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Tomes wheh most peopls are spariiusly sifong
and rich are himes with high moerale and great
wiialady For any leme, (he Jevigeis] o reflected
frst and foremost i Lhe greatest sristic works
it produces These works, like Destons o aur
spiniual world, ane worth all ouwr efforts to pre-
vy and pass doen to huwre generatpne The
20XNTY season of HOPA Orchesira and Chorgs
is themad on “2elgeist” &8 & gasture 16 pay
iribute to mude and ather farmd of art &g
excallent and valuable repréventalons of the
pedtigperit ol sl Rermee

Jedgenit w5 & huge topic. Muses and ol formms
aof art can be Uhe lendes thraugh which we
obaervi the 2eilgeidl of privous limas, Bul on
dome dodes, Thay miy even be lhe 2olgeat
tsel! Al artests bove in ther respectve Tumes
and bear winess to what happend durmng thew
Ifetamie. The eimalond that thade happenings
arouls in Them, pasdne oF negalnee, 4re whal
gnhed risg 14 the mastengseces Uhat Mow fram
their s of Ehinr penes. From & Thoudsnsd Meded of
Rivers and Moustains by Wang Kimeng of
ancipnt Chena to Symphany No. 7 of Boolhewan,
all artwearks, Eantern of Wostern, lellew this
fule. Than, many years after the timo whon
g se Dedlpnl works wire crested, o magic,
lalgr genaratpns would got a glimpse of gur
weorld ol ther i iheough these works Thus,
iht distani pasi would nel feel 5o far aeay from
us and the uhnkerse Thal our predacessors
expangncod would gam elernal (o n & sensa,
lagnarg us lost in profousd thoughts

For theaters, concart halls, gallenes and othor
wenues for artistec actmlies, oneg of the mosi
impertani tasks 5 1o oreals and presarve a
space where people leel as i they were lravl-
myq m smg and could expenence The reigest of
dillerent limas m history lor themsalves. This
will lezad peaple to look into their hearts and
gain the faith and strenglhs thal can carry
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them thraugh difficull mamenis in Life. Our
femmn a1 the HMCPA share thess Lacks: We are to
present classics in 8 syslemalic way 45 &
rreaers o explore, celebeate and pass down the
reilgirisl of past times, and we afe Lo praduce
artworks that capiure, portray, and celebrate
ke reitgest of this greal ers we &re in I!ul;lql

The HCPA Orchestrd and Charus, and Masstra
LU Jia have sll been working to fulbill these
tasks For mors than o decade, [hey have
devaled their endless passion and inasvalian
sprd Lo pratenting dnd diiseminating mudic in
thve best ways poisdble They know il clearly
thast ther gl 8 not aaly to inherd the essénce
of human civilbization, but also to keep good
records of our tame. For tha, ewerything thisy da
coanly: thawr allifudes towards art, thewr under-
stending of how 10 encel on stage, and all the
rraite will Lidve traces if the Zeilgeist of our
Lima &4 part af the morale of our oty and
nation. By gowenig Lhe rew sessan Lhe theme
"pedgenst” | HUr purpase 18 13 honee Gur Srigina
asgratan of hl‘iﬂfrtu"rg the Jetgent of previous
gras, pursuing innevation, and advacating
byl lsarning, wheeh ara how artisls Tulldl
hasr misson

Wish the 2022723 season of HCPA Orchastra
and Chorus @ complete success Wiah wweryore
could get some inspration from this musc
space that wa craate and il with foilgast
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ZEITGEIST AND MUSIC

When conssdenng the themse for the new
concer! geasan, we were guite ntrigusd by the
grand wes behing the German word " 2etjest
M i an ides that emals and warks o delferend
cultures and languagies: whether i Chinese,
English and other Romance languages, & is
watbply used a5 an senyday wond or a philosoph-
ical fermm

