at the
National Centre for the Performing Arts, we have
benefited from high artistic standards, extensive
international exchange, and sustained collaborations
with leading artists from around the world. These
experiences have shaped our artistic standards and
broadened our international outlook. As our
repertoire and forms of presentation continue to
expand, respect for the composer’s intentions, the
pursuit of an ideal sound, and stylistic precision
remain the unwavering benchmarks of our artistry.

In this new season, we will continue to treat every
rehearsal, every performance, and every recording
with utmost seriousness. Through this patient,
day-to-day work, we will continue to shape an ever
more distinctive orchestral sound and artistic
identity. For the Orchestra and me, "Song of the
Earth™ is slowly unfolding: drawing strength from
deep-rooted tradition, re-examining the connection
between music and humanity in the present, and
responding—through our own playing—to the land
beneath our feet that nourishes us.

We also look forward to the continued support from
our audience. Together, may we journey through
music, reflect on the land we call home, contemplate
life, and discover wider horizons of the spirit.
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ODE TO THE EARTH

The earth is the rich soil that sustains a nation’s
existence and continuity. It is far more than fields,
boundaries, or seasonal landscapes—it is a vast
vessel that holds all things in this world. It serves as
a spiritual sanctuary where artistic devotion finds its
place, while bearing the lifelong, unyielding love and
commitment of musicians. It inspires us to cherish
beauty within this fleeting life, and to remain serene
amid the ebbs and flows of the world.

As the four seasons cycle and life flourishes and
fades in turn, the timeless earth rests in silent
stillness, bearing the full kaleidoscope of human
existence. Standing between heaven and earth,
humanity uses the medium of art to engrave life’s
rises and falls, its joys and sorrows, its loves and
longing onto countless canvases across the ages,
passing them down from generation to generation. It
is precisely this endless stream of human creativity
that reflects the earth’'s majestic greatness—its
capacity to embrace all creation and shelter all living
beings.

On this earth, the birth and passing of life are the
constant laws of nature; the physical form will
inevitably fade into silence with the passage of time.
How, then, should humanity confront parting and
mortality? Should we allow our fleeting lives to
achieve the eternal brilliance of the spirit, or permit
every trace to fade away into time? Should we break
free from the shackles of time, transcend the bound-
aries between life and death, and transform into an
everlasting light that never fades? For humanity,
questioning the meaning of existence and exploring
the relationship between life and the cosmos have
always been the enduring source driving the
evolution of civilization acress the leng river of
history.

3 ADDRESS

As we seek the true meaning of life and search for
answers to separation and eternity, there is a group
of “the most beloved people” whose understanding
of existence demands our deepest gaze and highest
reverence. They hold all life under heaven in sacred
awe and treasure the warmth of everyday human life.
They never seek death, yet they willingly stride into
danger, taking on separation and calmly embracing
their own demise. Through the sacrifice of their
mortal selves, they safeguard the lasting peace of
the Chinese land, so that ordinary people need not
face the dread of life and death. They willingly return
to the dust of the earth to ensure that the splendor of
our home country stands firm across the realm. The
spirit of these "most beloved people”—who face
death as if returning home—is the true realization of
mortal passing transcending into eternity. It is this
spirit that forever protects our land, keeping our
mountains and rivers whole, and our people in peace.

The 2026/27 season coincides with grand anniversa-
ries: the 90th anniversary of the victory of the Long
March, the centenary of the founding of the Chinese
People’s Liberation Army, and the 30th anniversary
of Hong Kong's return to the motherland. The silent
earth gives voice to its soul through songs. In this
new season, using MusIc as our Song, we join our
beloved audience to celebrate these majestic
moments, gently articulating humanity’s eternal
contemplation of living in harmony with the cosmos
and seeking the true nature of existence.

11






ERKREIBE X RE
B oESeE | BeEE mamE
o

a B
3K HETEER | #WER HREE

ERARIBREZFEA2010F TR0, BFRPER
W RERHR 2 RN 4. P E Y HEBR NS E
THARBY TR fEAR 4, 10648 LU TR S 5 83 1
L RROER S SRS, ARESRANT RERARL
L.

PE+RERBKE, LRAUSERER, SANER
AEIPRER SEREE RE AR, ARE PEZM S
£ EE A RAATEIETE, BRIERRETEEFRES
REATHSEES]9E. (PO REREERMF, EE
KRR HEEHIY, SREHGEFRNT. RS, 2
AREIERRR BRI EABAISFEB AR,
EHANA EAEFR D RHATRAER FEANLEE.
FHASFH48ERE2 I BHHEFERY, HEL205
M RRE R R B2 OSE IR L, #E
FESREFTHNRRA R EANE S
FMERZ, BEAGSENZRRE. tEFEER
ORIRAGIE JEZREP K. SBOARD. WAREF. R - I0F.
REE.ELR BB FHEBFT. SBE. KE.FD
BOKEE. KZ . FR AAHE RERGHEEHR
BYED HETFMHHEF .M MK KRBT BB X
B KRR PR SRR BRALKILE, KRFRFH
. ER.RUHSE, MEFRBH. AR SIR SR,
THOSENAES, PREFRIEEH, WERZHR. BE.
FEB.FRR AR LF RTBEAMEZAR, 815
T RSRESHRIEI,

RERUBNAXWFELE S, FERMARTES5R
ACDEZASRLHTR, RRAGEETHNFERS,
BT HREEEL LN, MiITETRROZRARERR
BEMFMR, FOURR B EEL.I8F B MEH
W BEF. TRE. SRS HEan. RE5HE- 2%
SRR - FIEREINRANM, 212 5HERAR
B (Pl R R, eI UL T FRERCIEF) (e A
EHNREF(E—NMESDRBN(FE_EBIDRM). TR
E(BE&). grRE0RER). RE(R ). 2FRa(
R)VFNFWE, £ T PEARKEFREREEEIHIN
#2012, EAECKIT B3R /R U KR EBH(ER
{BIF)YERELRT, MAMTN AEIFRE F LR RTTE
BYREE" ; 20194, Dl 235 (Hh.3on ey RITPER FIBF
KR%;20214%F, NEF(BBFER B EFREFRER
PEIRE. AN =ZEHTE2024F T RN E TAL TN
R AR /RS, R RE R BRI R AERERE T
BEIH LRI (FEN) S (Gramophone) T B
BRI RAN BRI, SRlEmRE”, HERRR
‘iR M RERTIER .

EWRIEE L SET PERR S FREN DR
= B, SBRE ZARTEPEON A R RIS e
REVRMR RER, i 1EE T T T08 RIS (F, 5L
T ERH(S BEH) (A ENERF). /REE
BORRR. Z-R(2 0N 5AmMA. ZERF(HIR
B/RMBHIE). ERE(ABLB)ERANPEE
R, A R EREDH(KA) BXR(BEF FIEL
BHEMR2024FF20274F, RARERNRESE
ERABPRIR AL E BRI ).

fofEE% LIF BRZARTERD, E# B A X ERE. 18
Wi, EERZEBNEE BFAIK20245, FE
EEETTH LR E F3m RE" mE L, SNt R
FEERTHAR, ErRESRTESR M. 20205
i, A saHE L R IR, S i B 300075, &
B oL TR iR B AR RS (EFEHRD) 5140
MAMTLNEESAES (LR BR)) =EMP
ECE,

ERARIREZRSRE CHINA NCPA ORCHESTRA

A
N =4
=& X BT

NATIONAL CENTRE
FOR THE FERFORMING ARTS

NCPA
RCHESTRA

EREHRTREE

fERERAMESE, thiltnk A8 EFR. &
B &/R. KEB. Fhns. (LB . NS, 449, P, &=
BE AR, BELBRE S5, RFIR B
BLEEHEE ETEONESH IR 2014552017
£, thiTE S EMmEIL%E, RAE ZHANANFARERS
T2 INEF3E0E ARt (B3 L84 AT L SRR FIAR
AT BAEEENPERE, hE WHiRN 8
EMEASEZINHE" (Musical America) HEE N
“HFEMET—RACERIRE" (ConcertoNet) ,2025
&, FARF AR TR EERNSENE, BEET
BEAT RIBEEFEAT. BIBRERT, “BH
BRMEIHEANEARBL" ((NEEIR)), FS
“RZNT— S 2, MAFFEUIE” (Bachtrack) »

S 32 B20 124 BEERRAE BN B RH81%, FM20175
BEFAEFREERERKRBIREREARAR .,
2025265RF R, KR A HMEEER RANEHA
BRI R

15



CHINA NCPA ORCHESTRA

Music Director LU Jia

Conductor Laureate Zuohuang Chen
Principal Guest Conductor Xian Zhang
Resident Conductor LAl Jiajing

China NCPA Orchestra is the resident orchestra of the
National Centre for the Performing Arts [NCPA), Beijing.
Since its founding in 2010, the orchestra has quickly
established itself as one of the most adventurous and
dynamic orchestras in the country and earned an inter-
national reputation through extensive perfermances
abroad.

Numerous world-renowned artists have collaborated
with the orchestra, including Lorin Maazel, Zubin Mehta,
Valery Gergiev, Myung-Whun Chung, Christoph Eschen-
bach, Daniele Gatti, Jaap van Zweden, Fabio Luisi, Vladi-
mir Ashkenazy, Leif Segerstam, Gunter Herbig,
Shao-Chia Lu, Xian Zhang, Rudolf Buchbinder, Stephen
Kovacevich, Khatia Buniatishvili, Lang Lang, Yuja Wang,
Haochen Zhang, Vikingur Olafsson, Kyung-Wha Chung,
Vadim Repin, Siging Lu, NING Feng, Jian Wang, Gautier
Capucon, Alison Balsom, Sabine Meyer, Placide Domin-
go, Leo Nucci, and Renee Fleming among many others.
Lorin Maazel worked closely with the orchestra before
his passing and praised the musicians for their "amazing
professionalism and great passion in music” . Christoph
Eschenbach also declared it as “one of the finest
orchestras in Asia” .

Over the years, the orchestra has gained critical acclaim
for its artistic excellence in both concerts and operas. To
date they have played in over 70 NCPA opera produc-
tions, including classical repertoires such as Das Rhein-
gold, Die Walkiire, Tristan and Isolde, Die Meistersinger von
Nirnberg, Aida, Otello, Nabucco, Tosca, Turandot, The
Marriage of Figaro, Don Giovanni, Eugene Onegin, and
newly commissioned works Rickshaw Boy, The Long
March, Fang Zhimin, The Jinsha River, Visitors on the Snow

Mountain and The Dawns Here Are Quiet. Their live
recording of The Ring without Words with its creator,
Lorin Maazel, was released on SONY Music worldwide,
the only recording the great maestro ever made with an
orchestra from China. In 2019, the orchestra’ s
recording of Beethoven's Symphony No. ¢ was awarded
"Best Orchestral Album” at the 2018 Chinese Audiophile
Vinyl Award. In 2021, the NCPAQ released Beethoven™ s
Egmont becoming the first Chinese orchestra to record
this masterpiece. In celebration of the decade-long
tenure of its Music Director LU Jia, the orchestra
released a selection of live recordings conducted by him
in 2022. 2024 saw the orchestra release its recording of
the complete Bruckner symphonies, praised by Gramo-
phene as "expressive and refulgent”.

The orchestra has consistently offered creative and
diverse programmes through its concert season. As part
of its continuous efforts to promote contemporary
music, the orchestra presented the China Premieres of
major works by John Adams, Toru Takemitsu et al. and
gave the World Premieres of dozens of substantial new
orchestral works commissioned from composers across
the globe, including Qigang Chen, ZHAO Jiping, Michael
Gordon, Kalevi Aho, Huang Ruo, Bright Sheng, Bernd
Richard Deutsch, et al. It has also played a significant
role in the NCPA’s Young Composers Programme, pro-
viding a unique platform nurturing the next generation of
composers in China.

Alongside its concert series, the orchestra has received
widespread praise for its international appearances at
the Kissingen Summer Music Festival and the
Schleswig-Holstein Musik Festival and concerts in many

cities in Germany, as well as in Sydney, Singapore,
Seoul, Daegu, Abu Dhabi, Taipei and Macau. In 2014, the
orchestra undertook its first North American tour and
returned in 2017, where it performed at Carnegie Hall,
Chicage Symphony Center, Davies Symphony Hall and
other major venues in the US and Canada, under the
baton of LU Jia. Musical America praised its “joyful confi-
dence and youthful strength™ . Concerto Net described it
as “a polished, first rate ensemble” _ In 2021, they
appeared in "See Me: A Global Concert” along with
world-wide artists, orchestras and choirs as part of the
Opening Ceremony of the World Economic Forum’ s
Davos Agenda virtual event. In 2022, the orchestra
recorded for the Opening Ceremony of the Beijing 2022
Winter Olympics, accompanying billions of viewers as
they witnessed the lighting of the Olympic flame. In April
2023, musicians from the orchestra visited South Ameri-
ca, performing joint concerts with the Sao Paulo Sym-
phony Orchestra in Brazil and the Instituto Superior de
Arte del Teatro Celon in Argentina.

In 2025, the orchestra, led by Myung-Whun Chung, com-
pleted its first multi-country European tour, performing
at the Edinburgh International Festival, Santander Inter-
national Festival, and Elbphilharmonie, receiving “imme-
diate and unanimous (ovation)” [Bachtrack), and was
hailed by the Hamburger Abendblatt as "cleanly and
richly sonorous ... The ambition of this orchestra was
unmistakably great”.

ERARIREZRSRE CHINA NCPA ORCHESTRA

With its commitment to educational and outreach activi-
ties, the orchestra has presented a series of Weekend
Matinee Concerts at its home venue, providing local
audience specially selected programmes and accessible
ticket prices. The orchestra also frequently initiates
wide-reaching educational projects in association with
educational institutions across the city. In 2020, the
orchestra launched an online concert series drawing an
average audience of 30 million viewers. In 2024, the Bei-
Jing Youth Orchestra, operated by the NCPAO, participat-
ed in World Orchestra Week and made its international
debut at Carnegie Hall. April 2021 saw the orchestra
complete their first six-city national tour, which Music
Weekly praised as "a series of sophisticated programs in
concerts that blew the roof off,” followed by two national
tours in March 2023 and March 2025.

In February 2012, LU Jia took up the post of Chief Con-
ductor, succeeding Zuochuang Chen, NCPA" s then Artis-
tic Director of Music as well as a founder of the orches-
tra. In January 2017, LU Jia started serving as NCPA's
Artistic Director of Music and the NCPA Orchestra's
Music Director. Beginning in the 2025/26 season, Xian
Zhang assumes the role of Principal Guest Conductor. In
2025, LAl Jiajing was appointed as Resident Cenductor.
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GUIDE FOR THE 2026/27
“ODETO THE EARTH”
SEASON

XIAQ Han

® Classical Music Critic

The new season of China NCPA Orchestra will open with
a line of Tang poetry. In Song of the Pipa Player, BAl Juyi
writes, "We are all exiles at the edge of the world.” The
instrument the poet hears on the banks of the Xunyang
River first appears here as verse—before reemerging in
Mahler’s Das Lied von der Erde. In the final movement, Der
Abschied, Mahler hides a striking detail: to summon an
imagined “Orient,” he writes a mandolin into the score, as
a stand-in for a Chinese plucked instrument he himself
had never actually seen. As the season draws to a close,
Mason Bates's newly commissioned pipa concerto for
WU Man will receive its China premiere at the closing
concert. The pipa—an instrument Europe has imagined
for more than a century and one that embodies the spirit
of Chinese civilization—has traveled through history to
reach the present and moves from the ground beneath
our feet out into the wider world. Between these two
moments of imagined origin and real return stands China
NCPA Orchestra's 2026/27 season: Song of the Earth.

The season'’s title is drawn from Mahler, yet its meaning
carries us far beyond the work from which it comes. Here,
“earth” means more than the natural werld. The earth
nurtures all life; it is expansive and endlessly generous,
yet for us, earth is inseparable from the people who live
upon it: their homes and homelands, their societies and
destinies, their questions about life and death, existence
and eternity. In Der Abschied, Mahler writes of the ache
and the quiet transcendence of a world that renews itself
each spring after a person has gone. In this season, we
try to offer the other half of that answer: it is the human
spirit that gives the earth its song.

Between 2026 and 2027, three major historical milestones

arrive in succession—the 90th anniversary of the victory
of the Long March, the 100th anniversary of the founding
of the People’s Liberation Army, and the 30th anniversary
of Hong Kong's return to the motherland. With the
greatest music and poetry humanity has created, we
honor those who devoted their lives—and in many cases
gave their lives—to the well-being of their compatriots. Al
Qing once wrote of “a deep love for this earth.” That
sentiment is the reason we chose this theme for the
season, and it is the weight carried by the word “earth.”

The Earth as Our Home

In October, marking the 90th anniversary of the victory of
the Long March, the opera The Long March returns to the
stage. The following summer, as China marks the
centenary of the founding of the Chinese People's Libera-
tion Army, the original opera Crossing the Yangtze 1949
looks back on the historic Yangtze River Crossing
Campaign and the extraordinary journey of the people's
armed forces over the past century. Voices from different
chapters of history thus converge in a heartfelt tribute to
this land and its people.

In 1997, the Pearl of the Orient returned to the embrace of
the motherland. To commemorate the 30th anniversary
of Hong Kong's return, the Hong Kong Philharmonic
Orchestra and the Hong Kong String Orchestra will come
to Beijing in succession, joining China NCPA Orchestra
for performances of Mahler's Second Symphony, Resur-
rection, as well as several works by composers from the
Chinese mainland and Hong Kong respectively. Through
these works, we reflect on how a nation and a people,
after passing through a historical turning point, look back,
understand themselves anew, and transform a commem-

orative date into a deeper inquiry into history, the city, and
the human spirit.

The commemorative concert on the evening of July 1 will be
conducted by TAN Dun. In the first half. audiences will hear
his arrangement of Beethoven's Overture to The Creatures
of Prometheus, enriched with the resonant sonorities of
ancient chime bells. The second half features TAN Dun’s
Chimes Concerto, newly reworked from Symphony 1997
[Heaven Earth Mankind), the work he composed for the 1997
celebrations of Hong Kong's return. From deep within the
earth, the ancient sound of chime bells—silent for more than
two millennia and reborn through fire and forging—will
resound once again. In this music, Chinas long cultural
memory, Hong Kong's singular urban experience, and a
shared imagination of the future converge. Here, “return”
signifies not only political reunification, but also the renewed
connection between past and future, tradition and moderni-
ty, East and West.

Where Poetry Finds Its Home

For thousands of years, human language has flowed
across the earth, and among its many forms, poetry has
traveled the farthest and left the deepest mark. The
poems behind Das Lied von der Erde—L| Bai, MENG
Haoran, and WANG Wei—journeyed through French and
German translations more than a century ago before
finding their way to Vienna, where Mahler set them as
song texts. Now they return to their native Chinese home,
sharing the stage with the verse of BAI Juyi.

This is the first of many poetic threads woven through the
2026/27 season. Later, we encounter SU Shi through
CHEN Qigang’s Poéme Lyrique Il, the Persian poet Omar
Khayyam through Sofia Gubaidulina’s Rubaiyat, Goethe
through Schubert, Schiller through Beethoven's Ninth
Symphony, Byron through Tchaikovsky's Manfred
Symphony, and Rimbaud through Britten's Les /llumina-
tions. The season concludes with a new work by GUO
Wenjing, inspired by the poetry of the contemporary
Chinese poet HAI Zi. Beginning with Tang verse, wander-
ing across Eurasia through Persian and European poetry,

RESW SEASON OVERVIEW

and finally returning to contemporary China, the season
traces a vast poetic arc. As the rhythms of different
languages intertwine in music, listeners will feel the
shared pulse of human emotion.

