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Following its recent 15th anniversary, the China
MNCPA Orchestra launches its 2025/24 season
with a renewed vision, to reflect on our original
aspirations and remarkable journey covered so
far, while loocking ahead to embrace the future
and open a new chapter.

Over the past 15 years, the China NCPA Orches-
tra has grown from a sapling into a towering
forest, becoming a cornerstene and core force of
artistic production at the NCPA. It has garnerad
widespread acclaim for its captivating symphony
seasons, developed profound expertise in opera,
and remained dedicated to promoting arhistic
education. The orchestra continuously commis-
sions new symphonic works, and its recordings
have earned praise at home and abroad. As a
cultural ambassador for Beijing and China at
large, it has made numerous domestic and
international tours, spreading China's voice and
showcasing Beijing's vibraney, to bring the world
to witness the flourishing achievernents of
Chinese cultural undertakings.

The NCPA has provided the orchestra with fertile
ground, nourishment, and meticulous care,
serving as the foundation and anchor for its
growth. Today, the NCPA 1s ushering in a new
phase of development and embracing new
opportunities. lts main venue, standing in the city
center for 18 years, has become a vital platform
for global top artists and audiences to gather
and exchange ideas, serving as one of the
world's most influential cultural stages for
performing arts. The Beijng Performing Arts
Centre, based in Beying's subcenter and open
for just two years, has been developing rapidly. It
not only provides a stage for renowned artists
and ensembles from around the world, but also
pioneers innovative and dynamic new art forms
and works. Meanwhile, the Tailhu Stage Art

Centre in Tongzhou District commitied to
professional excellence has developed branded
projects such as the Stage Art Museum and the
Talhu Jazz Festwal, offering the public even
richer and more diverse artistic experiences.

Every remarkable moment here and now is a
point of convergence between the past and the
future. It is at the intersection of countless such
moments that the NCPA and its orchestra have
blazed a path of innovation—from vision to reality
and frem humbleness to strength. This journey
has been one of dedication, professionalism, and
artistic idealism, carrying forward a mission
rooted in the past and leading to dazzling new
pinnacles to be reached. As time moves inexora-
bly forward, the future we strive for i1s one we
have long envisioned, committed to, and
pursued with unwavering determination.

The China NCPA Orchestra’'s 2025/26 season,
themed "Back to the Future,” embodies our
confidence and anticipation for what lies ahead.
Throughout this seasen’s music journay, we will
not only continue to benefit from the artistic
leadership of Music Director LU Jia, but also
welcorme the participation of Xian Zhang as
Principal Guest Conductor. Under the guidance
of these two exceptional maestros, our path
back to the future will feel like a journey
home—long yet joyful, filled with purpose and
light.

On behalf of the China NCPA Orchestra, | would
like to extend a sincere invitation to music fans
and audiences everywhere to join us In this
celebration of music. Let us walk along this path
of happiness together, staying true to our
original aspirations and ideals while composing
new chapters for the future.
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Since its inception, the China NCPA Orchestra
has gone through 15 years. With fruitful results
achieved, the 15 years is still enly a beautiful
beginning since we have a long road ahead.

For humanity, what the future holds and how
we reach it are eternal questions, and they are
issues that the China NCPA Orchestra must
contemplate at this moment. Over these 15
years, | have been fortunate to go along with
the orchestra for 13 of them. Throughout this
time, though these gquestions have been con-
stantly swirling in my mind and the minds of
everyone here, honestly speaking, they have
never stumped us. What is in store for the
future of the China NCPA Orchestra and how
we get there—the answers to these gquestions
have been clear from the very start.

In the world of orchestras and symphonies, the
future is not a far-fetched fantasy, nor has
there ever been a whimsical shertcut. Our
future, and the way to it, lie in earnestly cher-
ishing the audience’ s devotion with the utmost
loyalty and most sincere music, striving to be
faithful servants of music, and diligently fulfill-
ing every responsibility expected of an out-
standing erchestra.

The art of symphony boasts a time-honored
history. Having endured the passage of time
and the changes of the world, it remains
ever-vital. This enduring power stems from its
capacity to embody the most universal, essen-
tial, and fundamental emotional ferces and
values of the human spirit. Even centuries from
now, these elements will remain unchanged,
and the value of classical music will only grow
more enduring. Throughout history, in the pro-
cess of creating and interpreting music, gener-
ations of masters have passed down a profound
legacy. It is through ceaseless comprehension,
study, and tireless exploration of the great
works and spiritual values of their predeces-
sors that musicians innovate. Building upon
this foundation, they create more spiritual
wealth, thereby forging a new future for
hurnanity’ s spiritual homeland.

In this new season, the orchestra and | will
continue our project of performing and record-
ing Mozart’ s symphonies. Like Bach, Haydn,
and Beethoven, Mozart remains a figure we can
never overlook—one to whom we must return
again and again in centinual study as we look
back upon the long history of the symphony. No
matter how musical styles evolve, as we move
toward the future, we must always earnestly
study, protect, and pass on the aesthetic
heights established by early masters Like
Mozart, for these are the peaks humanity’ s
spirit has once reached. Inspired and encour-
aged by them, we and future generations must
strive to seek and build even higher peaks in
the future.

In music history, unignorable peaks have also
emerged in every era after Classicism, such as
Richard Strauss in the Romantic era and Henri
Dutilleux in the Modernist era. These are two
important composers | hope to explore in depth
with the orchestra in the coming years. When it
comes to Chinese compositions, my commit-
ment to discovering, commissioning, and pro-
moting Chinese composers remains unwaver-
ing—be they the established and celebrated
masters, the emerging and highly gifted
mid-career talents, or the new voices to be
nurtured through the latest edition of the NCPA
Young Composer Program. This commitment
stems from our firm belief that these artists
are bound to leave their mark on the world.

In this season, my colleague Xian Zhang will
join the orchestra as its principal guest con-
ductor. | would like to extend, en behalf of all
the orchestra’ s musicians and staff, a warm
welcome to her. It" s hoped that she will share
with the China NCPA Orchestra the insights
she has gained from her many years of immer-
sive study abroad.
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For the orchestra and me, there is no answer to how we reach the future, nor is there any need to
answer. Because the answers about the future often lie in the past. The future we wish to reach
has long been anticipated, awaited, and striven for by countless predecessors. We, living in the
present, are actually a part of themn—the connecting point between the past and the future. What
we must do most 1s to move forward with the most steadfast and earnest attitude. The future will
come for sure! As the orchestra has just celebrated its 15th birthday, | would like to share this
with the orchestra and our audience as mutual encouragement, and | invite everyone to look for-
ward to an even brighter future for the China NCPA Orchestral
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| am incredibly honered and excited to take up the role of
Principal Guest Conductor of NCPAQ and deepen cooper-
ation with this wibrant and extracrdinary team distin-
guished by its unrelenting pursuit of excellence.

My connection with NCPAQ began with our first collaboration in 2015, whose rigorous
approach to art and profound insight into music left a deep impression on me. Since
then, we have collaborated on stage in multiple seasons, creating numerous unfor-
gettable moments. After years of cooperation, | will be serving as Principal Guest
Conductor from the 2025/26 season. This role signifies a deep sense of mutual trust
and reciprocal commitment, and is grounded in our shared artistic concepts and
visions over the years.

In this season, | will be presenting two captivating programs with the orchestra. We
will collaborate with violinist Tianwa Yang to perferm violin concertos of Sergei
PROKOFIEY and Max BRUCH. Together with pianist Haochen Zhang, we will perform
piano concertos of Ravel and Qigang Chen, as well as Rachmaninoff’ s Symphony No.
2 and Mozart” s Symphony No. 39. | look forward to broadening the repertoire and
exploring new forms of artistic expression with the orchestra. Every rehearsal and
performance offers an opportunity to jointly expand our musical horizens. Each rep-
resents a journey in which the orchestra continues to unleash its artistic potential,
and is a process that brings us closer to our audience.

I” m eager to meet you all in this new season.
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™ What will the future look like, and how do we get there? These are eter-
.,‘\' : nal questions for humanity. Whether for each individual, any social
?‘%‘%}‘ institution, or the fate of nations and humanity as a whole, these con-
\:;;L\:i“ A cerns are universal. Every day, we face all sorts of joys and sorrows,
\:.‘ achievernents, challenges, confusions, or changes, big and small, while
AN repeatedly asking ourselves: What 15 in store tomorrow, and what

should | do?

Interestingly, no matter how much we ask, we are never shown
clear and definite answers. Perhaps because the future is always
infinite, or because it is always uncertain—maybe this is precisely
the beauty of life and destiny, and the profound mystery of humanity
and the world. But from another perspective, this might not be a
necessary guestion at all. Or, if we must find an answer, it might be
written in the time we have experienced and hidden in the paths we
have walked on_ In terms of social development, we often say, "Take
history as a mirror.” For personal growth, we often say, "Stay true
to the original aspiration.” Perhaps these are all responses to this
question.

However, staying true to the original aspiration encompasses both
the principle of consistency from beginning to end and the refusal to
remain rigidly conservative. This is somewhat similar to the "Abso-
lute |ldea” proposed by the great philosopher Hegel. In Hegel' s
view, all things in the world are based on "Spirit,” and the existence
of "Spirit” i1s even independent of the entity itself. In the process of
interacting with the external world subjective and objective, "Spirit”
begins to change through self-negation—old forms fade and die,
and new forms take their place, thereby driving "Spirit” to grow and
develop toward the "Absolute Idea.” In simpler terms, this is what
we ordinary people see as the process by which humanity and all
things, driven by a mix of subjective and objective reasons, pursue
self-realization and self-awareness. But this is a process combining
“change” and "non-change”: things undergo countless kinds of
growth and development but will always retain something relatively
constant. That is, in the continuous process of growth and develop-
ment through self-negation, they constantly step out of themselves
and return to themselves, thereby becoming clearer and more
steadfast new selves.

The same holds true for an orchestra. People often ask what the future of the China
NCPA Orchestra will be like and what strategies or plans we have. In response, we
say what our future should look like 15 written in the original aspirations, pursuits,
and attitudes we have held over the past 15 years; in the hopes and wishes for
self-fulfillment of the hundred-plus musicians and administrative staff of the orches-
tra; in the paths taken by many outstanding peers in the world of classical music
over the centuries; and even more so in the innate and ever-evolving mission and
responsibility of a symphony orchestra as a social organism. These elements are the
original "Spirit” of the China NCPA Orchestra and the constant spiritual source in its
search for its own "Absolute ldea.” As for how to reach the future, my answer is:
There has never been a secret or a shortcut to the future or the path to beceming an
outstanding orchestra. As long as we uphold our original aspirations, adhere to stan-
dards, and maintain our style, the beautiful future we have longed for day and night
will eventually arrive, feeling somewhat familiar. Such a future is like a hometown we
once lived in. Rather than "going te,” it 1s more about "returning to.” This 1s also why
we wanted to name this season "Back to the Future.” As we turn 15, this theme is the
best encouragement for us.

Since such a "future” is to be reached by "returning,” In March 2010, when the orchestra
let us take a moment te lock back at a few moments was officially established, we were
from the past. filled with new hopes which were

mixed with confusion and controver-
sy. What the orchestra should become in a few years or a decade, and what it could become, were
not very clear to everyone. The 65 musicians who came to Beijing from all over the world were the
earliest members of this orchestra. With their exceptional talent, international perspectives, and
youthful energy, they laid an extracrdinary foundation for the orchestra, embedding the culture of
passion, vitality, cpenness, and collaboration represented by the new generation of musicians into
the DNA of the China NCPA Orchestra. In the years to come, the average age of this orchestra
may grow, but their mind will remain young forever, because “"youth” has already become part of
their original "Spirit.”

However, in the beginning years, aside from successfully supporting the NCPA" s opera produc-
tions, the orchestra’ s somewhat unclear overall positiening and direction made it difficult for
audiences to fully understand us. This led to certain dilemmas in our pregramming and develop-
ment, and even caused some confusion among the founding musicians. In February 2012, when
maestros Zuochuang Chen and LU Jia took the role of Chief Conductar, the legacy and affection of
the predecessor and the strength and vision of the new generation began to interweave into the
orchestra’ s very fabric, bloodline, and DNA. This further awakened the orchestra’ s
consciousness to solidify its strength and express itself on both the opera and concert stages by
virtue of the existing talent and dreams of its young-generation musicians. It was at this time,
through the joint efforts of two chief conductors that we began to firmly believe: to forge an out-
standing orchestra, an outstanding annual season is essential.
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In April 2014, we launched our first full-year sympheny season. The theme of this season, "A Lumi-
nous Journey,” is a fundamental part of our original spirit. The work we continue to do today and for
many years to come is, in fact, an extension and compenent of this very "Luminous Journey.” Since
then, through each successive season, we have diligently crafted our work in opera, symphony, and
chamber music. Whether it is our increasingly adept opera performances, the high-gquality concerts
presented in collaboration with numerous world-renowned maestros, or the chamber music pro-
grams meticulously curated by our musicians, all have gradually become favorite topics among
audiences and music fans. As the China NCPA Orchestra” s seasons intreduced themes rich in
hurnanistic spirit, they not only became a recognized brand but also helped clarify our own identity.
These brilliant performances have expanded the knowledge, skills, horizons, and standards of all
the people concerned; fostered a strong consensus on “what we should perform and do”; and deeply
instilled in us a sense of duty and standards through audience feedback. For the China NCPA
Orchestra today, "perferming” 15 no longer just about putting on a show, and it" s not merely plan-
ning, promoting, ticketing, and performing. It is a process of fulfilling our duties and commitments,
realizing our pursuits and values, and discovering our true selves and inner voice.

In 2012 and 2013, the orchestra performed Wagner’ s two major operas, The Flying Dutchman and
Lohengrin, conducted by LU Jia. Then, in 2013, under the baton of the late maestro Lorin Maazel, the
orchestra performed Wagner' s The Ring Without Words, which was released on Sony Music,
marking the orchestra’ s first independently interpreted recording. These performances and
recordings were among the earliest that fans hailed as "divine performances,” hinting, like "the first
tender tip of a lotus leaf emerging from the water,” at the orchestra’ s potential for artistic excel-
lence. The recording with Maazel, as our starting point in the field of audio production, not only rep-
resented an exceptionally high starting point but also heralded future successes. It showed us the
irreplaceable role of high-quality recerdings in shaping an outstanding orchestra. Subsequently, the
numerous recordings released under Music Director LU Jia have been consistently well-received.
Particularly, the Bruckner Symphany Cycle, completed with four-year work and finally released in
2024, receved high praise twice within just six months from the Gramophone magazine. This not only
preserved the musicians’ finest sounds of their era but also exceptionally placed a recording product
from China under the world’ s brightest spetlight.

In October 2014, the China NCPA Orchestra’ s

tour of seven North American cities was our first

multi-city international tour and our first attempt to tour internationally in the same manner as the world” s
renowned orchestras that perform at the NCPA. How should a Chinese orchestra achieve the standard and
presence to earn the respect of international peers and audiences and represent the country in telling Chi-
na s story? Qur early and systematic reflection on this question began with that tour. At the time, with Lim-
ited resources, we challenged ourselves and felt our way forward—today every moment remains vivid in our
memories. This tour also turned us into seasoned players on the international stage, adept at telling Chi-
na’ s story. It helped us shape our own statement and judgment when engaging with the global music
scene and made high-level international touring our unique asset and fine tradition. In the following years,
we returned to the US for a six-stop tour in 2017, embarked on our first three-stop tour to Russia in 2024,
and in 2025 completed our first multi-country European tour. We have performed on prestigious stages
such as the Edinburgh International Festival and the Elbphilharmonie in Hamburg. Had it not been for the
global pandemic in recent years, our international touring foetprint would have expanded even more rapidly
and widely.

However, the global pandemic left us not enly regrets and chaos, but alse gains and growth,
which became our most important memories of those years. From 2020 to 2023, thanks to
the bold decisions of and tremendous suppert from the NCPA, we became the principal
orchestra in the NCPA' s online perfoermance series. Tens of millions, even hundreds of mil-
lions, of viewers were able to remotely step into our live performances. Even audiences over-
seas came to know and love us through these online concerts, some even becoming close
friends and ultimately donating the concertmaster’ s instrument to the orchestra. What
online concerts brought us was not only audiences and friends but also the pressure of
making high-standard recordings, and under that pressure, an unwavering pursuit of perfec-
tion. Both those audiences and friends, as well as the more rigorous artistic standards, later
became the norm for this orchestra, forming another part of cur primordial "spint.” Further-
more, as the NCPA prepared to write a new chapter for its "one institution in three locations”
visien, these three years became a historic epportunity for us to expand the orchestra and
upgrade our management. During that time, the number of our musicians grew from over 90
to more than 110, and we established an internationally benchmarked "General Conditions
and Professional Cedes” Despite rapid expansion, our culture does not dilute; instead, this
big family has become more loving and more rule-based. Over these three years, we em-
barked on two consecutive China tours, which not only enabled the orchestra to step out of
Beijing in a systematic and deep-going manner for the first time to embrace audiences
across the country but alse, to a large extent, set a new benchmark for Chinese orchestras
conducting domestic tours in line with international standards. The three years of adversity
did not hinder the orchestra’ s development in the slightest. Instead, it endowed the
orchestra with a new vitality for growth. This experience makes our colleagues today feel:
this is our character; we will always be like this, and we will never stop growing!

