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In the world of human vocabularies, “home” is a sacred and
heart-warming word. People’ s imagination about and aspiration
and quest for a nice home not only runs through the whole
course of human life individually, as an important part of the
meaning of life but also integrates into the history of different
cultural groups and of human society at large, becoming a col-
lective memory of those groups and of even humanity. In our
definitions and perceptions of "home” |, therefore, individual per-
spectives and social significance often become blurred.

In the process of people” s building, guarding, developing, and
missing of home, music and art always play a key and special
role: The process of our creating or appreciating art is in itself
like a journey of searching for a spiritual home. A great work of
art, after its completion and repeated rendering, is often, in some
sense, regarded as a spiritual home, to which we find a sense of
belonging, and which is remembered by the world beyond time,
space, region, and culture.

Choosing the "Tales of Home" as the theme also gives us an
opportunity to review the broad and profound music world from a
new perspective: In the hearts of many composers, "home” is a
haunting source of inspiration; from the cradles of classical
music - German, Austrian, Slav, Bohemia and other cultures in
Europe - to the splendid and exciting New World of the Americas
to China and other places in the East having gradually awakened
and risen since the 20th century, there have everywhere flowed
wonderful and unique melodies, nurturing one after another gen-
erations of great musicians and bringing into being a large multi-
tude of great works - which, with their own aesthetics in the form
of music, exhibit a colorful world map, relate what is universally
beautiful, and narrate memories of home shared by all. In this
sense, these great musicians’ careers, spanning different times,
are just like never-ending relays, building for us all a shared
spiritual home where our hearts belong.

Anton Bruckner is one of my favorite compos-
ers of all time, his life and career moved and
inspired me greatly; for me to try to approach
that plain yet magnificent, mysterious yet
veracious light that flickers in his music, is to
try to feel and search for my ultimate and
ideal spiritual home. In this season, as Bruck-
ner’ s Symphonies No. 1, No. 5 and No. é are
performed and recorded, the journey of
Bruckner’ s music which my orchestra and |
have conducted for three seasons, is drawing
to a close. We will complete the performance
and recording of all the nine numbered sym-
phonies of Bruckner by the arrival of the new
season in the autumn of 2024. | would like to
invite everybody here to together witness this
milestone moment of China NCPA Orchestra.

This year also marks the 190th anniversary of
the birth of Johannes Brahms, whose four
symphonies that | will render in collaboration
with Daniele Gatti, Myung-Whun Chung, and
QIAN Junping, among other conductors, will
also be heavyweight pieces for this season.
Various other pieces will also be performed in
collaboration with the orchestra by conductors

such as Xian Zhang, JING Huan, LI Biao, SUN
Yifan, LAl Jiajing, Kahchun Wong, XU Zhong,
CHEN Lin, Wilson Ng, and Shao-Chia Li, and
by soloists such as Jinxu Xiahou, HUANG
Mengla, NING Feng, George Li, Bruce Liu, Jan
Vogler, Sheku Kanneh-Mason, Isata Kan-
neh-Mason, MEI Diyang, SONG Yuanming,
Jian Wang, WU Wei, Vikingur Olafsson, Huiling
ZHU, XIE Nan, CHEN Sa, and SUN Yutong. The
signature opera productions of the NCPA will
also be put on the stage again with worldwide
classic operas and international artists.

To the musicians of NCPAQ, me included, the
grand NCPA complex, the ever-changing city
of Beijing, and the broad and profound music
world, are all our homes, which are closely
united as a big home in our hearts by our love
for and our sense of responsibility towards
music. Over the past ten-plus years, our
attachment to and love for this home has
increased day by day. This attachment and
love, | hope, could be endorsed by more
people, and together we will make this home
better still.

SS3yaay
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Of course, for musicians, everything ultimate-
ly comes back to the perspective of music. If
music and art represent humanity's contem-
plation of life's ultimate meaning and the
pursuit of an ideal spiritual home, then music
and artistic works must be one of the most
nostalgic things in the world. In the world of
music, whether it's the unforgettable melo-
dies and life stories of our homeland, foreign
lands, or wandering, or the beauty and
sublimity beyond imagination in the mundane,
nature, and heavenly realms, they can, in a
fleeting moment, make us forget the hustle
and bustle of life, transcend the mundane
world, and bring tears to our eyes. It's as if we
have found the home we have been searching
for, never wanting to leave again, in those
touching melodies. At such moments, the
stories of homes composed by musicians and
our own memories related to our homes
blend together as one. Great music, in this
way, allows generation after generation to
empathize and resonate with each other,
eventually becoming a legendary tale
cherished and passed down as a common
human home, forever rejuvenated. Using
"Tales of Home" as the theme for the new
season embodies our desire to share the
greatness of music with everyone. We hope
that every audience member can find their
most longed-for "home” within our music and
experience the tranquility, joy, and enlighten-
ment that can only be found when one has
truly found their home, even if it's just for a
fleeting moment!

In the new season, with the inauguration of the
Beijing Performing Arts Centre, the National
Centre for the Performing Arts Orchestra will
enter a new era of "dual core, dual venue.”
From the familiar National Centre for the
Performing Arts to the new experience at the
Beijing Performing Arts Centre, from a
comprehensive return of international artists
and world-class classic performances to
several eagerly awaited commissioned new
works that audiences have been anticipating
for three years. Also, there will be online
performances reaching audiences from all
around the world, concerts held in various
locations outside Beijing, the final stages of
recording a complete set of Bruckner
symphonies, and the launch of new
sub-brands and series for the orchestra. Our
artistic activities will become even more
diverse and enriching in the coming years, and
our team of musicians will continue to grow in
both size and strength, bringing unforgettable
and deeply moving musical moments to an
ever-increasing number of music enthusiasts
and audiences. As musicians and artistic
contributors who were born here and love this
place, we will remain grounded in the small
“home” of the orchestra and the theater, while
serving the larger "home” of the city, the
country, and beyond. With relentless efforts,
continuous improvernent, and innovation, we
will present an NCPAO that becomes increas-
ingly mature, strong, and forever youthful and
vibrant. We will use this platform to create our
own stories of home and leave behind legend-
ary tales in our hearts. In the new season, let
us all draw inspiration from this and move
forward together!
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. 1914-1945 FalpUMRE R ALL, LUk&S
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BT REREHBEaA S ERmE Y
B, IFRTEERNALARAENERER
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RN IR EREIHME, EHHERE
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ARG ERREIBFHOHE, TETR
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RO FEXEFAFXENL TR EPA
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KEREHEAYNEEEDNRNELZHOR
%2, RSEEIZAA L RAREE R,
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RUNGEBIR T, ERFFERNPE, 4PN
MFEEHEBMNALFEIE, XeIERTRIMK
HRRETE, BRAANHEEREEEE

REXBEFHATRIRTS TER.LTRE
AZNTRER, EREERERDT 20 HLHHE
zZE, ERARESERRE BRNENER
B—FHENEE, SRENENARNER
if, EERRTEZBETHALHEREN
Bk, TRBTNEHESH. &8 THH
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AE. RUEXERONENEY, BRTZRE
R IRIEHNERNEEH 25, BRER,
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EREFREER

ERARIREXFEAFXREFERLES
“HATRIRN—ERRIE, 23 28O8E0
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HEHATRIR I RIURNHALIBH (B—W=F
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BIET 1909 i (AEEETH) (&
16 S) ER{ABMIEHERERABERTEE
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The extreme psychological states of people
[the anxiety and fear of loneliness, helpless-
ness, and great suffering along with sub-
conscious restlessness and impulsiveness)
were the focal points of Expressionist music
as they were feelings experienced but
unable to be verbally expressed by ordinary
people. Only art could allow these complex,
difficult-to-grasp feelings hidden away in
the dark to be understood. In China® s cur-
rent era of peace, the pain of war is quite
remote from us, so if we go and listen to
irritating, weird Expressionist music, it will
be hard to understand. This may be why ato-
nality has steadily declined since its
20th-century heyday. Nonetheless, Expres-
sionism left its mark on history, and its
music is presented not only in the sheet
music but also in the traces of human social
development of a time that should not be
forgotten, or the trauma caused by war that
should not be forgotten. War seems to be so
far from us as peace currently pervades
much of the world, but there is still the
cruel killing and terrible pain of war in some
places. The value and significance of
Expressionist music lie not only in the spirit
of artistic rebellion and boundless creativity
but also, at a deeper level, in the fact that
fear reminds us to be empathetic, face diffi-
culties head on, and cherish the present.

A Brief Look at This Season

This season, the NCPA Orchestra will per-
form some works from the Second Viennese
School: Schoenberg” s Five Pieces for
Orchestra, op. 16, Webern™ s Symphony No.
21, and Berg" s Lyric Suite, as well as
Second Viennese School interpretations of
Brahms’ Piano Quartet No. 1 [arranged by
Schoenbergl] and Mahler” s Symphony No. 4
[chamber version, arranged by Erwin Stein).

Schoenberg's Five Pieces for Orchestra, op.
14, written in 1909, is an iconic atonal piece
influenced by late-period Romanticism. Each
of the five has a title: Premonitions, The Past,

Summer Morning by a Lake: Chord-Colors,
Peripeteia, and The Obbligato Recitative. Though
it is atonal, ascending series leitmotifs and
their many changes run through the work to
maintain a sense of unity throughout.