Immortal Beethoven — Two Hundred Years Since His
Passing

As the 200th anniversary of Beethoven's death approach-
es, we join orchestras around the world in reflecting on
how to henor a composer whose place in music history is
utterly without parallel. Though Beethoven lived two
centuries ago, his spirit continues to shape our own time,
and our commemorative series takes its title from that
enduring presence: Immortal Beethoven. For this
occasion, the orchestra has selected a group of works by
contemporary composers. The series opens with Rodion
Shchedrin’s Beethoven's Heiligenstidter Testament, a
modern reading of the document that altered the course
of Beethoven's life, offering a presentday perspective on
his inner world. Throughout the season, works by
composers from different continents and generations,
including Anna Clyne, Unsuk Chin, Brett Dean, John
Adams, and Julian Yu, continue Beethoven's legacy in
their own voices. It is precisely because Beethoven has
been interpreted and reinterpreted for two hundred years
that his place in our culture remains immortal.

The most resplendent night of Immortal Beethoven will
come when Gustavo Dudamel leads the Simén Bolivar
Symphony Orchestra of Venezuela in a joint performance
of the Ninth Symphony with China NCPA Orchestra and
Chorus. Musicians from across the world will join in
singing “all men become brothers”; Schiller and Beetho-
ven's Ode to Joy is, in its essence, also a song of the earth.

In early spring, we will take Beethoven's Eroica Symphony
and his Fourth Pianc Concerto on tour across China.
Through this journey, Immortal Beethoven unfolds across
the earth: Beethoven's music reaches listeners through-
out the country, as we cross the land to meet our
audiences face to face.
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Composer-in-Focus & Artist-in-Residence

Our featured composer this season, GUO Wenjing, may
be the Chinese composer who speaks most naturally to
the spirit of the Song of the Earth. From the early Shu Dao
Nan [The Sichuan Road) to Red Serghum and Four Folk
Songs, his music has long been rooted in the sounds of
this land. His culminating work arrives at the close of the
season: Poems of HAl Zi, a new score inspired by the
writings of the poet who gave us "Facing the Sea, with
Spring Blossoms,” and who spent his life giving voice to
the wheat fields, the homeland, and the elemental
questions of life and death. With this world premiere, we
welcome a contemporary Chinese work that stands as
China’s own Song of the Earth.

This season’s ArtistsinResidence are two remarkable
young performers: violist MEI Diyang and horn player
ZENG Yun. Both grew up on this land and have already
established themselves on the world’s major stages; now
they return to the place that first nourished their musical
beginnings. In May, under the baton of Manfred Honeck,
they will join forces in Heather Schmidt's Concerto for
Viola, Horn & Orchestra “Light and Shadow™. The viola
and horn, traditionally the inner voices that support the
entire ensemble from within, rarely stand in the spotlight,
yet they uphold the harmony—much as the earth upholds
all living things.

China NCPA Orchestra’s season has always been a stage
for rising artists. In November, the “Summit Night”
concert series brings together the goldmedal winners of
major international competitions in 2025, showcasing the
talent and vitality of a new generation. A fresh round of
the Young Composers Project will also unveil its finalists:
works that combine solid craft with imaginative daring,
and that embody the ongoing, everrenewing energy of
China’s musical future.

Artists & the Opera Stage

This season is filled with reunions and first encounters
worth savoring: an evening of John Williams with the
worldrenowned violinist AnneSophie Mutter; the return of

two longtime friends of the orchestra—conductor Myung-
Whun Chung and cellist Jian WANG—with Dvofak and
Berlioz; and Xian ZHANG leading Holst's The Planets,
among many others.

On the opera stage, alongside Die Zauberfléte, and Il
Barbiere di Siviglia, Die Walkire and Gétterdimmerung will
be presented in succession this season., bringing the
NCPA’s production of the Ring cycle to its triumphant
conclusion. As the Rhinegold returns to the Rhine and the
cycle comes full circle, the story reminds us that the
earth gives rise to all things, and what comes from the
earth must ultimately return to it.

A Love the Earth Has Never Heard

This season offers two concerts of exceptional signifi-
cance. Continuing a longstandng tradition, on the
anniversary of the NCPA's founding, Music Director LU
Jia will conduct Mahler's Ninth Symphony. Alban Berg
once wrote that its opening movement is “a love for this
earth such as has never been heard before.”

On the closing night of the season, alongside WU Man’s
performance of the new pipa concerto, the orchestra will
present Richard Strauss’s Don Quixote. In the Finale, Don
Quixote awakens from his delirium and bids farewell to
the world in the calm of D major: the life of an idealist
coming to rest in the gentlest of ways.

Beginning with Das Lied von der Erde, rising to the summit
of Mahler’s Ninth Symphony, and ending with Don
Quixote, the season traces a single, unbroken path—art-
ists across generations pursuing the meaning of life with
unwavering devotion. At the end of Das Lied von der Erde,
Mahler repeats the word “forever™: spring returns to the
earth each year, and flowers bloom everywhere. Yet those
who live upon the earth, within the brief span allotted to
them, continue to press against the boundaries of
existence, reaching for the transcendence of spirit and
the eternity of meaning through tireless, radiant, and
magpnificent creation.
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Ever since violist MEI Diyang’s brilliant success at the
2018 ARD International Music Competition, winning first
prize in the viela category, the Audience Prize, and several
special prizes, he has been steadily furthering his interna-
tional career. Since 2022, he serves as 1st Principal Viola
of Berliner Philharmoniker.

As a soloist, MEI Diyang has performed with the Bavarian
Radio Symphony Orchestra, the SWR Symphony Orchestra
Stuttgart, the Munich Chamber Orchestra, the Deutsche
Radio Philharmonie, the Konzerthausorchester Berlin,
the Scottish Chamber Orchestra, China Philharmonic,
Shanghai Symphony, Guangzhou Symphony, Hangzhou
Philharmonic and China NCPA Orchestra, and at the
Mecklenburg-Vorpommern Festival, the SWR Festival
Schwetzingen, the Schwarzwald Music Festival, Mozart-
fest in Wirzburg and Beijing Music Festival. He regularly
collaborates with musicians such as Sir Andras Schiff,
Belcea Quartett, Jean-Guihen Queyras, Enrico Pace, Boris
Brovtsyn, Mihaela Martin, Frans Helmerson, Ginter
Pichler, Gerald Schultz, Ana Chumachenco, Sabine Meyer,
Christoph Prégardien, Kian Soltani, Pablo Ferrandez and
Denis Kozhukhin among others. In the summer of 2023
MEI Diyang has toured with Berliner Barock Solisten in
China including Beijing, Shanghai, Hong Kong etc. as
soloist which is highly acclaimed.In the 2025/26 season,
he performed as a soloist with the Berliner Philharmoni-
ker and the Hamburg Symphony Orchestra, among
others.

Before MEI Diyang became the 1st principal viola of the

Berliner Philharmoniker, he had held the same position
with the Munich Philharmonic from 2019 to 2022. He also
taught as a visiting professor at the Hochschule fir Musik
'Hanns Eisler’ Berlin.

He was awarded first prizes at the 52nd International
Instrumental Competition for Viola in Markneukirchen
[2017), at the International Max Rostal Music Competition
for Viola in Berlin [2015), at the Kulturkreis Gasteig Musik-
preis for Strings in Munich (2015), at the IVC Young Artist
Competition in Rochester (2012), at the 19th International
Johannes Brahms Viola Competition in Austria [2012] and
at the 10th International Viola and Cello Competition in
Villa de Llanes, Spain (2008).

The violist's most recent CD features York Bowen and
William Walton's wiola concerti, with German Radio
Saarbriicken-Kaiserslautern Philharmonic conducted by
Brett Dean was released by SWR Classic in 2024, and
Mozart's Clarinet Concertolarranged for viola and orches-
tra) and Sinfonia Concertante with Berliner Barock
Solisten released by Sony in the same year. Previous
recording titled "Viola a L'Ecole de Paris”, was released in
2022 by the label CAvl Music.

MEI Diyang has studied with Wang Shaowu at the Central
Conservatory of Music, then with Hariolf Schlichtig at the
University of Music and Performing Arts in Munich, and
later with Nobuko Imai at the Kronberg Academy. His
instrument by Antonio Mariani from 1646 is made
available to him from the Stretton Society.
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MEI DIYANG'S
ORIGINAL ASPIRATION

Lucy Cheung
]
® Journalist, Translator, Musician,

written for The Guardian and Time Out Beijing,
Regular column for FT Chinese since 2015.

Warking across music and literature in both Chinese and English.

“The horn is like light, and the viola is like a shadow. It
follows closely but is easily overlooked.” This is how MEI
Diyang interprets Concerto for Viola, Horn & Orchestra
“Light and Shadow” composed by Canadian composer
Heather Schmidt. MEI and horn player ZENG Yun were
classmates and close friends during their student days.
When the National Centre for the Performing Arts invited
both to serve as artists-in-residence for the 2026/27
season, their first thought was to take this opportunity to
find a piece truly written for viola and horn.

The entire residency program spans Baroque, chamber
music, concertes, and contemporary works. In addition to
Light and Shadow, ME| selected pieces by Mozart,
Telemann, Bruch, Piazzolla, and Chinese composer
GUAN Qingwu's Song of the Prairie: the only Chinese work
in the program, which will be arranged by WANG Dianyi
into a version for viola and orchestra, paired with Piazzol-
la on the same concert. He finds it fitting to place Song of
the Prairie alongside Argentine tango: “Tango is dance,
and the people of the prairie land are also skilled in song
and dance.”

The concert repertoire spans centuries and crosses
cultures. For MEI, there are many commonalities
between different types of music. A few years ago, he
collaborated with his friend, jazz pianist XU Zhihan, on a
single titled Galaxy. While studying in Munich, XU Zhihan
and his brother XU Zhitong invited MEI to attend their
undergraduate graduation concert—his first live experi-
ence of jazz. What captivated him was the improvisation:
“Jazz requires musicians to understand and cooperate in
an instant. It's actually very similar to chamber music,
and very much like Baroque music too,” he says. He
admits that if he hadn’t later won the ARD International

Music Competition and seen his performance schedule
grow, he might have seriously considered taking jazz as a
minor at the conservatory.

Speaking of the upcoming collaboration with Austrian
conductor Manfred Honeck, MEI had already worked with
him during his time with the Munich Philharmonic. Back
then, Honeck conducted Bruckner's Symphony No. 8,
while MEI served as principal violist in the orchestra.
Reflecting years later, what struck him most was
Honeck’'s appreach to understanding music: "He used to
be a violist himself. The viola often plays inner voices, so
we tend to listen to music from a broader perspective. To
play your part well, you need to know what everyone else
is doing. That's why, as a conductor, he understands
better than many what a soloist needs, and especially
what the viola needs.” In MEI's view, this is what makes
Honeck exceptional as a conductor.

Mei also admires Honeck's respect for composers: "He
has a very deep understanding of music and knows
exactly what the composer expects of him, but he never
oversteps. For instance, Schubert and Bruckner's works
are already complete in themselves. To express more
than the composer intended would be a mistake.”

| asked if, during his years in Germany, any single
moment had changed his musical outlook. He paused,
and then replied that such gradual transformations often
only become apparent long after the fact: "Being a
musician is truly a blessing. You interact with different
musicians on a daily basis, not just with living ones, but
also departed composers; you're having a spiritual
dialogue with them every single day.” After recently
completing a full performance of Bach’s Cello Suites, he

found himself thinking: "I really wish | could go back and
become a blank slate again.” When he first encountered
these works 20 years ago, MEI says he "had no idea what
it was all about—I just played them out of pure passion.”
Over the years, as performances multiplied and his
understanding of the works, styles, and history deepened,
he increasingly longed to return to that original state—to
simplify the complex—but it seems he can no longer do
so. "The First Suite is inherently innocent and childlike.
Back then, you didn’t know what it was all about; you just
played with passion, and that was the most beautiful
thing.” This feeling has also influenced how he teaches
students today, encouraging them to trust their instincts:
“Every moment is unique. It's hard to put into words
whether you've actually improved or not.”

If given the chance to choose again, would MEI still pick
the viola? His reply came almost without hesitation. “If |
hadn’t learned the viola, | wouldn’t have met my teacher,
or my wife. | wouldn't have the friends | have today, nor
my daughter.” But go back to when he was ten, and he
might have answered differently. “Back then, as a little
boy, my biggest wish was to grow up fast,” he says. The
first time he saw a viola—an instrument larger than a
violin—he could hardly say no: "I could imagine that its
sound would be more mature, more like the voice of a
grown man.” Later, a German journalist asked MEI: if the
first instrument to appear in his life had been a double
bass instead of a viola, would his choice have changed?
His answer was equally decisive: “Definitely. If the
teacher had brought a bass instead of a viola, | might be
playing bass today. Actually, | think it's all fate.”

As a child, MEI first studied the violin. Before switching to
viola, the last violin piece he learned was The Butterfly
Lovers. In 2015, shortly after arriving in Germany, MEI
won first prize in a Berlin competition with Barték's Viola
Concerto. A fan came backstage and told him they heard
China in the second movement. “That had never occurred
to me.” Looking back later, he realized that the Chinese
music he grew up with may have always influenced the
way he understands music: "Understanding Bartok's folk
music, for me, is also a way of understanding Chinese
music.”

When asked about the most unforgettable concert of his
career, MEI didn't mention his later performances on the
stage of the Berliner Philharmoniker. Instead, he
recalled the final round of the ARD International Music
Competition. | had never been so nervous before, and
I've never been that nervous since.” Before the competi-
tion began, he sat backstage with his wife for nearly 20
minutes without saying a word. Holding a banana, he
slowly ate it over 20 minutes, without touching his instru-
ment even once. | just wanted to sit quietly. But the
moment | stepped onto the stage, the tension suddenly
disappeared.” He felt he was simply doing something he
had always done and always loved. Even today, he
remembers vividly how that final round felt: "It might
have been the most enjoyable concert of my life. Looking
at the jury, | felt they genuinely wanted a great perfor-
mance. My only thought was not to have any regrets. | just
wanted to share a little bit of my understanding of music
with anyone willing to come and listen.”
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ZENG Yun is currently principle soloist of French horn in
Berlin Philharmonic.

Addressed by Maestro Valery Gergiev as "a wonderful horn
player’ and ‘the biggest surprise of the competition at the
gala concert of the 16th International Tchaikovsky Compe-
tition in 2019, ZENG Yun, a 19-year-old gold medalist in
the new brass category has become a rising star of today's
musical world. In September 2021, ZENG Yun received the
second prize in the celebrated 70th ARD International
Music Competition Horn Competition in Munich. Besides,
he was the laureate of 12 major international competitions
including Prague Spring [2018), Citta di Porcia (2017) and
Lieksa [2018]

As a soloist, ZENG Yun has performed with orchestras
such as the Mariinsky Orchestra, Montreal Metropolitan
Sympheny Orchestra, Central Conservatory of Music
Sympheny Orchestra, NCPA Orchestra, Shanghai Philhar-
monic  Orchestra, Guiyang Symphony Orchestra
(Artist-in-Residence for the 2020-2021 season], Qingdao
Symphony Orchestra, Shenzhen Symphony Orchestra,
Hangzhou Philharmonic Orchestra, Suzhou Symphony
Orchestra, Sichuan Symphony Orchestra, and Sichuan
Philharmonic Orchestra. Her performances have been
broadcast by media including CCTV, RT [Russia Todayl, BR
Klassik, and Medici.tv. ZENG Yun held a solo recital
regularly, music critic Zhang Keju praised her perfor-
mance as "flawless structural beauty, delivering a smooth
bel canto and richly textured lines.”.

ZENG Yun also serves as the guest horn principal of NCPA
Orchestra. He previously held the position of horn
principal at Staatskapelle Berlin. ZENG Yun performed as
a guest horn player with renowned orchestras such as
World Peace Symphony Orchestra [founded by Maestro
Solti), Bavarian Radio Symphony Orchestra, Mariinsky
Orchestra, Orchestre Métropolitain de Montréal Orches-
tra di Padova e del Veneto, Singapore Symphony Orches-

tra, Central Conservatory of Music Symphony Orchestra,
NCPA Orchestra, Guiyang Symphony Orchestra, Suzhou
Symphony Orchestra, Shenzhen Symphony Orchestra,
Hangzhou Philharmonic Orchestra, Ningbo Symphony
Orchestra, Beijing Symphony Orchestra, Xi'an Symphony
Orchestra, Sichuan Symphony Orchestra, and Sichuan
Philharmonic Orchestra. He has collaborated with
conductors including Valery Gergiev, Ricarde Muti, Kirill
Petrenko, Andris Nelsons, Christoph Eschenbach,
Yannick Nézet-Séguin, Yu Feng, Zhang Guoyong, LU Jia,
Zhang Yi, Lin Daye, Chen Lin, Li Biao, and Yu Lu, among
many others.

Born into a musical family in the year of 1999, ZENG Yun
began learning French horn with his father, ZENG Jie,
principal horn player of Sichuan Symphony Orchestra, at
the age of 6. He was both times the first place in major
assessment when admitted to the middle school as well
as undergraduate studies of Central Conservatory of
Music in 2011 and 2017 respectively, in the class of prof.
Quan Wen. During this period, he was funded by ‘Best of
the Best Project’ (2012 until now] - a program designed by
the conservatory especially for talented young musicians,
and ‘Edifier Musician Foundation’ (2014). In academic year
2019-2020, he was studying in Haute Ecole de Musique de
Genéve ,supported by Erasmus Project, with prof. Bruno
Schneider.

Since 2014, his instrument was sponsored by BRIZ

Musical Instrument Ltd., now he is playing the 'BRIZ
2000TP’ horn.
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LENG YUN:
FROM AYOUNG HORN PLAYER

IN THE DER ROSENKAVALIER AUDIENCE

TO ARTIST-IN-RESIDENCE
LIAO Yang

® Senior Journalist, The Paper

For the 2026/27 season, French horn virtuoso ZENG Yun
and Violist MEI Diyang will join forces as co-art-
ists-in-residence with China NCPA Orchestra.

From an admiring audience member in his teenage years
to a collaborator in his youth, and now stepping into the
role of artist-in-residence, ZENG Yun's bond with China
NCPA Orchestra has deepened over the years, ZENG and
the orchestra have witnessed each other’'s growth and
transformation.

An Admirer in His Teens, a Collaborator in His Youth
Next May at the NCPA, ME| Diyang and ZENG Yun will
appear as co-soloists in Heather Schmidt’'s Concerto for
Viola, Horn & Orchestra "Light and Shadow".

In an orchestral setting, the French horn rarely gets the
spotlight for long. Its solos are often brief, fleeting. Few
works let the instrument sing through an entire piece. "l
specifically asked Mei to tell the composer: let loose,
write boldly,” ZENG said.

Next April at the Beijing Performing Art Centre, ZENG will
join LAl Jiajing and the NCPAO Chamber Orchestra for a
program spanning nearly three centuries, from Handel
and Mozart to Piazzolla, Barték, Tchaikovsky, and Henri
Tomasi. The French horn acts as a thread, pulling the
ensemble from small configurations to larger ones, layer
upon layer.

“If it's simple enough, I'll do the arranging myself. If it's
way beyond me, | won't push it. You can't just take on a
project for the title of arranger and tough it out.” Earlier
this year, ZENG shared the stage with pianist WEI Zijian
and arranged several works. But chamber music is a

whole different level of difficulty, and he decided to work
within his limits.

ZENG Yun's connection with China NCPA Orchestra took
root long ago—in his teenage years.

When he was still a student at the Central Conservatory of
Music Middle School, he risked getting scolded for
returning to the dorms late just to watch Richard
Strauss’s opera Der Rosenkavalier. “The orchestration
was dense and intricate, yet the orchestra handled it with
such effortless grace—it was incredibly compelling.” This
is an orchestra equally at home in opera and symphony,
and its playing has a natural vocal quality. ZENG listened
with a critic’s ear but found nothing to fault. He was won
over completely.