These historical moments are not so much systematic memories or rigorously documented
events as they are fleeting glimpses of the past. Yet every colleague has a deep impression of
each of these moments. These brief glimpses reflect the extraordinary aspiraticns and pur-
suits that the NCPA Orchestra was born with. From the very beginning, these aspirations and
pursuits have been somewhat unigue, and with our persistent adherence and nurturing, they
have grown increasingly clear and firm, becoming what we call the "Absolute ldea.” Reflect-
ing on these moments always helps us to gain clearer insights into questions like "Who are
we? Where did we come from? What is our future?”

Although this is enly an opening speech for the season, and although the "Absolute |dea” is not
systematically elaborated, it is enough to offer a glimpse into the unique culture, spirit, and char-
acter of the China NCPA Orchestra. These elements of culture, spirit, and character are rooted in
the past and will extend into the future. They will continue to evolve and transform, yet grow
increasingly solid. Facing the future, we are both curious and confident. For this orchestra, em-
bracing the future is like returning home—it is the very vision we have long cherished. As the
China NCPA Orchestra turns 15 and stands ready to write a new chapter, "Back to the Future” 1=
the best encouragement we can give ourselves.

The road ahead is long and winding; we will keep on exploring. Please believe in us and support
us. The China NCPA Orchestra will join hands with you all and go back to the future!
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GUIDE FOR THE 2025/26
“BACK TO THE FUTURE”
SEASON

TANG Ning

® TANG MNing, Deputy Executive Director, China NCPA Orchestra

When the season schedule was finalized, we
were stunned by the numbers ourselves. From
symphonies to chamber orchestras and then to
chamber music, over 70 cencerts come out in
various formats, with more than 50 repertoires.
From Red Sorghum to The Merry Widow and
then to Siegfried, there are over 30 performanc-
es of eight operas under diverse themes. While
the total number of performances stays over
100, this season offers a greater variety of
forms and more extensive content compared to
the previous editions.

This is evident from Music Director LU Jia" s
programming. Last year, our recording made it
inta Gramophone” s "Guide to the Best Record-
ings of Bruckner’ s Sixth Symphony,” the cul-
mination of our years of commitment to Bruck-
ner’ s music. In the coming season, we will
hear Mozart, Beethoven, Schumann, Richard
Strauss, Saint-5aéns, Tchaikovsky, and more
under LU Jia’ s baton, along with continued
exploration of the works of Henri Dutilleux, one
of the greatest composers of the 20th century.
As the orchestra’ s first Principal Guest Con-
ductor, Xian Zhang will bring her favorite Mo-
zart' s Symphony No. 39 and Rachmaninoff’ s
Symphony Mo. 2 in her inaugural year—one
marking the pinnacle of Classicism and locking
toward the future and the other ascending to
another peak of Romanticism a century later.
Artist in Residence WU Wei will showcase the
timeless versatility of the sheng, an ancient
Chinese instrument, through works by Chinese
composer HUANG Ruec and Finnish cemposer
Jukka Tiensuu, as well as a series of

cross-border adaptations of classical music. In
the "GUO Wenjing Composer in Focus” initia-
tive launched last year, we not only performed
several of his classic works but also collaborat-
ed on the creation of new compositions. To
leave ample space for new creations and other
performances, the second phase of the initia-
tive will unfold in the 2024/27 season.

22-23

Humanity is perpetually curious about history and fasci-
nated by the future. Both leave traces, yet remain elusive
to varying degrees. Thus, it" s no wonder time travel is
such a popular imaginative game. Whenever works from
one or two hundred years ago are performed again
today, it feels as though we' ve leaped into a mysterious
drawer, allowing our thoughts to travel between history
and the future. The musical treasures left by history not
only stay alive through continuous interpretations by
later generations but also evolve and innovate when their
forms are revitalized by later composers or when their
essence inspires brand new works in the contemporary
era. In the season’ s "Back to the Future” series, we wit-
ness a series of time travels by master composers:
Tallis, Corelli, Bach, Mozart, Beethoven, Mendelssohn,
Mussorgsky, Mahler, Stravinsky, and more. Many of
them often assisted others in their travels, while some
relied on other musicians to achieve their own. Through
the works of composers from various eras, such as Max
Reger, Vaughan Williams, Hindemith, Schnittke, and
Julian Yu, we hear the past, the present, and the future.




Mozart’ s music, however, allows us to hear
the future directly: within its rigorous struc-
tures, it previews the freedom and complexity
of modern music; beneath its Classical exteri-
or, it harbors the emotional depth of Romantic
exploration. In the norms of Classicism, he
wrote of everyday lfe, court etiquette, and tran-
scendent divinity, inspiring generations of com-
posers over the following twe centuries up to
today. Though he lived a short life, he left
behind a vast body of work covering almost
every musical form of his time: opera, sympho-
ny, chamber music, piano pieces, art songs,
religious music, as well as ballet and theater
scores. Inthe limited space of this season, we
offer a glimpse of this with the "Dimension of
Mozart” series. In addition to representative
opera overtures, symphonies, concertos, sinfo-
nia concertantes, and serenades, there will be
rarely heard organ music. Somehow his Requi-
em is even less frequently performed, but we
will have a glimpse of it in a Live symphonic
concert for the classic biographical film Ama-
deus. Although the "Mozart Effect” has been
proven somewhat exaggerated, Mozart’ s

music is indeed friendly to children. The
"Mozart and Most-Art” children’ s concert is
suitable for preschooclers, while Mozart” s
Easter Eggs, prepared for the Children” s Day,
which hides melodies and motifs composed by
Mozart and his father, is welcomed by people of
all ages.

The Young Composer Programme will have its
eighth edition of showcase and final review,
introducing a lot of fresh music from young
minds. Meanwhile, the eighty-year-old BAO
Yuankai has accomplished another remarkable
feat by creating a symphonic choir version of
Chinese Sights and Sounds. This not merely
involves a simple addition of vocal parts; Mr.
Bao has made numerous new explorations and
atternpts. Another co-commissioned project is
innovative in form: French composer Richard
Dubugnon has taken The Goddess of the Luo
River as the theme, creating a sister piece to
Saint-5agns’ La muse et le poéte that can be
performed consecutively, allowing romantic
stories from Eastern and Western civilizations
to echo each other across time and space.

Over 70 performances herald a grand gathering of musician friends from around the
world. Alongside many of our trusted old friends, there will be no shortage of new
artistic partners making their season debuts, such as conductor Jonathan Nott, JIN
Yukuang, CUl Linhan, JIANG Feifan; pianists Lukas Geniusas, Makote Ozone, WEI
Zijian, SHEN Jingtae, DU Peida; violinists Augustin Hadelich, Viktoria Mullova, Antje
Weithaas, Lisa Batiashwili, Lorenz Nasturica-Herschecowicr and ZHU Ximeng; cellist
Pable Ferrandez; trumpeter Sergei Nakariakov; organist LI Yihua; Seprano Ul Jing-
jing; pipa player QIU Jiayu, the Pepo Puppet Theater, and musicians from the Cham-
ber Music Society of Lincoln Center... as well as the newest champions of six major
international competitions in 2025—Van Cliburn, Chopin, Queen Elisabeth, ARD,
among others—all "swept up” here.

Please join us in our music to embark on a time travel through the past and the
future!




-,

-IN-RESIDERCE




HRERER -
=
ERER 2

Bz ERERREEMEEE =T SEHENFTERAFEH AL E, RZAE
BT R PR,

FETE, ER—ERTTES AR BT BRI R R E R BN e A E SRR
REEVIERT RER, R R RENH.

HREZAR _RH

RETEARIEE, HRSTEE. 1M, %
E55 il AEFTRIL R AT, 5
RBZAREMR (I0#E, /T BB
BH.LF-REG NER EER - FF
. HREE FAER. FRE. BIFS - R
B.AE.FE LS BAMZEE BS
4 EN RIS T R R B B E
=FEINRE, BSH/TARURA, FRE
TERLE ARt ES5HEFREER
ey ety

EEMERTE, SEETES ST ERAN
REENSEESF St ERTE. 4
HRFFE RHSFHENRE, HERE=
BEARFRE. SRR i a=ENdL
Br#fiE T ARIE,

EEESNEREESFHRRE, 8
EEHBBCHES 9. BRMEZAT.
ZRASRT. . HFRERT. FRZGFE
FTEZEFRT. REEGRSTH, LULER
ITRY2025F FEE .

EREFENBAFRT, BEKTRRER
EEXRMMEERF, tAREDGEFF
IR ERIR A E th e T 3R H20155(BBC
ERREIRE.

SHSHMERTEREZST - HEEEH(
PIRE) MM - FEREL (BRSHRE) £F
HRT'RE-EF, ZHaETEET
HERATHEARTED . FRfad T
MEARESZE" (Ensemble Asianart) 898l
A RETSREHASMNBRERE
EHFEEMEXHERTE I LAZE
E 5T (Morgenland Festival) /1, b 58
TINESFERRE - RREMARE TR
BEL FRARLEABTI-EE".R
TR E R0 E RS E I, TR,
. R BRSO

3K, SENE SME 1 :2025/2026 5%
EFEERARRES EARARIREZTE
PR S fETR, LURTR202TE BRIHE
A Festival ManiFeste b, 534S RER
EEAHPLERSEEMERTHR(
IRCAM) HFIERIEFIE - @ RE. &
HSRFEmalERImEe).

SET0ERETHERE L tEET L
BERTRE, FEESES=NRHT, F
1995 F A BERME RN NFNEES
A3 O (DAAD) AT S %, Bl
KHAE FT M. B2013F LK, SRET
B RFRETIAISREHER.




ARTIST-IN-RESIDENCE

WU WEI
SHENG VIRTUOSO

30-31

The artistry of internationally renowned Sheng virtuoso Wu Wei reaches
far beyond the traditional boundaries of his more than 3000-year-cld
Chinese instrument and brings it well into the 21st century.

In China, the sheng, a mouth organ, formed cut of a bundle of bamboo
reeds and cased in a metal bowl, is supposed to sound like the song of
the singing phoenix from the legend: silvery and fleeting as the wind.

HREZAR _RH

Wu Wei" s radiant and transparent tone as
well as the infinite possibilities offered by his
instrument in terms of melody, harmony,
rhythm, polyphony have led him to collaborat-
ing with many artists, composers [Huang Ruo,
Guus Janssen, Unsuk Chin, Jukka Tiensuu,
Bernd Richard Deutsch, Ondrej Adamek,
Donghoon Shin, Enjott Schneider, Man Fang,
Rolf Wallin . ] and ensembles in traditional,
chamber or orchestral settings, improvising in
solo concerts or with jazz big Bands, playing
electronic music as well as taking part to min-
imal or barogue music performances.

In the symphonic repertoire, Wu Wei has been
invited by orchestras such as the Berlin Phil-
harmonic, New York Philharmonic, Lucerne
Festival Contermnporary Orchestra and ensem-
bles such as Holland Barogue, Ensemble
intercontermporain, Atlas Ensemble and NOR
Big Band...

He is regularly performing at international
festivals such as the BBC Proms in London,
Festival d° Automne & Paris, Donaueschinger
Musiktage, Lucerne Festival, Suntory Hall
Summer Festival Tokyo, Tongyeong Interna-
tional Music Festival and most recently at the
0jai Musica Festival 2025.

Among Wu Wei" s large discography, several
of his CD" s have been distinguished by
important Awards like the BBC Music Maga-
zine Award 2015 for his recording of Unsuk
Chin’" s concerto for sheng under the label
Deutsche Gramophon.

With Martin Stegner [viola) and Janne Saksala
[double bass], both members of the Berlin
Philharmonic Orchestra, he founded the Wu
Wei Trioc which appears each season in the
Chamber Music Hall of the Berlin Philharmo-
nie. As a founder of the Berlin based Ensem-
ble Asianart, he likes to share transcultural
programs with instrumentalists from all
around the world. For the Mergenland Festi-
val, he forms with the jazz trumpeter Ingolf
Burkhart and pianist Florian Weber, the Silk
Jazz Trio. He 1s an ideal partner for interdisci-
plinary projects involving literature, dance,
theatre, architecture....

His projects include a residency in 2025/2024
at the NCPA in Bejjing with the NCPA Orches-
tra, the premiere of Philippe Leroux’ s new
concert for sheng, ensemble and electrenics
at the Festival Manifeste 2027 in Paris with
Ensemble intercontemporain and IRCAM.

Wu Wei was born in 1970 in Gaoyou [Chinal.
He studied at the Shanghai Conservatory of
Music and with the support of the Naumann
Foundation, he took part in 1995 to a four year
DAAD scholarship in Berlin, where he is cur-
rently Living. Since 2013, Wu Wei has been a
Professor teaching the Sheng at the Shanghai
Conservatory of Music.




Jean-Fery Rabel / Arr_ Judith Steenbrink
Chaos for Wu Wei

J.5 Bach
Air
Debussy

“Clair de Lune” [from Suite Bergamasque)

Maurice Ravel
Pavane Pour une infante defunte

G. Faure
Apres un Reve, Op. 7-1
Arr. Judith Steenbrink

Polonois a la Chinois

Huang Ruo
The Spint of Bamboo

Wu Wei
The spirit of bamboo

HEZRAR_—RE

Georg Philipp Telemann
Harleguinade
[from Ouverture [Suite] in G Minor, TWV 55:G1 "La museatte”)

Vivaldi Antonio
Trio Sonata Mo. 12 1n D Miner "Variations on La Follia™, RV 63

Mao Yuan / Arr. Judith Steenbrink
Dance of Yao People

J.5_Bach
Double Concerte for Violin and Oboe
|Adapted for Sheng and Violin), BWY 1060R

J.S_ Bach [ Arr. Tineke Steenbrink
Andante, BWVY 1003

Liu Tianhua / Arr_Judith Steenbrink
The Enchanting Night

Nie Er / Arr Wu Wei
Dragon Dance

Kahchun Wong, WU Wei,
Megumi Hamaya and NCPAQ

HiER BE

...... T yogpes

REE BN%
Kahchun Wong Conductor
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“Echoes of 15 Years ™ LU Jia, WU Wei and NCPAQ .

WU Wei Sheng
&5E HUANG Ruo
{ ) The Color Yellow
2026.7.3/4 SITdERL feiE
REERRA. ﬁﬂﬁﬂ%lﬂgﬂjlﬁﬁ;ﬁmm JIANG Feifan Conductor
WU Wei, JIANG Feifan and NCPAQO Chamber Orchestra WU Wei Sheng
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AiE-ERH Jukka Tiensuu
¥ 5ENEHhER Concerto for Sheng and Organ

WU Wei Sheng
Megumi Hamaya Organ
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BACK TO THE FUTURE:
A DIVERSE MUSICAL JOURNEY
OF WU WEI WITH SHENG

Lucy Cheung

® [ucy Cheung, Journalist, Translator, Musician, written for The Guardian
and Time Out Beijing, Regular column for FT Chinese since 2015.
Working across music and liferature in both Chinese and English.

WU Wei, a renowned virtuoso on sheng [Chinese mouth organ], will
serve as Artist-in-Residence at the National Centre for the Performing

Arts [NCPA] for the 2025/24 season.

For the past three decades, WU has been active as a musician dedicat-
ed to bringing the ancient Chinese instrument Sheng to the world. He
will capture the theme "Back te the Future” in the China NCPA Orches-
tra’ s 2025/26 season.

In the new season, he will present four different programs: a sheng
concerto, a double concerto for sheng and organ, the Silk Jazz trio, and
Barogue chamber music. He will collaborate with several musicians to
unlock the infinite possibilities of sheng, spanning jazz, improvised
music, early music, and symphonic repertoire.

" 'Back to the Future” alsc means Back to the Past.” It is about em-
bracing the future with the musical wisdom from the past,” says WU
Wei. He adds that the NCPA-defined theme "Back to the Future” is
incredibly imaginative. It' s first about carrying forward traditions, both
Chinese and Western, and on this basis, promoting innovation and
development. In this process, the key lies in discovering the future from
traditions. The wisdom of the ancients still has many aspects that are
beyond our comprehension. Before then, we “"see mountains as moun-
tains,” but now, we come te "see mountains not as mountains.”
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® The Wisdom of Sheng: Harmony of All Things

When it comes to sheng, a gleam Lights up in
WU Wei" s eyes. "It is melancholic, pure, and
crystal... It conveys colors, movements, and
emotions, and harbors something much
deeper.”

For him, the charm of sheng lies not only in its
beautiful tone but also in its power to touch
upon the underlying philosophy and world-
view. Whether we acknowledge it or not, the
stars in the sky are always twinkling. Whether
we see it or not, their mutual gravity is right
there all along. The same is true of the laws of
music; they are not subject te human will.
Even if we cannot see them, they are always
there.”

Sheng is cne of the cldest Chinese reed wind
instruments, with its histery being traced back
to the 11th century BC. The instrument was
introduced to East Asia, South Asia, and West
Asia through the ancient Silk Road, and had
an influence on the development of the organ
in the West. It was brought to Korea in the 7th
century and then to Japan. The written nota-
tien and perfermance practices of sheng from
the Tang dynasty have been preserved in
Japan to this day. WU Wei states, "Sheng has
rich harmonics, and its sound-producing prin-
ciples are rooted in mathematics, physics, and
even chemistry. Sheng may seem rustic, but it
has so much wisdem passed down from our
ancestors. In the past, sheng was considered
unpresentable and did not appeal to refined
taste. In fact, sheng was a principal instru-
ment in Yayue [the ceremonial and court
music| during the Tang dynasty. It embodies a
deeper culture: the concept of "harmony” or
balance among all things. Te achieve such
balance requires reaching a higher plane.”