The concept of the zeitpes! is obviously novher
nigw nor part of just one cultyre; il has been
argund for guite some bme and is recogniced
argund the world. About 3,000 years ago, Duke
Wen ol Ching's Thou dynasty establishad a
st of ries and rragec in e pursust of onder
and sducaton for his subects. Several hundred
years later, Confucius lamanted the desaliabon
of this systorm as & raflachion of how sociehy was
changing afd cullure was dedlining, which i
comparable to ke rise and fSll of ddierent
feitgests in meden times, When the concept
was st pul mio tha perspectra of phdosaphry,
the Derman philosopher Hegel siated thal o
was and of the most imporiant aspects of the
wpart of humandy snd that 4 sigraed ha overall
atmcsphers, festures, and trends of age inthe
aroas ol knowledge, ¢lhics, and cultuse.

With just a semple glimpse into the ongin of the
concept, doors of endleds guedtaans snd cuncd-
ity were immeedintely operad o front of us The
deceion of havng "Zedgeisl” &S the theme of
this season & exactly the result of the process
thrcagh whath we ik Lheds quettiona and futil
our cufedity, sapecislly tws of Ehim swhat the
relationahip between araarks and Ielgesst s,
and what responadlity do artsls have towand
Feitgesat

Regardung the Rrat condsderabtion, ~periect
harmiery” and Tinseparatality” are the precse

descniptons of the relatonshep. The nae and fall
of the ries and s of T Zhou dymacty are o
clear example of how the stmoiphene of the
Tt arflusnced arl, and how ol cellachi that
atmziphers The wad the case thousands of
yeurs 30 and has boan w0 ever sante 3l armund
the world. Those poyhul of tragec poems LI Bas
and DU Fuwrols over a npan of semral decados
show how the Tang dynasty wenl milo declng
Samdarly, the passon and boldness of Bestho-
ven, Wagrar, and Verdh npoprbaraied wath tha
fhepry rervolubsonany spintin Evrope. indeed, groat
works of art provede & glmpae ol the socwby and
st of ther mes. Beaning ke culbural smprint
and charpctensiics ol thewr respective 988,
thiry ambody the dreams of peopls from thoss
eras. Thay wathstood the wst of tme and
become part of an endurng legacy that comtn-
uis to indgere peopls todey We choas the
thprray o tharg Iheg imperiant paripaci e with
our audkences and 1o Gain 3 more Thomugh
underitanding of the exirpordmnary valee of
sl mastorpeaces from Chana and abroad

Based on the above conisdoraton, the respons..
belity artssts harse 10 the pedges! is claarer: With
thipr el Sanidnaly, they percenm the sperils
al the age, and with thesr eegue skl they
prowan] works of art 1o allow more people 1o
percene such & atmodphere, s rraking
ihermddtves an smporiant brdge between [he
esdgenst and A im ary era, Ihe perspedine and
the wary o owhech arists eupress themsebes
iy B ebdieiadiin] Bated, whale the ool tame &nd
inllusnce of thsr sapretsstn will go far beyptnd
thes walh the wadely redogied sogmfcanie of
sooclogy. Thus, whather we e speaiung of the
peilgewl of the past, present, or future, stsls
play an extrermely important role i the process
of esplofng of defewng ol randamillag of
neeatereg if, and cornganing o leamang firom i
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For metance, &8 Ll Ba, Beethoven, and Mahler used their works to
delfme and dept ther rezspective oras, they were aiso shaped by
thewr respecines fimes Bated on this loges, arists dre the architects
of the apurds of Hir sgea, and here a1 the Malonal Center far the
Performreng Arts INCPA)L we are happy to motsale oursehes vath
today's pesdgesst to take on our dud resporadelty A5 cultural and ar
workgrs of the npw era, the insght with whsch we select, the
perspoctes wath which we recount, the qually with which we
presand, and the standards by which we creata sach peoe ol art are
paris ol the small yot feghly important role we must tako oh wthen
the massve system of the zedgeist