When Berg wrote Lyric Suite in 1925 and
1926, the Second Viennese School was at a
key point in its transformation from free
atonality to the twelve-note system, and this
piece was Berg's initial in the twelve-note
system. Besides continuing the Expression-
ist pursuit of restrained sound, the end of the
final moverment contains an adaptation of the
theme from Wagner’'s prelude to Tristan and
lsolde. With the metaphor of the "Tristan
chord,” it hints at the arrival of another
creative moment in history.

Besides being composers, the members of
the Second Viennese School worked hard on
writing rearrangements of work by Mahler
and later composers to make the pieces
more modern. To promote composition and
rearrangements, Schoenberg founded the
Saciety for Private Musical Performances as
a platform for ambitious youngsters with
artistic ideals. While making new creations
and rearrangements, members actively
promoted their novel artistic concepts to
make their music more influential. However,
with limited funding and the war, the society
was disbanded in 1921. Nonetheless, its
establishment left us classic rearrange-
ments, such as a rearrangement of Mahler's
Symphony No. 4 [chamber version], written
by Stein, a pupil of Schoenberg. Schoenberg
himself rearranged Brahms™ Piano Quartet
No. 1. Brahms and Mahler are outstanding
icons of the late Romantic period, and though
they were not proponents of atonality, their
work was followed and rearranged by atonal
composers, manifesting a respect for the
traditional by the modern avant-garde.
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2023.9.21

iR 517 JING Huan Conductor

2024.3.1/2

#h—R. 4588  SUNYifan Conductor

SR7cBR A& SONG Yuanming Soprano

FEE
AZ0EEs, Op. 21

Webern
Symphony, Op. 21

fhiEtE
T EE %R, Op. 16

% [ B3Z - iERE eUR
GAE IS 3z
Schoenberg

Five Pieces for Orchestra, Op. 16

Mahler [ arr. Erwin Stein
Symphony No. 4 in G major

2024.5.11/12

HE i5E XU Zhong Conductor
2024.6.2/3

RFit EE Wilson Ng Conductor
2024.6.27/29

PRI 151 CHEN Lin Conductor

Ll
(iCiE) GEe)

Boulez
Notations (Selection]

FHALYEHR / fh{BHE BEs
GMEBE—SMEMmESE, 0p. 25

Brahms / Orch. Schoenberg

Piano Quartet No. 1 in G minor, Op. 25

Rt
(I 4en), A RPATIIE

Berg
Lyric Suite, for String Orchestra
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2023.9.15/16

g EF DOU Congchang Violin
XEK MRS LIU Xian Violin

A KIEF YIN Long Cello
XEReR @S LIU Xiaoxin Hom
RigE WY JIANG Bogiang Piano

2023.9.27

Mk 1E® XianZhang Conductor
T MEF  NINGFeng Violin

2023.10.27/28

ARER-INF #51%F  Daniele Gatti Conductor

2023.11.3/4

*BBARD 451 Myung-Whun Chung Conductor

JUBE®E #WE  BruceLliu Piano

FhHIB Y

BREABES =%, Op. 40
FhHIB T

R (B “F. A E"EISER)

PRI
BAWEE—SHNE=F%,0p.8

Brahms
Horn Trio in E-flat major, Op. 40
Brahms
Scherzo [from “F. A. E” Sonata)

Brahms
Piano Trio No. 1in B major, Op. 8

EAETRG
DARIB/MESF thEdh, Op. 77

BANER
MBS S 3w “BATER", Op. 95

Brahms
Violin Concerto in D major, Op. 77

Dvorak
Symphony No. ¢ in E minor
“From the New World", Op. 95

LB

(3ERIPFaR), Op. 81
(EmEEmE=RM), Op. 56a
FAIS% =S 73200eh, Op. 90

Brahms

Tragic Overture, Op. 81

Variations on a Theme of Joseph Haydn, Op. 56a
Symphony No. 3 in F major, Op. 90

H#B

EMAE—S TS ihEd, Op. 11
FhhrieHT

DA E —S35meh, Op. 73

Chopin
Piano Concerto No. 1 in E minor, Op. 11

Brahms
Symphony No. 2 in D major, Op. 73

e 9% XUZhong Piano

ERXBIRTESRE NCPA Quartet
Fi F—/MEF LIZhe First Violin
FE BMES LIU Xian Second Violin

ER P8R% ZHUANG Ran Viola
RH KEZ LIANG Xiao Cello

2024.3.15/16

S%® &%  L0Jia Conductor
E®@ XEZF JianWang Cello

2024.5.17/18
E4ITF 4EIF QAN Junping Conductor
28 = WUWei Sheng

Hils
GIMAFE—SWEmEZE K 478
Fhin s

FBMEREZR, Op. 34
Mozart
Piano Quartet No. 1 in G minor, K. 478

Brahms
Piano Quintet in F minor, Op. 34

BRER

(e 7omER) " RER

HHTERE

B EAIA S —S KRS thdsdh, Op. 107
EAEaTod iy

E/INBSE IS 2208, Op. 98

Bright Sheng

Roosters of Dawn *World Premiere
Shostakovich

Cello Concerto No. 1 in E-flat major, Op. 107

Brahms
Symphony No. 4 in E minor, Op. 98

BHER

(g i {&), Op. 5, BB 48b

nNRe 2L 245

ALY AESERFRUME “PEER

FhIb T
CIVEASE—S3e0dh, Op. 68
Bartok

Two Portraits, Op. 5, BB 48b

Bernd Richard Deutsch
Phaenomena, for Sheng and Orchestra
*China Premiere

Brahms

Symphony No. 1in C minor, Op. 68
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2023/ 24 REURZARR

EREELKRANMNESR, THRUHER
PIRARVIFIEE, RENRENS ADAREYE
FERIGREERFRIENN ZIATLMESER
BFHSEBNEWFARBERSFEL, #
BthEaREER LREENS REMSRTE
TREREAFTEFEEN, (CHEUBER) &
BTHESE “a—F4aERENSanms
BUERE" ) (BBC BERAE M TELHRMNRET
WERERARNES, RREBNEE. B
FMLT NERERRE",

TH R SHEEANMESEMNERER
FREGETT T RO, TEM LS BMGE, H 'R
BEXRSKRSTEAEPELR, BEBREME
BYTSFZRAMFES - BEHRMATEIMERE
HEFRA, HEH - BRFAHERERT
EERE, DEMRSENEESERMIER
FRELthBEFINFHAREREERER
FH. BRWHURPTE. BERZWTE. 4
HRFFE BENEFFRE. REEREWEF
B AR HERMRE. #HRFRERTE. &
RESE3EERE. BRME#32m AR, Z=
SeARr HE A0 R E. Mgy HEscne REl. BR

AR th 8 S S RNEEIERS1F,
BEWMEH - EEE, O - TRRE. BN
- WEERK. BAE - TR, 7. 28, 5
KB KER. B FOE. KD oA R
%

ETPEFARERENIRRRZ—, TH
EHSPAEXERE. HEKBNERTEE
fEH R RRE MBBE B2 WAE 20/21
FEHAZAR G 22/23 FF, TRSEESD
EEFFRHE. L8XmFE. RMNERRES 9
TREEE, O 532w RER A R0 RE
HBHFRE, HEMNZWFREANE TR LR
FHBIRTE SRR,

TEARELCHRNERRRERTRER
=, EHtRE T B#Cof R/ RS RS
S4Aih) &%, HEAE LER. MR RER
FREFERT LR, H5REMN - S, /7
e/R - 8% - MEARLAN - KRERAF
KR - FIEREZRR G 22/23 FFEMER
AR TIRRENE, T MEREE(24 B
sl )8

= Channel Classics IBE AT ATIER
BT ZKEZHFNBS, HSRFREEH
B REINRHTIE (PHHBHRFS/IRER
18g4) F 2023 & 2 AIERETT. AT ZBH A
BIATEBRITH (EHEHFRIMESHRGHMS
Hen 2 EIBHW(BEN) ZEREN “5AF
BFHRE, X2—HnH 7 ERINERNE,
M ERRNZRS" - REBRITHRELEER
FERIRNN. 35T, Sl R E MRS ih 3 LUK
MEBAGHEZ8), FRES. 1P, i
BU/R, A /) A8 /EmERA/NMNEFHER
PAT S 691EGR, ffE e MEEsRat & R IR
8%, BXER. % T. YHER4aNRE
(BB R R,

TEHETPEES, EHETHIER
Fhx, REEMANEREIRF S, HEaho - X
F#EFRFENEEERS FFHRIBM Antje
Weithaas 8RS, TERREAZRERT
ERBRERE FEUTEVARERS LR
HBLINFE, ARMEEEREFRFRRL
(FRAM) , IEFRSR(URET 300 BEFRMHANR

HEMNZFRE LS, THSREERES
3R, QiENEEERMEFHE. FWTA
7 2 EiF/MES L IR FIER A58 - H54H B ERR/)
SR EEERE £ 2005 F85% - HRE
MMRS LI (AfR=) PTEREE—S, &
2006 FETEENREE B EfR/E S LB X T
REAENEERFEPRE T A%,

TEEZENE—ILH IEREBEER A
BIHEMHEY 1710 FHIRHIERE/NRET “4E
4", fFrEMREEmdsthay Thomastik-In-
feld TYEZ=HIE.