He plays the 37-pipe Sheng, modified by pro-
fessors WENG Zhenfa and MOU Shanping
based on the traditional instrument. Its range
is expanded to three octaves, and the
twelve-tone equal temperament is adopted to
accommodate the tonality of symphony
orchestras. Meanwhile, the traditional timbre
and playing technigues of sheng are retained,
so sheng can be performed alongside large
orchestras rather than just serve as an
accompanying instrument.

Inthe NCPA™ s 2025/26 season, WU Wei will
collaborate with conductor LU Jia on HUANG
Rue’ s The Color Yellow, a concerto for Sheng
and orchestra. Together with Singaporean
conductor Kahchun Weng, he will present the
world premiere of Finnish composer Jukka
Tiensuu’ s concerte for Sheng and Organ.

Just like the cooperation with HUANG Ruo and
Jukka Tiensuu, WU Wei collaborates with
different composers each year to create works
tapping the potential of sheng. Up to now, he
has premiered over 400 musical pieces,
including more than 20 concertos. However,
he beliaves that at mest, about 60% of
sheng’ s potential has been explored. "Re-
search on sheng in China 15 still quite Limited,”
he notes, adding that sheng’ s harmonies are
actually modern, dense, and beautiful, with a
constant flow of harmonics which produces a
low-frequency sound similar to the bass in
cicada chirps. "Sheng holds many secrets,
and there can be new discoveries every day.”




® HUANG Ruo- The Color Yellow

WU Wei' s collaboration with HUANG Ruo
dates back to 2010, when he recommended
the young HUANG Ruo to create a work on
sheng commissioned by the Albany Symphony
Orchestra. HUANG had previously written a
double concerto for zheng and sheng for WU
Weail" s Amsterdam-based Nieuw Ensemble,
and WU was deeply impressed by his talent.

The Color Yellow highlights the beauty of me-
lodic lines. Sheng acts as a "passerby” travel-
ling through varied "landscapes,” reflecting oft
the mirrored surfaces of the music. The third
movement features a long and trangquil
melody imbued with a Mongolian sense of
nostalgia, demonstrating HUANG Rug® s mas-
tery of melodic composition. Special instru-
ments such as conch shells and whistles are
also incorporated into the compoesition to
create rich, layered sounds. WU Wei mentions
that HUANG" s music integrates rhythmic ele-
ments from the traditional mask dance in
Hainan, drawing inspiration from his child-
hood memories of watching operas with his
grandmother. "HUANG Ruo would sing while
composing, fully immersed in the process.”

Regarding performance, WU Wei implements
the technical details of meledies and parts in
alignment with HUANG Ruo’ s creative vision.

For example, since sheng cannot perform a
glissando in the bass part, he would provide
different options for the composer to choose
from, ensuring that the composer’ s intent 15
realized to the greatest extent possible. He
places great emphasis on the initiative of mu-
sicians. For example, a cadenza is marked
with enly the beginning and the end in the
score, leaving the performer to improvise and
complete the middle section independently. As
a result, there are subtle variations in each
performance.

The concerto has been performed in a dozen
countries, receiving enthusiastic responses
from the audiences. In China, however, cnly a
reduced version has been presented so far.
“I" m thrilled to present it in its entirety at the
MCPA this time. The Color Yellow offers too
much beyond the reach of words, and only
music can extend it to greater depths,” says
WU Wei.

LU Jia, who will conduct The Color Yellow in
this seasan, 1s an old friend of WU Wel. Years
ago, they together performed the third move-
ment of the piece at the International Bruck-
ner Festival in Austria. "We had Little time to
rehearse at the time, but the performance
with the Macao Orchestra was spectacular,
and we were honored to be received by the
Austrian president,” recalls WU.
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® World Premiere of Concerto for Sheng
and Organ

WU Wei has a long-held dream, that 1s, to
commission a composer to write a double
concerto for Sheng and Organ. The center-
piece in the new season i1s the concerto for
sheng and organ by Finnish composer Jukka
Tiensuu, which will debut at the NCPA in 2025.
With his dream coming
true, WU says, "| am
grateful to the NCPA for
its foresight and courage
in bringing together the
best international team
to realize the '3,000-year
encounter’ between
sheng and organ. This
reflects the confidence of
today’ s Chinese people
in Chinese culture.”

As early as 1996, WU Wei
had experimented with
combining sheng and
organ. In 2000, he
recorded the album Con-
fluence featuring classic
works by Vivaldi and
Bach. This is the first
ever record of the Sheng
and organ duets in the
history of music. After
some thought, WU Wei
decided to invite eminent Finnish composer
Jukka Tiensuu to compose the work. "He is a
recipient of the Wihuri Sibelius Prize, and a
highly accomplished artist who never compro-
mises his creative vision to follow market
trends, making him particularly difficult to
commission. He has already written two con-
certos for me, which have been performed
many times around the world. When | shared
with him my dream of a double concerto for
sheng and organ, he immediately agreed to
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get on board, and he is eager for the premiere
at the NCPA next year.” As a keyboardist,
Jukka Tiensuu is accomplished in both tradi-
tional and contemporary works, striking the
perfect balance between the twe. "Every bar
he writes carries significance,” WU Wei
remarks.

This piece had just been started a month ago.
WU flew to Helsinki to introduce the instru-
ment to the composer
and discuss technical
and musical issues
together. The composer
found the fingering of
sheng quite challenging,
comparing it to “the diffi-
culty of analyzing a piece
by Stockhausen.”

Conductor Kahchun
Wong collaborated with
WU Wei in Manchester
earlier this year, where
they performed Unsuk
Chin" s works with the
Hallé. "Kahchun Wong is
a talented conductor and
also familiar with tradi-
tional Chinese music. |
am locking forward te
collaborating with him in
the premiere of Jukka
Tiensuu' s new work in

2026, says WU.

The organist who will debut with WU Wei is
Megumi Hamaya. The Japanese organist, who
is also active in Europe, has been one of WU
Wei" s closest musical partners in recent
years. In 2024, they toured China with a sheng
and organ duet performance. WU Wei gives
the organist a let of credit, praising her
impressive technigues as well as a unique
Asian sensibility and musicality.




® Chamber Music and Early Music

In this residency program, WU Wei will collab-
orate with the China NCPA Orchestra in a
chamber ensemble with a basic Barogue
orchestra arrangement, showcasing his deep
understanding of Barogue music.

“When | first suggested playing Bach on
sheng, people chuckled. But tradition isn’ t
just about pentatonic scales; it encompasses
not only the traditions of different ethnic
groups in China but also Western classical
music.” WU Wei explains that incorporating
sheng in Western classical music, such as in
his Barogue trio with the Berliner Philhar-
meniker, always reveals new beauty in timbre.
‘It changes constantly. When one person
moves, the others follow.”

After over a decade of exploring Baroque
music, he has discovered a new direction.
"Barogue strings are different from modern
ones. They are made of sheep gut, and the
sound they produce is rougher, but the over-
tene is rich, giving a metallic feel. When com-
bined with sheng, a new sound source Is cre-
ated, which 1s particularly magnetic.” Two
years ago, WU Wei and Holland Barogue

released the album Silk Barogue on the Penta-
tone label. Holland Barogque' s directors are
twin sisters Judith and Tineke Steenbrink,
who are distinguished for their deep expertise
in early music. Together with WU Wei, they
re-arranged classic works, making sheng no
longer mere accompaniment and endowing it
with a new timbre.

Years ago, WU Wei founded the "WU Wei Trio”
with the Berliner Philharmoniker’ s violist
Martin Stegner and first solo double bassist
Janne Saksala. They have recorded twao
albums, including a re-arrangement of the
Goldberg Variations. WU Wei says, | don’ t
want to be a clown, simply mixing Chinese and
Western instruments and nothing more.
That" s not the point. You need to truly get
immersed in music, express its spirit, and
unleash the creative potential of the instru-
ments. Only when you' re immersed can you
play them meaningfully rather than just
observe from the outside.”

The initiative of musicians is crucial in cham-
ber music. "Folk music has more roem to
develop. | am just offering the audience a
glimpse through this window,” WU Wei notes.
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® Improvisation and Crossovers

At first, WU Wei studied jazz at a conservatory
in Germany. He then started a long, extensive
exploration in improvisation, and his under-
standing and perfoermance of sheng were
deeply influenced by improvisation in Western
music.

After learning improvisation within an aca-
demic framework, he was exposed to various
types of improvisation in Berlin, including free
improvisation, which he refers te as "an
essential quality for musicians of the time.”
Improvisation 1s not confined to jazz; it alse
exists in Indian, Arabic, and Chinese music,
each with its own rules and systems. Through
collaborations with musicians from around
the world, he has learned to understand and
respond te different types of improvisation and
continuously drawn inspiration from the truly
creative notated music and the spentaneous
interplay that bridges different genres and
musicians.

In 2023, WU Wei and the NDR Bigband collab-
orated to create a dialogue between tradition-
al Chinese music and his own works and jazz.
The concert was a huge success and got
shortlisted for the German Jazz Prize 2024,

The Silk Jazz Trio of WU Wei, German pianist
Florian Weber, and trumpeter Ingolf Burkhard
will debut in the NCPA' s 2025/24 season,
offering the perfect opportunity for music fans
to appreciate the charm of WU" s improvisa-
tional music. With the invelvement of the pia-
nist and the trumpeter, sheng acts as a bridge

promoting “harmony,” hitting a sweet spot
between freedom and elegance.

WU Wei remembers attending a concert in
Berlin when he first arrived in Germany 30
years ago. There was no music score on
stage, and the musicians improvised based cn
hand gestures. He couldn’ t catch that at the
time, but he was deeply impressed. "Since
globalization began, music has no longer
belonged to anyone alone; it" s shared by all.
We have a shared responsibility for the world,
and improvisation offers possibilities for
mutual respect.”

WU recalls that he learned to play the erhu
first, and over time, he came to realize that
string instruments directly convey intense
emotions of joy and sorrow, while sheng pro-
duces a more crystal sound and delivers expe-
riences beyond the individual. "Things in
nature de not exist because of the individual
self. Sheng is an instrument that leads us to
more wisdom; it cpens our eyes to multiple
levels. Through research and study, we come
to understand the world, ourselves, and things
beyond what we can see with our own eyes.
This is a lifelong journey. For me, it represents
a beauty of distance and complexity.”

WU Wei believes sheng as a calling, and this is
why he gravitates to sheng. Just as he says,
"Sheng is the sound of the pheenix - it must
rise above and transcend itself to create
something new. This is the journey we are on
now.”
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SOUNDS OF CHINA:
RIPPLING WATERS OF HOME
BENEATH THE BRIGHT MOON

GAO Jie

® Gao Jie, Doctor of Musical Arts. Visiting Professor
at the East Asian Studies Institute,
University of Memphis.

In the restless swirl of the world, people scurry like ants
in endless toil, chase like moths the perilous flame of
their desires, peck and scour like birds for their daily
bread, and chase like fish the restless waves in search
of the next tide. Only music, dance, poetry, and song can
rouse us from a life growing ever more mechanical —
Lifting our eyes to the boundless sky.

When the timbre of the West meets the tone of the East, when the splendour of civilizations reso-
nates together in a way that is as lyrical as it is musical, we — even under the weight of worldly
cares — can feel unbound, free to roam the vastness of the universe. To live as a human is a rare
gift — for we can turn our hearts into songs and our thoughts into verses, and in doing so, we can
rejoice and be glad.

A poem to stir the heart, a scene to hold the eye, a melody to linger in the ear, and a joy to intoxi-
cate the soul — I invite you to share them all.

Across the long yet fleeting course of human civilization, bowed string instruments
have left their mark in nearly every corner of the world. Wherever waters have
flowed, their trembling strings have brushed the plateaus of West Asia, met the
evening clouds over the grasslands of East Asia, echeed through the markets of
South Asia, and found their way into the homes and streets of Southeast Asia. With
a tone both far reaching and tender, akin to the human voice, they have endured for
centuries in many forms — from the kamancheh of Central Asia and Iran to the
rebab heard across Morth Africa, the Middle East, and Central Asia — all bearing a
family resemblance to the erhu in shape and structure. Within this ancient bowed
string family, the erhu, with two strings, a round resonator, and a uniguely delicate
way of expression, carries the voice of the East. For over a decade, the National
Centre for the Performing Arts [NCPA] has devoted itself to the Young Composer
Programme, creating an international stage for cutstanding Chinese talents from
around the world to showcase their artistry and connect with the world. This year,
the 8th Young Composer Programme continues to focus on concertos for Chinese
bowed instruments and orchestra, and both of the two shortlisted works — Between
Love and Ignorance and Yun Shen are for the erhu, bringing fresh colours to the
enduring tradition of string music.
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Let the mind arise without dwelling anywhere.

— Diamond Sutra

In Between Love and Ignorance, the music
unfelds Like rippling water, imbued with the
flavor of Chinese aesthetics — at once
free-spirited and finely attuned, tender yet
expansive. It shimmers like the trembling Light
in a Monet painting, like ink splashed in bold
strokes, like a sweeping wind stirring the
spirit. The erhu’ s supple, lyrical voice threads
its way through the dense weave of the
orchestra’ s sound, prempting us to see in it
reflections of our own lives — moments of
hesitation and of courage, of quiet simplicity

and of sudden brilliance. YU Zhongyuan — a
composer born in the 1980s in Taiper and
trained in Germany, recipient of multiple
international awards — describes the work” s
coda this way: "After the vast, resonant surges
of sound, the once-tender and impassioned
main theme settles into stillness, wrapped in
a peaceful, crystalline world shaped by the
harmonics of the strings and the delicate
tones of wind chimes and glockenspiel. It
sings softly, as if in quiet meditation, search-
ing for the true heart within.”

Flaming leaves dance over sandy shoals in the setting sun

— WANG Yining [Song Dynasty],

Mooring at Hongjiang to the tune of Huanxisha

Rippling waters don’ t always have to be
solemn — sometimes they can dance with play-
fulness and witality. In Yun Shen, rising compos-
er LI Ziao draws on a homepheone frem Hunan
dialect: while the title suggests "the spirit of
rhythm,” it also echoes a local phrase meaning
“to summon inspiratien” — not through labori-
ous thought, but through quick, intuitive wit.

This is no furrowed-brow meditation; it’ s a
kind of nimble cleverness that turns stiff logic
into streetwise wisdom. Against a symphonic
backdrop woven with unmistakable local flaver,
the erhu — armed with crisp, decisive tech-
nique — shifts between playful agility and bold
defiance, teasing out laughter and recognition
from city alleys to open countryside.

A child runs fast to chase the yellow butterfly
— It flits into the rapeseed blossoms, and is lost from view.
— YANG Wanli [Song Dynasty), Lodging at Mr. Xu" s in Xinshi

The sound of rippling water flows gently
through the music of SHANG Peilel, a young
composer and faculty member at the China
Conservatory of Music. In her seven-movement
Children Suite — romantic in spirit and infused
with the flaver of twentieth-century China —
childhood becomes a long, lyrical song. The
laughter echoing through games, the thrill of
solving a riddle, the intimacy of whispered

secrets, the wild freedom of being young, the
tender shelter of mother’ s love, the flutter of
exam nerves, the pounding feet of a schoolyard
race — together, they weave the shape of
childhood as we remember it, growing into the
people we are today. That gift you longed for at
age seven — the toy car, the doll in the pretty
dress — if someone were to place it in your
hands now... would it still be in time?




Tonight, in the flute’ s tender notes, | hear the parting song of willows

— Who could resist the pull of home?
— LI Bai [Tang Dynasty],
Hearing a Flute on a Spring Night in Luoyang

Rippling water flows gently — listen: a moth-
er’ s lullaby awakens in the swell of
symphonic chorus. From the wheat fields of
Hebei to meenlit streams in Yunnan, from the
loess caves of northern Shaanxi to the misted

lower reaches of the Yangtze]l — these melo-
dies, woven with the Lifelong devetion of com-
poser Bao Yuankai, blend voices and instru-
ments into twenty-four vivid musical portraits
of hormeland — Chinese Sights and Sounds.

alleys in jiangnan [areas to the south of the

Chinese Sights and Sounds explores the mesting point between two distinct musical worlds: the
rustic vitality of folk songs born in fields and villages, rich with the warmth of everyday life, and the
transcendent grandeur of Western sacred music, shaped by formal structure and spiritual reso-
nance. Each tradition carries its own history and character, and they are brought together in a way
that preserves their distinct voice. From the 1991 version for symphony orchestra, to the 2021
adaptations for Chinese national crchestra and string chamber ensemble, and now to the 2025
arrangement for the symphonic chorus, Chinese Sights and Sounds continues to evolve. Reaching
toward both ends of the musical spectrum, it seeks a higher unity where contrast is not erased
but embraced — a balance of clanty and coexistence, tradition and modernity, rooted in the finest

heritage of Chinese music and open to the spirit of global civilization.

— BAO Yuankai

Stories rising from the plains of North China,
sketches drawn from the southwestern moun-
tains, the joys and sorrows etched into the
Loess Plateau, folk songs echoing through the
Sichuan Basin, the drizzle in jiangnan, and the
lingering breath of history in the Taihang
Mountains in the north — these melodies drift
across time and space, carrying the scent of
earth and the warmth of memory. They speak
in the hushed sorrow of Little Cabbage, the
playful laughter of The Little Cowherd, the

gentle flow of Flowing Stream, the aching
beauty of Lan Hua Hua, the graceful turns of
Purple Bamboo Melody, and the parting song of
Westward Journey. Rooted in different seoils,
they converge in music to form a living chroni-
cle of China’ s rural soul. Weathered by time,
these songs become voices of lenging:

When will the locust trees bloom?