Owver & docado ago, the NCPA Orchastra and Chorus were bom with
rads of yeulh, energy and new hope, which are ssactly what charac-
tored our tirme Today, 88 one of the cullural icans reprosantng the
city of Bagng, they have bacome shining stars on the stage, whils
ther gone of passion and inntvation and thar gy from glvng and
deligancn ranr tadod. In mary ways, wio should thank the great and
U Hiems i whech wa are bnang . a5 wa share the senbiment of the
aydsande and foel tho mpuliss of the sesigest, we will remain fongver
younq, energetsc and thersly to make mus< With our unique ardor,
singenty, and excellonce, you are sure ta Love and have confidence in
ml

With Ihe nnlh season about 1o slart, Bha NCPA Dechostra and
Chorus have embarked on a new path of development. To batter
pregars lor the spening of the new spaces in Baiging's sub-center,
wa Bana begun to xpand our Body of musans, and the will contan-
U for thres 1o fred years. This year, bwo wonderful conduciors, SUN
Yian and LA Japng, hive poened us 85 B340t conductors, snd
abul & doden ciher escepbianal rrassicans were just on board as
well Our mansgement and the presentation of owr brand wil
conduinue 1o be refned and our actaaties will get more and more
deveraalied, el the valos that we follow and the cormemitrment thal
ol e B0 snceliance will Say forever the waims Brimmang with the
spend of the age, the NCPA Drehestra and Chorus will slways Be your
greatest Frends o mussc!
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SEASON OVERVIEW

TANG King
el ot Wtnte Py & Cogmumiation,
[irwg TP Dichesiy

Symphony ofchestras typically perform works
o the pasd Tha warld of syrnphoy i3 made up
of @ lod of thems - composers, Bhe Core Sytmphonss
repeitoire, concer hally, classic necordings in
hadtory, elc In b sente, goong anto the world of
iariad 1l b iy ey bie veldl e & i deun
We reproduce artidlie pinnbcles that peaple
fobihed an e pasl. But our madhan S mach
mare than just thal. We are on & midson o
heep the symphony, wheth i 8 fasonatng art
formm, alive That o why premseres, works by
Chmnese compoiers, snd Wetlern contempo:
rary mudic thal don’ t neceisanily dound good
have nirver Bedn abient oh ouf réperlore. We
are going 1o gove more attenton Lo modern and
contemporary musit oh Lhe 2022023 and
J0PWIL peasond. We are nol trying 15 SRdwer
whal the redgedst ol the currént erd o, bul we
ik guesleohs and ry 16 hind clues o s 1
Wit ifi such & context that the “Heralds of the
Tirme” serves was created. Sence the 20th cen-
tury, the development tendency of clasical
marsel s become unpridatable The openneis
and complenty of the mutic landscape have
feseh 1o unprecedanied levels M8 dillicull 1o
fend one peece of work, doctrme, or figure thal
can ambady th 2estqent ol ihes ora io the fyll.
#51 axtent Blobalization has boosted musscal
diveristy, Whalher muci i this era is 'l‘lﬂhl' or
mormad or not, it 53 part of the world wo arg in
naper and welll contmase fo shape The world = the
tuture. Therslore, we delicalely select a Ist of
contemporary works lnq:n-thrr wilk aur arlist
frignds which may not be the most pleasant
gnes but can offer a glimpse into loday s
wibrant world. Wa' [l hear Anton Webarn, John
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Cage, Gybrgy Ligat:, Tory Takemdsu, Arm Part,
and John Adama (h this sesdson and celebrale
sorme obber Diggest names m the next season