T EEERA, SR - SRS
RFERIESEIR, HEREILLAEREFRF
FRI8 EE R MES S R BERTIERF
REAFFRZARSE, RO)IFFRERIE
SiHRiRRIFR K.
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NING Feng is recognised internationally
as an artist of great lyricism, innate musi-
cality and stunning virtuosity. He per-
forms across the globe with major
orchestras and conductors, and in recital
and chamber concerts in some of the
most important international series and
festivals. The Washington Post has
described him as "a wonderful player with
a creamy, easy tone and an emotional
honesty” and BBC Music Magazine said of
a recent recording “silvery tonal purity,
immaculate intenation and gently beguil-
ing musicality”

NING Feng has toured Europe, Asia and Australia with Jaap van Zweden and the Hong
Kong Philharmonic Orchestra and has been the soloist on tours of China with many
orchestras including the Budapest Festival Orchestra and Ivan Fischer, with whom he
has performed several times in Budapest, with the Berlin Konzerthaus Orchester and
Lawrence Foster, and with the Royal Liverpool Philharmonic Orchestra with whom he
performs regularly. He has played with the Royal Philharmonic, City of Birmingham
Symphony, Hallé, New York Philharmonic, LA Philharmonic, National Symphony
[Washmgion], Minnesota, Helsinki Philharmonic, Bilbao Symphony, Bavarian Radio
Symphony, Frankfurt Radio Symphony, Vienna Radio and Melbourne Symphony
orchestras amongst others and in 22/23 made his debut with the New York Philhar-
monic Orchestra. Conductors with whom he has worked include Gianandrea Noseda,
Marin Alsop, Tugan Sokhiev, Vassily Petrenko, Long Yu, LU Jia, TANG Muhai, ZHANG
Guoyong, YANG Yang, LI Xincao, ZHANG Yi, LIN Daye, HUANG Yi and etc

In China, NING Feng is held in the highest
regard, appearing regularly with all the
major orchestras, visiting international
orchestras and in recital. In 20/21 he was
the Artist-in-Residence with the Shanghai
Symphony Orchestra. In 22/23 he returned
with collaborations with 9 different orches-
tras including China Philharmenic, Shang-
hai Symphony, Hangzhou Philharmonic and
etc. and opened the season for Qingdao
Symphony and Xi"an Symphony. He conduct-
ed and played as soloist on the concert with
Guangzhou Symphony
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JWOH 40 S3TV1

92 16207 | YHLSIHIHO WHIN WNIKO

b3



Y2IE207 | BN MR ESuE  ElN

b4

Ning performs regularly at London” s Wig-
more Hall where he recently performed the
complete solo Sonatas and Partitas of Bach,
live-streamed on YouTube. He has per-
formed many times at Kissinger Sommer
Festival, and has collaborated with artists
including Edgar Moreau, Daniel
Miiller-Schott, Nicholas Angelich and Igor
Levit. In 22/23 he tours Italy with a solo
Paganini programme

NING Feng records for Channel Classics and
his most recent album "Brahms Violin Sona-
tas’ with pianist Zee Zee was released in
February 2023. His recording of Bach's
complete solo works for violin was hailed by
Gramophone as “unlike anyone else’s... it's
the illusion of a freewheeling conversation
projected from within that held me captive.”
His discography also includes concerti by
Elgar, Finzi, Tchaikovsky, Bruch (Scottish
Fantasy), works for violin and orchestra by
Sarasate, Lalo, Ravel and Bizet/Waxman,
and with the Dragon Quartet works by
Schubert, Dvofak, Borodin, Shostakovich and
Weinberg.

Born in Chengdu, China, NING Feng studied
at the Sichuan Conservatory of Music with
HU Weimin, the Hanns Eisler School of

Music (Berlin] with Antje Weithaas and the
Royal Academy of Music (London) with HU
Kun, where he was the first student ever to
be awarded 100% for his final recital. He was
awarded as the Fellow of the Royal Academy
of Music [FRAM), which is an honor limited to
300 former Academy students who have
distinguished themselves within the music
profession. The recipient of prizes at the
Hanover International, Queen Elisabeth and
Yehudi Menuhin International violin competi-
tions, Ning Feng was First Prize winner of
the 2005 Michael Hill International Violin
Competition [New Zealand), and in 2006 won
first prize in the International Paganini
Competition.

NING Feng plays the 1710 Stradivari violin
known as the Vieuxtemps Hauser’, by kind
arrangement with Premiere Performances
of Hong Kong, and plays on strings by Thom-
astik-Infeld, Vienna

He lives in Berlin and is a Violin Professor at
the Hanns Eisler School of Music [Berlin)
and also holds the position of International
Chair of Violin at the Royal Northern College
of Music in Manchester. In China, he serves
as the Artistic Director of Chamber Music
Academy of Zhejiang Conservatory of Music
and the Deputy Dean of Violin Research
Institute of Sichuan Conservatory of Music.
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S5F5R
CONCERTS

2023.9.17

T DMEF NING Feng Violin

2023.9.27/28

MK B XianZhang Conductor
T MEZF  NINGFeng Violin

2024.5.24

Fig MEF NING Feng Violin

B

G/NBE—S =S, BWV 1001
B/viflE—S4Hdh, BWV 1002
ANEFE =S Z=058, BWV 1003
D/MEE = S4Rdh, BWV 1004
CRIFHE=SZN58h, BWV 1005
EXAIBE =S Hth, BWV 1006

Bach

Sonata No. 1in G minor, BWV 1001
Partita No. 1 in B minor, BWV 1002
Sonata No. 2 in A minor, BWV 1003
Partita No. 2 in D minor, BWV 1004
Sonata No. 3 in C major, BWV 1005
Partita No. 3 in E major, BWV 1006

FHRLAEHT
DAE/MESth¥ds, Op. 77

XEaR
AINBSE— RS thd, Op. 28

Brahms
Violin Concerto in D major, Op. 77

Goldmark
Violin Concerto No. 1 in A minor, Op. 28

-5 R

EBAEE—S/MES hakdh, K. 207
EXBER, NIMES S EZRIATE K. 261
MR A begh, A/ MRS S BIR R ATOTE, 269
CAREE e, 2SS BRI, K 373
DAEBIN S/ MES thaseh, K. 218

Mozart

Violin Concerto No. 1 in B-Flat major, K. 207
Adagio for Violin and Orchestra in E major,
K. 261

Rondo for Violin and Orchestra in B-Flat major,
K. 269

Rondo for Violin and Orchestra in C major,

K. 373

Violin Concerto No. 4 in D major, K. 218

2024.5.25

T DMEF NING Feng Violin

EARELE
ARTS EXPERIENCE

TUERYNRF KR

NING FENG'S MASTER CLASS OF VIOLIN

2023.9

PR
TENEHSBILF2EZIK

BREAKING THROUGH:
NING FENG'S VIOLIN JOURNEY

WITH BACH AND MOZART

2024.5

Bl

DAEE=S/MES thEH, K 211
GAEE=S/MEZthEdh “HriSFHIE", K. 216
AKRERS/MESHEH “TEHR, K.219

Mozart

Violin Concerto No. 2 in D major, K. 211
Violin Concerto No. 3 in G major
“Strassburg”, K. 216

Violin Concerto No. 5in A Major "Turkish”,
K. 219
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O 7ERTTHEEES THE BRUCKNER CIPHERS

SENCRCS )
5E RARFRE XK
REEE B SHE5HERN

2023/ U FEFREFE

R. STRAUSS AND BRUCKNER WITH LU JIA
JINXU XIAHOU AND NCPAO

OPENING CONCERT OF 2023/24 SEASON

R 1B% LU Jia Conductor
HEEE B85S Jinxu Xiahou Tenor
BE - S R. Strauss

(EBYBEEM), Op. 32/3
(SR4FAIEI5E), Op. 48/1

{7 R75),0p. 10/8

{==k), Op. 10/1

B - e

€A >xan), i 8 PRI (FE1EHE ), Op. 85

b= 5 1k )

{FBEERyEiE), Op. 27/3
GER), Op. 27/4
(ZEFF), Op. 27/2

HRRH
C/NESE—S 3200eh, WAB 101

2023
8.31/9.1

Concert Hall
BFRT

Liebeshymnus, Op. 32/3

Freundliche Vision, Op. 48/1

Allerseelen, Op. 10/8

Zueignung, Op. 10/1

R. Strauss

Mondscheinmusik, from Capriccio, Op. 85
R. Strauss

Heimliche Aufforderung, Op. 27/3
Morgen, Op. 27/4

Cacilie, Op. 27/2

Bruckner

Symphony No. 1in C minor, WAB 101

FEBR YR

SR EEAL
S5ERARIFREZRE

RADIANCE AND REFLECTION

JING HUAN, HUANG MENGLA AND NCPAD

Rif 151%
WAL MEF

Fae

3Z0Egh, Op. 21

ERRTE

DAV RE ha=dh, Op. 35

RiLE
G/VE S840 S 2200, K. 550

2023
9.21

Concert Hall
BRT

O B35 38 HERALDS OF THE TIME

JING Huan Conductor
HUANG Mengla Vielin

Webern

Symphony, Op. 21

Korngold

Violin Concerto in D major, Op. 35

Mozart

Symphony No. 40 in G minor, K. 550

ANOHdWAS
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K. T
S5ERARIFREZRA

T0 THE NEW CHAPTER

XIAN ZHANG, NING FENG AND NCPAO

WK 18iF
TR MEF

n&%

{KEERE) R

BT

DAE/MES thazth, Op. 77
REDR
AMNBE—S/| MRS th3dh, Op. 28
EEAER

E/MESEN S 3 “BMtE R,
0p. 95

2023
9.27/28

Beijing Performing Arts Centre

Concert Hall
AERERPD - BFRT

O #HHIBHTI90 BRAHMS 190

XianZhang Conductor
NING Feng Violin

Beethoven

Overture to Cansecration of the House
Brahms

Violin Concerto in D major, Op. 77
Goldmark

Violin Concerto No. 1in A minor, Op. 28

Dvorak

Symphony No. ¢ in E minor "From the New World",
Op. 95

ANOHdWAS

2 /6207 | WHISIHOMO WONWNIHD  JWOH 40 S3TVL

81



] 34}

Y2/€207 | EDIAEY N B SH

82

el hEZ I
6. RET
SERABIRERRE

THE SONG OF VICTORY

LI BIAO, GEORGE LI AND NCPAOD

Fhe feiE
REF 9%

WE

(% - T) “tHRER

RAGR iFRES

W= thadh (35T)