In 2017, as a college freshman, ZENG joined the orchestra
as a player, taking on Richard Strauss’s Ein Heldenleben.
New to professional orchestral playing, he started on the
fifth horn. The orchestra’s professionalism set his bench-
mark for what a real professional ensemble should be.

Two years later, fresh off winning the Gold Medal at the
International Tchaikovsky Competition, ZENG made his
solo debut with the orchestra, performing Mozart's Horn
Concerto No. 2. At the time, he was obsessed with Celibi-
dache’s philosophy of slowness—the belief that only by
slowing down and leaving enough space can you truly
control the layers of tone and let the audience catch every
subtle color shift. Conductor ZHANG Guoyong teased him
about it. Listening back to that recording today, ZENG
laughs. "It really was absurdly slow.”

This July, ZENG appeared in a dual role—both soloist and
guest principal horn. First half: Mozart's Horn Concerto
No. 4 in E-flat major. Second half: Rachmaninoff's
Symphony No. 2 in E minor with the orchestra. It was also
Long Yu's first time conducting the orchestra’s season
concert.

From the Horn Concerte No. 2 conducted by ZHANG
Guoyong to the Horn Concerto No. 4 conducted by LIN
Daye and Long Yu, these Mozart concertos have become
a kind of musical code between him and the orchestra.
This year, he had thought about switching pieces. YU
Long talked him out of it. "Returning audiences feel that
familiar warmth, and there are plenty of new listeners
who haven't heard it. Instead of chasing novelty, why not
polish this work to perfection?” ZENG agrees. He loves
Mozart for another reason too. "The horn phrases weave
into the orchestra—you throw out a line, | pick it up. It's
like a conversation.”

During the encore, something unexpected happened. He
was playing his horn when guest concertmaster WANG
Jing's violin suddenly jumped in, startling him and
drawing laughter from the audience. The encore piece
was Paganini’s Caprice No. 17, originally for violin—per-
fect for a bit of playful mischief. “A lot of people think
classical music stages are solemn. | like making people
laugh.”

He had heard that Beijing audiences were demanding,
forthright and outspoken. He prepared himself mentally.
“Some people say God forgives a horn mistake. But after
all, God didn't buy a ticket, didn’t drive in from Tongzhou
or Yizhuang, or sit in traffic for an hour. It's only natural
for audiences to have expectations. High standards push
the whole industry forward.”

HPREARRFR ARTIST-IN-RESIDENCE

As a soloist, he insists on merging with the orches-
tra—never isolating himself on stage, never cutting
himself off from the whole. He also treasures the tacit
understanding that comes with ensemble playing. The
horn is not an instrument that works alone. It always
speaks as part of a group—four horns, six horns—and its
true home is inside the orchestra.

He also left his mark on the orchestra’s opera stage. In
2018, he performed in Wagner's Die Meistersinger von
Niirnberg and Bellini's La Sonnambula. He still remem-
bers that Die Meistersinger had over ten thousand bars.
Music Director LU Jia worked through it bar by bar, down
to the smallest detail.

What strikes ZENG most about this orchestra is its
professional discipline. Every player arrives at rehearsal
fully prepared. No one shows up unfamiliar with the
score; no one rushes in unprepared. After rehearsal
ends, players from every section stay behind in the
practice rooms, polishing difficult passages again and
again, chasing perfection.

If he had to describe this orchestra with food, he would
choose a well-aged steak—every detail, from seasoning
to heat to cooking time, handled with care.

“The orchestra has long cultivated both opera and
symphonic repertoire, developing the two in parallel.
Through years of building its repertoire and honing its
craft onstage, every section has grown remarkably. This
ensemble stands at the forefront of Chinese orchestras
making their mark on the international scene.” Having
witnessed the orchestra’s development since his student
days, ZENG credits the experience he gained working
alongside them as the foundation that helped him earn a
place in the Staatskapelle Berlin and later the Berliner
Philharmoniker.
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Beijing |s a Second Home; Berlin, a New Proving Ground

As a French horn player trained entirely on home soil,
ZENG Yun keeps making history. He was born into a
family of horn players in Sichuan, but Beijing became his
second home—the launchpad that propelled him into the
world.

At 11, he was admitted to the Middle School affiliated with
the Central Conservatory of Music. He didn't shed many
tears back then. "I had pocket money, so | ate KFC every
single day. By the time | went home for break and my
mom wanted to treat me, | was already sick of it.” Life at
the Middle School was intense but fulfilling—academic
classes, horn practice, homework stacking up day after
day. Still, he found time to listen to records with friends,
play chamber music, and put together little accompani-
ment ensembles.

“Every time | made a mistake, I'd run a little debrief in my
head—analyze the error, figure out what went wrong, and
sum it up.” His teacher WEN Quan was skilled at helping
students learn to think independently. He set out a path
for Zeng: spend every summer competing abroad, wheth-
er or not he'd bring home a prize—just go for it. And he
always seemed to come home with a prize. "Just like a
thief who never goes home empty-handed.”

When he had rare downtime, he'd head to Chongwenmen
to buy comics. On holidays, when the practice rooms had
limited hours, he'd go to Fangzhuang Sports Park to play
his horn. The park was full of hidden talents—older
residents doing pull-ups and spinning diabolo with
impressive agility. The older folks in the park seemed to
run their own neighborhood intelligence network—they
knew everything about everyone, making the place feel
lively and full of character.

Now, whenever he comes back to Beijing, three foods call
out to him: lamb hotpot, fried guanchang (a Beijing-style
starch snack], and douzhi [fermented mung bean drink).
“For lamb hotpot, | swear by Ju Baoyuan. As for douzhi,
people call it ‘dark cuisine’—but drink it cold, and it's
absolutely wonderful. Smooth and refreshing.” He loves
walking along the moat near Donghuamen outside the
Forbidden City. He revisits the old streets near his alma
mater, searching for the smoky little eateries of his youth.

The Temple of Heaven is where he goes to clear his mind.

The 2019 International Tchaikovsky Competition and the
2021 ARD International Music Competition—two major
prizes—pushed ZENG Yun into the spotlight. The label
“child prodigy” stuck. “Being a prodigy doesn’t mean you
get to work less.” He never uses the word “genius” to
praise others either; he feels it erases everything that
happens behind the scenes. No matter how gifted, you
still have to put in the work.

In 2022, ZENG Yun was accepted into the Staatskapelle
Berlin. The 80-year-old Daniel Barenboim cast the
deciding vote, naming him principal horn and calling him
“that Chinese kid.” This orchestra, too, straddles two
worlds—opera and symphony—and ZENG plunged
headfirst into the world of opera, beginning a deep,
systematic immersion.

A year later, he knocked on the doors of the Berliner
Philharmoniker. "Back in middle school, the name Mei
Diyang was practically gilded,” ZENG laughed. As the
orchestra’s first Chinese member, Mei had represented
Chinese musicians exceptionally well and left a strong
impression. Now, outsiders often refer to the two as the
“Chinese twin stars™ of the Berliner Philharmoniker. “|
don't deserve that. I'm only half a star at most!”

As a child, he had listened to countless Berliner Philhar-
moniker recordings. After joining, he went from admiring
it from afar to becoming part of it.

‘I immediately felt a special kind of energy, as if under a
spell.” Playing inside the orchestra, he could pick up far
more nuances—strengths and weaknesses both magni-
fied. Next year, the orchestra will work with Gustave
Dudamel on Mahler's Symphony No. 7 and Bruckner's
Symphony No. 4. Going back over old recordings, he is
amazed by the musicians' creativity and imagination, the
way they shape each work into something uniquely their
own, with an uncanny sense of pacing.

Compared to the seasoned veterans around him, he
knows he still has ground to cover. Composers often turn
to the French horn for philosophical, summing-up
moments, entrusting it with a sacred musical mission. lts
sound depends on the most delicate lip control. “Every
day feels like walking a tightrope.” He jokes that the horn
is a He jokes that the horn is the orchestra’s hard-work-
ing all-rounder—melding with woodwinds, blending into
strings, carrying solos, communicating smoothly with
section mates, and responding precisely to the conduc-
tor's cues. All of this takes years to refine.

The Berliner Philharmoniker holds itself to impossibly
high standards, but it also makes room for risk-taking.
The principal double bass once told ZENG, "You play
beautifully, but I'm waiting for you to make your first
mistake.” Rather than faultless safety, the orchestra
encourages bold risks in the name of musical expres-
sion—keeping every performance alive with tension.

R EAREK ARTIST-IN-RESIDENCE

ZENG is humble and easygoing, popular among his
colleagues. Many of them love skiing, but not him. “I'm
not very coordinated. I'm afraid I'll end up in the orthope-
dic ward, so | don’t dare try.” His colleagues are endlessly
talented—arranging, composing, conducting, hosting
with ease. One violist is the resident comedian of the
group, a master of vocal mimicry who can imitate dogs
barking and birds chirping, always cracking the kids up.

Music Director Kirill Petrenko is very much an introvert,
but professionally impeccable. “His rehearsals are
incredibly efficient—not a single second wasted, and he
always gets straight to the point.” During breaks, he
patiently answers every question until the last musician
has left. He remembers everyone’'s name. Once at a
reception, ZENG brought his mother. Petrenko took the
initiative to shake her hand and sincerely praised her for
raising such an outstanding son.

At 27, ZENG Yun stands at the golden starting point of his
career. With men in Germany retiring at 67, that leaves
him another 40 years to deepen his craft, | wouldn't dare
say |'ve hit the ceiling of my profession—ceilings can fall,
s0 you have to keep up with the maintenance.” He always
finds room for improvement and hopes to stay
open-minded and keep learning.
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MEI Diyang Viola
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LAl Jiajing Conductor
ZENG Yun Horn

2026.10.25 EBRARIBR-&FRT

‘FLIEF )" i8EH5ERARIBREZFAZENFR
“The Limitless” Mei Diyang and NCPAO Chamber Orchestra

EHEe Telemann
GAIE iR thaeth, TWV 51:G9 Viola Concerto in G major, TWV 51:G%9
i Mozart
A S WE IR, K. 622 Clarinet Concerto in A major, K. 622
(IR 5 B [for Viola and Orchestral

Bruch
i Romance in F major, Op. 85
FAIER:&dh, Op. 85

Weber / Arr. Paul Wood
*8 / &®T - 078 % Andante and Rondo Ongarese, Op. 35
QR TARFEIER, Op. 35 GUAN Qingwu / Arr. WANG Dianyi
XKE | TR— BB Song of the Prairie
(BRZH) Piazzolla / Arr. WANG Dianyi
B4R | T8— X% Libertango
(BHER) CHPIRES FIAMKE) (Arrangement for Viola and Orchestra)

2027.4.10 ALRERPL-BERT

“FRIEF IR HRR, B8 SERARREZFEZRFE
“The Limitless” LAl Jiajing, ZENG Yun and NCPAO Chamber Orchestra

FER Handel

G/\Ba FEEFTE, Passacaglia in G minor,

EECMEDEREHRM, from Harpsichord Suite in G minor,

HWV 432 (HEIS 5 /MR SE3R) HWV 432 [Arrangement for Horn and Violin]

=R 1 Mozart ‘ . ‘

BEABES EEE, K. 407 (3860) Horn Quintet in E-flat major, K. 407 (386c)
Piazzolla

BT Y= “Café 1930", from Histoire du tango

“HEYE 19307, R (IR E) (Arrangement for Horn and String Orchestra)

(hBES 552 5PACSER)

ERBR - BEAR B2
885 RS

B8 BS

Manfred Honeck
Conductor

MEI Diyang Viola
ZENG Yun Horn

A1 i Piazzolla
(A EIE T FETE M E) R Selection from Four Seasons of Buenos Aires
(HE S 5% R PARER) [Arrangement for Horn and String Orchestra)
BEitse Bartok
(Z DT REEM), BB 76 Romanian Folk Dances, BB 76
Tchaikovsky
SRR Andante cantabile, TH 63
(onmrp9ITHR), THE3 ) )
Henri Tomasi
FH-REHE Horn Concerto
E Sth&Edh

2027.5.14/15 ERXARBIFE-&FT

‘FHST ERRE EARASED. BYSARARIREZRE
“Rhyme and Radiance” Manfred Honeck, MEI Diyang, ZENG Yun
and NCPAO

2 HES Heather Schmidt
APEE . ASS5EEERRA Concerto for Viola, Horn & Orchestra
mfERY thaedh “k SR “Light and Shadow™

R EAREK ARTIST-IN-RESIDENCE 45



=2 {FHI X

‘COMPOSER-IN = o
-FOCUS .® o




R FE
COMPOSER-IN-FOCUS
R =

GUO WENJING

PREFFRFBRRATL 208, MLESM, BREFAM
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BRI B IR T (87 RF).

GUO Wenjing is a professor and former Chair of the
Composition Department at the Central Conservatory of
Music (CCOM), where he also supervises doctoral
students. He is a lead expert on a major project funded by
the National Social Science Fund of China, a state-recog-
nized Expert with Outstanding Contributions, a recipient
of the State Council Special Allowance, and among the
first to be selected for the Publicity Department of the
CPC Central Committee's “Four Categories” high-level
talent program.

As a teacher, he received the First Prize of China's
highest education award, the Teaching Achievement
Award.

As a composer, he won the Zhonghua Art and Culture
Award, the highest honor in Chinese literature and art.

His album Wild Fire received the China Government
Publishing Award, the top national prize for publishing.

He also received the Special Award for Music Composi-
tion at the China Golden Record Awards and was crowned
“Artist of the Year” at the 6th Beijing International Music
Festival.

Guo has scored music for over 40 films and television
series. For the Opening Ceremony of the Beijing 2008
Olympic Games, he created the distinctive score for the
“Movable-type Printing” show. His symphonic poem

£ S {EHE  COMPOSER-IN-FOCUS

Lotus, a gift from the city of Beijing to the London 2012
Olympic Games, was jointly premiered in London by the
Beijing Symphony Orchestra and the London Symphony
Orchestra to critical acclaim. He was also commissioned
to write the brilliant Piano Concerto in C Major for the
Beijing 2022 Olympic Winter Games.

His operas, ballets, symphonic and chamber works,
concertos, music for Chinese instruments, and vocal
pieces have been performed in renowned concert halls,
theaters, and festivals across more than ten countries.
His ballet The Peony Pavilion, written for the Mational
Ballet of China in 2008, played in Edinburgh and at
Lincoln Center in New York, followed by tours across
Europe, the United States, Australia, and China. His opera
The Rickshaw Boy, commissioned by the National Centre
for the Performing Arts of China, toured five Italian cities
in 2015, namely, Turin, Milan, Genoa, Parma, and
Florence, becoming the first Chinese-language opera to
tour Europe. ltaly’s national broadcaster RAl also made
history by airing the complete opera multiple times, the
first time it had done so for a non-European-language
opera.

In 2025, GUO completed two new works: the opera Red
Sorghum and the symphony The Yangtze River, both with
support from the National Art Fund. For 2026/27, he is set
to complete and premiere the opera The White Snake and
the symphony Poems of Hai Zi.
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REIE 9NF

HUANG Yi Conductor

AN Tianxu Piano FoSOR GUO Wenjing
M h=h Piano Concerto

EE &R 2027.03.11-14
LU Jia Conductor

Lii"8 3 GUO Wenjing
{(IER) LBEEERE The Red Sorghum Semi-staged Concert
RFE 5% 2027.07.23/24
Wilson Ng Conductor
BXR [ BF % GUO Wenjing / Poem by HAI Zi
CEZNY) "HREE Poems of HAI Zi * World Premiere
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SOUNDS OF:HOMELAND

By LI Xiaogeng

® Assistant Professor, Musicology Division, School of Music,

The Chinese University of Hong Kong, Shenzhen

The mountains and rivers carry our stories; music carries
our emotions. The vast Chinese land beneath our feet is
both the shared home where generations have lived and
the fertile ground from which China’s cultural tradition
and musical imagination have grown. For centuries,
through hardship and renewal, the people’s devotion to
their homeland has never wavered. Across generations,
the wisdom and reflection of the Chinese people have
gathered into melody and rhythm. With Si and Zhu
[strings and bamboos) as brush and majestic ancient
tones as ink, the people brought to life an audible epic of
Chinese civilization—singing its mountains and rivers, its
seasons and customs, its heroic spirit and devotion that
have long defined its people.

A century ago, when the nation was in peril, a generation
of heroic sons and daughters rose and sounded the
commanding note of their time. In an age of turmoil, they
stepped forward, donned their uniforms, and defended
the land with their blood and their lives. Through their
selflessness and resolve, the spirit of the nation was
restored, its shattered mountains and rivers rebuilt, and
the "Pearl of the Orient,” after a century of separation,
finally returned to the embrace of the motherland—open-
ing a new chapter in the great rejuvenation of the Chinese
nation.

In this season’'s "Sounds of Homeland” series, we honor
this sweeping history through a collection of contempo-
rary Chinese works, offered as a tribute to the centenary
of the founding of the People’s Liberation Army and the
thirtieth anniversary of Hong Kong's return. Meng
Weidong's concert version of the opera The Yangtze River
Crossing Campaign in 1949, whose powerful, ringing lines
recall the years of struggle and the decisive turning point
in the nation’s fate. To mark the 30th anniversary of Hong
Kong's return, the series welcomes artists and ensem-
bles from Hong Kong—including Trey Lee, Chiyan Wong,
YAO Jue, the Hong Kong Philharmonic Orchestra, and the
Hong Kong Strings—performing works by Hong Kong

FE# %8B SOUNDS OF HOMELAND

composers such as Elliot Leung and Ronald Fu, revealing
the deep, heartfelt devotion that runs through Hong
Kong's artistic community. On the anniversary day itself,
TAN Dun’s specially composed Bianzhong concerto
“Heaven Earth Mankind™ comes to the stage, recalling
the return ceremony of thirty years ago and capturing
that historic moment with most prestigious ceremonial
instrument of China’s musical tradition.

The series also invites us, through music, to take in the
splendour of China's landscapes: HUANG Ruo's The Girl
from the Da Ban City evokes the customs of Xinjiang;
GUAN Qingwu’'s Seng of the Prairie sketches the vast
prairie and its teeming life; and MENG Weidong's Harvest
China presents a vision of abundance and peace across
the land. Alongside these celebrations of mountains and
rivers, two werks reflect on China’s cultural legacies and
the spirit of the forebears: CHEN Qigang's Poéme Lyrique
I, drawn from SU Shi's ancient verse, and TANG
Jianping's Heartstrings, written in memory of LIU
Tianhua, a pioneer of modern Chinese instrumental
music.

Innovation is the wellspring of vitality in Chinese culture.
In this series, our featured composer, GUO Wenijing,
unveils a new vocal work, Poems of Hai Zi, in its world
premiere. With Guo's distinctive musical language, the
piece interprets the abstract, luminous world of modern
poetry.