Cheng o & gloweng part of the world musse mag
My Eraddtsgrial Choneds hatfurfents can trace
these hustory back te thousandd af year, and
bt thisd Bocama & symbol of the ancient Cive
lizabion The chemistry between the unique
besuty of Chinsde inttrurments and the Western
paradigm produtes & sense of modernty. The
"Sounds of China” series nclude concertos
leaturing zheng, pipd, Quand, suand and dizi &
#elo instraments, &8 will od fuson chamber
rrisic Peaturing ertu, didi, sao, ppa dnd west-
efm inalrements. 1t will alss be the grand gath-
ermg of doloists al Chiness traddeanal nsbru-
menls: CHENG Haaru, JIAMG Yang, HAN Le,
IHAND Caaryusn and Dai Ya in the symphane
section, and LU Yoven, ZHANG Weiliang and
WU Man i the chamber music section. Dia-
lesgusts Betovken crnlizabians leads to the sfinde
gxpangon of the capacily of art AL the same
tirme, pecple’ & sense of identity and boundanes
are betoming stronger and clearer, wheth gy
also be 8 unigue feature of his era

TEMGEST | 17



Fallewarig the "Ten Years of Musie Journey with T tuble "MCPAD in Chamber Plus” imples aurs

all-LF neupe conducions as L) Ximeho, LA

fig | we uihadr in B neew Oecads of CoopETa whllingPetd 1o brenk Boundarses and siplore il ing LI Biao, FHANG Quovong, TANG Yang, LIN
tian wath Drectar LU Jus, which begins with miere possibililes on muses. In thed 285500 Uaye, SUN Yilan, TAN Don and Darrell Ar G. Pl
Bruckner” & 3rd. Tth, and Bih Syrmipho ¥ This i "HNCPAD an Chamber Plus”™ sariet W B i e a8 o LAKMD I Ang, S Yir ac i, aned H&ochen
the third year of our ~ The Brockner Ciphers gigraficant growih. 1T well feature the moal Ihang, wobnais as HUAND Mengla, WANG Zhijiorg
Caried Thet geres leatures Beth Bruckner 5 drvE il T anGe f Al repertoene, ond budeng pnid WAMNG Ladrmung. cellist ot Li=vWe Ghin, and The
garly warks inlluenced by Wagner and later the sub-temes MLPALD inihe Oty | for wheck shnghan Wraartel, hornes HAN Xacguang,; guitart
wiorEs walhowhech HQrucknar made s bregk ot il Bedn plinmung bor & long v Dvar s Kgele Tang. ergaresl SHEN F gining i BO80ET 5
throuwgh alter gowng threugh & Self-denial weekends al the and ol tha Uclcber, we w LI Jua, WL Man; dan soloest as JHAND Weliang
phade Wilhdul the lesderstug & Masdira LLY 1 agE e o Fu oncarty s lhree sy ey gf . Sera o HaM Fle=si | THAMNG ¥ 10, GO0 Shiaan -1
Jid, v wauldn | hiee Thve Sudecity 16 i Lang Yuan Vintage, Sialon and FPark] n ada WAND Hongwd, MENO Mang and LEI Jua Al the
Altampts 16 perladm all thése works i oné Liga T Uhe pdrfarmiandds by LU Yeaadn, £ HOAEN HiTE B, Ihere 6d Glic bé some excilitg new
LB S0 Angther mew SiTempl of Gurs, guile Wieshiang, and Wil Man, which comBone Trad amed: conductors &8 JING Huan, XU dhong,
diflerent from Bruckner s abybes, 4 ome ol Rav: ligra] Cherdfe musd wnlh weitern and madern prgy = Jvi Yom, and LI0 Kuokmen; panists a3 Gina

&l & moasl poriant works - an alegant, esalid mvaded, we willl work wth Xeelan Yang to ahcw

Cor, SHE NG Yuan, & Bu, and SUN Yelong. wolinsd

ymphamnic suite whitlen far The Ballel Daskne cate lhe wbrancy of B g mMisdsd, wlh the T Lang. erfw Sotoest LU Yiwen, pepa soloaal JIANG
ind Chiog. &3 anm Artiat-in-Mesdence af the Shang Ml Duartel ard HAN La0guandg e pres vang, gudheng solo=it CHEMND Madru, suons saloist