The moon is out, shining bright—

Child who has gone far, the lamp waiting for you
at home... still glows.
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The moon casts its pure light; the river mirrors its glow

— All is luminous, above and below
— ZHANG Xiaoxiang [Southern Song],

Passing by Dongting Lake to the tune of Niannujiao

Waters surge beneath the boundless sky, year
after year. A human life is but a mote of dust,
a lifetime no more than a passing gleam. Yet,
like the mayfly born at dawn and gone by
night, still beating its fragile wings, we, in our
smallness, dare to reach toward the gates of
eternity. Drawing on the cycle of the twen-
ty-four solar terms, composer CHANG Le
gathers the voices of wind and rain from the
mountains, the murmur of streams, and the
song of insects, forging these raw sounds of
nature into The Twenty-Four Solar Terms — A
Tone Poem for Piano, Sounds of Nature, and
Chamber Orchestra. In the concert, the piece
will be brought to life through the artistry of
pianist CHEN Sa. As the composer explains,
"Music embodies the laws of order — ground-
ed in rhythm and tonality, it becomes an echo
of the living heartbeat of the turning seasons.”
When the pianist’ s fingers touch the keys, a
fleeting human life resonates with the time-
less vastness of the universe. In that moment,
the performers and audience together create
a shared realm of harmony — a space from
which to witness the turning of the stars and
sense the breath of the cosmos.

From 2025 to 2026, from the clarity of autumn,
through the full richness of winter, into the
fragrance of spring, and on to the long, unhur-
ried days of summer, the NCPA stands beside
Chang’ an Avenue, just west of the Forbidden
City — silently watching as willows cast deep
shade, light shimmers like scattered pearls,
and the moon rises beyond the vermilion
walls.

"Echoes of 15 Years™ will open with HUANG
Ruo’ s The Color Yellow and LI Ziao® s Yun
Shen, performed in collabaration by LU Jia,
WU Wei, and the China NCPA Orchestra. As
the osmanthus season draws to its close and
the autumn wind turns crisp, YUAN Ding will
lead the NCPA Orchestra and Chorus in heart-
felt interpretations of XU Zhenmin" s Mooring
by Maple Bridge at Night, CHEN Qigang’ s
L Eloignement, XIAN Xinghai' s Yellow River
Cantata, YU Zhongyuan' s Between Love and
lgnorance, and The Yellow River Piano Concerto
with LUO Wei as soloist. As early winter
approaches, WANG Hongwei, WU Bixia, and
QIAN Junping will join the NCPA Orchestra
and Chorus, together with the Beijing Philhar-
monic Choir, for the world premiere of BAO
Yuankai’ s Chinese Sights and Sounds in its
symphonic choral version.

In the sunny, mild days of early summer the
follewing year, conductor Xian Zhang will be
joined with pianist Haochen Zhang to perform
Qigang Chen’ s Er Huang for piano and orches-
tra. On the night of the full moan, LAl Jiajing
will conduct SHANG Peilei’ s Children’ s Suite.
At the close of the season, after the Great
Heat — the solar term marking the height of
summer, SUN Yifan will conduct CHANG Le’ s
24 Solar Terms, Tone poems for Piano, Natural
Sounds & Chamber Orchestra, with CHEN 5z as

the soloist.

The NCPA" s Sounds of China series will pres-
ent eight magnificent concerts — celebrating
the voice of the nation and calling forth the
feelings that run in our veins.
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LI Ziao

Yun Shen, for Erhu and Orchestra
*The 8th NCPA Young Composer
Programme Selected Work

HUANG Ruo
The Color Yellow
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YU Zhongyuan

Between Love and Ignorance

*The 8th NCPA Young Composer
Programme Selected Work

XU Zhenmin

Mooring by Maple Bridge at Night
Qigang Chen

L 'eloingement

XIAN Xinghat

Yellow River Canfata
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Valery Gergiev Conductor
LUD Wei Piano
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YIN Chengzong, CHU Wanghua etc.

The Yellow River Piano Concerto
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24 Solar Terms, Tone poems for piano,
natural sounds & chamber orchestra
*World Premiere
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THREE MOMENTS IN LISTENING
TO THE FUTURE

DAl Bo

® DAl Bo, Composer, Fianist, and Musicologist.
Faculty member of the Composition Department
at the Central Conservatory of Music.

The pastis always harder to predict than the future.
—Russian proverb

84-65

What we truly possess is a vast library of musical knowledge—one
that tempts and intimidates, urging us to pause or blur the lines of
our own chronology. For over a century, composers have made meta-
phorical visits to this archive, taking stock of its endless shelves and

infinite inventory.

—Luciano Berio

Through the veice of his character Jacques
Austerlitz in his novel, auther W.G. Sebald
poses a series of questions: "If Newton really
thought that time was a river like the Thames,
then where is its source and into what sea does
it finally flow? Every river, as we know, must
have banks on both sides, so where, seen in
those terms, are the banks of time? In what
way do objects immersed in time differ from
those left untouched by 1t? Why do we show the
hours of light and darkness in the same circle?
Why does time stand eternally still and motion-
less in one place, and rush headlong by in
another? Could we not claim that time itself
has been nonconcurrent over the centuries and
the millennia?” We cannot know whether every
composer has wrestled with these questions—
guestions that have troubled philosophers and
scientists for generations. Yet the sense of
bewilderment and vulnerability they evoke
seems to confront any serious creator of music
with undeniable force.

In stark contrast to the introspective perspec-
tive of Jacques Austerlitz, the early twentieth
century was defined by an overwhelming sense
of simultaneity. The world grew increasingly
tangled and fast-mowving, and the unprecedent-
ed pace of modern life left many disoriented—
compelled to keep step with its relentless
rhythm, breathless and unmoored. Revered
classics, once distant and exalted, became
startlingly accessible amid the accelerating
flow, accompanied by the fleeting allure of the
trivial and the vulgar. In this compressed
space-time, the roar of machines and the exoti-
cism of foreign objects revealed a kind of prim-
itive "non-time.”

® Late Romanticism

In 1909, German musicologist Rudolf Louis
wrote in the preface to his book Contemporary
German Music: "Anyone who decides to write
about ‘contemporary German music’ need
hardly fear that readers will expect a "history’
in the strict sense. For in this context, ‘con-
temporary’ means nothing more than the past
that has not yet become history.” This per-
spective hints at a quiet threshold between the
past and the present. Yet at the very moment
Louis published his book, two of the most vital
figures in German composition—Richard
Strauss and Max Reger—were each, in their
own way, reaching back into the past and
drawing from it with renewed creative force.

In 1914, Max Reger had just stepped down
from his post as conductor of the Meiningen
Court Orchestra. His declining health ne
longer sustained the demands of compesing,
conducting, and teaching simultaneously. For
a brief moment, he found a rare sense of
peace—unaware that Europe was teetering on
the brink of war, and even less aware that his
own life was nearing its end. It was during this
guiet interlude that he composed the Varia-
tions and Fugue on a Theme by Mozart, Op.
132 Structurally, the work builds on his earlier
Variations and Fugue on a Theme by Hiller, Op.
100. Yet this time Reger more decisively em-
braces classical form while preserving late
Romantic harmonic richness, creating a his-
torical paradox. The piece unfolds almost Like
a template of stylistic evolution: it begins with
the crisp theme from the first movement of
Mozart’ s Piano Senata K331, moves through
inverted counterpoint and increasingly chro-
matic, suspension-laden variations, and in the
fugue ascends to a peak of dissonance—an
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echo of the Enlightenment’ s linear view of
history—before concluding in a triumphant
present.But isn’ t the traditional notion of
linear time fundamentally at odds with moder-
nity? Thinkers such as Baudelaire, Nietzsche,
and Benjamin rejected the idea of historical
progress as modernity’ s foundation.
Modernity acknowledges the value of becom-
ing, but it resists viewing it as a predeter-
mined path toward a fixed goal. In this light,

Reger’ s outline of stylistic evolution perfectly
embodies Novalis” Romantic ideal of "giving
the finite a semblance of the infinite.” Here,
modernity is rendered as a future-oriented
moment—both the condition for and the desti-
nation of stylistic evelution. The work” s me-
ta-musical character not only allows history to
be heard but also anchers a paradigm for how
history might be written.

At the same time, another leading figure of Germany’ s
"progressive” musical camp, Richard Strauss, was
moving ever further along a path of retreat. The com-
poser, who at the dawn of the century had stunned the
world with the expressionist operas Salome and Elek-
fra, seemed to possess an innate sense of proportion:
having reached the modernist imits he had set for him-
self, he decisively turned back and embarked on a
revivalist course. First came Der Rosenkavalier, an
eighteenth century comedy on a Wagnerian scale; then
Ariadne auf Naxos, whose length and orchestration
harked back to the age of Mozart. It was as if Strauss
had discovered a Rococo style lavishly adorned and
draped in Romantic finery. On the surface, he appeared
to have a banker’ s instinct for the shifting currents of
taste—but that was not the whole story.




In post-First World War Europe, economic ruin
and social unrest prevailed, while newly formed
nation states sought to challenge the cultural
prestige of the old empires with their own his-
torical narratives. Germany and Austria, both
defeated, had to grope their way forward
through the gloom of national demoralisation.
Most precarious of all was the position of the
First Austrian Republic, nicknamed the "orphan
republic”: stripped of its Hungarian and Slavic
populations, forbidden to unite with Germany,
and with Vienna reduced from the imperial cap-
ital of a universal monarchy to the seat of a
small Central European state.

In 1919, in a stroke of perfect timing, Richard
Strauss became co-director of the Vienna State
Opera. One of his aims was to reform modern
ballet, and to that end he brought choreogra-
pher Heinrich Kriller into the company, envi-
sioning a series of innovative productions. Their
first collaboration was unveiled on 17 February
1923 in Ballettsoirée [A Ballet Evening). For the
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music of the first act, Strauss arranged selec-
tions from Francois Couperin’ s keyboard
works, later published as the Dance Suite. Apart
from erchestration, he left the criginals largely
untouched—yet even such minimal intervention
often altered their character. In the fourth
piece, the Sarabande, for example, the heavy
textures and awkward rhythmic weight stand in
stark contrast to the poise of the Barogue origi-
nal.

There is, however, no trace of critigue here, and nothing
akin to the "alienation effect” of Brecht’ s epic theatre.
On the contrary, under the overtly literal musical treat-
ment and the stubbornly "historical” dance idiom, it 1s
the composer himself who, in the closing moments,
becomes estranged. As Umberto Eco has noted, one can,
in a sense, bacome “other” to oneself Stylistic collage
can lead to the dissolution of the self—or, in postmodern
terms, the complete absence of the subject. Yet in this
work, and especially in Glockentanz [Dance of the Bells],
what 15 recorded is not Strauss’ s absence, but the van-
ishing of sound itself—most aptly captured by the
German word verklingen, meaning to fade away into
silence.
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® Neoclassicism

In 1925, Paul Hindemith, having just turned
thirty, was invited to serve as a judge for an
international competition, organised by Schott
Music, for concertos written for ocne or more
solo instruments with chamber orchestra.
Hindemith had little faith in the venture,
regarding it more as a publicity exercise than
a serigus artistic undertaking. In March of that
year, after studying 108 anonymous scores, he
wrote to his friend Willy Strecker lamenting
the lack of effective solo writing and the abun-
dance of clichés in the ensemble parts. In the
end, the competition took the unusual step of
awarding five first prizes—to Paul Dessau of
Germany, Alexander Tcherepnin of Russia,
Aarre Merikanto of Finland, Ernst Toch of
Austria, and Hermann Wunsch of Germany.
Judging by their later achievements, the
jury’ s choices were remarkably prescient:
over the next three decades, these composers
would leave their mark across a vast range of
musical Life—from Los Angeles to Shanghai,
from film scoring to academic teaching.

Hindemith, for his part, had his own tastes
and ambitions. For him, the most enduring
legacy of his time on the jury was that it setin
motion his Kammermusik series. Around that
time, he had often toyed with the idea of cloth-
ing the Baroque concerto grosso model in his
own harmonic language. Yet the works that
emerged were far more multifaceted than the
concept alone might suggest. Take, for exam-
ple, his Kammermusik Mo. 2 for sclo piano and
twelve instruments. Its four movement design
appears, at first glance, to follow the pattern
of an eighteenth century suite, yet the sonic
complexity increases from movement to
movement, and each has its own stylistic
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inflection. The first movement 1s, for much of
its length, almost a two part invention over a
sustained pedal tone; apart from some irregu-
lar accents, it generates little real tension.
The second movement introduces a hint of
French elegance, evident not only in its faintly
mysterious harmonies but also in a sequence
of short, self contained episodes without the-
matic development. The third movement, a
scherzo, seems to recall the Hindemith of the
garly 1920s—fascinated by expressionist
painting and theatre.

While Strauss was absorbed in the postwar rebuilding
of the Vienna State Opera, the young composer Paul
Hindemith was already pushing beyond the boundaries
imagined by his predecessors, pursuing an uncempro-
misingly radical path. His three short operas—Mdrder,
Das Nusch-Nuschi, and Sancta Susanna—were saturat-
ed with erotic and violent imagery. Yet these works
soon became the target of his own criticism, as his
style shifted rapidly toward an exploration of chamber
music rooted in traditional forms. The fourth movement
of this concerto unfolds like a kaleidoscope, embracing
a wealth of musical ideas: from a pentatonic solo
theme to a second theme built on the technigue of radi-
ating semitenes from a central pitch; from the medisval
modal colouring of the first theme to the polytonality of
the development section. Beneath its clearly articulated
architecture lies a compressed, almost "pre formatted”
sense of time, in which simultaneity becomes a natural
mode of narration. It carries the fleeting optimism of
the Weimar era, fusing the present into a crucible of
historical memery and allying itself with the technologi-
cal innovations of the day to point, unmistakably, toward
the future.




® Polystylism

In the Weimar years, Hindemith balanced com-
position with performance, achieving distine-
tion as a viclimist. After the First World War, he
also took up the vicla, joining forces with violin-
ist Licco Amar and others to form a string
guartet that quickly became the leading
ensemble for modern music of the day. On §
August 1922, the Amar Quartet performed
Anton Webern' s Five Movements for String
Quartet in Salzburg, provoking such an uproar
that the police had to be called in to restore
order. It was neither the first nor the last ime
Webern' s music would be met with boos.

As a teacher, however, Webern was deeply
admired. One of his pupils, Philip Herschkow-
itz, fled to the Soviet Union to escape the
antisemitic persecution and, during the post
Stalin "thaw,” went on to menter a younger
generation of composers. Among them, the
most celebrated was Alfred Schnittke. Though
not of Russian descent, Schnittke became one
of the most important Soviet composers of the
latter half of the twentieth century. He spent
his childhood in Vienna, where he received his
earliest musical training, and, after the onset of
the Cold War, was recalled with his family to
the Soviet Union, where he continued his edu-
cation in the orthodox Soviet tradition in
Moscow.

In 1984, when the Salzburg Festival commis-
sioned Alfred Schnittke to compose an orches-
tral work inspired by a Shakespeare play, he
produced (Klein Sommernachtstraum — “[Not] A
Midsummer Might' s Dream.” The German title
carries a deliberate ambiguity: kein means "no”
or “not,” but without the bracketed K, the title
reads simply A Midsummer Night” s Dream. This
wordplay itself reflects the composer’ s
thinking on polystylism. Back in 1971, in a lec-
ture to the UNESCO conference, Schnittke had
spoken of polystylism not as a personal artistic
manifesto, but as a perspective on music histo-
ry. In that talk, he drew a clear distinction
between the principle of quotation and the prin-

ciple of allusion. Yet in his own works, the
boundary between the two often becomes far
less distinct.

[Not] A Midsummer Night” s Dream is cast in
rondo form. Throughout the work, a Mozart Like
theme appears as a kind of "pseudo quotation,”
its elaborate orchestration deliberately creat-
ing a sense of temporal dislocation. The ending
is strikingly unconventional: after such a grand
and dramatically charged journey, the music
fades away on a formulaic solo flute melody,
barely expressive. This anticlimactic, hollowed
out close becomes, in spatial terms, an oblique
mockery of the grand narrative itself. It recalls
Foucault’” s observation in Madness and Civiliza-
tion that madness "is a comical sign in the
world of men; it displaces the markers
between the real and the imaginary; it reduces
the great tragic threat to nothing more than a
memaory.”

Schnittke” s close friend and collaborator, the
scholar Alexander lvashkin, remarked that the
work, like Shakespeare’ s plays, blurs the line
between tragedy and comedy. To me, however,
in music such as this, the splintered symbols of
history, the memaories that flash back and slip
out of place, the moments of pain that dissolve
unresolved—are these not a reflection of the
countless disrupted lives of the past century?
And just like the menumental buildings that
once embodied the light of human reason and
the memorials carved from a single stone to
bear unspeakable tragedies—do they not so
often stand quietly side by side? Between reali-
ty and illusion, between the inability to forget
and the urge to smooth over memory, absurdity
may be the inevitable condition for facing the
future.