The younger generation carries the nation’'s hope and
future. This "Sounds of Homeland” series brings together
outstanding young Chinese artists who have earned
acclaim on international stages: rising conductors such
as HUANG Yi, LAl Jiajing, and HU Xiaobo; pianists includ-
ing CHEN Sa and AN Tianxu; Artists-in-Residence of the
NCPAD MEI Diyang and ZENG Yun; and distinguished
vocalists including Shenyang. Their presence embodies
the strength, continuity, and upward momentum of
China’s new generation of musicians.
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LU Qiming Ode to the Red Flag
YIN Qing /Lyr. ZOU Jingzhi

“Peach Blossoms Bloom in My Heart in March”,
from the opera The Long March

YIN Qing / Lyr. ZOU Jingzhi

“My Lover, do you hear it?” from The Long March

LUAN Kai / Lyr. WANG Xiaoling, LI Wenxu

“Wait for Me, My Dearest”, from Yimeng Mountain

MA Ke/Lyr. HE Jingzhi Nanniwan

LIU Chi / Lyr. GONG Mu 0Ode to Heroes

ZANG Yunfei / Lyr. WANG Xiaoling, LI Jin, WANG Yang, LIU Haitao
Fellow Countrymen

HU Tingjiang / Lyr. WANG Ning Glory of a Century

CHEN Geng, SHENG Mao, TANG Ke, YU Qiu / Lyr. XIAO Hua

The Long March Suite

2026.10.10/11
ZI%K /BRI (EuehE)

MENG Weidong/Lyric by HAN Changfu Harvest China

2026.10.25
XERE /| ER— R (ERZHR)

GUAN Qingwu / Arr. WANG Dianyi Song of the Prairie

2026.12.5/6
Lis'e EEdt i

GUO Wenjing Piano Concerto

2026.12.15/16
Z D (E11949)

MENG Weidong The Yangtze River Crossing Campaign in 1949

2026.12.16/17
FRER FHE/F (PEis—KiBEk)

CHEN Qigang/Poem by SU Shi Poéme Lyrigue Il

2027.01.14

SKERI Feah

Double CoupleiTHRE (AmfwH)
Double Couple$T#HFE (1+3)
XNE R (hERMER)

ZHANG Xiaochi Prelude

Double Couple Percussion Ensemble Hot-Pot Spirit
Double Couple Percussion Ensemble 7+3

Arr. LIU Heng Chinese Folk-5ong Suite

2027.02.28
BE (hERBR/\E), HEFATME (EER) ZHOU Long
KRS (REERE), hESE5EATEATE Selections from Eight Chinese Folk Songs, for String Orchestra

74/ TH (NEmAX), N5 5EATEATE ZHANG Yuxuan Zheng Concerto: Reminiscence of the Red Cliff
SU Chang / WANG Rui
You Are the April of This World, for Zheng and Chamber Orchestra

2027.03.06/2027.03.18-28

BE (ARESEIR) HUANG Ruo The Girl from the Da Ban City
2027.04.16
ERT (023%) (EaXFKEI30[EE) TANG Jianping Heartstrings (Commemorating the

130th Anniversary of LIU Tianhua's Birth]

2027.07.23/24

B3R/ BF T GBFANE) HRER GUO Wenjing / Poem by HAI Zi Poems of HAIZi * World Premiere

RS HFEREI0FE

Sounds of Homeland: 30th Anniversary of Hong Kong's Return to Motherland

2027.04.07/08 EZRXKE|FT- 5T NCPA-CONCERT HALL
MARERELEXTESARARREZRH. SBEARESHE

Mahler No. 2 with Tarmo Peltokoski, Hong Kong Philharmonic Orchestra
and China NCPA Orchestra & Chorus

2027.06.04/05 EZKRIBE- & HRT NCPA-CONCERT HALL

“Zit PRI, U FAXFEAS EFRARIREZ FHRE S RE
“String Voyage” CHEN Lin, YAO Jue, Hong Kong String Orchestra and China NCPA Orchestra

2027.07.01/02 EIRXEIBZ-E5RT NCPA-CONCERT HALL

ERARRERELRREA=+RAFEFRS
NCPA Concert Celebrating the 30th Anniversary of Hong Kong’'s Return to Motherland
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“Ode to the Earth”: Poetry and Music

WANG Pu

® PhD in comparative literature, associate professor at Brandeis University

Music rises from the deepest singing of the earth. The
earth is life and decay, labor and festival, suffering and
harvest, the road and the wandering, great compassion
and great abandon.

In humanity’s earliest days, poetry, music, and dance
were one. "Emotion stirs within and takes shape in
words; when words are not enough, we sigh; when
sighing is not enough, we sing; when singing is not
enough, we do not know how the hands begin to dance
and the feet begin to move.” Though the Great Preface to
the Book of Songs was compiled by later Confucian
scholars, it captures the primal unity of poetry, music,
and dance. From the instinctive movement of hands and
feet, to chanting and song, to the “perfect beauty” praised
by Confucius—this is not only the musical sensibility of
ancient China, but the shared poeticmusical spirit of
hurnankind. In essence, poetry and music arise from the
rhythms of human nature itself, sharing the pulse of
heaven and earth. Both join the “small self” and the
“great self” within the lively vastness of the cosmos,
forming our deepest imitation and highest expression of
body and soul.

Poetry cannot exist without music, and music has always
fulfilled poetry. According to the Zuo Commentary on
Confucius’s Spring and Autumn Annals, when Wu's Prince
Ji Zha traveled to the state of Lu, the Lu court presented
him with a full performance of Zhou music—surely one of
the greatest listening examinations in ancient China.
“How beautiful!” he exclaimed, as he listened and judged
each piece from Zhou Nan and Shae Nan to the Ya and
Song. Today we possess only the poems that Confucius
edited in the Book of Songs, not the music itself, save for
the single chapter "Record of Music” in the Book of Rites.
Yet a visit to the bronze bells of Marquis Yi of Zeng allows
us to imagine something of the grandeur Ji Zha once

experienced. "Music is the harmony of heaven and earth.”
GUO Moruo believed that the Record of Music was the
work of Gongsun Nizi—a theory of music written at the
moment when music began to separate from poetry and
dance, even as it remained the highest expression of the
human spirit. It is lyrical and inward, "born in the human
heart,” yet “connected to ethics,” ultimately able to
“participate in the creative transformations of heaven and
earth.” The “entire universe,” Guo wrote, may be regard-
ed as a solemn “hall of music.”

This tradition—of contemplating heaven and earth
through poetry and song, and returning from heaven and
earth to the human heart—continued into SU Shi's Shui
Diao Ge Tou (Song for River Tune), where he gazes at the
moon and speaks of human partings and reunions, letting
the constancy of the cosmos illuminate the imperfections
of life. Not far from the domain of Marquis Yi lay the
shamanic culture of Chu. The Nine Songs, among the
most brilliant works of preQin poetry, were, as WEN Yiduo
reminded us, originally “musicdance dramas.” QU Yuan
was not only a court official but also a “great priest,” not
only a poet but the “music director” of the state of Chu,

The Chu people’'s choraldance ritual, the "Auspicious
Day,” always brings to mind another ancient path—the
road the Athenians once took toward the sanctuary at
Delphi. Heroes receiving oracles, athletes arriving for the
great festivals, and foreigners who had completed the
sacred rites all climbed Mount Parnassus and let their
eyes roam across the heights again and again. This was
the “center of the world,” where Apollo had gatherings
with the Nine Muses, where poetry and music converged.
Renaissance painter Raphael even imagined the sun god
lifting & violin beneath the laurel tree, and legend had it
that Dionysus wandered there at night. Little wonder that,
by the late nineteenth century, one school of French

poetry proudly called itself “le Parnasse” Debussy set
Mallarmé’s verse to music in Prélude & "L 'aprés-midi d'un
faune”, and we modern listeners can only echo the
ancient Chinese exclamation: "How beautiful, how
profound.”

Euterpe—one of the Nine Muses, the goddess of lyric
poetry and “giver of delight,” is often depicted in later
eras holding a lyre. In Western languages, the very word
lyric has its etymological root in the Mediterranean lyre.
On the island of Lesbos, Sappho, the greatest woman
poet of ancient Greece, is almost always shown with a lyre
in later paintings, just as later portrayals of the ancient
Chinese female poet CAl Wenji almost always include the
Jiaowei gin and the hujia, the instruments that carry the
sorrowful timbre of her story. How could lyric poetry ever
be separated from music? Sadly, the ancient lyre has not
survived. Yet across the Mediterranean, the Hebrew
kinnor—King David's harp—has endured, and one
imagines the Song of Songs in the Hebrew Bible accom-

FEZH TRANSCENDENCE OF MELOPOIESIS

panied by the plucking of David's strings. From this
tradition arose the great body of religious hymnody that
became one of the deepest sources of Western music. In
time, the Latin hymn Veni Creator Spiritus became the text
of the first part in the Eighth Symphony of Gustav Mahler,
the Viennese Jewwho converted to Catholicism, receiving
in the vast sweep of the "Symphony of a Thousand” its
most exalted modern interpretation.

In the nineteenth century, German and Austrian classical
music forged a new tradition of setting poetry to music.
Which composer did not turn great poems into Lieder?
And which poet could remain indifferent to the art song?
From Schiller, Goethe, Halderlin, and Heine to the poets
of the Romantic era, German verse—through the artistry
of Schubert, Schumann, and their successors—had
already become a refined and magnificent musical form.

61



The second part of Mahler's Eighth Symphony draws on
the final scene of Goethe's Faust ll: "The Eternal Feminine
draws us onward.” This is far more than the concentrated
emotional and intellectual intensity of the art song. It is
the “Symphony of a Thousand,” a vast orchestral canvas
with multiple soloists and a large chorus. When the
“Glorious Virgin” sings, "Come! Lift yourself to higher
spheres!” the leading soprano becomes the cosmic bridal
chamber—the union of poetry and music itself. Then the
winds blaze forth, and the immense sound fills the
universe, culminating in the “Mystical Chorus.” The
fusion of poetry and music creates not only a “cosmic
concert hall,” but ascends toward a “cosmic conscious-
ness” that redeems all things, brings all into being, and
participates in the creative work of heaven and earth. The
universe is Erps: Erps I1s cosmic CONSCIOUSNEss,
transcending every tragic separation between human
beings. "This is the revelation of eternal love, leading
toward the bliss of paradise.” Perhaps this also “reveals”
Mahler's sense of the union of poetry and music: the
human spirit’s optimism and joy amid suffering, the way
we are all led upward, rising together.

Yet poetry’s path toward the cosmos does not always end
in redemption. From the opposite direction, Omar
Khayyam's Rubdiyat asks: since time is irreversible and
life has an end, how should we live in the face of the
unknown? Poetry and music offer no single answer; they
simply push the question "Why do we live?” to greater
depths. Poetry contemplates time through language;
music makes time palpable—through motion, pause, and
disappearance—turning it into a dimension we can feel.

Poetry, even modern poetry long since independent of
music, inevitably takes music as its ideal form. Much like
the names of traditional Chinese verse forms such as ge,
yuefu, zhang, and que, the poetic terms that emerged in

the West after the Renaissance—canto, sonnet, and
others—are all rooted in music. More importantly, they
demonstrate that even without accompaniment, lyric
poetry always harbors an inner impulse toward song.
When Wen Yiduo and others transcribed sonnet into
Chinese as shanglai— a phonetic transcription that
happens to carry a suggestion of musical sound —they
showed remarkable insight—more precisely, remarkable
“ear.” The modern Parnassian poets likewise believed
that the realm of pure poetry is fundamentally musical.
For Verlaine, within the Symbolist artistic realm, music
stands before everything. Mallarmé and his generation of
symbolists, even as they emphasized poetry’'s autonomy
and selfsufficiency, turned the sonnet into a kind of
chamber music for the soul. And Rilke's sonnets? As
everyone knows, they require no orchestra and no singer;
they aspire toward the sacred music of angels. As for
Stefan George, whom Mallarmé once encouraged, he
held that modern poetry has but one mission: the beauty
of music, and through musical beauty, the elevation of the
human spirit.

All this indicates that poetry and music share a common
origin. Across their divergent historical paths, they
continually seek reunion, coming together again in a
higher and more expansive musical sensibility. Poetry is
the metalanguage of metaphor; music can shed the
concreteness of the everyday world. Their pure forms
may appear abstract, yet within them every image finds
its truth, and the spiritual world attains free unfolding.
This is the human capacity for musical sensibility.

The work that most fully joins the spirit of classical
Chinese poetry with the musical imagination of the
German-Austrian tradition is Mahler's Das Lied von der
Erde. From the nineteenth century onward, German
poetry repeatedly turned eastward—Holderlin saw

Greece as bearing an Asiatic character, and Goethe
composed his West-Eastern Divan. At the same time, the
art song sought inspiration from world literature, and
from distant poetry it moved toward the symphonic poem.
In time, we hear Mahler's songs shaped from LI Bai,
MENG Haoran, WANG Wei, and their Tang contemporar-
ies.

Das Lied von der Erde draws on German translations of
Tang poetry and fuses two great traditions: the orchestral
symphony and the art song. “The Drinking Song of Earth’s
Sorrow” corresponds to LI Bai's Bei Ge Xing (Song of
Lamentation): "Life is darkness, death is darkness.” In the
tenor voice, the violin, and the clarinet, we hear the earth
aching through its intoxication—grief comes, grief
comes. The autumnal mood found in ZHANG Ji or QIAN Qi
is transformed, in sonata form, into the “Solitary One in
Autumn,” and the poetic thread turns with the musical
axis toward MENG Haoran and WANG Wei for the final
“Farewell.” "The woodcutter is nearly home; the smoke
settles as the birds come to rest.” The crossroads are
close; the voice hovers and recedes—"Go on, ask no
more; the white clouds drift endlessly.” Human leavetak-
ing gradually dissolves into the vastness of earth and sky,
while the earth continues to renew itself. Mahler extends
the Tang verses with words of his own, repeating “forev-
er” seven times; the sound of parting grows fainter and
more distant until, like a held breath of fate, it vanishes
into the heavens.

Composed in 1908, after the “Symphony of a Thousand,”
Das Lied von der Erde extends the musical horizon
through Chinese poetry, and through the worldly univer-
sality of poetry itself restores the human presence within
the earth.
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The earth is life and decay,

labor and festival, suffering and harvest,
the road and the wandering,

great compassion and great abandon.

This autumn,
music rises once more from the earth’s deepest song.

Again and again, we witness the reunion of music and
poetry at their common source. Together they remind us
that the earth is worthy of song not only because life
flourishes endlessly upon it, but because human love,
suffering, existence, creation, and memory have all
unfolded here in their full reality. Where words fall silent,
music gives form; life reaches its limit, yet the earth
continues to echo on our behalf.
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Poem by BAI Juyi
Poem Recitation with Orchestra Song of the Pipa Player

Mahler
Adagietto [from Symphony No. 5 in C-sharp minor]

Mahler
Das Lied von der Erde

2026.10.10/11

ELF /BT F
(FhE)

MENG Weidong / Poem by HAN Changfu
Harvest China

2026.12.16/17

A DhE /%

(Yo Shi &)
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{EEE),0. 328

Debussy / Poem by Stéphane Mallarmé

Prélude & "L'aprés-midi d’un faune”

CHEN Qigang / Poem by SU Shi

Poéme Lyrigue Il, for Baritone and Instrumental Ensemble
Sofiya Gubaidulina / Poem by Omar Khayyam
Rubaiyat

Schubert / Orchd. Max Reger / Poem

by Johann Georg Jacobi
Litanei auf das Fest Aller Seelen, D. 343

Schubert / Orchd. Max Reger / Poem
by Matthdus Casimir von Collin
Nacht und Trdume, D. 827, Op. 43/2

Schubert / Orchd. Berlioz / Poem by Goethe
Ertksnig , D. 328

2027.01.29
EZ:J0-10 8 Beethoven/ Poem by Schiller
D/ h, S 320 “S587, Op. 125 Symphony No. 9 in D minor, Op. 125 "Choral”

2027.04.07/08

O | REREGHR.AEEER - ABERETR F
C/MBSE =S 32meh

Mahler / German Folk Poetry, Poem by Friedrich Gottlieb Klopstock

Symphony No. 2 in C minor

2027.05.22

SRR [ e 35 Tchaikovsky / Poem by Byron
(&3 B E)32meh, Op. 58 Manfred Symphony, Op. 58
(RARFFICREBIISFR 1E) (After Byron's Dramatic Poem Manfred)

2027.07.23/24

BSCR ETFF GUO Wenjing / Poem by HAI Zi

UGBTI HREE Poems of HAl Zi

*World Premiere

2027.08.06/07

HRW =W Britten / Poem by Rimbaud

{FmE) Les illuminations
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IMMORTAL BEETHOVEN

By LIANG Qing

® Professor in the Department of Musicology at the Shanghai Conservatory of Music

By 2027, it will be exactly two hundred years since
Beethoven’s passing.

History is ever in motion. Over the past two centuries,
musical language, aesthetic sensibilities, and even the
ways in which we understand the world have all under-
gone profound change. Beethoven came to prominence
at the turn from the late eighteenth to the nineteenth
century, a pivotal moment in the history of Western music.
In erecting a monument of his own, he also unleashed a
transformative force that swept away old boundaries and
opened new paths. Generations that followed have
admired, celebrated, and inherited his legacy, while also
pausing to question it, seeking to break free from and
ultimately transcend it. Few have been able to bypass
Beethoven altogether. "Beethoven” is no longer merely
the name of an individual, but a vast current whose
reverberations continue to move through the world.

In 1825, Beethoven, already in fragile health, composed
the String Quartet No. 15 [Op. 132). Its third movement—an
unusually expansive span of nearly twenty minutes—moves
from a hushed Adagio in F major into a radiant, resolute
Allegro in D major. At the point in the score where the
music begins to intensify, Beethoven left the words Neuve
Kraft fiihlend ["feeling new strength’]. Indeed, every
moment of Beethoven's life and work carries this sense of
transformation: the turning peint of 1800, the emergence
from despair in 1802, the new style that took shape in
1803... each stage a shedding of the old and a reaching
toward somnething further. Today, the expression marking
Neue Kraft fihlend in this score can be read as a general
reminder of how we approach the classics.

In 1970, the bicentennial of Beethoven's birth, West German
Radio commissioned Mauricio Rall Kagel [1931-2008) to
compose a new work. Kagel embraced the project with
enthusiasm and exchanged ideas with a circle of leading
contemporary artists including Joseph Beuys. The result
was the film Ludwig van (1970]. In it, Beethoven steps into
Bonn of the 1960s: he pauses briefly in a record shop, then
visits the house where he was born, confronting his own
statues and puzzling over what he sees. Kagel constructs
the soundtrack by arranging and reassembling fragments
of Beethoven's music. Beneath the film’s absurdist humer
lies a serious inquiry. The film examines how Beethoven
and his works are received in the modern era, probing the
dual condition of Beethoven as both revered cultural icon
and endlessly consumed commaodity. Kagel's critique of
“musealization”—a term drawn from Theodor W. Adorno’s
remark that “museums are the family sepulchres of works
of art”—suggests that large concert programs steeped in
nostalgic reverence increasingly resemble museums
themselves. He calls for performances of the classical

canon to be animated by a force that speaks to the
present. Although conceived at the most avantgarde
moment of the last century, the work remains strikingly
inspiring. More than fifty years later, the plea not to
“musealize” Beethoven still touches the central
challenge of how we present the classics today.

In Julius Schmid [1854-1935]'s 1901 painting Beethoven
Walking in the Countryside, the composer appears with his
hands clasped behind his back, leaning slightly forward
as he walks alone alon?‘a wooded country path, his head
bowed in thought. Beethoven was known to carry a small
notebook on such walks, ready to jot down musical ideas
whenever they came. Another image, Joseph Karl
Stieler's famous Beethoven with the Manuscript of the
Missa solemnis [1820), presents the composer in a
nowiconic pose; behind his head, a ring of trees is subtly
painted —a detail easy to overlook. Beethoven once
wrote, “Almighty in the forest! | am blessed, happy in the
woods: every tree speaks through You. O God! What glory
in the woodland. In such a forest, on the heights, there is
peace.” In the Pastoral Symphony, the strings open with
an unadorned, deeply verdant sonority; later, in the
Andante, flute, oboe, and clarinet join in a chorus of
birdsong that conveys an inner joy in the countryside.
Claude Debussy bristled at critics who tried to pin
Beethoven's music to literal landscape painting. For him,
the Pastoral was not a scenic depiction but “an emotional
interpretation of what is invisible in Nature”—a crosscen-
tury resonance that helped shape Debussy’s own more
generalized, atmospheric Impressionism. Music does not
merely portray nature; music itself becomes nature,
allowing the two to coexist. Germany's “Beethoven 2020”
[BTHVN2020) anniversary program organized its celebra-
tions around five themes: Beethoven as German citizen,
as composer, as humanitarian, as visionary, and as lover
of nature. They presented the Pastoral Symphony as a
contribution to the relationship between humanity and
the natural world, and as a symbol of environmental
stewardship. Two centuries later, changes in that
relationship—urbanization, ecological crisis, and the
shifting conditions of modern life—inevitably shape how
we hear the work today. As Manfred Honeck once again
conducts the Pastoral this season, "Beethoven the

naturelover” becomes a spiritual voice for all of humanity.