NCPA in the F022-23 seascn. the soorans Hui grt A Trpgtych af Brass THANG Qaayuan, dizi soloist DAl Ya; and guang
He will present two corceris and ahe opars A B0 Nasevung bo daf ¢ sloigl HAN La, On top of hawng 8 vasi srray af
oroductien wilh us. also as a celabratbon of her the Garman and Austran classscs. and wath & mapsiros. thara 13 alse an acraddbly group of
2% h Add veriasy of [iterhational Dpera Cafdar Hu to davidare Hha 4hdd o pads and hidess i i FoieRg Brtisls Beth (he gefneralond Fbwe
In addtion to the premisers ol Yaa Chen & From penspd forces. croabng a scone whare paople could

ihe Yasral of Anciasr Sad . whech aall Bo Lod by st s tha baquast o anthutasm and afd|ess

Maastrn LU Ja, we wall alse ones the world pra e pIradsns
regres ol THAD Joeng 3 symphanic lairy tale
Fha Stary of Hua o, HUANG Buo s Hutherlly

and A0

Wa hawe always been in tha quest ol tha answar 1o

Exhange and naw warks by LIA the redgorst of our e The uptoming season has
Waiya n oUr UpCOMMING SRE0N sncompassed the classic radit=onal repertoires to
There are g lot af lamiliar rames n Tha thard 1k

: ¢ sound of audacious craatmty and innewvation

whilsi scliydeng the fuseon of our traddional instry
maents and vartows cullures of numeanous nations
35 wall 3% revealing the mcantescert talent of tha

Tl ‘With all our meght, we sincarely

aspire 1o contmibute spritual neurshment as 3

result of our music seasan (o this era

+ I
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SOUNDS OF CHINA

LIU Xun

Sanior Marager of Artivtic Faming & Commenication:
(i NP, Orchestin

Tha musical traditon of the Chinese canlization
can go back thousands of years. "Music Book™
in Records of the Historian says, "There is a
nged to collect ballads from differeant places,
harmonize the music styles, and make up for
the weahness, 5o a5 1o assist in governance
#nd education * Tha tradtional music was usad
an 3 beol of adificstion gven il aesthalic fea-
ture. Propraaty, music, bengvalence and ngh-
teousnass becams the delining charactenstcs
of the ancient ciwlization which had Conlucisn -
i ot ile core, Due 1o the ggnilicant rele of
music in the astablishmant and inculcation of
social marslity, 1ke musle lamperament and
tha instruments impreved and dversilied svar
tirma. Yuaty, Gingahang, Hu, srd banguat music
in Sui and Tang Dynasies emergad one aller
anather, ahowing & dvoria rangs al dfliancas

Although they wate not as grand as thase in tha
hayday of Liyue rtual musicl and Yayue lsle-
gant musicl, They have become an smpartant
part of gur traditianal tressurs in terma of
mialady, muscsl instrument, musscal nolaton
and music educaton. From the Song Dynasty to
the Ming and Ging dynasties, with an
ever-weakensd political attribute, music four-
ished among the people. Folk songs and funes,
Sauthern Opera, Yuan Opera, mudical dtontell-
g, BERRIC S6ngs and dances, Hungu Dpers and
Paking Opéra mads progress amid changes

Thay mhenied profound miusc trsditons and in
the meantime left a valuable legacy for later
generations. |n early modern times, westarn
ifluence began o be felt in the muse soane
which was ng longsr dominated by radilichal
Chinese massc The growing infleence of West-
#rn mesic left 8 remarkable imgrint on the Ch-
nese music scene Tradbon 15 a rver, and oo -

lizadion morves loreaed o the conatant miterac-
tigns batwaen tha old and the new, the pasl and

thae present

Ugng sounds a5 the maedium, mugsc has grad-
ually grown from 3 mere auddory sapaneance to
& colloctve cultural symbol of a particular era
Tha synchronic differences and diachronig
changoes of humanity have baoan faund in the
mugic, which has Eecoma a symbol of the
tirnas. blearratule, composers, parformars and
the audience, lram their ewn pefspectivies,
ouprass their fealings and sdantity with aach
othar Anindrodul 5 Ihoughis and smotions
grvdirnd mgses wath cultural connotaloons, which
rallgct tha collurnl attributles and faatures ol &
partcular ara. In the "Sounds of Ching™ senes
ihis seasen, wi will guplors from mialtiple per-
speciives the legacy of diflargnt panods and
hvger Sorveprgancs it CRIND'S PRI 20N