At such moments, W.OG. Sebald comes to
mind once more: how little we can truly pre-
serve in memory; how much vanishes with
each life destroyed; how the past clings to
countless places and objects, yet—lacking the
power to summon remembrance—remains
unheard, unwritten, and unpassed to those who
come after.
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In Schnittke” s music, musical symbols from different eras coexist in opposition—a
path many regard as the only inevitable course for our time. It is as if we were wan-
dering through the inexhaustible rescurces in Borges' s Library of Babel: since every
infinitely extending corner of that library might contain a world never before seen, we
have little need to rely on the creator’ s own subjectivity. If the cultural heritage of all
ages and all peoples can serve as the vocabulary of the present, we can dwell secure-
ly in a2 boundless "now,” erasing the very meaning of the future through a timeless
simultaneity. If that were truly the case, where would we stand in history? Berio™ s
warning was far from idle: the oppressive weight of the library itself must be dis-
pelled. The infarmation overload of our age is exhilarating, yet it also breeds a kind of
void. Perhaps today we no longer share Hindemith' s early century optimism about
technological progress, but there is no doubt that we are still using sound to record a
tangible present—a present that will, in the future, be reconstructed anew.

-
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Even though the name "Wolfgang Amadeus Mozart” is known by virtu-
ally everyone, today we do not seem to be talking about him as much
as, say, when we celebrated the 250th anniversary of his birth in 1991 It
is of course indisputable how impeortant his greatest works and musical
ideas are: they are an indispensable part of the entire humanity’ s col-
lective cultural heritage. Paradoxically, however, many people’ s
impression of him are often limited to a few memorable melodies,
while the works themselves, as structured and balanced entities, and
the emotions that shine through them, are frequently reduced to labels

To truly appreciate Mozart’ s art, we need to be aware of the
fact that he wrote more than six hundred works of various
genres throughout his career, that this ceuvre not only forms
awvast and multi-dimensional universe of itself, but also
serves as a cornerstone of the whole tradition of modern
Western music. Every music lover who is enjoying classical
music in a concert hall, whether she or he has a particular
interest in Mozart’ s music or not, owes her reception and
understanding of music, in fact, partly to Mozart. For as one
of the most crucial figures in the development of the tonal
music tradition, Mozart served as an essential precedent for
later composers: without his symphonies and chamber
music, we would not have had Beethoven, Schubert or
Mahler as we know them now; without his Le nozze di Figaro
or Die Zauberflite, we would not have had the pleasure of
listening to Die Meistersinger or Die Walkire. Therefore, to
some extent, Mozart shaped "classical music” in its modern,
contemporary sense as well as its tradition itself. This
means that for toeday’ s listeners, much like E. T. A,
Hoffrnann and Nietzsche of the 19th century and Thomas
Mann and Charles Rosen of the 20t century, each may have
her own unigue take of Mozart and after encugh attentive
listening, she can develop a profound understanding of his
music.

such as Schumann’ s "floating Greek

gracefulness” or Wagner’ s "genius of
light and love™.

LK DIMENSION OF MOZART

There has loeng been a notion in musicology that a piece of music can only attain its fullest mean-
ing in the context in which the composer created it. We can no longer hear Mozart himself play,
and even if we could, we would always lack the sentiments and aesthetics of the late 18th-century-
public. Thus, the search for the ariginal meaning of musical works becomes a process that is
everlasting but ultimately unfinalizable. The unceasing quest to grasp the compeser’ s intention
is certainly a testament to the greatness of a musician, yet to prioritize this "creater’ s intention”
while willfully undervaluing the importance of musical works’ reception history does indeed
amount to a loss, at Lleast for the Listener. We are still a part of the musical tradition which Mozart
helped to build. Therefore, numerous works that are composed after him within this tradition can
actually help us better understand his own works and add more to their meaning - a blessing for
all who wish to listen. These works may come from a variety of genres and styles; they may be
directly or indirectly influenced or inspired by Mozart; they may even emerge from different parts
and cultures of the world. Yet each one of them is part of the legacy that Mozart’ s music keeps
bestowing upon the future.

Returning to Mozart’ s own works, they are probably not the most soni-
cally overwhelmming, nor do they require very massive orchestras,
thus they are often not featured as the grand finale of a concert, many
listeners even view them merely as the curtain-raiser before the "big
symphony” . However, a good conductor and orchestra can still allow
for the emergence of all-encompassing and structured worlds from
Mozart’ s works, giving significance to each individual voice. These
works may not deliver the strongest sensory stimuli, but through mind-
ful listening, you can surely perceive the swaying and drifting lines of
melancholy in the first movement of Symphony No. 40 (K. 550], and will
certainly be awed by the finale of Symphony No. 41 [K. 551], which ends
with the five principal motifs of the movement combining to building up
one of the monumental climaxes in music before the end of the 18th
century; the overture to Don Giovanni reveals both the deepest abyss
and the individual gazed upon by it, while the slow movement of his
Piano Concerto No. ? unfolds like an exguisitely tender and sorrowful
dance.

Indeed, Mozart” s music i1s known for its tuneful melodies, and the opening themes of lots of his
pieces can be instantly memorable. However, only when we follow the flow of the music and thus
allow ourselves to be fully immersed throughout the piece that its profound and multilayered
meaning and the emotions stirred up by it begin to unfold like a kaleidoscope within us. It is then
that we realize that we are actually listening, rather than seeking the sonic stimuli from the
orchestra. In terms of Aderne” s music sociclogy, waiting only for loud passages, high notes or
climaxes is merely a search for quantifiable elements, not appreciating the art as such. It is then
that we understand that simplified labels such as "beauty,” "grace,” "joy” and "genius” do a great
disservice to a composer of Mozart’ s stature. As the pianist Alfred Brendel once wrote, Mozart is
not made of porcelain, nor of marble, nor of sugar: no twe Mozart works are truly alike.
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The reason why these labels persist is partly rooted in the image of Mozart that
was selectively constructed by the Romantics of the 19th century, while partly
rooted in the fact that medern life 1s pervasively and constantly overwhelming us

Mozart” s works contain fewer notes and voices, with less complicated rhythms, melodies and
harmonies. While this offers considerable freedom for arrangements and adaptations, it presents
unparalleled challenges for performers aiming to present the works faithfully to listeners. Pre-
with sensory stimulation. As a matter of fact, Mozart’ s music was known for its
complexity from the late 18" century to the early 191" century - Emperor Joseph Il
famously remarked after the premiere of Die Entfiihrung aus dem Serail, "Toao
many notes, dear Mozart.” Take, for example, his Piano Sonata in F Major [K. 332],
a piece which many piano lovers have practiced. The exposition of the first move-

cisely because much of his music appears "simple” on paper, each note and voice becomes dis-
tinctly audible to the listener. Therefore, performers must execute every detail with not only accu-
racy but taste and refinement, all while keeping the natural flow that characterizes Mozart’ s
music. Modern life is inevitably over-saturated with information and sensory stimuli - a reality that
is often reflected in concert programs. Yet, to adequately listen to Mozart’ s music in a concert
ment takes no more than two minutes, yet it presents at least five different musi- hall, to enter its world
and feel its intricate rich-
ness, i1s fundamentally
different from merely
pursuing sensory stimuli.
It is an act of understand-
ing music in itself, a con-

cal images - the pastoral, the horn call, the tempest, the lyrical, the march. In
such musig, the forfissimo and pianissimo may not reach the extremes found in
Bruckner or Mahler, yet they are no less rich in colour, inflection, drama, and con-
trast - qualities that only reveal themselves fully after repeated listening. Thanks
to the availability provided by various media, anyone can listen to his music
repeatedly if she so chooses, something unthinkable to Mozart’ s contemporaries.
tinuation of cultural tradi-
tion, and, perhaps most
importantly, a way of
reconnecting with one’ s
OWN CONSCIOUSNEss.

The Romantics may have constructed the image of Mozart as an eccentric genius
and endowed him with qualities to which ordinary people can never come close,
but in fact it 1s possible fer modern listeners to understand to some degree even
his most complex works - so long as we realize that music is a process that is
always evolving and developing, and its

greatness lies not in isclated moments Mozart” s music certainly never lacks moments of brilliance,
of bf‘llllﬂﬂc?. butin th? whnl_enes;, bal- above all in the form of the famous melodies he wrote -
ance, and richness of its entire being. different era, in fact, prefers different Mozartian melodies.

However, these melodies usually come from the most fun-
damental patterns of tonal music, only distinguished by their
ingenious combination and the compeoser’ s meticulous ma-
nipulation of rhythm and harmony. Since these melodies

For children, on the other hand, the intensity of sensory

rose from the most basic elements of tonal music, Mozart
uses them as outlines, so to speak, to be filled and refined;
naturally, they leave room for performers to express and to
add ornaments, and even enable later composers to utilize
these lines to create entirely new works. In the music tradi-
tion that followed him, Mozart’ s music has been omnipres-
ent. As early as the first decades of the 19th century, Bee-
thoven and Chopin wrote variations on the famous duet from
Don Giovanni. To this day, new works based on Mozart’ s
music continue to emerge across various genres of classi-
cal, jazz, and even popular music. Generations of composers
may borrow specific melodies from Meozart and emulate his
concision and balance; they may also adapt an entire piece
in their own distinctive style. This does not only demonstrate
the continuation of a music tradition, but also how Mozart” s
legacy extends far beyond the Austro-German school, reach-
ing deeply into every corner of so many musical cultures
across the globe.

stimulation 1s not yet essential for a concert’ s appeal In
this sense, they may in fact be the ideal listeners of
Mozart’ s music. Artur Schnabel quips that Mozart” s music
is "too simple for children, too difficult for artists.” While we
focus on the latter half of his remark more often, the positive
effects Mozart” s works may have on children can never be
overestimated. Because for them, the stage is not a dividing
line between stars and ordinary listeners, but rather an open
and inviting space - one that encourages their active partici-
pation through emotion, intellect, and imaginatien. It is for
this reason that every music center around the world regu-
larly designs and hosts concerts specifically for children. As
Mitsuko Uchida once told her audience regarding Mozart” s
music: | know | will be a better person after listening to or
performing this work.” In regard to Mozart, her statement
holds true - to varying degrees and on different levels - for
people of all ages. In this sense, Mozart has never truly left
us, nor will he ever.
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YU Feng Conductor LU Jia Conductor THE 2025/26 SEASON CLOSING

LI Jingjing Soprano CONCERT OF NCPAD
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Piano Quartet in A minor

Mahler
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PETIT & DELICACY

LI Xiaogeng

® |/ Xiaogeng, Concert producer, music annotator,
and video creator. Assistant Professor at the School of Music,
The Chinese University of Hong Kong, Shenzhen.

o

One cannot cover a thousand i without accumulating every single step;
and no river or sea is formed without the convergence of small
streams—perseverance wins. Hailed as a hall-of-fame art, symphony
has not made its brilliant achievements in a day. The art of symphony i1s

120-121

an epitome of musicians’ unremitting efforts over centuries.

The term "symphony” eriginates from the ancient Greek "cupgavia,”
referring to harmonious sounds. When the concept of "symphony” was
first introduced to the art of music in the 16th century, it was not associ-
ated with any specific musical genre; rather, it stood as musicians’ ambi-
tion to incorporate diverse sounds into a consonant composition. With a
history spanning over 300 years, the symphony today is viewed as the pin-
nacle of instrumental music; yet, in its early days, the symphony was
played to opera, the pinnacle of vocal music. Early orchestra was much
smaller, with ten-odd pecple. A symphony orchestra today usually has
mere than 100 musicians. Besides, musical instruments have grown in
type and number, along with ever-changing compositional approaches
and styles. The symphony was constantly defined and redefined and kept
growing. By the rmid-18th century, the symphony gained a reputation as a
distinctive art form appealing to the global audience.

The symphony has never been an art exclusively of grandeur. China
NCPA Orchestra has gained critical acclaim for its artistic excellence in
performing epic works, and in the meantime, the orchestra has admired
and cherished musicians’ efforts to unveil the artistic delicacy of small
pieces. NCAPO has offered diverse programs different from a
large-scale performance, to tap the possibilities of music.

HBU)\32

Petit & Delicacy is a program we created in the last concert season. This year, we will offer more
performances and repertoires, from “pioneering works” by early composers such as Albinoni, C.P.E.
Bach, and Haydn, te modern music of the 20th-century composers like Messiaen, Hindemith, and
Piazzolla, and from time-honored classics by Mozart, Beethoven, and Tchaikovsky, to substantial
new orchestral works by Part, Jorg Widmann, and new-generation Chinese composers like CHANG
Le. In this year’ s Petit & Delicacy, the audience will encounter diverse performance genres, from
multiple-woodwind concerto, multiple-cello concerto, organ and orchestra, sheng and archestra,
cello orchestra, piano, to electronic sampling and orchestra. Acclaimed conductors, including LU
Jia, ZHANG Jiemin, JING Huan, LAl Jiajing, SUN Yifan, JIAD Yang, Jong-Jie Yin, and JIN Yukuang,
will conduct performances in this concert season. Outstanding musicians, such as pianists CHEN Sa
and JU Xiacofu, cellist Li-Wei Qin and YANG Meng, organist LI Yihua, and trumpet player Nakariakov,
will join our performances, presenting a dazzling concert season.
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ROSSINI, HAYDN AND TIPPETT
WITH ZHANG JIEMIN AND NCPAQ
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ZHANG Jiemin Conductor

YANG Meng Cello

FAAE N 32k, Op. 4/4, HWV 292

NGERING

\ls = Jaume Sanchis Clarinet , .

HARMONY
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KEH  umnrmomms s ACH, MOZART AND HANDEL WITH LI YIHUA,
SERARIREZFE 4y S E=FEH LAIJIAJING AND NCPAO CHAMBER ORCHESTRA
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Mozart

Michael Tippett EiLFAiE Sonata for Organ & Orchestra Mo. 14 in C major,
Fantasia Concertante on a Theme of Corelli DIMENSION OF MOZART K. 329 [317)
Haydn — Mozart
Cello Concerto No. 2 in D major, Hob Vllb: 2 Adagio and Allegro in F minor, K. 594
Rossini 2025 Mozart
Introduction, Theme and Variations 1 O' 1 2 Fantasia in F minor, K. 408
Haydn Albinoni
Symphony No. 101 in D major BPAC - Concert Hall Adagio for Organ & Strings in G minor
: : o chy
Hob.l: 101 The Clock” LEFRERPL - BFET Handel

Organ Concerto in F major, Op. 474, HWV 292
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Elgar
Serenade in E minor, Op. 20

Schubert / Arr_ Mahler
String Quartet in D minor "Death
and the Maiden™, D. 810
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Jean-Baptiste Arban
Fantaisie et variations sur le Carnaval de Venise

Haydn
Symphony No. 103 in E-flat major "Drumroll”
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Grieg

Holberg Suite, Op. 40

[ From Holberg's Time)
Mozart

Violin Concerto in D major, No. 7,
K. 271a [271i)

Vaughan Williams
Fantasia on a Theme by Thomas Tallis

Elgar
Introduction and Allegro, Op. 47
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JING Huan Conductor
JU Xiaofu Piano
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JING HUAN, JU XIAOFU AND NCPAO CHAMBER ORCHESTRA
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Diseaux exotigues [Exotic Birds]

Hindemith
Kammermusik No. 2 for Piano
and 12 Solo Instruments, Op. 36

J.5. Bach
Brandenburg Concerte No. 3

J.S. Bach
Brandenburg Concerto MNo. 1
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Ravel / Arr_Pablo Zinger
Bolero, for Four Celli

Piazzolla / Arr.Pablo Zinger
Libertango, for Four Celli

Georg Goltermann

Serenade, for Four Celli

Piazzolla / Arr_James Barralet

The Four Seasons of Buenos Aires, for Eight Celli

CPE Bach
Cello Concerto in & miner, H. 432 [W. 170]

Haydn
Vicloncello Concerto No.1 in C major, Hob Vilb:1
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J.5. Bach

Selections from Brandenburg Concerto No. 3

in G major, BWV. 1048
Stravinsky

Selections from Concerto in E-flat [Dumbarton Oaks)

Salonen
Fog
Lully

Selections from Le bourgeois
gentithomme, LWV. 43

Strauss

Selections from Le Bourgeois

Gentitlhomme Suite, Op. 60

Handel

Selections from Concerto Grosso

in B-flat major, Op. &, No. 7, HWV. 325
Schoenberg

Selections from Concerto for String Quartet

Stravinsky
Selections from Pulcinella Suite
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JIAQ Yang Conductor

TRIPLE
INSPIRATIONS

JIAO YANG AND
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Trittoco Botticelliano, P. 151

Shostakovich
Hamlet: Incidental Music, Op. 32

Mussorgsky / Arr_ Julian Yu
Pictures at an Exhibition
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CLASSICISM
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BRAHMS AND STRAVINSKY WITH NCPAO
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WU WEI, JIANG FEIFAN
AND NCPAO CHAMBER
Jean-Fery Rabel / ORCHESTRA
Arr. Judith Steenbrink
Chaos for Wu Wei - E
J.S.Bach Air %LEEEE
Debussy .
“Clair de Lune” %ﬁs }IJFFL

[from Suite Bergamasque) 5EFRARIE®E %S

Maurice Ravel
Pavane Pour une infante defunte

G. Faure Apres un Reve, Op. 7-1
Arr. Judith Steenbrink

Polonois a [a Chinois
Huang Ruo The Wind Blows
Wu Wei The Spirit of Bamboo

Georg Philipp Telemann
Harleguinade [from Quverture [Suite]
in G Minor, TWV 53:G1 "La musette”]

Vivaldi Antonio
Trio Senata Mo. 12 in D Minor
"Wariations on La Follia”, RV 63

Mao Yuan / Arr. Judith Steenbrink
Dance of Yao People

J.S_Bach

Double Concerto for Vielin and Dboe - =

[Adapted for Sheng and Violin), BWV 1060R :IQFE.; *H*E_
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J.S. Bach/ Arr. Tineke Steenbrink

Andants, BWY 1003 JIANG Feifan Conductor

Liu Tianhua / Arr.Judith Steenbrink WU Wei Sheng

The Enchanting Night

Nie Er / Arr Wu Wei
Dragon Dance
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SUN Yifan Conductor
CHEN 5a Piano
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SOUNDS OF CHINA
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Wagner
Siegfried Idyll

CHANG Le

24 Solar Terms, Tone Poems for Piano, Natural Sounds
& Chamber Orchestra

*World Premiere
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OF NATURE

WAGNER AND CHANG LE WITH CHEN SA,
SUN YIFAN AND NCPAO
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LU Jia Conductor
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R. STRAUSS, BEETHOVEN AND
TCHAIKOVSKY WITH LU JIA AND NCPAO
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R. Strauss

Oboe Concerto in D major, Trv 292

Beethoven / Arr. Mahler
String Quartet Mo. 11 in F minor "Serioso”, Op. 95

Tchaikovsky
Serenade in C major, Op. 48
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LU Jia Conductor
Youngjong Koh Horn

R. STRAUSS,
BEETHOVEN AND
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Beethoven/ Arr. Mahler
2024 String Quartet No. 11in F minor “Serioso”, Op. 95
8' 16 Tchaikovsky
Andante Cantabile
NCPA - Concert Hall T
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NCPAO IN CHAMBER TPLUS 1

CHAI Nien Chin

® CHAI Nien Chin, Malaysian composer and
creative writer graduated from Royal College of
Music and Trinity Laban Conservatoire of Music and Dance.