N%3F
AXVEE S 3zak, Op. 92

2023
10.3/4

Concert Hall
BFRT

O T2 %88 SOUNDS OF CHINA

LI Biao Conductor
George Li Piano

HUANG Ruo
The Butterfly Exchange *World Premiere
YIN Chengzong, CHU Wanghua etc.

Diana Coancortn TF Vall. [
Piano Concerto The Yellow River

Beethoven
Symphony No. 7 in A major, Op. 92

ANOHdWAS
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RE/R -

O #HHIBHT190 BRAHMS 190

ANOHdWAS

S5ERARIPREZRE
PURSUIT AGAINST THE TIDE

BRAHMS WITH GATTI AND NCPAOD

=i 3}

Y2/€207 | EDIAEY N B SH

ARER - % 5% Daniele Gatti Conductor
FhirtgEn Brahms

{AERIFFER ), Op. 81 Tragic Overture, Op. 81
EhiragHn Brahms
{/Em T M FEan), Op. 56a Variations on a Theme of Joseph Haydn, Op. éa
Fh 8 HEr Brahms
FAVEE =S 3zMmh, Op. 90 ony No. 3 in F maj
2023

10.27/28

Concert Hall

BERIT
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AN
ABBARD. 5%
SERARIREXRE

UNSTOPPABLE

CHOPIN AND BRAHMS WITH MYUNG-WHUN CHUNG
BRUCE LIU AND NCPAD

*BERRY &1
XEEH WE

SE:

EAE—SHSthEL, Op. 11
FhHTLBHR

DAVEE S 3z0a¢h, Op. 73

2023
11.3/4

Concert Hall
EHT

O #HHIHBHTIO0 BRAHMS 190

Myung-Whun Chung Conductor
Bruce Liu Piano

Chopin
Piano Concerto No. 1 in E minor, Op. 11

Brahms

Symphony No. 2 in D major, Op. 73

=L
Fh— R 35 - A 80, B30 R
SERABIRERFRASEFE

NOSTALGIA ON STRINGS

SUN YIFAN, JAN VOGLER, THE PHILADELPHIA ORCHESTRA

AND NCPAO SPECIAL CONCERT

—R f8%
- AEH KRT
B 3200 R H

PREL
(EAC)

a2
W hreh
BxER

B/)WE AR % th¥Eh, Op. 104

2023
11.11

Concert Hall
BRT

SUN Yifan Conductor
Jan Vogler Cello
The Philadelphia Orchestra

Qigang Chen
L ‘eloingement
Bernstein

Divertimento for Orchestra

Dvorak

Violoncello Concerto in B minor, Op. 104

ANOHdWAS
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RIS IR

REERHE - IRA-IBR.FIDIE -

SERABIREXRE
ELEGY OF THE SOUL

KAHCHUN WONG, SHEKU KANNEH-MASON
ISATA KANNEH-MASON AND NCPAO

WEE 15T
FPE - RA-15% 0T
WEE - RA-187% AIR%

ECEEA
G/EE—SMFthEdn, Op. 25
IR0

E/EAIE S thdh, Op. 85
BRRIAE [ fIELR SR
(AamEis)

2023
12.1/2

Concert Hall

BERT

Beijing Performing Arts Centre
Concert Hall

IERERPO- BRT

IR-187%

Kahchun Wong Conductor
Isata Kanneh-Mason Piano
Sheku Kanneh-Mason Cello

Mendelssohn

Piano Concerto No. 1in G minor, Op. 25
Elgar

Cello Concerto in E minor, Op. 85

Mussorgsky / arr. Ravel

Pictures at an Exhibition

O HETIHREES THE BRUCKNER CIPHERS
ERAEGREHAAESTS )

hERPNER
SR BEHSERARIREZRE
CONCERT FOR THE 16TH ANNIVERSARY OF NCPA

THE BRUCKNER CIPHERS

LU JIA, MEI DIYANG AND NCPAO

ANOHdWAS

=
SF &% L0 Jia Conductor m
B%H PR MEI Diyang Viola =]
=
=
m
e/ EER X 2B Schubert / arr. Tabakova 2
(Pl R T fE &1Seh), D. 821 Arpeggione Senata, D. 821 E
TR Bruckner g
AKX B 7S 320Eh, WAB 106 Symphony No. & in A major, WAB 104 E
=
2023
12.8/9
Concert Hall
BRT

Beijing Performing Arts Centre
Concert Hall

ERERPD - FRT

89
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E R AR
2024FFFEE R
NCPA 2024 NEW YEAR'S CONCERT

28 f&E
LU Jia Conductor

2023 2024
12.31/ 1.1

Concert Hall
EHT

EEN[

FCHFTFEFMFITVEZFE RS
THE 7TH NCPA YOUNG COMPOSER PROGRAMME

FINAL EVALUATION CONCERT

PRI 15i%

FEMLIFNEFR
HEW
{8 % 320k}, Op. 4

2024
1.6

Concert Hall
BRT

CHEN Lin Conductor

Works of Finalists for Final Eva
Britten

Simple Symphony, Op_ 4

ANOHdWAS
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O FEHSER SOUNDS OF CHINA O SRR ZER SOUNDS OF CHINA =2
= A8 =
IERAEIE 20245 B LEIRE =
=
a8 R SEXRKEIREZRE. SEH BB SERARIREZRH =
LU JIA AND CHINA NCPA ORCHESTRA & CHORUS LU JIA AND NCPAOD
=
a5 EE LU Jia Conductor ESE 58 2024 m
FiE xmE LIXintong Soprano LU Jia Conductor 7 A 6/7 =
W0 ERLEES IHANG Wengin Coloratura Soprano — =
RPE T B/E LIANG Yufeng, WANG Chong Tenor Concert Hall =
NEE &b LW Siman Mezzo-soprann BERT
WiH E2hE IHANG Yang Baritone %
F&B mEINE WANG Chao Peking Opera Vocal 3
BT ERAE IHAO Ning Xihe Dagu e
B BERRE ZHAO Ling Narrator o
AR AR AIEE China NCPA Chorus Z
HBLDHF ERT ) Rz i MENG Weidong, TANG Jianping / Lyr. ZOU Jingzhi
Ap SB{dLEASE) Choral Symphony Beijjing Cantata
2024
2.1

Concert Hall
BRT
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9%

- O FE#ZBA SOUNDS OF CHINA
W*é@ B O #hHIiBHT100 BRAHMS 190

S5 TREERARIFREZRE
RERT=. HERET SRS

THE ZENITH

BRIGHT SHENG, SHOSTAKOVICH AND BRAHMS
WITH LU JIA, JIAN WANG AND NCPAO

a5 EE LU Jia Conductor

IR ARE JianWang Cello

BRRE Bright Sheng

{FRCREE) tHRER Roosters of Dawn *World Premiere

K HTIEEI Shostakovich
BEXEE—SKIEStheEdh, Op. 107 Cello Concerto No. 1 in E-flat major, Op. 107
BT Brahms

BB I S 32 0meh, Op. 98 Symphony No. 4 in E minaor, Op, 98

2024
3.15/16

Concert Hall
BERT

O BFfL5i8] HERALDS OF THE TIME
JH s —1e
RS ERKRIREZRE
BEMY K . BILSFSERA

THE UNIQUE AND BRILLIANT

BOULEZ, MOZART AND DEBUSSY WITH XU ZHONG AND NCPAO

#E BER/ANF XU Zhong Conductor/ Piano
Ryl Boulez
{0l 5D GERER) Natations (Selection]
LY Mozart
EBREXASASHNEhEHR“AEE", K 271 Piano Concerto No_ 9 in E-flat major
BRI “Jeunehomme” , K. 271
(Bt Ten) Debussy
BEH Scottish March on a Popular Theme
(g Debussy

La Mer
2024
5.11/12
Concert Hall
BERT

Beijing Performing Arts
Centre Hall
ERZERPL-BERT

ANOHdWAS
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RIXEZ
BT RIS ER AR ELRE
BETH R, SHT SRS