Italian composer Luigi Nono (1924-1990] composed a
string quartet, Fragmente - Stille [1970/80), in honor of the
210th anniversary of Beethoven's birth. Until then, Nono
had scarcely touched chamber music, and the work
reflects his deep engagement with the quartet tradition: a
meditation on the genre itself, a renewed encounter with
Beethoven's late quartets, and an exploration of the
silence that shaped Beethoven's final years. Nono

calibrates the balance among the four wvoices with
extraordinary precision. The piece is also known as the
“"Holderlin guartet," for Nono wove into it fragments
drawn from poems by Friedrich Holderlin (1770-1848),
who was born in the same year as Hegel and Beethoven.
Nono sought to let the musical thinking that runs through
Holderlin’s writings find a new life in music, though he
made clear that the texts themselves are not meant to be
read aloud. Nono's “fragments” carry dense layers of
meaning and historical resonance: the past foreshadows
the future, and the future will inevitably bear the imprint
of the present and the past. Within this continuum, Nono
believed, there must be a Beethovenian quality.

The influence of Beethoven's late quartets extends far
beyond Nono. This season, conductor Zhang Yi joins the
Diotima Quartet for John Adams’s Absolute Jest, a work
that likewise begins with Beethoven's late quartets but
hurls their tightly wrought materials into the vast sound
world of a modern orchestra. The result is a8 moment of
recognition across two centuries—a knowing smile
shared between Beethoven and the present day.

German conductor and composer Hans Zender [1936-2019)
was widely admired for his Beethoven interpretations
—thoughtful, historically minded, and strikingly original.
Yet he often remarked that composing gave him a deeper
vantage point than conducting. In 2011, when the Ensemble
Modern in Frankfurt invited him to perform Beethoven's
Diabelli Variations, he responded by creating an “arrange-
ment”—though not in the usual sense of orchestrating
the work. As he had done earlier in Schubert’s Winterreise:
A Composed Interpretation [1993], Zender approached
Beethoven’s score through a new lens. His 33 Variations
on 33 Variations (2011/2019) offers a creative musical
reading of Beethoven's masterpiece, adding new elements,
granting it renewed vitality, and shaping what Zender
called a "composed interpretation,” a genre he invented
to lift the principle of variation into an entirely new and
radically different realm. Traditionalists accused Zender
of violating the original; the mediocre dismissed him as
merely indulging in nostalgia. Zender understood the
stakes. He frequently invoked Nietzsche's thoughts on
the fraught relationship between old and new: the new
always threatens to destroy the old, and the artist must
confront that tension fearlessly, see himself clearly, and
engage history directly—much as Richard Taruskin has
noted that Mahler’s symphonies both affirm their Beetho-
venian heritage and move beyond it. Confronting history
means neither evasion nor imitation, neither reverence
nor cliché. As The Xishan Treatise on the Aesthetics of Qin
Music puts it, “one must refine what is coarse and rouse
what has grown indolent”— only through such continual
work does a vigorous, upright poise emerge.

Despite its troubled and muted early reception, Beethoven's
opera Fidelio opens a window onto his inner world and
offers a decadelong, living record of his evolving artistic
mind. Over those years the work shifted from three acts
to two, changed its title from Leonore to Fidelio, and
accumulated four different overtures. Two radical modern
productions deserve particular attention: Martin KuSej's
1998 staging for the Stuttgart State Opera and Calixto
Bieito's 2013 production for the Bavarian State Opera.
Both begin not with the familiar 1814 overture but with
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the earlier 1806 version—music Beethoven ultimately set
aside, yet here transformed into a fifteenminute medita-
tion essential to the drama. Kusej's production is stripped
to an extreme, its stark stage language punctuated by
newly written dialogue. Bieito, by contrast, places the
action inside a vast, transparent labyrinth reminiscent of
Escher, and between the two scenes of Act |l he inserts
the Molto adagio from Beethoven's Aminor String Quartet,
Op. 132—a gesture of startling imagination. His finale
then returns to the 1814 version, prompting critic Max
Woods to remark that the production felt “more Bieito
than Beethoven.” These new stagings provoked contro-
versy and made a genuine sensation, and they press us
toward the questions that matter: How do we give form to
what Beethoven was thinking? Who, in our own time,
stands in captivity — and what does rescue look like? If
Beethoven's aims were clear, where do they lead us now?

Fifteen years ago, Glenn Stanley’s Cambridge Companion
to Beethoven [2%1 1] offered one of the most comprehen-
sive portraits of the composer then available. The volume
is organised into four sections—"Portrait,” "Style and
Structure,” “Genres,” and “Reception.” The final section
gathers four essays: Margaret Notley on the “Beethove-
nian sublime” and Beethoven's imprint on other compos-
ers; Alain Frogley on the performance history of Beetho-
ven's music; Scott Burnham on the formation of Beetho-
ven's canonical status through critical reception; and
David B. Dennis on Beethoven's farreaching influence
across literature, the visual arts, philosophy, and politics.
Together, these studies trace the many ways artists have
entered into dialogue with Beethoven, how performances
across different eras and perspectives have continually
reinterpreted him, and how global contexts have shaped
the world's understanding of Beethoven.

The above glimpses trace only a few of the ways people have
tried, across two centuries, to enter into dialogue with
Beethoven. In the postBeethoven world, artists everywhere
have continued to engage with his spirit and the possibili-
ties he opened. With its Immeortal Beethoven series for
the 2026/27 season, the NCPA Orchestra adds its own
modest contribution to that ongoing conversation, seeking
to renew the exchange of ideas that has carried musicians
across eras and cultures. The Third, Fourth, Fifth, Sixth, and
Ninth Symphonies, along with the Fourth Piano Concerto
and the Triple Concerto, thread through the season—not
as a chronological or genrebased survey of Beethoven, but
as works placed within teday’s musical landscape. They
stand alongside pieces by Shchedrin, Adams, Unsuk Chin,
Anna Clyne, and Yuri Reynvayre, later voices who approach
Beethoven from different vantage points: some through
his life experience, some by working directly with his musical
materials, and others from far afield, yet still responding
to the symphonic world he irrevocably transformed.

Midseason, Gustave Dudamel will lead the Simon Bolivar
Symphony Orchestra together with the NCPA Orchestra
and Chorus in Beethoven’s Ninth. The Ode to Joy has endured
for two centuries perhaps because of the disarmin
simplicity of its vision—"all men become brothers.
Schiller and Beethoven's ideal realm resonates closely
with the Chinese pursuit of harmony without uniformity:
when we honor the values of others as we do our own, the
world moves toward a shared and harmonious whole.
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PR 1517
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CHEN Xieyang Conductor
NCPA Resident Singers

DONG Dai Chorus Master
China NCPA Chorus

2026

12.15/16

NCPA - Concert Hall
BERARIR - &FFRT

O FEH %65 SOUNDS OF HOMELAND
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CONCERT FOR THE e
19TH ANNIVERSARY
OF NCPA

MAHLER 9™ SYMPHONY WITH LU JIA,

AND NCPAO

- 2026

o#

DAIBE N S 35meh 12 " 22

—_— NCPA - Concert Hall
Mahler ERARIPE - FRT

Symphony No. 7 in D major
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2027 NEW YEAR’S

CONCERT OF NCPA

SE %
ERARRAEEH

LU Jia Conductor
China NCPA Chorus

2026 2027

12.31 1.1

NCPA - Concert Hall
ERARIPR - FRT

2027

1.1

BPAC - Concert Hall
EHEZRHPLD-FET

95



9% - RIBRBHIZ R

2. S R5ERKRIREZRHE

A NIGHT OF
JOHN WILLIAMS

MUTTER, MASUR AND NCPAO

£9%9 - B RS IT
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John Williams

Sound the Bells!

Violin Concerto No. 2

Flight to Neverland from Hook

Excerpts from Close Encounters of the Third Kind
Devil's Dance from The Witches of Eastwick

Night Journeys from Dracula

The Duel from The Adventures of Tintin

Throne Roeom & Finale from Star Wars: Episode IV - A New Hope
Rey’s Theme from Star Wars: Episode VIl - The Force Awakens

Theme from Sabrina

Hedwig’s Theme from Harry Potter and the Philosopher’s Stone

926

B A -5HER E7
RIE-FIFE-BRH NMEF

Ken David Masur Conductor
Anne-Sophie Mutter Violin

2027

1.8

NCPA - Concert Hall
ERKARIFR - EFRT

RIE-FHIE - 1245

Anne-Sophie Mutter
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STRIDE FORWARD

MOZART, ANNA CLYNE AND BEETHOVEN
WITH RACHLIN AND NCPAO

RiL%
AXBERS/MEFHEM“THER", K. 219

R - TRB

A%y

nz%
GBS S 32me, Op. 67

Mozart
Violin Concerto No. 5 in A major “Turkish”, K. 219

Anna Clyne
Stride

Beethoven
Symphony No. 5 in C minor, Op. 67

B ESKIE IMMORTAL BEETHOVEN

KRR -hifkH MEEASE
Julian Rachlin Violin/Conductor

2027

1.15

NCPA - Concert Hall
ERARIR - FRT
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DUDAMEL CONDUCTS
SIMON BOLIVAR
SYMPHONY ORCHESTRA
OF VENEZUELA

AND CHINA NCPA
ORCHESTRA & CHORUS

M35 EH /i
D/NEE NS M “S 18", Op. 125

Beethoven / Poem by Schiller
Symphony No. 9 in D minor, Op. 125 “Choral”

100
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Gustavo Dudamel Conductor
Serena Saenz Soprano

Lilia Istratii Alto

John Matthew Myers Tenor
Dmitry lvashchenko Bass

Simon Bolivar Symphony
Orchestra

JIAO Miao Chorus Master
China NCPA Chorus

2027

1.29

NCPA - Concert Hall
ERKARIFR - EFRT
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FESTIVAL WALTZ 2027 o

. L0 Jia Conductor
LU JIA AND NCPAO

2027

2.2/3

NCPA - Concert Hall
BEIXARIPE - &RT
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SECRETS OF
THE WHALES

NATIONAL GEOGRAPHIC LIVE CONCERT

fI3ER- 18
{ERRIRAEE)

Raphaelle Thibaut
Secrets of the Whales

wED EE
LAl Jiajing Conductor

2027

2.27

BPAC - Concert Hall
ERERPL - EFRT
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MAPPING
THE ORCHESTRA

BEETHOVEN, BRITTEN AND HUANG RUO
WITH LU JIA AND NCPAO

BE
CRIRIRRISE IR )

= 2

(WD EBIRAPAIERE), Op. 34
E-2°3

P E AT 38 = S 3Zmh “ZR ", Op. 55

HUANG Ruo
The Girl from the Da Ban City

Britten
The Young Person’s Guide to the Orchestra, Op. 34

Beethoven
Symphony No. 3 in E-flat major "Eroica”, Op. 55

B EHKIE IMMORTAL BEETHOVEN
O FZEt %68 SOUNDS OF HOMELAND

SE &g
LU Jia Conductor

2027

3.6

BPAC ' Concert Hall
EFEERPL - BRT
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ALONG WITH ECHOES

BEETHOVEN, UNSUK CHIN AND MUSSORGSKY
WITH LU JIA, CHEN SA AND NCPAO

PRERA

(zz53)

nz%
GAIBEINS M th3=dh, Op. 58
BRRIAE / U8 HIR/R
(BEEE=)

Unsuk Chin
subito con forza

Beethoven
Piano Concerto Mo. 4 in G Major, Op. 58

Mussorgsky / Arr. Ravel
Pictures at an Exhibition

B E=HRKk1E IMMORTALBEETHOVEN

SR e
PRiF W=

LU Jia Conductor
CHEN Sa Piano

2027

3.13

BPAC - Concert Hall
EHZERDPD - BEFRT
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CHINA NCPA ORCHESTRA
2027 NATIONAL TOUR

LU JIA, CHEN SA AND NCPAO

BE

GEIRIBRAR)

SRl e
REB/NEE— S WE %, Op. 23
ns%

ARSI S M h &, Op. 58
BRRIE / S5U4E AIRR
(BEEHL)

na%%

PEEACVE 8 = 5 320l 248", Op. 55

HUANG Ruo
The Girl from the Da Ban City

Tchaikovsky
Piano Concerto Mo. 1 in B-flat minor, Op. 23

Beethoven
Piano Concerto Mo. 4 in G Major, Op. 58

Mussorgsky / Arr. Ravel
Pictures at an Exhibition

Beethoven

Symphony No. 3 in E-flat major “Eroica”, Op. 55

i SOUNDS OF HOMELAND
IMMORTAL BEETHOVEN

LU Jia Conductor
CHEN Sa Piano

2027

3.18-28

Shanghai / Nanjing /
Wuhan / Guangzhou, etc
s/ BmR/HX/
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EMERGING
CONCERTOS - s

HU XIAOBO, MINNA LEE, LIU SHUANG HU Xiaobo Conductor
AND NCPAO Minna Lee Clarinet
LIU Shuang Trombone

2027
[F iR EEER] 4 4
L - R EHE )
B 5 thiEdh
S NCPA - Concert Hall
: a4l BERARIR - EFRT
F/NBS th3dh
[YCP Candidate Work]

William Bolcom
Concerto for Clarinet and Orchestra

Launy Grendahl
Trombone Concerto in F minor
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CHINA ORCHESTRA FESTIVAL
OPENING CONCERT

MAHLER NO. 2 WITH
TARMO PELTOKOSKI,
HONG KONG
PHILHARMONIC
ORCHESTRA

AND CHINA NCPA
ORCHESTRA & CHORUS

Ei&S
(S BB 5 R%/RE) 5=

O% | BEREFE.REEER RAEEER F
CNBE = S3emel

Wagner
Prelude to Tristan und Isolde

Mahler / German Folk Poetry, Poem by Friedrich Gottlieb Klopstock
Symphony No. 2 in C minor

114

SUUNDS UF HIJHELAN[] 30TH ANNIVERSARY
OF HONG KONG'S RETURN TO MOTHERLAND

) RESZ% TRANSCENDENCE OF MELOPOIESIS
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HEEZRTHA
BERKRIxEIEE

Tarmo Peltokoski Conductor
Louise Kwong Soprano

Wiebke Lehmkuhl Alto

DONG Dai Chorus Master
Hongkong Philharmonic Orchestra
China NCPA Chorus

2027

4.7/8

NCPA - Concert Hall
ERARBIR - §RT
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MARCH TOWARD
BRIGHTNESS

ZHANG GUOYONG, YU HONGMEI AND NCPAO

[W1FiHRER ]
&R
(23D (ECBXRE130AF)

EE st
DB ES3TNEER, Op. 47

[YCP Candidate Work]

TANG Jianping
Heartstrings
[Commemorating the 130th Anniversary of LIU Tianhua's Birth)

Shostakovich
Symphony No. 5 in D minor, Op. 47

SOUNDS OF HOMELAND

HEH EF
Fals —#

ZHANG Guoyong Conductor
YU Hongmei Erhu

2027

4.16

NCPA - Concert Hall
ERARIR - FRT
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2027E R KEIB%
FASERT
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THE OPENING
CONCERT OF

NCPA MAY FESTIVAL
2027

W EFKIE IMMORTAL BEETHOVEN

MmN BE
LAl Jiajing Conductor

2027

5.1/2

NCPA - Concert Hall
ERARIR - FRT
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RHYME AND RADIANCE

MANFRED HONECK, MEI DIYANG,
ZENG YUN AND NCPAO

AE-HEBE

(FI18, FItE—ART 1)

K

KSR PIRS A S5 ERTF IR

nz%
FAESERS32Mm i “EE", Op. 68

Jiiri Reinvere
“Schade! - Schade! - zu spat!l”

Heather Schmidt
Concerto for Viola, Horn & Orchestra “Light and Shadow”

Beethoven
Symphony No.é in F major “Pastorale”, Op. 68

B ZERKIE IMMORTALBEETHOVEN
s DR ZAS ARTIST-IN-RESIDENCE

BREE BNR 507
155815 higs
Y 5SS

Manfred Honeck Conductor
MEI Diyang Viola
ZENG Yun Horn

2027

5.14/15

NCPA - Concert Hall
ERARIR - FRT
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RENE - WM SERXHE

THE FUGUE ON FATE

JOHN ADAMS AND TCHAIKOVSKY
WITH ZHANG Y1, QUATUOR DIOTIMA
AND NCPAO

g - THH
(3 E)

LeRlc g

(23 TE)ZMmM, Op. 58
(HABFEERRRIFPR{E)

John Adams
Absolute Jest

Tchaikovsky
Manfred Symphony, Op. 58
[After Byron's Dramatic Poem Manfred)

B ESKIE  IMMORTAL BEETHOVEN
Y &=22%  TRANSCENDENCE OF MELOPOIESIS
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ZHANG Yi Conductor
Quatuor Diotima
ZHAO Yunpeng First Violin
Léo Marillier Second Violin
Franck Chevalier Viola
Alexis Descharmes Cello

2027

5.22

BPAC - Concert Hall
EREZERPL-BFRT
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NCPA CONCERT
CELEBRATING THE 30™
ANNIVERSARY OF
HONG KONG'S RETURN
TO MOTHERLAND

nz%

(EZ REN) PR, Op. 43 (RFITAIR)
nzi

CRBRF ./ MEFSAIEF =B h3=dh, Op. 56
RE

fREhSEEh "IN

Beethoven
Overture to The Creatures of Prometheus, Op. 43
[Special Version with Bianzhong]

Beethoven
Triple Concerto in C Major, Op. 56

TAN Dun
Bianzhong [Chinese Branze Bells) Concerto "Heaven Earth Mankind”

124

O FRUZH . FELF30FE
SOUNDS OF HOMELAND: 30TH ANNIVERSARY
OF HONG KONG'S RETURN TO MOTHERLAND

B =Fk(E IMMORTAL BEETHOVEN
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TAN Dun Conductor
Siqing Lu Violin

Trey Lee Cello

Chiyan Wong Piano
NCPA Resident Singers
China NCPA Chorus

2027

7.1/2

NCPA - Concert Hall
ERARIPR - FRT

=&
TAN Dun

Trey Lee
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SYMPHONIE
FANTASTIQUE

DVORAK AND BERLIOZ
WITH MYUNG-WHUN CHUNG,
JIAN WANG AND NCPAO

EXER
B/AAIR S th 3, Op. 104
i iVE7

(40182xmh), Op. 14

Dvoiak
Violoncello Concerto in B minor, Op. 104

Berlioz
Symphonie Fantastique, Op. 14

126

*BEAGD
Myung-Whun Chung
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Myung-Whun Chung Conductor
Jian Wang Cello

2027

7.9/10

NCPA - Concert Hall
ERARIR - BFRT

ER@
Jian Wang
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SPACE ODYSSEY

PROKOFIEV AND HOLST WITH XIAN ZHANG,
LILYA ZILBERSTEIN AND NCPAO

ET IRk
CAiEE=SH=th%dh, Op. 26
BRI

{172),0p. 32

Prokofiev
Piano Concerto No. 3 in C major, Op. 26

Holst
The Planets, Op. 32

128

ax 54T
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Xian Zhang Conductor
Lilya Zilberstein Piano

2027

7.16/17

NCPA - Concert Hall
BXXRIR - SRT
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CHINA MATIONAL 5T MFRONT
ORCHENTEA

POEMS OF HAI ZI
WILSON NG AND THE NCPAO PEZM FE A EE

Wilson Ng Conductor
JI' Yujue Chorus Master
China Symphony Orchestra Chorus

2027

o 7.23/24

(393 A), Op. 64

YR/ BT

(TR "t REE NCPA - Concert Hall
EXARIR -BRT

Sibelius

The Bard, Op. 64

GUO Wenjing / Poem by HAI Zi
Poems of HAl Zi * World Premiere
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D53 xE.RH
S5ERKEIREZRH n
BRI - FEISSS R

RH AT

5 *ﬁ ** )I_'Ib ’R LU Jia Conductor

WU Man Pipa
LIANG Xiao Cello

THE 2026/27 SEASON CLOSING
CONCERT OF NCPAO

R. STRAUSS AND
MASON BATES WITH

LU JIA, WU MAN,

LIANG XIAO AND NCPAO

2027

8.13/14

SRS e

CERFE) NCPA - Concert Hall
155 M% ERKRIFE - ERT
EEhEd "hEER

BE- w5

(E£FWEE), Op. 35

Magnus Lindberg
Absence

Mason Bates
Pipa Concerto *China Premiere

Richard Strauss

Don Quixote, Op. 35
133
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PETIT & DELICACY

By LIU Xun

® Director of Artistic Planning, China NCPA Orchestra

The “Petit and Delicacy™ series was born of a simple wish:
to let the orchestra travel farther, and to let audiences
hear more.