Chamber music has always drawn its power from intimacy
and the subtle dialogue it inspires—that’ s where its true
allure lies. lts sound may be modest, but its finely crafted
structure lends it remarkable depth. lts form may demand
precision, but its voice remains emotionally close and expres-
sive, speaking through both melody and silence. In its delicate
shifts of dynamics, the texture of music quietly unfolds.
Besides, chamber music weaves time through close interac-
tion, allowing works from different eras to coexist naturally on
the same stage. This season’ s NCPAQ in Chamber i1s both a
museum—honoring the treasures of music history and pre-
senting time-henored classics—and a laboratory, where com-
posers’ once-unimaginable combinations and relationships
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The stage for wind chamber music shines just as brightly this season. In the weod-
wind guintet concert Quintenssence of Quintet, five players from the orchestra—
Co-Principal Flute XIANG Yi, Co-Principal Oboe XU Huijing, Co-Principal Clarinet
Minna Lee, Associate Principal Bassoon HSIEH Sheng-Hsien and Principal Horn
Youngjong Koh,—make their debut as a newly formed quintet with Ibert” s witty minia-
tures and Klughardt’s elegant craftsmanship. In Linckelmann’s arrangement of Mus-
sorgsky” s Pictures at an Exhibition, the woodwinds become brushes, rendering each
phrase as a stroke in a vast, unfolding landscape. Five distinct timbres, delicately bal-
anced through masterful orchestration, not only complement one another but also
expand the orchestra’ s chamber music palette in ways unigue to winds. In the con-
cert Rondo Fantastico, the Il Fuoco Tric—an emerging force within the NCPAO—brings
a fresh spirit to beloved works by Franz, Khachaturian, Maleolm, and Saint-Saéns,
infusing each with youthful charm and romantic flair.

A special highlight this season is Mozart and Most-Art: Babies™ First Proms Concert, a
musical celebration designed for young children. Rooted in the Dimension of Mozart
series, the program imagines Mozart’ s music as a timeless, crystalline prism—
through which the innocence and curiosity of childhood pass like light, unfolding into
a boundless spectrum of possibility. To mark the 270th anniversary of Mozart™ s birth,
musicians from NCPAO and dancers will present specially adapted works infused
with storytelling and interactive elements, crafted with young audiences in mind.
More than a performance, it is a seed planted for the future—an invitation to wonder,
and perhaps the beginning of musical memaories that will quietly take root and flour-

are explored anew. Each performance gathers timeless O ish in years to come.
sounds into a shared space of
attentive listening, opening In the string chamber music programs, the season opens with the con-

the door to a season of cert Reflection and Dialogue, featuring Assistant Concertmaster DOU

boundary-defying musical Congchang, Associate Principal Vicla HE Jing, cellist WANG Wushan, and

encounters. pianist JIANG Beogiang. They pair Dohnanyi’ s Serenade with Brahms' s
Piano Quartet in a dialogue between spring and autumn—as though mel-
odies of the past already await us in the future, while echoes yet to come
gently ripple through moments long gone. In the following concert, Coun-
terpoint of the Century, a trio formed by Assistant Concertmaster MA
Waeijia, with viclist Kangrok Mam and cellist Kyuri Kmi retraces Beetho-
ven' s early steps in Vienna, where the stirrings of innovation began to
emerge from a graceful hemage to classical tradition.

Throughout this season, we seek to transcend boundaries—not only by extending our
programs across time and space, but also by breadening our reach to engage a wider
and more diverse audience. We invite everyone—seasonead concertgoers and children
stepping into the hall for the first time alike—to experience music as a living current,
where works from different eras and cultures resonate on a shared stage, creating
new meaning leng after their composition. It" = as if a piece, once thought to belong

solely to the time of its birth, suddenly finds itself seated beside ancther from a dis-
tant land and age. As the program unfolds, the works seem to exchange glances—or
perhaps begin to speak—and in that mement, boundaries quietly dissclve.

The Bridge Quartet of NCPAO joins pianist WANG Zitong to bring the
heights of Romantic chamber music to life in Ovofak” s Piano Quintet. As
fingers dance across piano keys and bows paint melodies on strings,
their voices entwine—echoes of a century converging toward tomorrow,
most vividly felt on a spring night in Taihu. Standing side by side, the
Neormeore Quartet and Nebula Quartet of NCPAO honor Stravinsky in
Schnittke’ s Canon, reflect on Smetana’ s joys and sorrows in From My o
Life, and send Ravel' s youthful String Quartet in F Major forward as an 1
enduring promise to the future. P
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DOU Congchang Violin

HE Jing Viola

WANG Wushan Cello
JIANG Boqgiang Piano

REFLECTION

AND
DIALOGUE

DOHNANYI AND BRAHMS WITH NCPAQ IN CHAMBER
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CMASE=SWMEEES, Op. 60

Dohnanyi

Serenade in C major for
String Trio, Op. 10
Brahms

Piano Quartet No. 3
in C Minor, Op. 60
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Bridge Quartet of NCPAD
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MA Weijia Violin
Kangrok Nam Viola
Kyuri Kim Cello

moru scnivan __THE COUNTERPOINT
OF CENTURIES

BEETHOVEN AND DVORAK WITH NCPAO IN CHAMBER

HAQ Xuejia Viola
ZHANG Sheng Cello
WANG Zitong Piano
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AXEAE _SWERER,
Op.81,B. 155

Beethoven

String Trio in E-flat major, Op. 3
Dvorak

Piano Quintet No. 2 in & major,
Op.81,B. 155
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RINRE Ibert
HEE. NEE. 58T, Trois pigces bréves for
ABEAESmfEN=8/% Flute, Oboe, Clarinet, Bassoon, and Horn
KBER Youmans
R, s iR ) Tahiti Trot, Based Upon "Tea for Two™ for Wind Quintet

Brahms
MU e Horn Trio in E-flat major, Op. 40
FREARAES=8%, 0p.40

Schumann
e

Quartet in E-flat major for
FEEAARNTMES, Op. 47 Piano, Violin, Viola, and Cello, Op. 47
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CMS Musicians
WuHan Piano
Kristin Lee Violin
Milena Pajaro-van de Stadt Viola
David Finckel Cello
Tommaso Longquich Clarinet
Radovan Vlatkovic Horn
NCPADO Musicians
I-Jeng Yeh Flute
XU Huijing Oboe
JI Jingjing Bassoon
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CMS Musicians

Wu Han Piano

Kristin Lee Violin

Milena Pajaro-van de Stadt Viola
David Finckel Cello

Tommaso Lonquich Clarinet
Radovan Vlatkovic Horn

NCPAO Musicians
BAI Yunfer Violin
LIANG Xiao Cello
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FIRE. ARERWEMmE, Op. 37

Mozart

Quartet in E-flat major for Piano,
Violin, Viola, and Cello, K. 493

Bruch

Selections from Eight Pieces for Clarinet,
Cello, and Piano, Op. 83

Dohnanyi

Sextet in C major for Clarinet, Horn, Violin,
Viola, Cello, and Piano, Op. 37
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CMS AND NCPAO

IN CHAMBER I
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Il Fuoco Tiro

QIN Ruitong Flute
ZHENG Lirui  Clarinet

WANG Ke Piano
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RONDO FANTASTIC

NCPAO IL FUOCO TRIO
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Franz Doppler

Andante et Rondo in & major, Op. 25

Aram Khachaturian
Trio, for Clarinet, Violin and Piano

Malcolm Arnold
Grand Fantasia for Flute, Clarinet and Piano

Saint-Saens
Tarantelle in A minor for Flute, Clarinet and Piano, Op. &
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XIANG Yi Flute

XU Huijing Oboe

Minna Lee Clarinet

HSIEH Sheng-Hsien Bassoon
Youngjong Koh Horn

QUINT;;:Z_VSSENCE
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BACK T0 THE FUTURE
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Ibert

3 piéces bréves for wind gquintet

Klughardt
Wind Quintet in C major, Op. 79

Mussorgsky fArr_ Linckelmann
Pictures at an Exhibition
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Normcore Quartet of NCPAQ
ZHAO Jieying FirstViolin
JI Dongdan Second Violin
WANG Lan Viola
SHI Jin Cello
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Nebula Quartet of NCPAD
YANG Lumeng First Violin
GAO Xuesi Second Violin
DU Juan Viola
WANG Jialin Cello
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BACK TO THE FUTURE
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NCPA - Taihu
Stage Art Centre
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Schnittke

Canon - In memory of Stravinsky

Ravel
String Quartet in F Major

Smetana
String Quartet No. 1 in E Minor, "From My Life”

FROM MY
LIFE

NCPAO IN CHAMBER
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NCPAD IN CHAMBER T'PLUS 1
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NCPAO Fine Quartet
ZHAO Jingiing First Violin
YUAN Fangfang Second Violin
CONG Yanyi Viola
WANG Haoyu Cello

MOZART
AND
MOST-ART

BABIES' FIRST PROMS CONCERT
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DIMENSION OF MOZART
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SUMMER

ZHU Wei
Tempera Grassa, 100x100mm, 2025
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GUO WENJING'S OPERA

THE RED SORGHUM

B /REA
(RRF)

LEHAR'S OPERETTA

THE MERRY WIDOW
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ZHANG QIANYI'S OPERA

LAN HUA HUA

B> R
(aat)
GUO WENJING'S OPERA

THE RED SORGHUM

BRI
Pl ik )

VERDI'S OPERA

AIDA
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2025.9.27-28 9.30-10.3

2E 1&g
LU Jia Conductor

2025.12.17-21

2 fEE
LU Jia Conductor

2026.2.5-8

b g
XU Zhong Conductor

2026.3.11-15
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ZHANG Guoyong Conductor

2026.4.8-12
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Pinchas Steinberg Conductor
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WAGNER'S OPERA

SIEGFRIED

KTF—HREl
(BRLLIET)

ZHANG QIANYT'S OPERA

THE WILD RHODODANDRON

MEEME
(GE/RID)
BELLINI'S OPERA

NORMA

OPERA

2026.4.29/5.1/5.3
DS 5

Markus Bosch Conductor

2026.7.1-4

25 &8
LU Jia Conductor

2024.8.18-22
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Fabio Luisi Conductor
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2025.11

2025.11

hRezsh (4 BRI R EEIT

NARRATING THE CLASSICS:
THE NATIONAL SENTIMENTS IN “CHINESE SIGHTS
AND SOUNDS™

INSHRIE SRS AFETRXEXNE

THE TRUMPET'S VOICE:
AN EVENING WITH SERGE! NAKARIAKOV

2025.12

KImxdiK: B 52 S8 E R R 18 T
LU JIA & VICTORIA MULLOVA:
A JOURNEY INTO BRAHMS

2026.2

2026.4

2026.5

2026.6

2026.6

KU ek IR - AR E S8 8

AMAESTRO'S PERSPECTIVES:
LAWRENCE FOSTER ON ENESCUAND SCHUMANN

SRS5HE HEFEHGHRENT
FROM MOZART TO REGER:

THE VIOLINIST'S PERSPECTIVE WITH AUGUSTIN HADELICH

SEEFR: TERSREMTNEILEYE

THE VIOLIN LEGACY:
NING FENGAND ANTJE WEITHAAS ON MOZART

REZ A F RS IR R eR KA

A NATIONAL VOICE:
L! BIAO AND ARISTO SHAM EXPLORE TCHAIKOVSKY

R TR ERNDHZE

HEARING THE VOICE OF NATURE:
JONATHAN NOTT'S VISION OF MAHLER

2026.7

EFRTR RESFIMS

THE ETERNAL SOUND OF SHENG:
A MUSIC WORKSHOP WITH WU WE!

162-163
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QIAN Junping
BAD Yuankai
WU Bixia

§RE - MEBEIERE

Sergei Makariakov

|

BR #ZFE-BEE
LU Jia

Victoria Mullova

|
SICRT - AT

Lawrence Foster

BRERTT - IRfEFIE
Augustin Hadelich

Tl TR - BRIFIAHT
NING Feng
Antje Weithaas

R TLiEE
LI Biao
Aristo SHAM

- 545
Jonathan Nott

R#
WU Wei

TNt e / VENUE

ERXRIR - HEEET
NCPA Press Conference Hall

ERABIR - 2 ARBJEA
NCPA Art Resource Center

BERARR #wEEGT
NCPA Press Conference Hall

ERXRIR - HEAET
NCPA Press Conference Hall

ERABIR - ZARBJEA
NCPA Art Resource Center

ERABIR - ZARBJEA
NCPA Art Resource Center

ERXRIR - HEAET
NCPA Press Conference Hall

ERABIR - 2 ARBJEA
NCPA Art Resource Center
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OPEN REHEARSAL

TERTENATAHSERINS EEENEES  Occasional open rehearsals are an important way for us

= B{TENEa S D e a4 [0 stay connected with you. We are committed to pro-
PE— * e _ ' viding you with opportunities to get up close with our
=, BETRTSRZANRELE, THRAE rehearsal process. Join us to experience the meticu-

AEFRIMNITERR, RSMERENHES  lous crafting of music, gain insights inte the daily rou-

HE LE—HR M DR, bEEE ti_nea of our o_rch;stra arjd musicians, anlr:ri feeL_thE_: pas-
sion and dedication behind the scenes. You will follow

IEEIE ST B, the journey of a performance from its inception to its
final curtain call, while capturing additional details and
heartfelt moments beyond the music.
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EREL ARTS EXPERIENCE

e

=,

In addition to our regular-season performances, we are
dedicated to engaging with the people and building
strong connections with the community. Our communi-
ty concerts offer an integrated and immersive artistic
experience that combines music appreciation and live
performances. By stepping out of the theater and bring-
ing music directly to you, we aim to truly bridge the gap
with classical music and make the beauty of music
accessible to all. From communities and schools to
shopping malls, hospitals, villages and streets, our
melodies resonate with audiences everywhere.
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EDUCATION FOR THE YOUTH

HITORSHE RIEAR, TRRMEDNER
BER#E. UFRARSFISHNEZ. S8/
&h, REFERTNAETLENERAE, B
HEMNBR, BEERER.

il Se deepl}_,r SDIEL AR LTS thc_a e g 20245, HEFRARIREZXREEREEETH bR ' leijing Youth Orchestra, operated by
classical music and spare no effort in promot- o s i : DA b e e
ing arts education. We leverage the remark- EERRARE T WESRT, fFATMH ' l_F; 'W'_uk E.l" a youth grt.:hestraure re-
able expertise, experience, and quality of our HEMEERRR TSNt REE BT EE M eekasay P

musicians to nurture the musical talent of the tive from Asia. As entrusted by the Shi-
i ; ' 2005F R, BRARIEE ZRAZAEUE#EZEH#  jingshan District Education Commission of Bei-
new generation and help them achieve their

musical dreams. # ARARLE L ETNEEANERESTE, 'Y Municipality, NCPAQ is responsible for pro-

widing artistic guidance and mentorship for the
Shijingshan Youth Orchestra, starting in 2025.
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Guest Visual Artist

Born in Beijing in 1962
Participated in 1985 Art Movement Activity
Planned and participated in "1986 The Last Art Exhibition”

Graduated from Zhejiang Academy of Fine Arts [at present known as
China Academy of Art] in 1986 with Bachlor's Degree

Graduated from Japanese National Oszaka Kyoiku Unversity in 1992
with Master's Degree

Founded "Digital Communications Beijing” and "Digital Space Beijing”
in Beijing in 2000
Published "Details” series Master Brushwork in 2011

Travelling actively between Beijing, Japan, America and other places
in the name of an independent artist since 1986

The Zhengzhou Museum of Mirror Image opened in 2020,
the first museum devoted only to ZHU Wei's art
At present, living in Beijing and Seattle
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CHINA NCPA ORCHESTRA

Music Director LU Jia

Conductor Laureate Zuohuang Chen
Principal Guest Conductor XianZhang
Assistant Conductor LAl Jiajing

China NCPA Orchestra is the resident orchestra of
the National Centre for the Performing Arts INCPA],
Beijing. Since its founding in 2010, the orchestra
has fast established itself as cne of the most adven-
turous and dynamic orchestras in the country and
earned an international reputation through exten-
sive performances abroad.