The canderios featurmng vinout Chaneds Irad-
hisaal inddruments and ofchieaira wall uemeil &h
excitifg dinlogue betwedn the pas! and the
present, between the Chiness clissics and the
Western symphony. The 2heng concerte The
King Lanling writlén by FANG Dengging was
indgared by the lang-kedt musscal dance of the
Morthern O Dynasty Lankag Eaters the drray
Thie pipa cancerto King Chu Dolls His Armour
wis compased by ZHOU Long Based an the
ancient missat pece of the dame bile wheoh was
tirat aeen n the Collectron of Pipa Florks by HUA
Oinapang in Qing Dynacsty. Sel off by the symipiha-
fiy, the music, which is based an & cenlu-
ries-old Wea, grves a new appeal now, JHAD
Jiping, inapired by ihe ethnic music that was
thranng alomg the Sik Road an the prospenows

W | e METWIEN TR | fRE

. TP D ST | DRSS 0

Tang Dynasty, composed the guang [double-reed pipel
concarto The 5k Road Fantasia, which depicis a con-
temporary composer & revarie on the ancent Silk
Road and mirgduces the audence o the Life of athng
minoribes many contures ago. The suona concerto AL
Berds Worship bhe Phopnix by GUAN Xia depict harmony
batween hurman and nature m folk culture, HAD Was-
ya's digi concerto Flosers Bisorming on the Paths in the
Fields, commissionad by dizv solesst DALY, enplores
innevalion and develspmant of traditional melodies
and rhythm Conductors LI Biaso, THANG Guoyong and
THANG Yownll collabarale with selaist JIANG Yang
Ipipal, CHENRG Haoru [gurbongl, ZHANG Gianyusn
[suanal, HAN Lo [guanei] and DA Ya (dal as well as
the crchesira te present free woll-acclammod concer-
tos, showing how tragden mogie fargo sahesd nnove.
trvaly in the contemporany music landscage,

In concarts Lhal bring logethar traditional Chinase
iRitFunants and chambar Music, wo £an anpatance &
compelling éncounter belween ddferent timbres and
rhpthma and lesl the harmany in diversty Due to 43
power of cullural expressen and symbalic signif-
Cande, Migdit Can transcend the Barrars Betwesn Lin-
guages and between canlizations. This allows for the
cooperaben between music from éiferent parts of The
world. The combmation of Chenese and western musc
net enly ennched the cullural mesasged delivered by
st bul slas gaves welcomed flexibulity to chamber
st The meladic expression of tradiianal Chineds
musi and the structural patiern al western muss
complement asch other to explore more possdalites

LU Yowen, i emenging &b solost, ZHAND Weliang,
wiha s adept at dazr, X0 and xun, and WU Man, & pipa
Solaal lmng o the United States, will wark wath the
MNCPAD" s Bridge Quartet, the Fusson Oeartet and the
HCPA Quartet to show the audience a fabiulous blend
of arsental and western miuse