PORTRAITS OF NATIONS

BARTOK, DEUTSCH AND BRAHMS
WITH QIAN JUNPING, WU WEI AND NCPAO

BURT 1%
RE =

Btk

{703 K {8, Op. 5, BB 48b
NEe BEE 275
() hES B RATE
‘REER

Fh R

C/INESE—S Z20agh, Op. 68

2024
5.17/18

Concert Hall

BERT

Beijing Performing Arts Centre
Concert Hall

IERERPO- BRT

O FE2#%BA SOUNDS OF CHINA
O #hHIHBHET1I90 BRAHMS 190

QIAN Junping Conductor
WUWei Sheng

Bartok

Two Portraits, Op. 5, BB 48b

Bernd Richard Deutsch
Phaenomena, for Sheng and Orchestra

*China Premigere

Brahms
Symphony No_ 1 in C minor, Op. 68

RIFBZIR

O SHHIISHT190 BRAHMS 190
O B3{XHcie] HERALDS OF THE TIME

KRttt B R S E R AR P E R E

RS S5 R
THE ORIGIN OF INSPIRATION

SCHUMANN AND BRAHMS WITH WILSON NG,
OLAFSSON AND NCPAO

Rt 5=
RGN RAEXN WNF

e
ANBIE thZEdh, Op. 54

$HIEHET / Rh{AHE A8
G/MEE—SMFMmER, Op. 25

2024
6.2/3

Concert Hall
BRT

Wilson Ng Conductor
Vikingur Olafsson Piano

Schumann

Piano Concerto in A minor, Op. 54

Brahms / Orch. Schoenberg

Piano Quartet No. 1 in G minor, Op. 25

ANOHdWAS
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9%

S8R KER
5ERARIREZXFE
REDEHE =32k
MAHLER SYMPHONY NO. 3

WITH SHAO-CHIA LU,
HUILING ZHU AND NCPAO

S8R &%
FBY &by
ERARIBREBE
tREFEEEA

=)
D/ = S 3

2024
6.15/16

Concert Hall
BFRT

Shao-Chia Li Conductor
Huiling Zhu Mezo-soprane
China NCPA Chorus

The Beijing Philharmonic Choir

Mahler
Symphony No. 3 in D minor

f.
i‘;ﬁ; 3t thgh
C% ’}i 5

Wil e

O 75 FRBIES THE BRUCKNER CIPHERS
mERNED
SR SERARIREXRE
BEMB NS R e

THE BRUCKNER CIPHERS

SYMPHONY NO. 5 WITH LU JIA AND NCPAO

ANOHdWAS

EE kT L0 Jia Conductor
HHE =R Bruckner
P& BAR S 1 S 3z0mes, WAB 105 |  Symphony No. 5 in B-flat major, WAB 105

2 /6207 | WHISIHOMO WONWNIHD  JWOH 40 S3TVL

2024
7.9/10

Concert Hall
BRT
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HIEE

ER AR EZ RERY

PANBIZERNRZR

STARTING WITH SINCERITY

BRAHMS WITH NCPAO IN CHAMBER

ZER MEF
X3E MRS
B KREE
XBEET ES
EH@E 0%

LT
BEEAVEES =&, Op. 40

TSR
&l (EE “F. A E" RNSH)

IS
BABE—SWE=-E%,0p.8

2023
9.15/16

Multi-functional Theatre

UG

O ETRZEMF NCPAD IN CHAMBER PLUS
O ZHHIHEHT190 BRAHMS 190

DOU Congchang Violin
LIU Xian Violin

YIN Long Cello

LIU Xiaoxin Homn
JIANG Bogiang Piana

Brahms
Horn Trio in E-flat major, Op. 40
Brahms
Scherzo [from “F. A. E” Sonata)

Brahms

Piano Trio No. 1 in B major, Op_ 8

FSN1dj YIGWYHI NI OYdIN

2 /6207 | WHISIHOMO WONWNIHD  JWOH 40 S3TVL

105



SRS SBeH

0 4

Y2/ E207 | EDSAEY DRSE B WEH

106

O ERZEMRTF NCPAD IN CHAMBER PLUS

FZM]

PREE S B AR E % R E
MZERR

SONG OF THE CH'IN

CHEN LELJI AND NCPAO IN CHAMBER

BFEN &%
DBMR S—/MEF
Bt £MRET
Ui
F KRS
WEF PEE
CHEN Leiji Qin
MAWeijia First Violin
FAN Yue Second Violin
LIU Sha Viola

YIN Long Cello
IHANG Tianyu Clarinet

2023
10.14

Beijing Performing Arts Centre
Concert Hall

ARERPL-EET

Bk

(S8

1

e

s

(1B

EEE /AR BUR
(=R H)

whs
(GhBER—IFE)
XEF

(KEF)

Has
{(Fmsi)
e

{FltER )

ZHOU Long

S.'_,-.r?.-_'; of CR'in

Ancient Tune

Fisherman's Seng

Ancient Tune

The Soaring Dragen

HUA Yanjun / arr. LIU Yuan
The Moon Reflected in Er-Quan
YAO Chen

One More Cup of Wine Before You Go
ZHAD Jiping

Sacred Cloud Music

Schubert

Death and the Maiden

Jl Kang

The Lonely Mansion

['SN1d | 4IAWYHI NI OVdIN
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EiEEL

O FHRERSR NCPADIN CHAMBER PLUS

MEE FXE RS FOERTRE

SERABIREXFRE
BLOOMING TALENTS

LAI JIAJING, LI TIANYOU, CHEN JIAWEI, QINGXIN ENSEMBLE AND NCPAO

MRS 5%
FXE AE
PREE(E S
HLEAFE

Mtk DRFS
FSNEE,H.374

THER

KESFRPA I

HIBLR

SIFMItif, NEF KE. 2RE
M FNERTE

REZ-EFEH

IS AZHEEFREARY b
®IRm

E/)\@7&Eeh, Op. 20

2023
11.23

Beijing Performing Arts Centre

Concert Hall
HRERRPD-BRT

LAI Jiajing Conductor
LI Tianyou Bassoon
CHEN Jiawei Trumpet
Qingxin Ensemble

Bohuslav Martinu

Nonet No. 2, H. 374

Rossini

Concerto for Bassoon and Orchestra

Ravel

Introduction and Allegro for Harp, Flute, Clarinet
and Quartet

Andre Jolivet

Concertino for Trumpet, Piano and String Orchestra

Elgar

Serenade in E minor, Op. 20

['SN1dj YIGWYHI NI OYdIN
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O EHREMRSF NCPAO IN CHAMBER PLUS

7.k EU;EEE O HHIMSBHI190 BRAHMS 190
FEREERKREIPRUES
BERILSSPHI 8T

FALL INTO PLACE

MOZART AND BRAHMS WITH XU ZHONG AND NCPA QUARTET

R W= XU Zhong Piano
ERARIPRHES NCPA Quartet

FH 5—)BE LI Zhe First Violin

Wz E— MRS LIUXian Second Violin

FER RE ZHUANG Ran Viola

Y KiE= LIANG Xiao Cello
Bills Mozart
G/EE—SPFMERE, K. 478 Piano Quartet No. 1 in G minor, K. 478
FhiTel R Brahms
FNENSHESR, Op. 34 Piano Quintet in F minor, Op. 34
2023
12.23/24
Multi-functional Theatre
Nl

FSN1dj YIGWYHI NI OYdIN
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O RAFEFRS WEEKEND MATINEE

ﬁ%'l_é O FEZEE SOUNDS OF CHINA
ERABIREZREARS HLESE O FRZMXF NCPAD IN CHAMBER PLUS

COLORFUL MELODY

WOODWINDS EXPRESS OF NCPAD

AELESR Woodwinds Express
FHE KE YINYi Flute
EZAM MEE KOU Yijian Oboe
WA pEE SHI Rarwen Clarinet
R¥E KE SHI Guangyuan Bassoon
s BS YANG Zuo Hom

2024
1.28

Multi-functional Theatre
NCbe

RiLS

HR R (/R 8 ) P el

RiL%

“HE M AEE RO
(EB (mEE))

RiL%

TEH#TH
(EBAKIEE11SWFRCSH, K. 331/3301)
M2 -B5=%

L{Giss 5 8) ]

B HRIE RIS
‘“BEfd” (EEE_SHTH)
FEk#

(FhaEsdh)

GO RIBEF

"BRR AL
(EE(IBRIRTE))
BiEE

ig] &dh (EB (S HEL))
BEALL - (BFF
BABE—SHER, Op.56
RiLW

“DREETEME", CAHE B0, RESFE)
FER12E T, K. 265/300e (EED

Mozart

Overture to Die Zauberflite

Mozart

‘Der Holle Rache kocht in meinemn Herzen”™
[from Die Zauberflote]

Mozart

Alla Turca

[from Piano Sonata No. 11.1n A major, K.331/300i)

Arie Malando

Olé Guapa

Shostakovich

“Waltz II” [from Suite for Jazz Orchestra No. 2)

WANG Yongxin

Xinjiang Dances

DU Mingxin, WU Zugiang etc.
“Merry Woman Warrior”

[from The Red Detachment of Women)
Mascagni

Intermezzo [from Cavalleria Rusticana)
Franz Danzi

Quintet No. 1 in B major, Op. 56
Mozart

12 Variations on Ah, vous dirai-je Maman
in C major, K. 265/300e [Selections]

FSN1dj YIGWYHI NI OYdIN
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fikHF & S
HEESE%E
SERABIREXRENENFR

RHAPSODY ON HORN

CHINA HORN ENSEMBLE AND NCPAO IN CHAMBER

FEESERH

BU/RSE | BBATR - FAKRRE IR
(B fRishiZes

Ebt | i - 4k PR
(SSmE:L:)]