For a symphony orchestra, re-enter to the world of the
chamber orchestra is a way of reconnecting with its own
origins. The modern orchestra grew out of the instru-
mental ensemble traditions of the seventeenth and
eighteenth centuries. As orchestras expanded and the
grandeur of symphonic sound became a familiar
presence in today's concert halls, the early works that
formed the foundations of orchestral art remain just as
vital. Returning to these pieces is not only an act of
historical reflection; it is a chance to rediscover an
aesthetic shaped by clear, well defined voices, balanced
architecture, and a restrained expressive palette. At the
same time, the chamber orchestra’s flexibility and
intimacy create room for works, combinations of instru-
ments, and artistic ideas that cannot always unfold fully
on the conventional symphenic stage.

The NCPA Orchestra’s exploration of chamber orchestra
performance has taken shape gradually through repeat-
ed stage practice. In 2023, under the baton of SUN Yifan,
works by Webern, Stravinsky, Barték, and Takemitsu
sketched the many facets of twentieth century string
writing, planting the seeds for what would become the
“Petit and Delicacy.” The series formally launched in the
2024/25 season, opening a new “artistic field” for experi-
mentation. Vivaldi's The Four Seasons and Piazzolla's The
Four Seasons of Buenos Aires echoed across eras: a
chamber orchestra version of Mahler’s Fourth Symphony
offered a fresh way of hearing a familiar classic. By the
2025/26 season, this “field” had grown richer still. The
repertoire stretched from early orchestral traditions to
twentieth century music and contemporary creation,
from new works such as The Twenty Four Solar Terms to
unexpected resonances between ancient and modern
pieces in newly imagined combinations. Organ, sheng,
trumpet, cello, piano, and even electronic sampling
joined the ensemble, each creating a distinctive musical
dialogue with the chamber orchestra. Conductors LU Jia,

FBUV3E  PETIT AND DELICACY

ZHANG Jiemin, JING Huan, and LAl Jiajing, along with
artists and ensembles including CHEN Sa, Qin Li-wei,
Sergei Nakariakov, Lorenz Nasturica Herschkowitz, and
the Stradivari Quartet, all became part of this evolving
series.

This spirit of exploration continues in the 2026/27 season.
Resident artists MElI Diyang and ZENG Yun will work
closely with the chamber orchestra, bringing artistic
perspectives shaped by both symphonic experience and
solo performance. Under the baton of LAl Jiajing, bass
baritone Shenyang will seek resonances between music
and poetry, instruments and voice, through Debussy,
CHEN Qigang, Gubaidulina, and Schubert. A collaboration
with violinist YAO Jue and the Hong Kong String Orches-
tra will extend the exchange from individual musicians to
entire ensembles. And once again, the orchestra will join
forces with vocal soloists and reciters to create a mode of
stage storytelling in which poetry, narrative, vocal
expression, and music are interwoven, as part of an
ongoing search for new ways to bring poetry and music
into deep expressive unity.

For audiences, the appeal of the "Petit and Delicacy”
series lies in the beauty of the unexpected. Familiar
classics may reveal an entirely different character; works
seldom heard in the concert hall may find surprising
connections through imaginative programming; and
soloists, orchestral musicians, even players from
different ensembles may shift roles and exchange
perspectives on the same stage. "Petit and Delicacy”
stands with one foot in tradition and the other in the
unknown. Its purpose is not to carve out a new fixed
category within symphonic music, but to give more works,
timbres, and modes of collaboration the chance to be
heard, and to show audiences that there has never been
only one path into the vast world of the symphony. In
these encounters, whether with the familiar or the
unfamiliar, the orchestra’s artistic landscape widens step
by step, and listeners, through each experience, come
closer to the rich and multifaceted core of symphonic art.
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THE LIMITLESS

MEI DIYANG

AND NCPAO CHAMBER ORCHESTRA

e
GAIBARE Z thdedh, TWV 51:G9
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AXIES B ihIE, K. 622
(FPIRE 5 5IAR)
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Telemann
Viola Concerto in G major, TWV 51:G9

Mozart
Clarinet Concerto in A major, K. 622
[for Viola and Orchestra)

Bruch
Romance in F major, Op. 85

Weber / Arr. Paul Wood
Andante and Rondo Ongarese, Op. 35

GUAN Qingwu / Arr. WANG Dianyi
Song of the Prairie

Piazzolla / Arr. WANG Dianyi
Libertango [Arrangement for Viola and Orchestra)

2026

10.25

NCPA - Concert Hall
ERARIPR - §FRT
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THE PATH OF SOJOURNS ."..-.

LAI JIAJING, SHENYANG

AND NCPAO CHAMBER ORCHESTRA

A DHIR /3%
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PRECW 58 /3%
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LAl Jiajing Conductor
Shenyang Bass-baritone

Debussy / Poem by Stéphane Mallarmé

Prélude & "L'aprés-midi d’un faune”

CHEN Qigang / Poem by SU Shi

Poéme Lyrique Il, for Baritone and Instrumental Ensemble

Gubaidulina / Poem by Omar Khayyam
Rubaiyat

Webern

Langsamer Satz

Schubert / Orchd. Max Reger / Poem
by Johann Georg Jacobi
Litanei auf das Fest Aller Seelen, D.343

Schubert / Orchd. Max Reger / Poem
by Matth&us Casimir von Collin
Nacht und Trdume, D. 827, Op. 43/2

Schubert / Orchd. Berlioz / Poem by Goethe
Erlkénig , D.328

2026

12.16/17

NCPA - Multi
-functional Theatre

ERARIPR - &S
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THE CHARM
OF EASTERN STRINGS

LU JIA, ZHANG YUXUAN
AND NCPAO CHAMBER ORCHESTRA

Rk

(PEEBR/\E), DEFRATIE (&)
SKRSFF

(FEFL), DS S5ERFEAME
7 | 5

(ABIEAXR), AEBSERFEAME

BEER
E A8k /) v, Op. 22

ZHOU Long
Selections from The Eight Chinese Folk Songs, for String Orchestra

ZHANG Yuxuan
Reminiscence of the Red Cliff, for Zheng and Chamber Orchestra

SU Chang / WANG Rui
You Are the April of This World, for Zheng and Chamber Orchestra

Dvorak
Serenade for Strings in E major, Op. 22

# [FAFEEH= NCPAWEEKEND MATINEE
© F2H %88 SOUNDS OF HOMELAND

SE &%

HRF &%

LU Jia Conductor
ZHANG Yuxuan Zheng

2027

2.28

NCPA - Concert Hall
ERABIFR - E§RT
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B ZE=5K{E IMMORTAL BEETHOVEN

ZERA

Tat-FEH
5ERARIBREZFAEAFE

VIVACE STRINGS Ak S s
ROBERT KABARA
AND NCPAO CHAMBER ORCHESTRA

B

K, 03K RETE

X EEFE LERE

TR thgedh, A/ VR 5% RET 2027

NH5 | RAR- MBS R 3.27/28

DA/ RF 3=, Op. 61 (A REICUERAR)

NCPA - Multi
-functional Theatre

Bartok ERARIBR - /1\Bl1H

Divertimento for String Orchestra

Mikolaj Gorecki
Concerto-Notturno for Violin and String Orchestra

Beethoven / Arr. Andezej Borzym
Violin Concerto in D major, Op. 61
(Re-arrangement for String Orchestral

F A% - F B
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& FIEEETSE  BPAC WEEKEND MATINEE
EFRZA 50 ARTIST-IN-RESIDENCE

ALIEF TRy

5. BB SRERKRIREZXFEAZERFHE

THE LIMITLESS

LAI JIAJING, ZENG YUN

LAl Jiajing Conductor
AND NCPAO CHAMBER ORCHESTRA

ZENG Yun Horn

FER Handel
G/MEAM FE-EFRIE, Passacaglia in G minor,
PEEG/NETE REEAM, HWV 432 from Harpsichord Suite in G minor,
HES 5/ EHER) HWV 432 (Arrangement for Horn and Violin)
Mozart
E?L% Horn Quintet in E-flat major, K. 407 (38éc)
FREAIEE S 7 ¥, K. 407 (386¢)
Piazzolla
R “Café 1930", from Histoire du tango
“IREHEL930", B (RREIAE) (Arrangement for Horn and String Orchestra)
ChIAS 532 5ABUR) Piazzolla
KL Selection from Four Seasons of Buenos Aires
(FFEIE I EF M) ks (Arrangement for Horn and String Orchestra)
ChAS 53 FRUEUR) Bartok
EHEs Romanian Folk Dances, BB 76
(F BT RiE#M), BBT6 Tchaikovsky
SR kR Andante Cantabile, TH 63
COBEYTIR), TH 63 Debussy / orchd. Biisser
“Cortege”(from Petite Suite]
LN /LR N Henri Tomasi
TR R ) Horn Concerto 2027
FF- KO8 4. 10
[ES 3=k

BPAC - Concert Hall
EEFRERBD - BRT
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O FR# %[ . FAEYI30EF
SOUNDS OF HOMELAND: 30TH ANNIVERSARY
OF HONG KONG'S RETURN TO MOTHERLAND

SZibh¥ it 57

MR, B, B B R -
SERARREZFARA SR d[, meame

STRING VOYAGE =

CHEN LIN, YAO JUE, HRLRHE
HONG KONG STRING ORCHESTRA T
AND CHINA NCPA ORCHESTRA SR N

Hong Kong String Orchestra

Rik—
)
B
(BESHBE) 2027

WEX-HE 6.4/5

PeEE A8/ iz, Op. 6

NCPA - Concert Hall
BERARBIP - &RT

Elliot Leung
Kowloon

Ronald Fu
Blossoms Shanghai Medley

Josef Suk
Serenade in E-flat major, Op. &

148

- EREE
Hong Kong String Orchestr
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RS ERAR REZREAZEATRH

WHEN POETRY SINGS

LAI JIAJING AND NCPAO
CHAMBER ORCHESTRA

HEW / =R %
(xa%)

Britten / Poem by Rimbaud
Les jlluminations

D &=2% TRANSCENDENCE OF MELOPOIESIS

HER BE
LAl Jiajing Conductor

2027

8.6

NCPA - Concert Hall
ERKRIBR - FRT

2027

8.7

BPAC - Concert Hall
EFEZERPL - BEFRT
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EXKBIFREZ REAHNESR

ROMANTIC HOCKET

BRIDGE QUARTET OF NCPAO

®IRm

B— 5, EEANIASEER, Op. 84
(BEHEE

DAIBE = S FME S, Op. 44/1
BEER

CAB=ER, Op. 74 (&£R)

e

BEABASEEE, Op. 44 GER)

Elgar

Mvt.1, from Piano Quintet in A minor, Op. 84
Mendelssohn

String Quartet No. 3in D major, Op. 44/1

Dvorak
Selections from Terzetto in C major, Op. 74

Schumann
Selections from Piano Quintet in E-flat major, Op. 44

@ FAFEETH= NCPAWEEKEND MATINEE

ERARFREZFREARNES
P2 E—IEs
wik = fJ\?”"
HFERE PES
IE BEFEARS
HiEE W5
Bridge Quartet of NCPAO
CHEN Shu First Violin
YANG Rui Second Violin
HAO Xuejia Viola
WANG Ying Guest Cello
SHI Jiazhuo Piano

2026

10.11

NCPA - Multi-functional Theatre
EIRARIPR - /\BIH
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BREBRBESERARIREZREANZER T

TOGETHER
IN RADIANCE

MUSIC COMPETITION 1ST PRIZE WINNERS

AND NCPAO IN CHAMBER

B

CAUBANZE SER, BWV 547
KE

(F BWiFE AR, Op. 161

R
EBAEMEF =82, K 502

e
BEXBMFHRER, Op. 44

Bach
Prelude and Fugue in C Major, BWV 547

Milhaud
Suite d'aprés Corrette, Op. 161

Mozart
Piano Trio in B-flat major, K. 502

Schumann
Piano Quintet in E-flat major, Op. 44

) 2026ttt RRIREBAEIRFEERE

2026 WAPA INTERNATIONAL YOUTH ARTS FESTIVAL

MHRIRR K TEHEF
EFAWAK - RREHE WEE
BhHE s8E

FXth KB
BRE. B VWERE JEE
DH- BT E PRE

RH KT

S—N. I WNF

Gabriel Michaud Percussion
Alexander Kronbichler Oboe
ZHENG Lirui Clarinet

LI Tianyou Bassoon

ZHANG Aozhe, BAI Yunfei, TANG Mingsi Violin

Sarah Strohm Viola
LIANG Xiao Cello
WU Yifan, WANG Liya Piano

2026

11.09

NCPA - Multi-functional Theatre
ERKRIF - Bl
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O FEHZEA SOUNDS OF HOMELAND

—HElS

EXKRIREZFREITEFRERZLHSDouble CoupledTEH FHE

SINGING RHYTHMS Ei:’ﬁ(@uﬁ%ﬁz%ﬂlﬂifﬁﬁ%

PERCUSSION SECTION OF NCPAO AND il
DOUBLE COUPLE PERCUSSION ENSEMBLE HiaIT
SKAatiE
HEE
e Double CoupletT & FREH
- {58
X118
wEE 0B "
ﬁiﬂi-?g-ﬁﬁ} Percussion Section of NCPAO
(LB LIU Heng
Double CoupletTi# FH SU Shu
ChmnR) HUANG Po-Yuan
Double CoupletTiz RH ZHANG Yunan
{1+3) Jiyoung Kim
XS 2R Double Couple Percussion Ensemble
(b [E RarAdh) NI Ranran
LIU Heng
SU Shu
ZHANG Xiaochi ZHANG Xiaochi
Prelude
Steve Reich
Music for Pieces of Wood 2027
Thierry de Mey
Table Music 0 1" 14
Double Couple Percussion Ensemble
Hot-Pot Spirit NCPA - Multi-functional Theatre
Double Couple Percussion Ensemble EIRARIPR - /) \EI$7
143
Arr. LIU Heng

Chinese Folk-Song Suite
' g >ul 159




AiE K= TAIHUWEEKEND MATINEE
O T2 =B5 SOUNDS OF HOMELAND

AEA &R

EXKEIFREZREANZER SR

HEFRSL s 3 2 SHI Guangyuan

SHiRanwen  gEEIS A WOODWINDS et
N , |N COLORS REM WS

HEFAS. e
NCPAO IN CHAMBER Ein K&
ik Bs
Woods Express of NCPAO
YINYi Flute
KOU Yijian Oboe
SHI Ranwen Clarinet

Eﬂ‘u‘fﬁ‘/Ei’éﬁ 4B (787 BE) SHI Guangyuan Bassoon
ZRE-FEHE /SIS B2 48 B8 (&) YANG Zuo Horn

e/ E SR (BIRAR)

E-5 /R BIREES BB (HWITRT) ()

AT - 8 - 7588 / LW - BREER - L0 D4R (Rechith) 2027

FT -EBRIE [ TR MR (B ED ) a

BRI | Rl SRR BUR (BHHHE)

EFEE-HRE, TES-HRE ¢vhitR) NCPA - Taihu Stage Art Centre
S O o ERABI  SHBRERPD

DR UR (BtEmE Bl ERE)

HUANG Yijun / Arr. SHI Guangyuan Blooming Flowers and Full Moon
Zequinha de Abreu / Arr. Toru Kanayama, Sjoerd van der Veen TicoTico
Traditional Chinese Tune / Arr. LIU Zhuang Moonlight on Spring River
Saint-Saéns / Arr. Bill Holcombe Selections from The Carnival of the Animals
Nacio Herb Brown / Arr. Jhonatan Licio Viana Singin’in the Rain

Leo Delibes / Arr. David Bussick Waltz

Paul Desmond/Arr. Tohru Tsuji Take Five

Elgar / Arr. Andy Jockman Salut dAmour

Richard M. Sherman / Robert B. Sherman /t’s a Small World

Alan Menken Beauty and the Beast

Arr. Hidetake Konoe Selections from Disney Animated Films 561



= EZ=[Olnedh

ERKRIREZREANZEAR S

RONDO OF TRIOS

NCPAO IN CHAMBER

HERE R ARy /7K - AR K7 R
(UEERSEL), HKE. EENNFME

BAHER

EEMEMER. TR 50, BB KRES5REmE Op. 78

IE 223

MBAB=ER, N WE. ARESNEFME Op. 11
mnz%

MBABETSNE=EE K", 0p.97

Shostakovich/Arr. Lev Atovmyan
Four Waltzes for Flute, Clarinet and Piano

Hummel

Adagio, Variations and Rondo on a Russian Theme,

for Flute, Cello and Piano, Op. 78

Beethoven

Trio in B-flat major, for Clarinet, Cello and Piano, Op. 11

Beethoven
Piano Trio No. 7 in B-flat major "Archduke”, Op. 97

B ZE5kIE IMMORTAL BEETHOVEN

AKE=E=
RinfE K&
HHE 2%E
I W=
B=¢ s
il KiEs
EFEUL KEZ
FEHE 915
Il Fuoco Trio
QIN Ruitong Flute
ZHENG Lirui Clarinet
WANG Ke Piano
BAI Yunfei Violin
ZHAO Yuechen Cello
WANG Wushan Cello
CHUANG Yu-Ning Piano

2027

07.03

NCPA - Multi-functional Theatre
ERKRIF - Bl
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B Z=f7K1E IMMORTAL BEETHOVEN

i eNE-2%
ERABIRE LR AN EAR

BEETHOVEN
IN MINIATURE

£HE 0T
NCPAQ IN CHAMBER ARARIREZFAEENER

e F—MES
BER FTMES
HiE iE=
EEHR KRS

MA Weijia Violin

Kangrok Nam Viola

Kyuri Kim Cello

JIANG Bogiang Piano

g FRE Nebula Quartet of NCPAO
-4 (Fn %) YANG Lumeng First Violin
> N GAO Xuesi Second Violin
e 9 C/MBEIY S3ZFME X, Op. 18/4 DU Juan Viola

3 WANG Jialin Cello

z DEZH

x CABRNEIIE R, WoO 36/3

R - 223

DABEESWMF=FER"WR", Op. 70/1

Jullian Yu
About Beethoven 2027

Beethoven 07. 1 7

String Quartet No. 4 in C minor Op. 18/4

Beethoven ) .
Piano Quartet in C major, WoO 36/3 BPAC - MUEtl-funCtlonal Theatre
Beethoven ERZERF L - BIFH