TEMGEST | ™



Wa wall continue to bring mare symphomic
wWorks Lia } axcellant compasers who 3 R N
tha era of reform and opening up. and contrie
Lo promale new Compoeticng and Pher prasen-
tation The Lmgnan Suide composad by YE Xian-
gang shows the baauty af the landscape in
touth China® 5 Lingnan regumn and the inendly
paople thars, and his Symphon Na 7 Horsos
sulagires the horoas wha gyemplity the "Chi.
nase spirtt”  Qogang Chan's Beller d'un femps
dapary lor cello and the archestra, imsparad by
thia malodic moecd ol Three Slanres of Plum
Blossams, oxprosses a sense of nostalgia, and
Fiid _|'|.r|‘1|_'l| r|"nr|‘1|||'- Fag lar the TOprans, mosd
charus and erchettra exprossas o compelling
amolanal pawer lamefntifng 1he daaih thay
Eoeps lovers lorever apart GLID Wenjing's
Bipe Mauntaln, & I'-".l'l.u.--l-;n'-.r for Ovehanira
combines palvohenic music and felk music
Juliam Yu depicts bld of rural Chang A RE oym
phany suite Yillage Opers. The Deer of None
Codars, TAN Dun’ & comersidion Tor ke NCPA,
uses the traditsonal Chinese musical language
fa Tell & story aboul CoOmBatimn Thnt wiis ol
nally recorded i the Denhuang murals. And,
Fus confrab@ss concerts based on the novel
Wall Totern heghlights the conflic and coexs-
fance belwean humanidy &nd nature Trom e
perspecine al animals [hese Symphanic
Wi rke rellect the culliursl (dentity and [he I8 -
gl LHAD Jiping's new COmMposilman, & Symm-
phans tale based on the dance drama The Siony
ol Hua &r, will hawe 118 world préemiens Uhas pear
It caniers arnound the (oea of Hua ear, Tolk lowe
Cngs in the narthwestenn distnct of Ching , 1o
'E'l.lll:lg I% meta IE'hI}-'P'..'!’.'.:,' thia sparit at PRrSEvEr-
ance, learlessness angd ganerositly Inspiared by
the philasephy and artishic concephions typical

I P~ HE T

of Chaness cultyre, Y&O Chan and HUSNDG Rus
wrote twe works From the Vessel of Ancrent
Souls and Butterfly Exchangs upon commission
of tha MOPA HAD Wesm® 5 Chingse-shyls dance
miggsic composed for the “Fesinmal Walls™ con
cort will also premigre thes season While car
rying loreard The cultural traddson, artsts hind
nEvw voicEs in their symphanic warks and
saplarg e resanance bolwean myssc and tha
ot ol ks gra

Ermphiafasag Tha silleds oFf onhagrlancd, Sooy my
lation, inclusrenoess and imndvaban, the con
cert sares  Seunds al Ching caplures the
achigvamants i Ghind % MUsic SCond ans
protanit the artald enprotion of the beigent
LI Zahow wroda v The Park of Bos why (hal Bt
whil maked uil Ruiman te havae FralicRally of
sansibiley, havwe socal natume in indenduality,
and have imaginalisn and understanding s
percephwan and emblion In aihér woards,
humanddy id bl senfibal by whi<h hag rals
nalely oh i, emobon and perceplsn wheh have
irmagnalan and underdtanding, a lorm which
hascontent”™ . The beauty of art Les in s mall-
ple expreidaons that cenfor™ 0 haman aalune,
wiieth urges ul 1o cansiantly draw sirengih
from the past, and Mo tovwards the fulure

1AL 8
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SOUNDS OF CHINA
IN THE SEASON

Rl ¥ix / (RE R )
LIU Tieshan, MAD Yuan | Dance of the Yao People

0229.15

Rl LU Yaryas Floe
H¥M wRE KU Y§an Oie
MY MWME  SH Rewen Cwee
axE xe SH Gemqyuan Banmon
KA ns Eorjung Park Hoen
H—R Hw SUMYdtan Narater

S (D
YE Xisogang / Lingnan Scte
2022.10.8

R =W
L0 Jia Condectar

BXE/ (B, HERFLSANNEENE
HFEA/(ZBT)
M/ (RTRwW)
Ph B s X", Op. 85
GUO wanjing / Mauntd Ryue,
a Putsacagha for Orchestra

FAMG Dangging [ The Fiag Lasbng
IHOU Long / King Chu Dolfs Hrs dr o
YE Xnagang / Symnphony Mo T "Héross™, Op 85