() 9% - DRSS T /| 2RBATR - FAKRE LR
(SRiELI8eh)

X BRYT - REF
(RAB a8

Eta9 | £ 2UR

DRI (ERE) Feh

Rils

(BEE)%ER

O FEREMSF NCPADIN CHAMBER PLUS

China Horn Ensemble

Verdi/arr. Franz Kanefzky
Selections form Aida

Bizet / arr. Kerry Turner
Carmen Suite

Johann Baptist Strauss / arr. Franz Kanefzky
Die Fledermaus Fantasie
Hans Richter / Hans Pizka
Wagneriana Fantasie
Wagner / arr.Kaka
Overture to Tannhéuser
Mozart

Selections from Die Zauberflite

Concert Hall
BFRT

O EFEMASF NCPAO IN CHAMBER PLUS
¥ﬁ EE ﬁﬂ_’.éﬁl O BI{LFEa HERALDS OF THE TIME
f— .. R7TEH
S5ERKEIREZREEFEMEESESH

REBELLION

SCHOENBERG AND MAHLER WITH
SUN YIFAN, SONG YUANMING AND NCPAO IN CHAMBER

h—R. i&E SUN Yifan Conductor

Ricll Z®mE SONG Yuanming Saprano

i & Schoenberg

HEEL T4, Op. 16 Five Pieces for Orchestra, Op. 14
O / B - bR E AUR Mahler / arr. Erwin Stein

G A B S A Ngeh Symphony No. 4 in G major
2024

Concert Hall

BRI

FSN1dj YIGWYHI NI OYdIN
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HEFHERE

O FE5R=M5= NCPAO IN CHAMBER PLUS

ZRR XA S ERARIREZ RANNESR

BEARR" 5 "HE”

BRIDGING THE CLASSICAL AND ROMANTIC

ARCHDUKE AND TROUT WITH JIANG BOQIANG, LIU YIMEI AND BRIDGE QUARTET OF NCPAO

HOEE
R B—MEF
s ENMES
BER RS
KR ARF
Xty EEREE
ERR 0%

E 223
BBXARETSWE=ER"ARL", 0p. 97

3 alzk s
AKBENZFREER HE", D.667

2024
4.5/6

Multi-functional Theatre
INEIH

Bridge Quartet
CHEN Shu First Violin
YANG Rui Second Violin
HAO Xuejia Viola
ZHANG Sheng Cello
LIU Yimei Double-Bass
JIANG Bogiang Piano

Beethoven

Piano Trio No. 7 in B flat major "Archduke”, Op. 97
Schubert

Piano Quintet in A major "Trout”, D. 647

['SN1d j YIGWVHI NI OVdIN
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R TAR Y

ER AR &% RE
REEILFEARNFR

THE DELICATE NATURE

MOZART WITH NCPAO IN CHAMBER

Hiadh K&

&% MEE
BEE PRE
RY KRS
R
CAEE=SKEmMESH, K 285b
H2iL%
GRS _SKHEIMESR, K 285a
=il
AXIEB S K HNES, K. 298
2L

DAEFE—SKEMNER, K 285

2024
9.4

Multi-functional Theatre
\BilH

O EFREMASF NCPAD IN CHAMBER PLUS

YEH I-Jeng Flute
LI Zhe Violin

HAO Xuejia Viola
LIANG Xiao Cello

Mozart

Flute Quartet No. 3 in C major,

Mozart
Flute Quartet No

Mozart
Flute Quartet No

Mozart

Flute Quartet No.

. 21in G major,

F !

in A major,

in O major,

K. 298

K. 285

FSN1dj YIGWYHI NI OYdIN
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TS ER KRR EZRE

O ETRZEMF NCPAD IN CHAMBER PLUS

RERILFMES DRI Z—

MOZART'S VIOLIN CONCERTOS
WITH NING FENG AND NCPAO |

T /MEF

Rl
FEBAEE—S/MEZ theh, K. 207

B

EXRVEEAR, J/\MRE 5 B REATIF K. 261
Bl

FeBAREI R, A/MES S EZRATE K. 269
BilLE

CRiBEl e , A/MES 5 ERRPATIIE K. 373

BiL
DAIEEMmS/ MRS hEd, K. 218

2024

5.24
Concert Hall
BFRT

NING Feng Violin

Mozart

Violin Concerto No. 1 in B-flat major, K. 207
Mozart

Adagio for Violin & Orchestra in E major, K. 261
Mozart

Rondo for Violin & Orchestra in B-flat major, K. 269
Mozart

Rondo for Violin & Orchestra in C major, K. 373

Mozart

Violin Concerto No. 4 in D major, K. 218

TS ERKRIFREZRE

O EFREMASF NCPAD IN CHAMBER PLUS

RERILMESDEHZZ

MOZART'S VIOLIN CONCERTOS
WITH NING FENG AND NCPAO [l

T MEF

e R

DAUESE S/ MES e, K. 211
EiLE

GKIBAFE=S/MEZSHEMH
“HRRFRIHTER, K. 216

BiLE
AXBERS/NMEZHEMTHE",
K.219

2024
9.25

Concert Hall
BT

NING Feng Violin

Mozart

Violin Concerto No. 2 in D major, K. 211

Mozart
Violin Concerto No. 3 in G major

“Strassburg”, K. 216

Mozart

Violin Concerto No. 5 in A major “Turkish”,
K 219

FSN1dj YIGWYHI NI OYdIN
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FHSIEIZ
PRI, 491 255

S5ERARIREZREANEARR

O BILSE3A] HERALDS OF THE TIME
O FEHRZEMS NCPAD IN CHAMBER PLUS

DEVOTION AND REMEMBRANCE

CHEN LIN, XIE NAN, LI ZHE AND NCPAO IN CHAMBER

PRIM fai
W e
T MRS

MR

{IrisLEEh), o5k RPATOE
TR

D)\ RS thasdh, Op. Posth
HERE

D/ViEIME S haEdh, RV 514

et / 5% R
D/J\iEs& P ESR, D. 810

2024
6.27/29
Concert Hall
BERT

Beijing Performing Arts Centre

Concert Hall
ERERPL - BRT

CHEN Lin Conductor
XIE Nan Violin
LIZhe Violin

Berg

Lyric Suite, for String Orchestra
Mendelssohn

Violin Concerto in D minor, Op. Posth

Vivaldi

Concerto for Two Violins in D minor, RV 514

Schubert / arr. Mahler
String Quartet in D minor, D. 810

FSN1dj YIGWYHI NI OYdIN
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E R R

iR AR PREE. FVAIAR. FREL R R
S5ERARIREZREANEAR

ECHOS OF BACH

LAI JIAJING, CHEN SA, SUN YUTONG, GUO XU, CHANG LE AND NCPAQ IN CHAMBER

WMEN 1E5%
PRE WE
FigiiR W
L e
BE @15

B#

D/VEHERT thiRdh (MFhR) , BWV 1052
Bk

OB SRS (PIShR) , BWV 1060
B/ R R NUE

(SRR T Zdh, BWV 988)3Z IR (WEER)
B

NE=PERZ i NShR) , BWV 1063

B
ANEHERS R (WS , BWV 1065

O EFRZEMF NCPAO IN CHAMBER PLUS

LAI Jiajing Conductor
CHEN Sa Piano

SUN Yutong Piano
GUOXu Piano
CHANG Le Piano

J.S Bach
Concerto for Harpsichord in D minor
[Piano Version), BWV 1052

J.S Bach
Concerto for Two Harpsichords in C minor
[Piano Version), BWV 1060

Bach/arr. Sitkovetsky

Selections from Goldberg Variations BWV 988,

for 5tring Orchestra

J.S Bach

Concerto for Three Harpsichords in D minor
[Piano Version), BWV 1063

J.S Bach

Concerto for Four Harpsichords in A minor,
[Piano Version) BWV 1065

2024
7.19/20

Concert Hall
85T

FSN1dj YIGWYHI NI OYdIN
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2023
9.12 & 9.14-16

Opera House
Al

2023
10.18-22

Opera House
A

2023
11.1-5

EEC——
Opera House

WPk

2023
11.22-26

Opera House
WEIBR

2023
12.21-24

Beijing Performing
Arts Centre
AFZERPL

2024
1.23-28

Opera House
BEIPR

BRI
(Hrsesx)

DELIBES” :
\ it-8% - 18X {58
LAK M E Jean Luc Tingaud Conductor

B|raR
(RUAREI)

FRANZ LEHAR' S 0N W e

THE MERRY WIDOW Thomas Rosner Conductor

R/RE
(P XD

VERDI'S
R - BiE =
AIDA ZubinMehta Conductor

WF—
CPRLLATY =m0

ZHANG QIANYI" S

THEWILD RHODODENDRON

(WORLD PREMIERE)

ENFE

GEAE)

YIN QING’ S

THE BALLAD OF THE CANAL

H/R- i
(FEERSRIH)

CHARLES GOUNOD" S

ROMEOQ ET JULIET

Opera House

HREPR

2024
4.10-14

Opera House
e

Opera House
Bk

2024
5.30-6.2

Theatre
R

2024
6.25-26
6.28-7.1
Opera House
BB

2024
7.23
7.25-27

Opera House
BRI

BE
(ki ERIRED

LEI LEI" §

VISITORS ON THE SNOW MOUNTAIN

AR
CREHNRFE=A)