MNumerous world-renowned artists have collaborat-
ad with the orchestra, including Lorin Maazel, Zubin
Mehta, Valery Gergiev, Myung-Whun Chung, Chris-
toph Eschenbach, Daniele Gatti, Jaap van Zweden,
Fabio Luisi, Vladimir Ashkenazy, Leif Segerstam,
Gunter Herbig, Shao-Chia Lu, Xian Zhang, Rudolf
Buchbinder, Stephen Kovacevich, Khatia Buniatish-
vili, Lang Lang, Yuja Wang, Haochen Zhang, Vikin-
gur Olafsson, Kyung-Wha Chung, Vadim Repin,
Siging Lu, NING Feng, Jian Wang, Gautier Capucon,
Alison Balsom, Sabine Meyer, Placido Domingo,
Leo Nucel, Renee Fleming among many others.
Lorin Maazel worked closely with the orchestra
before his passing and praised the musicians for
their "amazing professionalism and great passion
in music” . Christoph Eschenbach also declared it
as “one of the finest orchestras in Asia” .

Over the years, the orchestra has gained critical
acclaim for its artistic excellence in both concerts
and operas. To date they have played in over 70
NCPA opera preductions, including classical reper-
toires such as Das Rheingold, Die Walkdre, Tristan
and Isolde, Die Meistersinger von Niirnberg, Aida,
Otello, Nabucco, Tosca, Turandot, The Marriage of
Figaro, Don Giovanni, Eugene Onegin, and nawly
commissioned works Rickshaw Boy, The Long
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March, Fang Zhimin, The Jinsha River, Visitors on the
Snow Mountain and The Dawns Here Are Quiet. Their
Live recording of The Ring without Words wath its cre-
ator, Lorin Maazel, was released on SONY Music
worldwide, the only recording the great maestro
ever made with an archestra from China. In 2019,
the orchestra” s recording of Beethoven's
Symphony Me. 9 was awarded "Best Orchestral
Album™ at the 2018 Chinese Audiophile Vinyl Award.
In 2021, the NCPAQ released Beethoven' s Egmont
becoming the first Chinese orchestra to record this
masterpiece. In celebration of the decade-long
tenure of its Music Directer LU Jia, the orchestra
released a selection of live recordings conducted by
LU Jia in 2022. 2024 saw the orchestra release its
recording of the complete Bruckner symphonies,
praised by Gramophone as "expressive and reful-
gent”.

The orchestra has consistently offered creative and
diverse programmes through its concert season. As
part of its continuous efforts to promote conternpo-
rary music, the asrchestra presented the China Pre-
mieres of major works by John Adams, Toru Take-
mitsu et al. and gave the World Premieres of
dozens of substantial new orchestral works com-
missioned from composers across the globe,
including Qigang Chen, ZHAO Jiping, Michael
Gordon, Kalevi Aho, Huang Ruo, Bright Sheng,
Bernd Richard Deutsch, et al. It has also played a
significant role in the NCPA's Young Composers
Programme, providing a unigue platform nurturing
the next generation of composers in China.
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Alongside its concert series, the orchestra has
received widespread praise for its international
appearances at the Kissingen Summer Music Festi-
val and the Schleswig-Holstein Musik Festival and
concerts in many cities in Germany, as well as in
Sydney, Singapore, Seoul, Daegu, Abu Dhabi, Taipei
and Macau. In 2014, the orchestra undertook its
first North American tour and returned in 2017,
where it performed at Carnegie Hall, Chicago Sym-
phony Center, Davies Sympheny Hall and other
major venues in the U5 and Canada, under the
baton of LU Jia. Musical America praised its “joyful
confidence and youthful strength™ . Concertfo Net
described it as "a polished, first rate ensemble” . In
2021, they appeared in "See Me: A Global Concert”
along with world-wide artists, orchestras and
choirs as part of the Opening Ceremony of the
World Ecenomic Forum' s Davos Agenda virtual
event. In 2022, the orchestra recorded for the Open-
ing Ceremony of the Beijing 2022 Winter Olympics,
accompanying billions of viewers as they witnessed
the lighting of the Olympic flame. In April 2023, mu-
sicians fram the orchestra visited South America,
performing joint concerts with the Sao Paulo Sym-
pheny Orchestra in Brazil and the Instituto Superior
de Arte del Teatro Colon in Argentina.

In 2025, the orchestra, led by Myung-Whun Chung,
completed its first multi-country Eurcpean tour,
performing at the Edinburgh International Festival,
Santander International Festival, and Elbphilhar-
monig, receiving immediate and unanimous [ova-
tion]” (Bachtrack], and was hailed by the Hamburger

Abendblatt as "cleanly and richly sonorous . The
ambition of this orchestra was unmistakably great”.

With its commitment to educational and ocutreach
activities, the orchestra has presented a series of
Weekend Matinee Concerts at its home venue, pro-
viding local audience specially selected pro-
grammes and accessible ticket prices. The orches-
tra also frequently initiates wide-reaching educa-
tional projects in association with educational insti-
tutions across the city. In 2020, the orchestra
launched an online concert series drawing an aver-
age audience of 30 million viewers. In 2024, the Bei-
jing Youth Orchestra, operated by the NCPAD, par-
ticipated in Werld Orchestra Week and made its
international debut at Carnegie Hall. April 2021 saw
the orchestra complete their first six-city national
tour, which Music Weekly praised as "a series of
sophisticated programs in concerts that blew the
roof off,” followed by two national tours in March

2023 and March 2025.

In February 2012, LU Jia took up the post of Chief
Conductor, succeeding Zuohuang Chen, NCPA' s
then Artistic Director of Music as well as a founder
of the archestra. In January 2017, LU Jia started
serving as NCPA's Artistic Director of Music and the
MCPA Orchestra's Music Director. Beginning the
2025/26 season, Xian Zhang assumes the role of
Principal Guest Conductor. In 2022, LAl Jiajing was
appointed as Assistant Conductor.
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The Chinese conductor Lu Jia has received great
acclaim internationally. Born into @ musical family
in Shanghai, LU began studying piano and cello at a
very young age. He later studied conducting at the
Central Conservatory of Music in Beijing, under the
tutelage of esteemed conductor Zheng Xiaoying. At
the age of 24, Lu entered the University of Arts in
Berlin, where he continued his studies under
Professor Hans-Martin Rabenstein and Robert Wolf.
The following year, he was awarded both the First
Prize and Jury's Prize at the Antonio Pedrotti
International Conducting Competition in Trento,
Italy, and launched his career as a conductor.

Over the past decades, he has conducted over 2,000
orchestral concerts and opera performances in
Europe and America, and became the first Asian
conductor to serve as the artistic director of a major
ltalian opera house, as well as the first Chinese
conductor to lead Chicago Symphony. He has worked
with impeortant productions at the Bayersiche Staat-
soper in Munich, the Deutsche Oper Berlin and La
Scala in Milan, as well as opera houses in Lausanne,
Turin, Rome, Maples, Verona, Venice, Florence,
Frankfurt and Stuggart. He has also worked with
many renowned orchestras including the Royal
Concertgebouw Orchestra, Chicago Symphony
Orchestra, Gewandhaus Leipzig, Munich Philhar-
monic, Orchestra dell’Accademia Mazionale di Santa
Cecilia, City of Birmingham Symphony Orchestra,
Royal Liverpool Philharmonic, Oslo Philharmonic,
Lyon Mational Orchestra in France, Finnish Radio
Symphony, Hamburg Radic Symphony, Bamberg
Symphoniker, Sydney Symphony Orchestra and
many others across Europe, America and Australia.

Ld Jia was the first Chinese conductor to record
Felix Mendelssohn's complete orchestral works,
and also the only conductor so far who has recorded
the complete works by the important Swedish
composer Ingvar Lidholm. His interpretations of
German Classical Romanticism and French Impres-
sionists have been praised for their “extremely
convincing musical interpretation” with “musical
precision and perfect baton technigue.” 2024 saw the
release of LU Jia and the China NCPA Orchestra's
recording of Bruckner's complete symphonies, an
album hailed by Gramophone magazine as “expres-
sive and refulgent.”

Having directed nearly 50 cperas in ltaly and Germa-
ny, homelands of the European opera tradition, he
has also been praised by ltalian music critics as "a
conductor wheo understands Italian opera even
better than the ltalians themselves do™.

In 2007, his performance of La Gazza Ladra at the
Rossini Opera Festival in Pesarc was voted as
European Opera Production of the Year. That same
year, in recognition of his important contribution to
musical culture in Italy, LU Jia was awarded the
President’s Prize by President Giorgio Mapolitano.
In 2012, the Domingo International Vocal Competi-
tion invited LU Jia to serve on the jury, making him
the Competition’s first-ever Chinese jury member.

Ameng his most recent engagements are appear-
ances with the Melbourne Symphony Orchestra, "La
Wally™ at Teatro Lirico di Cagliari, a concert at Teatro
Regio di Torino, a conducting masterclass in Italy
organized by OnlyMaestros [marking his very first
teaching engagement), and his participation as jury
member at the Toscanini Conducting Competition.

In the upcoming seasons, highlights include the
opening of the Symphony Season at Teatro Carlo
Felice in Genoa with Ettore Pagano, "Il turco in Italia”
in Verona [Teatro Filarmaonicol and a concert with the
Orchestra Sinfonica Siciliana in Palermo. He will also
return to the Orchestra Arturo Toscanini in Parma with
violinist Charlie Siem, and to Verona Teatro Filarmoni-
co for performances of Mahler's Ninth Symphony.

In 2012, Lu Jia was appointed Chief Conductor and
Artistic Director of Opera at the National Centre for the
Performing Arts (NCPA] in Beijing, China. Under his
musical direction, NCPA's own productions of Lohen-
grin, The Flying Dutchman, Othello, Le Nozze di Figaro,
Un Ballo in Maschera, Tosca, and many other works,
have received glowing reviews from the international
press. With these brand new preductions aspiring to
high international standards, the NCPA has become a
strong contender in the world of opera, and also
launched an exciting new chapter in the history of
professional opera productions in China. In the mean-
time, the China NCPA Orchestra, under LU's baton,
has fast established itself as one of the leading new
ensembles in the orchestral world in China, present-
ing impressive performances season after season.

In 2017, LU Jia has been appointed as Artistic Direc-
tor of Music of National Centre for the Performing
Arts [NCPA), and Music Director of China NCPA
Orchestra. Before taking up his current posts in
Beijing, Lu served as Music Director at Fondazione
Arena di Verona, Artistic Director at Symphony
Orchestra of Tenerife, Music Director and Principal
Conductor of Macao Orchestra, as well as Artistic
Director and Chief Conductor at Teatro G. Verdi in
Trieste, Orchestra Regionale Toscana in Florence
and Morrkoping Symphony Orchestra in Sweden.
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Zuchuang Chen started his early piano study at the
Middle School attached to the Central Conservato-
ry of Music in Beijing, and later graduated from the
Conservatory’'s Conducting Department. At the
recommendation of Sei Ozawa, Chen went to the
United States to study at the Tanglewood Music
Center and at the School of Music, University of
Michigan. He has the honor as the first person ever
to have received the degree of Doctor of Musical
Arts in Orchestral Conducting from the University
of Michigan, as well as becoming the first Doctor of

Musical Arts of P. R. China.

In 1987, Chen assurned the position of conductor of
the Central Philharmonic Orchestra of China and
led it on a historic tour covering 24 cities in the
United States, including New York, Washington
D.C., Chicago, Detroit, San Francisco, and Los
Angeles. He also led more than a dozen of orches-
tral tours in Europe, America and Asia with the
Central Philharmaenic Orchestra of China, China
Mational Symphony Orchestra, Shanghai Philhar-
meonic Orchestra, China Youth Symphony Orches-
tra, Budapest Philharmonic Orchestra, Hamburg
Youth Orchestra and Incheon Philharmonic
Orchestra of 5. Korea.

Since 1980s, Chen has been the Conductor of the
Central Philharmonic Orchestra of China, Music
Directer of the Wichita Symphony Orchestra, and
Music Director of the Rhode Island Philharmaonic
Orchestra. Chen was the founding Artistic Director

of China National Symphony Orchestra in 1996. He
has also been the Music Director of UNAM Philhar-
manic Orchestra in Mexico City, Artistic Director of
Shanghai Philharmonic Orchestra, and Music
Director of Incheon Philharmonic Orchestra of S.
Korea.

Chen is a much sought-after musician and has
been invited to be guest conductor of several
dozens of orchestras around the world. He also
has been invited as the jury member of many
international musical mcompetitions. Maestro
Chen’s art of conducting has won praises from the
audience and musicians wherever he works. The
persistent enthusiasm to introduce and promote
Chinese symphonic music and young musical
talents to the world made him a respected and
welcome musical figure worldwide. What "s more,
he is committed to promoting extensively
symphonic music in China and now alsc works as
the Artistic Director of Guiyang Symphony Orches-
tra.

Zuchuang Chen had been the Artistic Director of
Music at China’s National Centre for the Perform-
ing Arts from 2007-2014, and was the first Chief
Conductor of China NCPA Orchestra between 2010
and 2012, and currently is the Conductor Laureate.
He had been Music Director of Guiyang Symphony
Orchestra from 2010 to 2015, and became Conduc-
tor Emeritus in 2015.
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Music Director of Seattle Sympheny, Music Director
of New Jersey Symphony, Conductor Emeritus
Orchestra Sinfonica di Milane, and Principal Guest

Conductor of China NCPA Orchestra.

2025/26 marks the GRAMMY® and Emmy
Award-winning conductor Xian Zhang' s tenth
season as Music Director of the New Jersey Sym-
phony Orchestra. Under her artistic leadership, NJ
Sympheny won two awards at the mid-Atlantic
Emmy Awards in 2022 for their concert films,
including "EMERGE" . As of 2025/24, she also
becomes the Music Director of Seattle Symphony
with whom she has been a long-term collaborator
since her debut in 2008. Following her tenure as
Music Director of Orchestra Sinfonica di Milano
between 2009-14, she continues as their Conductor
Emeritus. Xian Zhang will assume the post of Prin-
cipal Guest Conductor of the China NCPA Orchestra
starting with the 2025/26 season.

As a guest conductor, Zhang appears regularly with
Los Angeles Philharmonic and Philadelphia
Orchestra. Her Deutsche Grammophon recording
with the latter (Letters for The Future with Time for
Three, released 2022] won GRAMMY® awards for
Best Contemporary Classical Composition [Kevin
Puts’ Contact] and Best Classical Instrumental Solo.

2025/24 highlights include returns to Philadelphia
Orchestra, Mew York Philharmenic, 5t Louis Sym-
phony, and Mational Arts Centre Ottawa. In Europe,
she returns to Netherlands Radio Philharmenic
with a performance at the Amsterdam Concertge-
bouw, and makes her debut at Finnish Mational

Opera conducting Tosca. This follows her huge suc-
cess at the Metropolitan Opera in New York, where
she recently conducted Madama Butterfly [2023/24)
and Tosca [2024/25] to great acclaim:

"The success of Kurzak™ s performance was due in
no small part to Xian Zhang' s sensitivity as a con-
ductor. Zhang has an exceptional ear for balance,
as well as the ability to draw the softest, most
transparent tones imaginable from the orchestra.
[ ... 1With such skills and cbvicus audience appeal,
Zhang should prove a valuable addition to the
Met" s conducting staff.” - New York Classical
Review

Other recent highlights include subscription pro-
grammes with Boston Symphony Orchestra,
Lendon Sympheny Orchestra, Orguestra Sinfénica
do Estado de Sac Paulo, Houston Symphony, San
Francisco Symphony, Washington™ s National Sym-
phony Orchestra, Montreal Symphony, Baltimare
Symphony, Orchestra of St Luke’ s [including
Brahms Requiem at Carnegie Halll, and Orchastre
Mational du Capitole de Toulouse.

Zhang previously served as Principal Guest Con-
ductor of the Melbourne Sympheny Orchestra and
BBC Mational Orchestra & Chorus of Wales, the
first female conductor to hold a titled role with a
BBC orchestra. In 2002, she won first prize in the
Maazel-Vilar Conductor’ s Competition. She was
appointed New York Philharmonic’ s Assistant
Conductor in 2002, subsequently becoming their
Associate Conductor and the first holder of the
Arturo Toscanini Chair.
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LAl Jiajing currently serves as assistant
conductor of the China NCPA Orchestra.
She won the 2nd prize and OFUNAM
prize in the 1st OFUNAM International
Conducting Competition and returned to
China National Centre for Performing
Arts, premiering an NCPA production
Chamber Opera A Story About Growing
Up, which was a notable highlight.

Born in Hunan, China, in 1991, LAl Jia-
jing received her first piano lesson when
she was five. In 2003, at the age of 12,
she was admitted to and studied piano
at the Middle School Affiliated to the
Xinghai Conservatory of Music in Guang-
zhou. She was a harpsichord player in
the chamber orchestra at the school
from 2005 te 2008. In 2009, she enterad
the Central Conservatory of Music in
Beijing, where she studied conducting
under CHEN Lin. LAl Jiajing obtained
her Master's Degree in Orchestral Con-
ducting at the University of Cincinnati
College-Conservatory of Music in 2018.