Piano Trio No. 5 in D major "Ghost", Op. 70/1
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Bfia] / DATE

2026.9

2026.10

2026.12

2027.1

2027.4

2027.4

2027.5

2027.5

2027.6

2027.7

2027.8

F&BhEEA / THEME

Fan BVFNRR : S R % S $HBIEE R ZIE R

Reconciliation with Life: LU Jia on Mahler's Late Symphonies

FRREENRE  BRZARARIBEHKINIR
The Viola Speaks: A Masterclass with MEI Diyang

SR 2 ¥ R RS IR FERERNE

Wandering Songs: LAl Jiajing and Shenyang in Dialogue

MIRSZFNIEIR WA Z AR K KF R - HLfbk
From Soloist to Conductor: The Dual Artistry of Julian Rachlin

B S0k ERZEAR R EEIK MR

Horn Cantabile: A Masterclass with ZENG Yun

RRAORKES K E B ik ER T HERES

National Narrative: ZHANG Guoyong on Tang Jianping
and Shostakovich

BREY, AMZE WXi8EH588
Homeland Echoes, Berlin Voices: A Conversation
with MEI Diyang and ZENG Yun

HHSHE SERFHNUEREYE

The Classical and the New: Meeting Quatuor Diotima

FFII0RENRIZE

Homeward Heart: Tan Dun's Bianzhong Symphony

PUSANER FHER R (Fh R IR

Poetry into Music: GUO Wenjing in Focus

TR BREERERRE
Beyond Borders: Meeting Pipa Virtuoso WU Man

F #5257 / SPEAKER

SE Hika
LU Jia, YANG Yandi

887
MEI Diyang

WER ¥
LAl Jiajing, Shenyang

SRFR - HIFFAE

Julian Rachlin

®E
ZENG Yun

KEB
ZHANG Guoyong

857 88
MEI Diyang, ZENG Yun

BRFHNESE

Quatuor Diotima

HE
TAN Dun

B3R
GUO Wenjing

2%
WU Man

& EhHh =2 / VENUE

BEZRXBIbR - #HEEHT
NCPA-Press Conference Hall

BERARIb-FHiB LG
NCPA-Press Conference Hall

BEZR AR - ZAREFERD
NCPA-Art Resource Center

BERARIR-FHBEET
NCPA-Press Conference Hall

EEw N
NCPA

BERARI-FHEEET
NCPA-Press Conference Hall

BERARIBE - ZARFBERD
NCPA-Art Resource Center

ERKBI - $HiEEET
NCPA-Press Conference Hall

BEZRKARIbR - EARF R D
NCPA-Art Resource Center

BEZR AR Bz - #HiB LZHET
NCPA-Press Conference Hall

BEZRARIbR - EARF RGN
NCPA-Art Resource Center

ZA{EIE ARTISTIC EXPERIENCE

BFR=2Z FE—RIIANKIL. fRFERFEL, WFRHES
HESKMIRIERBERSTRFENE R B HE, HiE
TFaRbRER, BIREIFER, D EB A 2NN A NS BRI TBIRE
BIFRBEFFRAMRE, ATV EIBREZ. EFTHEESR
[ HET, ME—HREME, 8 —(I25EBEASEREP, W
REZAERNEHER,

Beyond the concert hall lies a vast and boundless realm.
Building upon our season concerts, we continue to present
lectures and masterclasses. Conductors, soloists, and scholars
take the concert repertoire as their point of departure, charting
the context of each work, interpreting the circumstances of its
creation, and sharing the compelling stories that unfold beyond
the stage. We also actively invite distinguished performers to
lead masterclasses, offering young musicians invaluable
guidance to refine their artistry. Music is no longer a one-way
act of listening, but a dialogue. In this exchange of ideas and
reflection, every participant discovers a renewed and profound
encounter with art.
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I AR
OPEN REHEARSAL

TEMABHATHLS, BEINSMARIBESMNE  Occasional open rehearsals are an important way for us to build
B TSI ARSTR, S BHmEEIiH  bonds with our audience. We open the doors of our rehearsal
B2 220 LR I B R TER R, E EFES hall, creating opportunities for you to be present up close. You
£ may witness firsthand how music is refined and shaped, gain
BRRNIFLR, Eﬁﬁ}%ﬂﬁ{ﬁ?;\}_—%m'm HEn insights into the daily routines of our r:rchestraFJ andg its
UE—1577%8 M AR B 5 P TEIE S R 3R 2 i, JG R AL musicians, feel the focus and passion behind the scenes, and
HCah ABERE], bear collective witness as a performance moves from formation
to maturity. Before the music reaches the concert stage, you

will gather those genuine and deeply moving moments.

Lo CE R

HXERS
COMMUNITY OUTREACH

FEHRG, ERERTABmA T R FNEE, 1L
RARBSHENHK SRR RESFSRNREN—
HHZAGEE R E eI K BRE. ERS 5 5,
FTRRIHAR , AR S SR EFRRNEHE, L ERF
TFHEEE, EFZARZ RMF AR, BEA L.

Beyond the theater, music travels farther. Our communi-
ty concerts, conceived in the spirit of taking root in life
and among the people, offer an integrated artistic experi-
ence that combines quided musical appreciation with Live
performance. We bring the stage into neighborhoods,
schools, hospitals and the countryside, dissolving the
boundaries of the concert hall and drawing classical
music closer to a wider audience. Through city streets
rries arti beauty into the
ible, and quietly

&

b



BLEHE
EDUCATION FOR THE YOUTH

FMNORERTFFRE, FERIMEHSRERE R
S5HEANT B UFABER(NSENRZ. SBAE
H, SRR A E D ENERAE, TIMENE FR

We keep the future of classical music close to our hearts,
devoting ourselves wholeheartedly to broadening its
reach and cultivating the next generation of musicians.

Drawing upon our musicians’ artistic excellence, experi-
ence, and depth of cultivation, we nurture the musical
talents of young people in the new era, safequarding their
passion for music and supporting them along their path
of growth.

B B,

20244, MEFARIRE ZFREEEEN “ItRHFERX
0 FRE” IR AL R RS RT, FALEME ERARE
TR EFERREANE G, 82025FE, KREZHA

Yy
!.L +7" 35

: +7 3

£ “1" 5

* - - =

‘..":t:'Il.f_‘-:':--‘-'.l':.'li's i

»

r
r
r
\ r"'.—,
L

. .

In 2024, the Beijing Youth Orchestra—operated by the

BURHBEER LGN, RERBRLT LFRWMFEANS
RIES T 1520265, FHA#—F 5hRE F¥RES W
IRETBRRESE SBHE, hBESRATBRYS,
Bh A IRER Lk Ao

China NCPA Orchestra—traveled to Carnegie Hall in New
York, and took the stage as Asia's representative youth
orchestra at the World Orchestra Week. Starting in 2025,
at the invitation of the Shijingshan District Education
Commission, NCPA Orchestra took on the artistic
direction of the Shijingshan Youth Orchestra. In 2026,
NCPA Orchestra deepened its partnership with the
Central Conservatory of Music and fellow professional
institutions, creating new platforms and pathways to
nurture young musicians in their professional develop-
ment.

ZAR{ELE ARTISTIC EXPERIENCE
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ZHU Wei
Guest Visual Artist

Lo ]

Buiy NE

19624F HAEFALR

19854 B5PESEARE, BRHSE( \FAREER)
19864 FHEN FHT EARF R MPEEARFR)

19924 ML FHERNARBBEAF

20004 FALR AU “MRERD", “BR T8

20114F HHARCATI) R TN CRIMEAL)

20204F (FBMEREB Z A EMR) B M RE I AZRISWIEFIE
1986F LIR LR ERRBHEX TR BE EEFH.
MEEILR. ARE.

Born in Beijing in 1962
Participated in 1985 Art Movement Activity
Planned and participated in “1986 The Last Art Exhibition”

Graduated from Zhejiang Academy of Fine Arts [at present known

as China Academy of Art] in 1986 with Bachlor's Degree

Graduated from Japanese National Osaka Kyoiku University
in 1992 with Master's Degree

Founded "Digital Communications Beijing” and
“Digital Space Beijing” in Beijing in 2000

Published "Details" series Master Brushwork in 2011

Travelling actively between Beijing, Japan, America and other places

in the name of an independent artist since 1984

The Zhengzhou Museum of Mirror Image opened in 2020,
the first museum devoted only to ZHU Wei's art

At present, living in Beijing and Seattle

920z "1oued poom uo dADY  9Z0T A

ks

(SENEM)

19M NHZ

H1Y¥v3 3H1 01300

MER GUEST VISUAL ARTIST
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LU Jia

Music Director

EXABRERZAEL. BRARREZFASRE
%, BSRNHFRLREE S REFREARBENEA
IR ftE F LISN— N ERUR, HEFSINBMN
KEZ, EHANDRERFR, HMIERAIDIE NS
5% 2450, SRHANEERKEAKRT, BN 3
T HIRATB IR, B Rl ARRBREERE. RE, S
REBKRARBRAESR - BT EEMERABE -
B, AT RENRISRRE R

EEEMNE205H, SEENEREXEEERRRRE
FERT R MBE—IEEAFIBEEEERBIPRSH
BIEMNEIR R, R E— (I EZ IS M EEANEA TS
B 3o T2 WM, ftb 8 72 Hy = RIERRI B B4R FIE B L MBI
B . fEAAEE RS MRRI B, LR &R 2B R T D 3 R,
BT BBEHFE S R BN A& 2 BRI R
R AR EERE G EXMF AL, 8 5KSE R
T3 R EE 1F, MBI ERE RTERRE.
ZNERMFE. REBAHAEERFEA RERRF
FE. g R E . B D E 2RI T30 S E. BiEH
3z REL A A B RERRE. RREE S RE. 2
3 E 7 B AE. 5 = 3 RE X B 30w R E.
ERIMFH, RS HEMERANFE.

SRES—(IRH BB RMR M FRINEAEER,
RS —RE TIRAERRFHRER - FIERSE
LFI0 F PR BIE IR R A fEE & BRI k3T AR (F
dRFEEIENRIR3EM RIER ISR N A e S
FESSRENERRLREL “RESAGEKNE R
WE" 20245, S F E R ARIPRE KR FH B HEFE RS
BB AL BEXWE)E LA £17. EEREETHRERN
W{BEN) (Gramophone) ITHr L BB “tR AEBRI
7, BEAETIFE", 7§ H 5 BRUR S R AR,
BT REAMEFLFUR T ‘A ERILFH(HE R
B R R B R,

ESABRINS BAFANEE SEHEFNERRR BB
508, HEAFINE FFLREN “LLEAF A EHFE
AFIMEIBIEIFR" . 2007 F, EBAFIRBEDS 2TNTE
BBET L, SEERNT AERR(MB)REHF0
‘B F ERERRIARFF, BAFSHANEFEE
RERTSE“SHF", LR EM S RCHEHE
5% RAHME B R, 20124, XA HIRE 8 268
REFREREETE P IBETTE, H L& LR E L LUK
HE—HYEAITE.

20124, SEMNERABREFZARS K S EMER.
b S MIERN (A L 2N MFNT BEHICRaN
FEZA)CRERNRE)(RET )(BRMFT 098 1L) (R %
SR ENERI - B R)FHE, T HRRSHES
BRE G L REE SR, RN TRERR
20, FEE (KL ERRE)(B H) (X 2 A5 R
HEIEAEN=RIEN R ) LILEEN (B EZ ) (O
BWR)E, WEHAEHERR T RRESNERRE.
FEiE—RFIAS R ACERIBBIFIF, EFRARIBRF A
HEHMEIE S LORRAE, BRI T MREIZATE
I E R B E.FY, SEFA THERARREX
FRH, thETHERR SERER6 LN SE R, BT
R Joh E f— 32 RE A 55,

20174, SRUEERABIRERZALK . BRI
ERFAEFR SN EILLZA, SEYERAFAATHR
BRNERRE. BHFRAREIMFAZR RS, B
NFRFAERESEREFEE, FEERATIRSEREFR
Bz #% e 2R HE. 5 D & REAFE RIRAE
3 RER A A S R E R,

The Chinese conductor LU Jia has received great acclaim
internationally. Born into a musical family in Shanghai,
Li began studying piano and cello at a very young age. He
later studied conducting at the Central Conservatory of
Music in Beijing, under the tutelage of esteemed conduc-
tor Zheng Xiaoying. At the age of 24, LU entered the
University of Arts in Berlin, where he continued his
studies under Professor Hans-Martin Rabenstein and
Robert Wolf. The following year, he was awarded both the
First Prize and Jury's Prize at the Antonio Pedrotti
International Conducting Competition in Trento, Italy, and
launched his career as a conductor.

Over the past decades, he has conducted over 2,000
orchestral concerts and opera performances in Europe
and America, and became the first Asian conductor to
serve as the artistic director of a major ltalian opera
house, as well as the first Chinese conductor to lead
Chicago Symphony. He has worked with important
productions at the Bayersiche Staatsoper in Munich, the
Deutsche Oper Berlin and La Scala in Milan, as well as
opera houses in Lausanne, Turin, Rome, Naples, Verona,
Venice, Florence, Frankfurt and Stuggart. He has also
worked with many renowned orchestras including the
Royal Concertgebouw Orchestra, Chicago Symphony
Orchestra, Gewandhaus Leipzig, Munich Philharmonic,
Orchestra dell'Accademia Nazionale di Santa Cecilia, City
of Birmingham Symphony Orchestra, Royal Liverpool
Philharmonic, Osle Philharmonic, Lyon National Orches-
tra in France, Finnish Radio Sympheny, Hamburg Radio
Symphony, Bamberg Symphoniker, Sydney Symphony
Orchestra and many others across Europe, America and
Australia.

LU Jia was the first Chinese conductor to record Felix
Mendelssohn’'s complete orchestral works, and also the
only conductor so far who has recorded the complete
works by the important Swedish composer Ingvar
Lidholm. His interpretations of German Classical
Romanticism and French Impressionists have been
praised for their “extremely convincing musical interpreta-
tion" with "musical precision and perfect baton technique.”
2024 saw the release of LU Jia and the China NCPA
Orchestra's recording of Bruckner's complete sympho-
nies, an album hailed by Gramophone magazine as
“expressive and refulgent.”

Having directed nearly 50 operas in ltaly and Germany,
homelands of the European opera tradition, he has also
been praised by Italian music critics as “a conductor who
understands ltalian opera even better than the Italians
themselves do”.

In 2007, his performance of La Gazza Ladra at the Rossini
Opera Festival in Pesaro was voted as European Opera
Production of the Year. That same year, in recognition of
his important contribution to musical culture in Italy, LU
Jia was awarded the President's Prize by President
Giorgio Napolitano. In 2012, the Domingo International
Vocal Competition invited LU Jia to serve on the jury,
making him the Competition's first-ever Chinese jury
member.

Among his most recent engagements are appearances
with the Melbourne Symphony Orchestra, "La Wally™ at
Teatro Lirico di Cagliari, a concert at Teatro Regio di
Torino, a conducting masterclass in Italy organized by
OnlyMaestros [marking his very first teaching engage-
ment), and his participation as jury member at the
Toscanini Conducting Competition.

In the upcoming seasons, highlights include the opening
of the Symphony Season at Teatro Carlo Felice in Genoa
with Ettore Pagano, "Il turco in Italia” in Verona (Teatro
Filarmonico] and a concert with the Orchestra Sinfonica
Siciliana in Palermo. He will also return to the Orchestra
Arturo Toscanini in Parma with violinist Charlie Siem, and
to Verona Teatro Filarmonico for performances of
Mahler’s Ninth Symphony.

In 2012, LU Jia was appointed Chief Conductor and
Artistic Director of Music at the National Centre for the
Performing Arts (NCPA] in Beijing. Under his musical
direction, NCPA productions including Die Meistersinger
von Nirnberg, Lohengrin, The Flying Dutchman, Das
Rheingold, Othello, Le Nozze di Figaro, Un Ballo in
Maschera, Tosca, and Andrea Chénier have received
widespread acclaim from the international press. He has
also conducted numerous Chinese operas, including
Visitors on the lcy Mountain, Sunrise, The Dawns Here Are
Quiet, The Long March, Lan Huahua, The Daughter of the
Farty, Minning Town, Song of Youth, and Red Sorghum,
contributing to the development of Chinese opera.
Meanwhile, under LU’s baton, the China NCPA Orchestra
has established itself as one of China’s leading orches-
tras of a new generation, acclaimed for its performances
both in the opera house and on the concert stage.

In 2017, LU Jia has been appointed as Artistic Director of
Music of National Centre for the Performing Arts [NCPAJ,
and Music Director of China NCPA Orchestra. Before
taking up his current posts in Beijing, LU served as Music
Director at Fondazione Arena di Verona, Artistic Director
at Symphony Orchestra of Tenerife, Music Director and
Principal Conductor of Macao Orchestra, as well as
Artistic Director and Chief Conductor at Teatro G. Verdi in
Trieste, Orchestra Regionale Toscana in Florence and
Norrkoping Symphony Orchestra in Sweden.
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Zuohuang Chen started his early piano study at the
Middle School attached to the Central Conservatory of
Music in Beijing, and later graduated from the Conserva-
tory’s Conducting Department. At the recommendation of
Seiji Ozawa, Chen went to the United States to study at
the Tanglewood Music Center and at the School of Music,
University of Michigan. He has the honor as the first
person ever to have received the degree of Doctor of
Musical Arts in Orchestral Conducting from the Universi-
ty of Michigan, as well as becoming the first Doctor of
Musical Arts of P. R. China.

In 1987, Chen assumed the position of conductor of the
Central Philharmonic Orchestra of China and led it on a
historic tour covering 24 cities in the United States,
including New York, Washington D.C., Chicage, Detroit,
San Francisco, and Los Angeles. He also led more than a
dozen of orchestral tours in Europe, America and Asia
with the Central Philharmonic Orchestra of China, China
National Symphony Orchestra, Shanghai Philharmonic
Orchestra, China Youth Symphony Orchestra, Budapest
Philharmonic Orchestra, Hamburg Youth Orchestra and
Incheon Philharmonic Orchestra of S. Korea.

Since 1980s, Chen has been the Conductor of the Central
Philharmonic Orchestra of China, Music Director of the
Wichita Symphony Orchestra, and Music Director of the
Rhode Island Philharmonic Orchestra. Chen was the
founding Artistic Director of China National Symphony
Orchestra in 1994, He has also been the Music Director of
UNAM Philharmonic Orchestra in Mexico City, Artistic
Director of Shanghai Philharmonic Orchestra, and Music
Director of Incheon Philharmonic Orchestra of 5. Korea.

Chen is a much sought-after musician and has been
invited to be guest conductor of several dozens of orches-
tras around the world. He also has been invited as the jury
member of many international musical mcompetitions.
Maestro Chen’s art of conducting has won praises from
the audience and musicians wherever he works. The
persistent enthusiasm to introduce and promote Chinese
symphonic music and young musical talents to the world
made him a respected and welcome musical figure
worldwide. What ‘s more, he is committed to promoting
extensively symphonic music in China and now also
works as the Artistic Director of Guiyang Symphony
Orchestra.

Zuohuang Chen had been the Artistic Director of Music at
China's National Centre for the Performing Arts from
2007-2016, and was the first Chief Conductor of China
NCPA Orchestra between 2010 and 2012, and currently is
the Conductor Laureate. He had been Music Director of
Guiyang Symphony Orchestra from 2010 to 2015, and
became Conductor Emeritus in 2015,
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Xian Zhang

Principal Guest Conductor
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The 2026/27 season sees GRAMMY® and Emmy
Award-winning conductor Xian Zhang begin her second
season as Music Director of the Seattle Symphony and
her eleventh as Music Director of the New Jersey Sym-
phony Orchestra. She is also Principal Guest Conductor
of the China NCPA Orchestra and Conductor Emeritus of
the Orchestra Sinfonica di Milano, where she served as
Music Director from 2009-2016.