WAGNER' S

DER FLIEGENDE HOLLANDER

RIRE
(RESE=)

VERDI' S

UN BALLO IN MASCHERA

KEw
O kMR = )

ZHANG YIXIN" S

A STORY ABOUT GROWING UP

ENE
(§-S Y

YIN QING’ §

THE LONG MARCH (cHingsE revivau)

BRE
(PEERZBR)

PUCCINI §

LA FANCIULLA DEL WEST

Y43d0
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o Bja] / DATE

2023

sERDZERE | THEME

THBYIMES KIHIR
NING FENG'S MASTER CLASS OF VIOLIN

XB%E
MEETWITH BRUCE LIU

FELEE

SRR THABIAYE Rt R

SYMPHONIC WORLD OF BRAHMS WITH LU JIA

EHME - K- BHRERZR
A CONVERSATION WITH SHEKU'S FAMILY

REVOLUTION OF HARMONY:
THE STORY OF SECOND VIENNESE SCHOOL

BISRILE BRARRNERF DL

THE DELICATE NATURE: MUSIC SALON WITH NCPAD

RRBkE: THRABHS RILS 2R 2R

BREAKING THROUGH: NING FENG'S VIOLIN

JOURNEY WITH BACH AND MOZART

MEBFFEIAEHDN  BAISH S R RE

FROM BACH TO P. GLASS: A GLIMPSE INTO
OLAFFSSON'S MIND OF MUSIC

SERHRDHE =32k

MAHLER'S NO. 3: A CONVERSATION WITH SHAO-CHIA LU

PR ERTHERHREER
THE KEYBOARD WORLD OF BACH WITH CHEN SA

AND LAI JIAJING

EHE R [ SPEAKER

T
NING FENG

X|BEE
BRUCE LIU

(=1

LOJIA

W - -1 7%

RIDIE - MA-18H%
SHEKU KANNEH-MASON

ISATA KANNEH-MASON

H—R
SUN YIFAN

& Hah
LI ZHE, YEH I-JENG

T
NING FENG

HRUE/R - BATRMN

VIKINGUR OLAFSSON
S48k
SHAO-CHIA L0

FREE #BERR
CHEN SA, LAl JIAJING

JONIY3IdX3 SLHY

1 /€07 | WHISIHOHO WON'WNIHO  JWOH 40 STTVL

133






/8207 | B mBEsreE HY

136

& E
— K%

M 2019 i, SIBSEEERFANEBER
AENNREREFE, ESELEENE. N
G, KA ENEFELRARIBNCIZAEL
ek, it AR T AN ERNAEZARX
#A9IAH.

EPEAER, AEEERRRERTEAR
oA “RE" X EEAEE. XER/ A HHZ
& NEE, LI 16 BAIKHE 2022 FHE
Eliget, RENBRJIRE bR hE oL
#, B TEFRENSOEHTARE. X5
MR RER, BE T ANFENFRRRRIET
i, |BIRR B DBt B RITIRE, R
A Sl T AbA B KA a4, L]
EELEFEHANRESSBNETHNS, T
B EHILTAS X R hH RN LIS R B — HIE
ENNTENEK.BE, FESFE: BREE
b FH B R —RE RIS E R, FH—X
RRRIRITIRE, A LXHTRZEE, RE
FriBM “E R H2m, EhitbEE MEE I
BER 2, BT LUb I8 A — AR E XA
IEATHIENSR

HIFEREBRWARITENETE, BEELE
AEREHE, BAMZIER T BTN, ik
Bz B YR MNFIEMA. T tRERERE

FR, TR AIRBINESE, IBRITERNE
MpREZ TN, BF. R TR, 2Ee#
A BT EB G S LU SRR = HAH
HENR, ArIEEXT A 1. B2, HEXTHE.
B4, 2K KK, thBRIRER RApFIRRNH . 3
LISV RE., BE. BENETRAGFNER
BELOEXFNEFRRE BRREREZ
£, RNttEFRNEE: ENREXRTTH
NmMEFENSRE, BRNEHNBRENMER
N&&. \ERICIZA IS BIBVARN, BERS
ENEIESEE T RIS &, 212880
Rk I =, RIS HE A WEH BFEE.

MEAHHZE" R, BEDTILRERM
WovsR, WRETMREENER, B8 T #it
WP BEE, £XEEARNERNG, BN
FRETEABR®B. BRNEBORHER,
RETE0EREMNBOHLAXRRIREN
WA SBIE , EE RO H ER G Tl St
EREKENEL.... EHRE, XBPEILR
HENMENHR, HARTHER. WEME
B, HRAMEE T XM RN,
it Hfrmn R AE e, frE BN RASTE.
FEBL, fbrlEStESERNES. A,
FEREEHL, BAEE, FEMNE: o

ER—ABECLIRNERE, MBI RSB TR R A F2E..... A
R, OB MEFR. BS5E. LSK LB ENZRER, FERBEIMNE )
K" ZHEA, EBER., BEk1ERIZRIG?

BRBWAR, tFEEXLEEBEBRENNERXNMABENA: BERNNE
REREZIETEHCRHASEFAARBRERFHBARRENEE, LERNARE
BEM BN ERERBIARAATE, HERIES | TREIB SR NABHIRE!

=27
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GUEST VISUAL ARTIST:
ZHU WEI

Mr. ZHU Wei was first engaged as a guest
visual artist to paint for our music seasons
four years ago, in 2019. Over the years, his
works have been part of our memory and
footprints, and greatly broadened public
perception of the relationship between music
and the visual arts.

For this new music season, ZHU Wei chose to
use abstract paintings for expressing his
understandings of the “Tales of Home”
theme. This group of paintings, titled "The
Spring of the City,” consists of 16 panel paint-
ings. On quite a cold early spring day of 2022,
Zhu and | went on an outing to the sub-centre
of Beijing, where he saw the Central Green
Forest Park with budding plants, the peaceful
Grand Canal, the new performing arts centre
under construction, and the sites of renovat-
ed modern-time industrial remains. During
the trip, we also talked about the rather
unpleasant weather of early spring in the
north, the nonchalance and steadfastness of
people living here, and the always steady
change and growth of the city, fast or slow.
He told me, afterwards, that following the trip
as short as less than a day, which he likened
to a simplified field survey, he spent days
thinking, and that the "survey”, though not a
complete one, inspired him to think about so
many gquestions that he felt it necessary to
express how the trip impressed him with a
group of abstract paintings.

Perhaps because | was part of that trip also,
the moment | saw the paintings, | felt strongly
about them and recalled what | had been
thinking about at the time. Artists, whether
they are painters or musicians, often can use
unique techniques to turn our feelings at a
particular time and in a particular place into
texture, color, rhythm, and tempo, in which a
great many indescribable yet unusually clear
impressions we then had are hidden, perhaps
of people, things, or nature, or of stories,
emotions, the past, or the future, or perhaps
of transient and elusive temperature, humid-
ity, or speed, or even vague imaginations or
illusions. Works of painting or music thus
created, often like strokes of genius, would
become things wonderful in the world; they
are things independent of us, but sometimes
we would feel them to be an inalienable part
of our bodies, feelings, or memories, and
even feel without doubt that they are some-
where deep in our bodies, memories, or
hearts. So far as | am concerned, these paint-
ings by Zhu are simply those very things.

From these "The Spring of the City” paintings, | could see the
gorgeous green in the spring of Beijing, the bushy and wet
pagoda trees in the summer, the golden streets on autumn days,
and the crisp and clear blue and white in the winter after snow,
then recalling the noisy, torrid but tender downtown on summer
nights, the damp rotten woods mingled with the smell of cooking
in the old courtyard houses, the distant mountains hugging the
winding Great Wall alone in late autumn.... All these, in my eyes,
are the colors and rhythms unigue to Beijing, relating its vicissi-
tudes, generosity, and tenacity and ultimately forming the city
that we call home. Perhaps, when you see these paintings, you
might see different things or more things, and you also might
dismiss completely what | feel about them. It does not matter
what you could see in themn; what matters is that at that moment,
you could think of the feeling of returning home and consequent-
ly feel ineffable quiet, easiness, and joy. Is it not true that to us
human beings, poetry and wine, music and entertainment,
calligraphy and painting, mountains and rivers, and immense
world of art, are the bigger, broader, and longer-lasting home
outside of our "small homes"™?

Once again, | would like to thank ZHU Wei. And | hope that these
paintings can inspire our musicians and audiences so that our
musicians can always keep in mind their duty to use music to
build a spiritual home common te all, and our audiences always
can find in our music glittering sparks that show them where
they spiritually belong.

REN Xiaolong
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Rz s
BB IEIR

LAl Jiajing

Assistant Conductor

MRBEOARERHFING, PREFFR. REFFREAF
BRFRREAEERM L. MBI MIBIEREH, BERIR - &6
#, BIEXNWSR PV. Z2HF AR, NTPREFRFIREERBGEE
T

2018 4F, MEMNERATIERE OFUNAM EFEIEARRHEE_S
B REIRL RiEH B “OFUNAM 4531287, ditb A B HEATSERARL S
##.2018 £ 2021 5, iR IR T PR B R FER W R . 2021 Fi2,
MERT R RENLEFR, BTA18, XFEAR. BIDEEHFRENASE
FABUT.