In 2012, LAl Jiajing began to serve as an
assistant conductor at the China Nation-
al Opera House. In December, the pre-
miere of her Puccini's La Bohéme was
an instant success. The same year, as
the youngest contestant, she was a
semi-finalist at the 1st Li Delun National
Conducting Competition.

In March 2013, she had the honor of
being selected by Maestro Bernard Hait-
ink to participate in the Master Class at
the Lucerne Festival in Switzerland.
During 2014-2015, appointed the con-
ductor of the China Chamber Opera
Composing Competition, LAl Jiajing was
also an assistant conductor and opera
coach during the World Premiere of
Opera NORA in Tianjin Grand Theater,
China. Following completion of her posi-
tion as conductor from 2015 until 2016 -
highlights include La Traviata with the
China Mational Opera House in Beijing,
and Cosl Fan Tutte with the Creation
Opera Institue in Taiwan. In 2017, She
was invited to participate in Gstaad Con-
ducting Academy under the training of
Maestro Jaap van Zweden. She made
her debut with Gstaad Music Festival
Orchestra.

LAl Jiajing's talent in music has earned
her much attention in recent years from,
and was recognized by, a few leading
conductors including Lorin Maazel, Ber-
nard Haitink and Michael Tilsan
Thomas, who also kindly offered their
help in perfecting LAl's skills. LAl Jiajing
is a DMA student in Orchestral Conduct-
ing of the Central Conservatory of
Music.
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LI Zhe 15 an Honerary Artist of the Mational Centre for
the Performing Arts [NCPAJ, a member of the NCPA
Artistic Advisory Committee, the Concertmaster of
the China NCPA Orchestra, a council member of
Chamber Music Society of China Musicians Associa-
tion, a wisiting professor and graduate supervisor at
the Central Conservatory of Music [CCOM), and an
Expert Member of Art Expert Review Committee of
Poly Theatre.

Graduated from the Central Conservatory of Music,
he was later awarded a full schelarship to pursue
advanced studies at Guildhall School of Music &
Drarma in London and Music Faculty of the Université
de Montréal where he graduated with the Perfor-
mance with Distinction Award. He has studied under
renowned violin educators LIN Yaoji, Yfrah Neaman,
Gordan Nikoli¢, and Elecnora Turovsky.

LI Zhe demenstrated his talent for erchestra perfor-
mance from a young age, and he served as the
concertmaster in every school orchestra he attend-
ed, including China Junier Symphony Orchestra,
China Youth Symphony Orchestra, Guildhall
Symphony Orchestra and Unwersite de Montraal
Symphony Orchestra.

He was selected for a talent program of London
Symphony Orchestra and joined the orchestra. He
became a member of | Musici de Montréal Chamber
Orchestra in 2005, where he served as the associate
concertmaster and acting concertmaster. He also
acted as an ambassador for Chinese culture in
Montreal and the secretary-general of the Quebec
Chinese Musicians Association. The Montreal Gazette
once praised him as a highly talented violinist.

In 2010, LI Zhe was invited to serve as the concert-
master of China Mational Opera House Symphony
Orchestra. Since 2012, he has held the position of
concertmaster with the NCPA Orchestra. Under the
baton of conductor LU Jia, he has performed with the
orchestra in nearly a thousand concerts and close to
a hundred operas over more than 10 music seasons,
including multiple domestic and international tours.
In addition, he has given numerous chamber and solo
performances.

LI Zhe has collaborated with dozens of internationally
renowned conductors and musicians, including
Myung-Whun Chung, Valery Gergiev, Zubin Mehta,
Seiji Ozawa, Maazel, and Jaap van Zweden, all of
whom have highly praised his artistry. Gergiev
described Li as an outstanding concertmaster. Li's
performances have graced the world's most presti-
gious concert halls, including Carnegie Hall, Barbi-
can Centre, Suntory Hall, Seoul Arts Center, Montre-
al Symphony House and Elbphilharmonie. He has
also served as guest concertmaster for Marinsky
Orchestra, Philadelphia Orchestra, and Sao Paulo
Symphony Orchestra. Major events featuring Lias an
ensemble musician include the ceremony marking
Hong Kong's return to the motherland, the
China-Russia joint performance celebrating the 70th
anniversary of the victory of the World Anti-Fascist
War, and the cpening concert of the Belt and Road
Forum for International Cooperation. He also partici-
pated in the music recording for the Beijing Winter
Olympics Opening Ceremony.

Official media outlets such as China Media Group,
Beijing Radic & Television Station, People’'s Daily
Online, Beying Evening Mews, The Paper and Music
Weekly, have featured LI Zhe through documenta-
ries, exclusive interviews and feature reports.

In 2023, he was invited to serve as a judge for the
Chinese Golden Bell Award for Music Violin Competi-
tion. Li has twice received the Outstanding Perfor-
mance Award from the Ministry of Culture and
Tourism of the People's Republic of China. In the field
of chamber music, he has been inwvited multiple
times to perform and serve as a principal mentor at
prestigious music festivals, including Maoritzburg
Festival in Germany and Glamorgan Festival in the

UK.

In 2024, Li participated in the founding of Beijing
Youth Orchestra, where he served as an artistic
advisor and mentor. In 2025, he was invited to
perform wath Asia Philharmonic Orchestra, founded
by conductor Myung-Whun Chung.
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WANG Xiaoming
Guest Concertmaster
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Concertmaster of Philharmonia Zurich

Image Ambassador for Culture Tourism in Switzerland

Founder of Swiss Chinese Chamber Orchestra
First Violin of Stradivar Quartet

Lifetime Honorary Musician of Herbert von Karajan International Foundation

Founder of the MingClassics Festival

Reviewed in the New York Times as "a remarkable and unforgettable sound”

He competed with great success in Beijing in 1998.
He won the first prize at the Mi-Do International
Violin Competition, in the following year he also
won the first prize at the Stephanie Hehl Vielin
Competition in Yienna and a special award at the
Leopold Mozart International Vielin Competition in
Augsburg.

These awards enabled him a soloist with orches-
tras such as Zurich Philharmaonia, Poznan Philhar-
monic, Belgrade Philharmonic, Vienna Webern
Symphony, China NCPA Orchestra, and Guiyang
Symphony. Concert tours have taken his musical
life to Asia, the USA, Australia, South America, and
throughout Europe. He appears regularly as a
soloist and chamber musician on major stages all
over the world such as Lincoln Center in Mew York,
Vienna Concert Hall, Vienna Musikverein, Wigmore
Hall London, Kioi Hall Tokyo, China NCPA, Seoul
Arts Center, Shanghai Symphony Concert Hall, and
Sydney Opera House As well as at the most
important festivals such as Verbier Music Festival,
Luzern Music Festival, Rheingau Music Festival,

Schleswig-Holstein  Music  Festival, Kissinger
Summer Festival, Macau Music Festival, and China

MCPA May Festival.

Xiaoming currently serves as the concertmaster of
Zurich Philharmonia. He has been concertmaster
of Verbier Festival Orchestra and alsoc appears
regularly as a guest concertmaster working with
Deutsch Radio Philharmonic, Hamburg Philhar-
monic, Luzern Symphony Orchestra, Bern
Symphony Orchestra China NCPA Orchestra, and
Singapore Symphony Orchestra. Conductors with
whom he has worked include maestro Lorin
Maazel, Christoph Eschenbach, Zubin Mehta,
Bernard Haitink, Daniel Gatti, Gustave Dudamel,
Myung-whun Chung, and Valery Gergiev.

He has a great passion for the development of
young talent and founded the MingClassics Festi-
val and Academy in Switzerland in 2018. Wang
Xiaoming has been serving as a violin professor at
the Zurich Conservatory of Music School since
2023.
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HAN Xiaoguang
Artistic Adviser
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HAN Xiaoguang is Artistic Adviser of China NCPA Orchestra. He
began studying French horn at the age of thirteen. He studied at
the Shanghai Music Conservatory under Han Xianguang. He also
studied with Gerd Seifert who had a huge influence en him. Han
has been Principal Horn at the Singapore Symphony Orchestra
since 1987. Han has been professor of the French horn at the
Yong Siew Toh Conservatory of Music, National University of
Singapore, a position he held since 2003. He alseo played with the
Munich Radie Philharmenic, and se on. In additien te his
B performing career, he was invited to serve on the jury of the XVII
| International Tchaikovsky Competition. Han is the resident facul-

ty of Tianjin Juilliard School.
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CHINA NCPA ORCHESTRA 2025/26 SEASON
BACK TO THE FUTURE

Date Concert
2025 “Echoes of 15 Years” Richard Strauss
9_ 19;20 and HUANG Ruo with LU Jia,
WU Wei and NCPAD
2025 “Time in Motion™ Rossini, Haydn and Tippett
029/30 with ZHANG Jiemin and NCPAO
2025 “Lingering Harmony” Bach, Mozart and Handel
10.12 with LI Yihua and NCPAO Chamber Orchestra
2025 “Yellow River Cantata”
10.11/12 China NCPA Orchestra & Chorus
2025 Mariinsky Orchestra and NCPAO
10.21
2025 “Serenades with Strings” Mozart, Elgar and
10.24 Schubert with Lorenz and NCPAO in Chamber
2025 - "Romantic Giants”
10.37/71.1  XianZhang, Tianwa Yang and NCPAQ
2025 “The Counterpoint of Centuries”
11.7 Beethoven and Dvofak with NCPAO in Chamber :
2025 “Symphonic Cantata: Chinese Sights and Sounds”
117;8 WANG Hongwei, WU Bixia, QIAN Junping, :
The Beijing Phitlharmonic Choir
and China NCPA Orchestra & Chorus
2025 “Dazzles and Elegance”
11.14/14 Nakariakov, Jong-Jie Yin and NCPAO
2025 CMS and NCPAO in Chamber |
11.18

202-203
Conductor Soloist
LU Jia © WU Wei,
i ZHANG Haiyue
ZHANG Jiemin YANG Meng,
. Jaume Sanchis
—-—
Ll Yihua
| :
YUAN Ding ZHAO Ling, LIU Songhu
¢ QU Jayu, ZHOU Xiaolin
China NCPA Chorus
Bl Youheng
— :
Valery Gergiev  ©  LUOWei
|
Lorenz Nasturica
-Herschcowici
— :
Xian Zhang Tianwa Yang
—

MA Weijia, Kangrok Nam, Kyuri Kim,
Bridge Quartet of NCPAD
CHEN Shu, YANG Rui, HAOD Xuejia,

ZHANG Sheng, WANG Zitong

|

QIAN Junping WANG Hongwei, WU Bixia,
The Beijing Philharmonic Choir
China NCPA Chorus

— ;

Jong-Jie Yin Sergei Nakariakov

—

Wu Han, Kristin Lee
Milena Pajaro-Van De Stadt
David Finckel, Tommaso Lonquich

Radovan Vlatkovic
I-Jeng Yeh, XU Huijing, JI Jingjing

(1A R b B B

Date Concert
2025 CMS and NCPAO in Chamber Il
11.19
2025 Amadeus Live
11.28
2025 “Concert for the 18th Anniversary of NCPA”
126;7 Brahms and Schumann with LU Jia,

Mullova and NCPAO
2025 The Stradivari Quartet and NCPAO Strings
12.13
2025 World Federation of International Music
1224 Competitions Prize-winners

with LAl Jiajing and NCPAO
2025 2024 2026 Beijing New Year's Concert
12.31/1.1
2024 The 8th NCPA Young Composer Programme
1.9 Final Evaluation concert
2024 “Quintenssence of Quintet”
1.10 NCPAD in Chamber
2024 “Dimension of Mozart I”
1.15/14 LU Jia, WEI Zijian and NCPAOD
2024 “Brandenburg Revisited” JING Huan,
1.17 JU Xiaofu and NCPAQ Chamber Orchestra
2024 “The Dancing Celli”
1.31/2.1 Li-Wei Qin and NCPAO Chamber Orchestra
2026 “Rhapsody in Spring”
24/7 Lawrence Foster, Simon Zhu and NCPAD
2024 “Festival Waltz 2024” LU Jia and NCPAO
2.13/14

Conductor

Soloist

Wu Han, Kristin Lee
Milena Pajaro-Van De Stadt
David Finckel, Tommaso Longuich
Radovan Vlatkovic
BAl Yunfei, LIANG Xiao

LU Jia

CUI Linhan

LAl Jiajing

LU Jia

HUANG Yi

DU Peida

Viktoria Mullova

The Stradivari Quartet

Aristo Sham
Mikola Meeuwsen

WU Yifan, Elad Navon
Sueye Park, Chelsea Zurfluh

XIANG Yi, XU Huijing, Minna Lee
HSIEH Sheng-Hsien, Youngjong Koh

LU Jia

==
JING Huan

LAl Jiajing

Lawrence Foster !

LU Jia

WEI Zijian

JU Xiaofu

Li-Wei Qin

Simon Zhu

Sarah Brightman




Date Concert

2026 “Singing with Muse”

3_ 14 LU Jia, Batiashvili, Capucon and NCPAOD
2024 “Triple Inspirations”

319 JIAD Yang and NCPAO Chamber Orchestra
2024 “From My Life"NCPAQ in Chamber

3.21

2024 “Back to the Future”

3_ 26 LIN Daye, Makoto Ozone and NCPAO

2024 Tchaikovsky, Mozart and Max Reger
4.10/11 with Hadelich and NCPAQ

2026 The Opening Concert for

51/2 The NCPA May Festival

2026 “A Perfect Match” Tianjin Julliard Ensemble
5.8 and NCPAD in Chamber

2024 “From Across the Distance”

59/10 Xian Zhang, Haochen Zhang and NCPAD
2024 “Dimension of Mozart II" Mozart with LU Jia,
5_ 15 Weithaas, NING Feng and NCPAD

2024 “An Adventure in Musicland”

5 30 Per Poc and NCPAD

2024 Mozart and Most-Art:

4.5 Babies First Proms Concert

2024 “The Soul of the Nation” Tchaikovsky and
4518 Grieg with LI Biao, Aristo Sham and NCPAO
2024 Mahler and Toru Takemitsu

4.12/13 with Jonathan Nott and NCPAO

2026 “The Unspoken” Shao-Chia LU,

4.19/20 Pablo Ferrandez and NCPAO

204-205
Conductor Soloist
LU Jia . Lisa Batiashvili
. Gautier Capucon
[ ]
JIAD Yang
—

MNormcore Quartet of NCPAQ
ZHAD Jieying, JI Dongdan, WANG Lan, 5HI Jin

: Nebula Quartet of NCPAD
© YANG Lumeng, GAO Xuesi, DU Juan, WANG Jialin
LIN Daye Makoto Ozone
LAl Jiajing Augustin Hadelich
|
LAl Jiajing
| :
Ken Lam . Tianjin Julliard
: Ensemble
] :
Xian Zhang Haochen Zhang
— :
LU Jia : Antje Weithaas,
. NING Feng
| :
LAl Jiajing © Per Poc
—

Fine Quartet of NCPAD
ZHAOQ Jingiing, YUAN Fangfang
CONG Yanyi, WANG Haoyu
—

LI Biao \ Aristo Sham

—
Jonathan Mott

Shao-Chia LU Pablo Ferrandez

(1A R b B B

Date Concert

2024 “A Symphony of Sheng™ WU Wei, JIANG Feifan, :
7.3/4 YU Ji and NCPAO Chamber Orchestra :
2024 Beethoven and Tiensuu with Kahchun Wong,
7.10/11 WU Wei, Megumi Hamaya and NCPAD

2024 Mozart and Mahler with Jaap van Zweden,
7.17/18 ZENG Yun and NCPAO

2024 The Long March Cantata

7.24/25

2024 “Idylls of Nature” Wagner and CHANG Le
7.30/31 with CHEN Sa, SUN Yifan and NCPAQ

2024 “The Wonder of Youth™ Mahler 4th Symphony
7.30/31 with YU Feng, LI Jingjing and NCPAD

2024 “The C”allnf Aspirations” Brahms and R. Strauss
84/7 with LU Jia, Lukas Geniusas and NCPAD :
2024 “Petit and Delicacy” R. Strauss, Beethoven
8.15/14 and Tchaikovsky with LU Jia and NCPAO

WEEKEND MATINEE

Date Concert

2025 “Reflection and Dialogue” ;
921 Dohnanyi and Brahms with NCPAO in Chamber
2025 “Rondo Fantastic” NCPAD Il Fuoco Trio

12.6

2024 “Heralds of the Posterity”

3.8 JIN Yukuang and NCPAO

2024 “Genius in Colours”LU Jia and NCPAD

5.17

2024 “Classicism in Motion”

5.23

Brahms and Stravinsky with NCPAQ

Conductor

JIANG Feifan

Kahchun Wong

Jaap van Zweden :

=]
SUN Yifan

E—
YU Feng

LU Jia

LU Jia

Conductor

Soloist

WU Wei

WU Wei
Megumi Hamaya

ZENG Yun

CHEN 5a

LI Jingjing

Lukas Geniusas

XU Huijing
Youngjong Koh

Soloist

DOU Congchang, HE Jing
WANG Wushan, JIANG Bogiang

Il Fuoco Tiro
QIN Ruitong, ZHENG Lirui, WANG Ke

=
JIN Yukuang

LU Jia
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Executive Director China NCPA Orchestra Instrument Case Partner:
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Deputy Executive Director
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