Her Deutsche Grammophon recording with The Phila-
delphia Orchestra and Time for Three won two GRAM-
MY® Awards in 2022, for Best Contemporary Classical
Composition and Best Classical Instrumental Solo. She
also received two mid-Atlantic Emmy Awards for New
Jersey Symphony concert films made during the pan-
demic. Her first recording for Seattle Symphony Media,
featuring orchestral works by Qigang Chen, was
released in August 2026.

Guest-conducting highlights in 2026/27 include the San
Francisco Symphony, Los Angeles Philharmonic, Toron-
to Symphony, Philharmonia Orchestra, Orchestre Phil-
harmonique de Radic France and RSB Berlin. Recent
engagements have also included The Philadelphia
Orchestra, New York Philharmonic, Netherlands Radio
Philtharmonic, and opera performances of Madama But-
terfly and Tosca at the Metropolitan Opera.

Zhang was the first female conductor to hold a titled role
with a BBC orchestra, the first woman to serve as Music
Director of a major Italian orchestra, and the first woman
to lead a major symphony orchestra on the US west coast.

A graduate of Beijing” s Central Conservatory of Music,
Zhang won the Maazel-Vilar Conducting Competition in
2002 and later became Associate Conductor of the New
York Philharmeonic and the first holder of the Arturo Tos-
canini Chair. She received an Honorary Doctorate from
The Juilliard School in 2023 and was elected to the
American Academy of Arts and Sciences in 2026.
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Resident Conductor
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LAl Jiajing is the Resident Conductor of the National
Centre for the Performing Arts Orchestra and a faculty
member in the Tianjin Juilliard Pre-College.

LAI" s artistic career demonstrates both depth and
versatility. In opera, she has conducted renowned works
such as La Bohéme and Cosi fan tutte, and has been
deeply involved in the creation and production of original
children” s operas at the National Centre for the Per-
forming Arts, including Afanti and A Story about Growing
up. In the orchestral field, She has frequently conducted
the China NCPA Orchestra in concerts since 2021,
appearing regularly in its concert seasons. Her interna-
tional vision and talent were recognized early in her
career, when she was selected as the youngest conduc-
tor from over 300 global candidates to participate in the
Lucerne Festival’ s "Bernard Haitink Masterclass.” In
2018, she won the 2nd Prize and the OFUNAM Special
Prize at the 1st OFUNAM International Conducting Com-
petition in Mexico, launching her professional career. In
2026, she was awarded Second Prize at the 4th La Mae-
stra International Competition for Women Conductors in
Paris, marking another major international achievement
following her success at OFUNAM in 2018.

LAl joined the NCPA Orchestra in 2022 as Assistant Con-
ductor and was promoted to Resident Conductor in
2025. During her tenure, she has been deeply involved in
the orchestra” s core productions, assisting Music
Director LU Jia and collabarating closely with many
internationally renowned conductors, including Principal
Guest Conductor Xian Zhang, as well as Myung-Whun
Chung, Daniele Gatti, Valery Gergiev, Jaap van Zweden,
and Lawrence Foster. Through these collaborations, she
has contributed to numerous major opera and concert
preductions, gaining extensive professional experience.
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LI Zhe is an Honorary Artist of the National Centre for the
Performing Arts [NCPAJ], a8 member of the NCPA Artistic
Committee, Executive Director and Concertmaster of the
China NCPA Orchestra, a Council Member of the Chamber
Music Society of the China Musicians Association, a Distin-
guished Professor at the China Conservatory of Music, a
Guest Professor and Graduate Supervisor at the Central
Conservatory of Music [CCOM], and an expert member of the
Poly Theatre Artistic Expert Review Committee.

Appointed Concertmaster of the China NCPA Orchestra in
2012, Li has since performed in nearly 1,000 symphonic
concerts, chamber music concerts, and opera productions
across more than ten seasons, working closely with Music
Director LU Jia and fellow musicians. He has also led the
orchestra on domestic and international tours.

Li graduated from CCOM and later received full scholarships
to study at the Guildhall School of Music & Drama in London
and the Université de Montréal, graduating with distinction
and receiving an Outstanding Performance Award. His teachers
included Lin Yaoji, Yfrah Neaman, Gordan Nikoli¢, and
Eleonora Turovsky. He was selected for the London Sympho-
ny Orchestra’s music talent programme [string scheme). He
previously served as Associate Concertmaster and Acting
Concertmaster of | Musici de Montréal and as Concertmaster
of the China National Opera House Symphony Orchestra.

Li has collaborated with conductors including Seiji Ozawa,
Myung-Whun Chung, Zubin Mehta, and Lorin Maazel, and
soloists including Lang Lang and Anne-Sophie Mutter. He has
performed at Carnegie Hall, Barbican Centre, and Suntory
Hall, and appeared as guest concertmaster with the Mariinsky
Orchestra and Philadelphia Orchestra. In 2025, he was invited
to join the Asia Philharmonic Orchestra, founded by
Myung-Whun Chung.

He has led the orchestra at major cultural events, including
the opening concert of the Belt and Road Forum and the
music recording for the Beijing Winter Olympics Opening
Ceremony. He has served as a jury member for the violin
category of the Chinese Golden Bell Award for Music, twice
received the Outstanding Performance Award from the
Ministry of Culture and Tourism, and serves as an artistic

advisor and mentor to the Beijing Youth Symphony Orchestra.
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Chinese-Swiss violinist Xiaoming Wang enjoys a distinguished
international career as a soloist, chamber musician, concert-
master and artistic director. He is Concertmaster of the Zurich
Opera Orchestra, First Violin of the Stradivari Quartet, Founder
and Artistic Director of the MingClassics Festival & Academy
in Switzerland, and an artist of the Stretton Society (Germa-
ny). His performances are recognised for their expressive
warmth, refined musicianship and distinctive artistic voice.

Prizewinner of the Mi-Do International Violin Competition in
Beijing and the Stephanie Hehl International Violin Competition
in Vienna, as well as recipient of a Special Prize at the
International Leopold Mozart Violin Competition in Augsburg,
Wang has appeared as soloist with orchestras including the
Zurich Opera Orchestra, Poznan Philharmonic Orchestra,
Belgrade Philharmonic Orchestra, China NCPA Orchestra,
China Philharmonic Orchestra, Guangzhou Symphony Orchestra
and Webern Symphony Orchestra Vienna.

He has performed in many of the world's leading concert halls,
among them the Musikverein Vienna, Tonhalle Zarich, Wigmore
Hall, Lincoln Center, the National Centre for the Performing
Arts Beijing, Seoul Arts Center and the Sydney Opera House,
and has appeared at renowned festivals including the Verbier
Festival, Lucerne Festival, Schleswig-Holstein Musik Festival,
Rheingau Musik Festival and Kissinger Sommer.

Alongside his performing career, Wang is widely recognised
for his commitment to nurturing the next generation of
musicians. In 2018 he founded the MingClassics Festival &
Academy, which has rapidly established itself as one of
Switzerland’s leading international summer music festivals,
bringing together internationally acclaimed artists and
outstanding young musicians through concerts, master-
classes and competitions.

Since joining the Zurich Opera Orchestra as Concertmaster
in 2008, Wang has collaborated closely with many of the
world's foremost conductors while maintaining an active
international career as a soloist and chamber musician. His
recordings have been released by Sony Classical, Naxos and
Prospero Classical.

Xiaoming Wang performs on an exceptional 1745 Carle
Bergonazi violin from the Rin Collection.
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Jing Wang

Guest Concertmaster

HAN Xiaoguang

Artistic Adviser
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Jing Wang is one of the most versatile and dynamic
violinists of his generation. Since his solo recital debut in
Marseille, France, at the age of six, Wang has won
numerous awards at top international competitions,
including First Prize at the 2007 Irving M. Klein Interna-
tional String Competition. In 2003, he was named Young
Soloist of the Year by Les Radios Francophones
Publiques, a broadcast network spanning France, Canada,
Switzerland, and Belgium.

Wang has appeared as a soloist with major orchestras
across Europe and North America, including the Czech
Radio Philharmonic, the Moscow State Symphony
Orchestra, |'Orchestre National de Lorraine, 'Orchestre
de Picardie, the Metropolitan Orchestra of Montreal, the
Montreal Symphony Orchestra, and the China Philhar-
monic Orchestra. He has also performed with the Shang-
hai Symphany Orchestra under the baton of Zubin Mehta.
Wang has collaborated with such renowned conductors
as Jaap van Zweden, Lorin Maazel, Christoph Eschen-
bach, Jukka-Pekka Saraste, Paavo Jarvi, Esa-Pekka
Salonen, Manfred Honeck, and Andrés Orozco-Estrada.

Wang's chamber music performances and solo recitals at
major venues, including the National Arts Centre in Ottawa
and Lincoln Center, have earned critical acclaim. His
performances are frequently broadcast on CBC Radio-Can-
ada, and he has been invited on multiple occasions to
perform for former U.S. President George W. Bush. In 2019,
Wang was named one of the 40 most successful people
under 40 in Hong Kong by Prestige magazine.

Wang has served as Guest Concertmaster for several
distinguished orchestras, including the Houston Symphony,
Kansas City Symphony, San Antonio Symphony, Singa-
pore Symphony Orchestra, KBS Symphony Orchestra,
Macao Orchestra, and the Mational Centre for the
Performing Arts Orchestra in Beijing.

From 2010 to 2013, Wang was Concertmaster of the
Dallas Opera. In 2013, he was appointed Concertmaster
of the Hong Kong Philharmonic Orchestra by Maestro
Jaap van Zweden. He performs on a fine ¢. 1760 Giovanni
Battista Guadagnini violin, generously loaned to him by
The Postscript Collection.
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HAN Xiaoguang is Artistic Adviser of China NCPA Orchestra. He began
studying French horn at the age of thirteen. He studied at the Shanghai
Music Conservatory under Han Xianguang. He also studied with Gerd
Seifert who had a huge influence on him. Han has been Principal Horn at
the Singapore Symphony Orchestra since 1987. Han has been professor
of the French horn at the Yong Siew Toh Conservatory of Music, National
University of Singapore, a position he held since 2003. He also played with
the Munich Radio Philharmonic, and so on. In addition to his performing
career, he was invited to serve on the jury of the XVl International
Tchaikovsky Competition. Han is the resident faculty of Tianjin Juilliard
School.
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CHINA NCPA ORCHESTRA 2026/27 SEASON
SONG OF THE EARTH

Date Concert Conductor Soloist
2026 China NCPA Orchestra 2024/27 Season Opening Concert LU Jia LI Lihong, Anna Werle
926 “Song of the Earth” Mahler with LU Jia, LI Lihong, Simon O'Neill
Anna Werle, Simon 0'Neill and NCPAO
2026 NCPA's Music Epic Commission LI Xincao ZHOU Xiaolin, LI Xintong
‘| U ; 4/5 Centurial Glory - Long March Suite WANG Lida, ZHOU Xuan
WANG Qingshuang
MAO Yihan, WANG Yifeng
JIN Zhengjian, WANG Kai
YAN Weiwen, HUANG Xunguo
WANG Hexiang, XUE Yan, LUO Xu
China NCPA Chorus
2026 “Romantic Hocket” Bridge Quartet of NCPAO Bridge Quartet of NCPAO
10.11 SHI Jiazhuo
2026 NCPA Symphonic Chorus Commission LU Jia MA Min, HUANG Huali
10 10]1 1 Harvest China XU Jingjing, CAl Jun
’ MA Xiaoming, WANG Chong
ZHANG Yang, LI Xiang
China NCPA Chorus
The Beijing Philharmonic Choir
2026 “The Limitless” MEI Diyang MEI Diyang
10.25 and NCPAO Chamber Orchestra
2024 “Summit Night” Music Competition JING Huan Samuel Giddy,
11.06 1st Prize Winners Concert | Alexander Krenbichler
’ Sarah Strohm, Eric Lu
2026 “Summit Night” Music Competition JING Huan Gabriel Michaud, WU Yifan
11.07 1st Prize Winners Concert Il WANG Liya, ZHANG Aczhe
2026 Music Competition 1st Prize Winners Gabriel Michaud, Alexander Kronbichler
11.09 and NCPAO in Chamber ZHENG Lirui, LI Tianyou, ZHANG Aozhe
BAIl Yunfei, TANG Mingsi, Sarah Strohm
LIANG Xiao, WU Yifan, WANG Liya
2026 “Harmony in Diversity” GUO Wenjing, Shchedrin and HUANG Yi AN Tianxu
12. 5/6 Beethoven with HUANG Yi, AN Tianxu and NCPAO
2026 NCPA Opera Commission The Yangtze River Crossing CHEN Xieyang NCPA Resident Singers
121 5/1 b Campaignin 1949 [OPERA IN CONCERT) China NCPA Chorus
2026 “The Path of Sojourns” LAl Jiajing, Shenyang LAl Jiajing Shenyang
12.1 6/1 7 and NCPAO Chamber Orchestra
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Date

2026
12.22

2026 2027
12.31/1.1

2027
1.08

2027
1.14

2027
1.15

2027
1.2%

2027
2.02/03

2027
2.27

2027
2.28

2027
3.06

2027
3.13

2027
3.27/28

2027
4.04

2027
4.07/08

2027
4.10

Concert

Concert for the 19th Anniveriary of NCPA
Mahler 9th Symphony with LU Jia and NCPAO

2027 New Year's Concert of NCPA

“A Night of John Williams” Mutter,
Masur and NCPAD

“Singing Rhythms” Percussion Section of
NCPAO and Double Couple Percussion Ensemble

“Stride Forward” Mozart, Anna Clyne and
Beethoven with Rachlin and NCPAO

Dudamel Conducts Siman Bolivar Symphony
Orchestra of Venezuela and China
NCPA Orchestra & Chorus

“Festival Waltz 2027" LU Jia and NCPAD

“Secrets of the Whales”
National Geographic Live Concert

“The Charm of Eastern Strings” LU Jia,
ZHANG Yuxuan and NCPAO Chamber Orchestra

“Mapping the Orchestra” Beethoven, Britten
and HUANG Ruo with LU Jia and NCPAO

“Along with Echoes”
LU Jia, CHEN Sa and NCPAO

“Vivace Strings” Robert Kabara and
NCPAO Chamber Orchestra

“Emerging Concertos” HU Xiaobo,
LEE Minna, LIU Shuang and NCPAD

Mahler No. 2 with Tarmo Peltokoski,
Hong Kong Philharmonic Orchestra and
China NCPA Orchestra & Chorus

“The Limitless” LAl Jiajing, ZENG Yun
and NCPAO Chamber Orchestra

Conductor Soloist
LU Jia
LU Jia China NCPA Chorus

Ken-David Masur Anne-Sophie Mutter

LIU Heng, SU Shu, HUANG Po-Yuan
ZHANG Yunan, Jiyoung Kim, NI Ranran
ZHANG Xiaochi

Julian Rachlin

Gustavo Dudamel Serena Saenz, Lilia Istratii
John Matthew Myers
Dmitry lvashchenko
China NCPA Chorus

LO Jia
LAl Jiajing
LU Jia ZHANG Yuxuan
LU Jia
L0 Jia CHEN Sa
Robert Kabara
HU Xiacbo Minna Lee, LIU Shuang
Tarmo Peltokoski Louise Kwong
Wiebke Lehmkuhl
China NCPA Chorus
LAl Jiajing ZENG Yun

Date

2027
4.16

2027
417

2027
5.01/02

2027
5.14/15

2027
2.22

2027
6.04/05

2027
7.01/02

2027
7.03

2027
7.09/10

2027
7.16/17

2027
17

2027
7.23/24

2027
8.06/07

2027
8.13/14

Concert

“March Toward Brightness” ZHANG Guoyong,
YU Hongmei, and NCPAO

“Woodwinds in Colors” NCPAO in Chamber

The Opening Concert of NCPA
May Festival 2027

“Rhyme and Radiance” Manfred Honeck,
MEI Diyang, ZENG Yun and NCPAD

“The Fugue on Fate” John Adams and Tchaikovsky

with ZHANG Yi, Quatuor Diotima and NCPAO

“String Voyage™ CHEN Lin, YAO Jue, Hong Kong
String Orchestra and China NCPA Orchestra

NCPA Concert Celebrating the 30th Anniversary

of Hong Keng’'s Return te Motherland

“Rondo of Trios” NCPAO in Chamber

“Symphonie Fantastique” Dvorak, Berlioz with

Myung-Whun Chung, Jian Wang and NCPAO

“Space Odyssey” Prokofiev and Holst with
Xian Zhang, Lilya Zilberstein and NCPAO

“Beethoven in Miniature” NCPAO in Chamber

“Poems of HAI Zi”
Wilson Ng and the NCPAO

“When Poetry Sings™ LAl Jiajing and
NCPAO Chamber Orchestra

The 2026/27 Season Closing Concert of NCPAD
R. Strauss and Mason Bates with LU Jia,
WU Man, LIANG Xiao and NCPAD

Conductor Soloist

ZHANG Guoyong YU Hongmei

Woods Express of NCPAO

LAl Jiajing

Manfred Honeck MEI Diyang, ZENG Yun

ZHANG Yi Quatuor Diotima

CHEN Lin YAOQ Jue

TAN Dun Siging Lu, Trey Lee
Chiyan Wong

NCPA Resident Singers
China NCPA Chorus

Il Fuoco Trio
ZHAO Yuechen, BAI Yunfei
WANG Wushan, CHUANG Yu-Ning

Myung-Whun Chung Jian Wang

Xian Zhang Lilya Zilberstein

MA Weijia, NAM Kangrok, KIM Kyuri
JIANG Bogiang, Nebula Quartet of NCPAO

Wilson Ng China National Symphony

Orchestra Chorus

LAl Jiajing

LU Jia WU Man, LIANG Xiao

195



Exclusive

Partnership
MRBL AT




ER AR R EZRE

China NCPA Orchestra

ifs F #

EIlERS # ¥ ES5R

—IEREE B B

THEER OB MR A B EEF

BHSE TMVEEE B B/ B &

FEEE FE H v FEREF W
EHEgR

REER HWE XITE EmE

ARRET B mon ® #

GETH WEbn FRMGSER)
ETH

Executive Director
Ll Zhe

Deputy Executive Director
TANG Ning, WANG Yubing

Senior Director
ZHOU Jing

Team of Artistic Planning
LIU Xun, SUN Xiyuan, YAN Feng, ZHU Xiugi

Team of Performance Operation
SUN Yafei, YANG Zhe, YU Qiang

Team of Stage & Library Management
YIN Mudi, DU Fei, MANG Yiqun, GAO Jiansong
WANG Peicheng

Team of Branding & Communications
ZHANMG Jingrui, WEN Qiaoyue, WANG Liyao

Team of Development & Outreach
ZHOU Jing, FAN Yue

Team of HR & Administrations
TAN Qinyueyang, LUO Enyan (Financial Specialist)
WANG Qianyi
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The China NCPA Orchestra would like to extend
its sincere gratitude to

Mr. Tai Yau Ting, for generously loaning to us the violin for
the use of the concertmaster of the China NCPA Orchestra;

Mr. Zhu Wei, for all the paintings he created for
our 2026/27 season, which have been collected
in this season brochure.

China NCPA Orchestra Exclusive String Partner:
Larsen Strings

China NCPA Orchestra Instrument Case Partner:
BAM Cases

Photography
NIU Xiaobei, WANG Xiaojing, GAN Yuan
LI Bing, PANG Xiaowei, GAO Shang

Registered in Beijing as a subsidiary of China National Centre for the Performing Arts [INCPA)
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