2010 FFi2, MEMREHBEINERRFSBEEERRNSE
AIESES, BEAFHENE “A - ZFhw - WEt ™ EfRSEL%
PRAREE — “BERTHEERL2013 F, MWALK=ARIIEEPH
A, (FARFENEERESSHIRKTERT ‘AAE - BTRK
MEE".2014 £, WSEBIBERERF - KRRHEME, HBES M
EFFPO S IBEALR B P OB SHI (FRVEREI (NORA) 18{EBNERISIF
BERZARIES.2015 F, WFHEHXASMN "% - B BAFR
RIZFER, RS AMF /R BRI CENEX), FEESiES &858
RRIAGTE, fERRHR LA (ZAL). 2016 F, MIBEEIRARIR
REU) LERR (R AR BRRmieEHELIER. 2017 &, A GEERT
BHRE R HEMREIEAMN. 2018 F, WEXEFFBRSRFRE
EREEREER (BEMER).2021 F, MEPRERFEEERY
ERRIMBICEFAKIEA ).

H 2016 2, BiRm 2 AAEER AR EZX FE. 588, th L
AERARIBZRE) L EEREIE A42), CeXRMTER), HEZRIRRE
SUMENTEE TS, 2022 F, HEBEXNNERARBREZTE
H o EBNEIEIE,

LAl Jiajing currently serves as assistant con-
ductor of the China NCPA Orchestra. She won
the 2nd prize and OFUNAM prize in the 1st
OFUNAM International Conducting Competi-
tion and returned to China National Centre
for Performing Arts, premiering an NCPA
production Chamber Opera A Story About
Growing Up, which was a notable highlight.

Born in Hunan, China, in 1991, LAI Jiajing
received her first piano lesson when she was
five. In 2003, at the age of 12, she was admit-
ted to and studied piano at the Middle School
Affiliated to the Xinghai Conservatory of Music
in Guangzhou. She was a harpsichord player
in the chamber orchestra at the school from
2005 to 2008. In 2009, she entered the Central
Conservatory of Music in Beijing, where she
studied conducting under CHEN Lin. LAl Jia-
jing obtained her Master's Degree in Orches-
tral Conducting at the University of Cincinnati
College-Conservatory of Music in 2018,

In 2012, LAl Jiajing began to serve as an
assistant conductor at the China National
Opera House. In December, the premiere of
her Puccini's La Bohéme was an instant suc-
cess. The same year, as the youngest contes-
tant, she was a semi-finalist at the 1st Li
Delun National Conducting Competition.

In March 2013, she had the honor of being
selected by Maestro Bernard Haitink to par-
ticipate in the Master Class at the Lucerne
Festival in Switzerland. During 2014-2015,
appointed the conductor of the China Cham-
ber Opera Composing Competition, LAl Jia-
jing was also an assistant conductor and
opera coach during the World Premiere of
Opera NORA in Tianjin Grand Theater, China.
Following completion of her position as con-
ductor from 2015 until 2016 - highlights
include La Traviata with the China National
Opera House in Beijing, and Cosi Fan Tutte
with the Creation Opera Institue in Taiwan. In
2017, She was invited to participate in Gstaad
Conducting Academy under the training of
Maestro Jaap van Zweden. She made her
debut with Gstaad Music Festival Orchestra.

LAl Jiajing’s talent in music has earned her
much attention in recent years from, and was
recognized by, a few leading conductors
including Lorin Maazel, Bernard Haitink and
Michael Tilson Thomas, who also kindly
offered their help in perfecting LAI's skills.
LAl Jiajing is a DMA student in Orchestral
Conducting of the Central Conservatory of
Music.
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Bia)
2024
5.25

2024
6.2/3

2024
6.15/16

2024
6.27/29

2024
7.9/10

2024
7.19/20
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CHINA NCPA ORCHESTRA
2023/24 SEASON
TALES OF HOME

Date o

2023
8.31/9.1

2023
9.15/16

2023
9.21

2023
9.27/28

2023
10.3/4

2023
10.14
2023
10.27/28

2023
11.3/4

2023
11.11
2023
11.23
2023
12.1/2

2023
12.8/9

Concert o

“Opening Concert of 2023/24 Season”
R. Strauss and Bruckner with LU Jia,
Jinxu Xiahou and NCPAO

“Starting with Sincerity”
Brahms with NCPAQ in Chamber

“Radiance and Reflection”
JING Huan, HUANG Mengla and NCPAD

“To the New Chapter”

ZHANG Xian, NING Feng and NCPAO
“The Song of Victory”

LI Biao, George Li and NCPAO

“Song of the Ch'in”
CHEN Leiji and NCPAO in Chamber

“Pursuit Against the Tide"
Brahms with Gatti and NCPAOQ

“Unstoppable” Chopin and Brahms with
Myung-Whun Chung, Bruce Liu and NCPAD

“Nostalgia on Strings” SUN Yifan, Jan Vogler,
The Philadelphia Orchestra and NCPAO
Special Concert

“Blooming Talents "LAl Jiajing, LI Tianyou,
CHEN Jiawei, Gingxin Ensemble and NCPAD

“Elegy of the Soul” Kahchun Wong, Sheku
Kanneh-Mason, Isata Kanneh-Mason and
NCPAOQ

Concert for the 16th Anniversary of NCPA

“The Bruckner Ciphers”
LU Jia, MEI Diyang and NCPAQ

Conductor & Soloist
LU Jia Jinxu Xiahou
DOU Congchang, LIU Xian

YIN Long, LIU Xiaoxin
JIANG Bogiang

JING Huan HUANG Mengla
Xian Zhang NING Feng
LI Biao George Li

CHEN Leiji, MA Weijia
FAN Yue, LIU Sha

YIN Long, ZHANG Tianyu
Daniele Gatti
Myung-Whun Bruce Liu
Chung
SUN Yifan Jan Vogler
LAl Jiajing LI Tianyou, CHEN Jiawei

Qingxin Ensemble

Kahchun Wong Sheku Kanneh-Mason

Isata Kanneh-Mason
LU Jia MEI Diyang
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Date

2023
12.23/24

2023
12.31

2024
1.1

2024
1.6

2024
1.28

2024
2.1

2024
2.6/7

2024
2.25

2024
3.1/2

2024
3.15/16

2024
4.5/6

2024
5.4

2024
5.11/12

2024
5.17/18

2024
5.24

Concert

“Fall into Place™ Mozart and Brahms with
XU Zhong and NCPA Quartet

Beijing 2024 New Year's Concert

NCPA 2024 New Year's Concert

The 7th NCPA Young Composer Programme
Final Evaluation Concert

Weekend Matinee: “Colorful Melody™
Woodwinds Express of NCPAD

“Beijing Cantata” LU Jia and China NCPA
Orchestra & Chorus

“Festival Waltz 2024" LU Jia and NCPAO

“Rhapsody on Horn” China Horn Ensemble
and NCPAQ in Chamber

“Rebellion™ Schoenberg and Mahler with
SUN Yifan, SONG Yuanming and NCPAO

in Chamber

“The Zenith™ Bright Sheng, Shostakovich and
Brahms with LU Jia, Jian Wang and NCPAO

“Bridging the Classical and Romantic”
Archduke and Trout with JIANG Bogiang,
LIU Yimei and Bridge Quartet of NCPAD

“The Delicate Nature™
Mozart with NCPAO in Chamber

“The Unique and Brilliant” Boulez, Mozart
and Debussy with XU Zhong and NCPAD
“Portraits of Nations”

Bartok, Deutsch and Brahms
with QIAN Junping, WU Wei and NCPAD

Mozart's Violin Concertos
with NING Feng and NCPAD |

Conductor ® Soloist

XU Zhong, NCPA Quartet

LU Jia
LU Jia
CHEN Lin
Woodwinds Express
LU Jia LI Xintong, ZHANG Wenqin
LIANG Yufeng, WANG Chong
LIU Siman, ZHANG Yang
WANG Chao, ZHAD Ning
ZHAO Ling
LU Jia
China Horn Ensemble
SUN Yifan SONG Yuanming
LU Jia Jian Wang
Bridge Quartet

LIU Yimei, JIANG Bogiang

YEH I-Jeng, LI Zhe

HAD Xuejia
LIANG Xiao
XU Zhong
QIAN Junping WU Wei
NING Feng

Date

2024
5.25

2024
6.2/3

2024
6.15/16

2024
6.27/29

2024
7.9/10

2024
7.19/20

Concert

Mozart's Violin Concertos

with NING Feng and NCPAO 11

“The Origin of Inspiration” Schumann and
Brahms with Wilson Ng, Olafsson and NCPAO

Mahler Symphony No. 3
with Shao-Chia Lu, Huiling Zhu and NCPAOD

“Devotion and Remembrance”™
CHEN Lin, XIE Nan, LI Zhe and NCPAO
in Chamber

“The Bruckner Ciphers” Symphony No. 5
With LU Jia and NCPAO

“Echos of Bach” LAl Jiajing, CHEN Sa,
SUN Yutong, GUO Xu, CHANG Le
and NCPAQ in Chamber

Conductor

Wilson Ng
Shao-Chia L
CHEN Lin

LU Jia

LAI Jiajing

Soloist

NING Feng
Vikingur Olafsson

ZHU Huiling

XIE Nan, LI Zhe

CHEN Sa, SUN Yutong
GUO Xu, CHANG Le
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