2022102223

L2 Y 10 Biag Condoctii
IR 5% CHEING Kaery sy
Is e BANG Tang P

M | e METWIEN TR | fRE

DER/ "BEERT"
EE(HEIETRIEETaa=8)
BT/ mTihea(dis RONEE)
ERE / omBECEILNRE) nEx
ZHAQ Jiping [ " Danco from Platesu”
liroem Morments Musicsar of the
Sk Rosd, Three Concert Mecesl
ZHADQ Jiping [ Guanr: Concerte
T 5ol road Fandanis Sanie
ZHAQ Jiping [ Symphonec Tale The Story of Hua'er

W

W2LNAS

MR v THANG Guoposyy [osvtuctor
BREET KN Lod Gogmci

AW cmz GONG Sty Sopmo
EEM 785 WANG Hosgwtn "o
MnaR we L B Naerater

MW RAMRE  Chisa WA Cone
EERFAMA  The Beiing Pilkarmonic Dok

WA /G, Al S e
YAD Chan [ From e Vessel of Ancint Souls,
fior Orehesing “Worid Prerssre

022.12.10M

Sl =%
Wi Condusten

TR, P ) 5 A

HRE TR AR
HAD Wlyd | Mo Work 01 P

2023.1.1819

BE mn
L0 Ky Conductor

PERW /(A0 KD

Qigang Chen [/ Aefled d'un temps diapary

023.3.12

aBE an
SO me

L0 S Comdector
Li-Wei Qin Celln

BRW/ Gl

Qigang Chen [ fang Fcheng Tie

2023.4.718

BxH mw
M ump

LiNDaye Canductor
MENG Merg; Fiamale Singai

ERABMRARE  Chisa N0PL Do

Ll IO
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PRE LS E

BE /B ane / (F370

BEAR (P RO TR )
Weth / (SRS 4REh)

EEn/ (CEmA)

SEE WRT e (05

LIV Tianhua £ Bird Calls Echoin the Hills
Folk Sang / Arr. ZHANG ¥ / fesmine Flower

CHEM Gang / Arr. LIANG Nan [
The Swnashune on Tashkurgan
CHEM Y1 / Fiddie Sare

HUA Yanjun

The Maon Reflecied n Er-Quan
A& Sicong J Arr, JLANG Yrwen |

A Tune of Homesickness

2023414115

Ry e LU Tiwen Eite

Lol 1] Bridge Cuartel
Wiz 85— u@N CHEN Shu Ferst Yicka
R B EN TANG Rl Second Viebn
MyR e HAO Toejia Visla
R Ee IHANG Shoeg Colls

B3/ (EsmEn)

CHOU Wen-Chung /| Soldoguy of & Bl sun

2023.5.47

Wk am

HAN Xisoguang Condectss

W0/ (MGl e e
T8 AR e (5
M (0%)

e TR LR AR )
e/ MAR e (CR8RE)
BER/ (GRS} ~nER

S Ry [ Encounter Surte "Hoild Pramdes
Traditional Work / &rr. THANG Weillang
Hypa [Exghteen Songs of a Nomad Flutel
GAD Weljle / Sur nung Gin
Traditional Work [ dsr. THANG Walliang /
Parting al Yasgguan

HUA Yanjun / Arr. THANG Weiliang /

The Mooy Relfle fed o Er- Ouan

LIANG L#l / Conoorta for Sk and Bamboo

202351920

Einm T THANG Weillang Bl

MED &Y LAI ajing Condectss

il Em L P

#TI 5N YU Digi Gege

| il f ] Fusion Quartet
BnE 5 .W¥ M Wellla First Vs
B J_ BN FAN Yue Second Vil
WIs Ew Mangrok Mam il
EEE tER Kyuri Kim Colls

0 | MEmm METWEREATN | fEE

RE/0x T) onEa
=/ (BEEED
BT /(8 ETEH)
FHB/ (1D
HUAMG Ruo [ Butterfly Exchangs “Wiord Presoere
GUAN Xia [/ All Brds orahp the Phosna
HAD Wehya | Flowers Bisoming on the Paths
in b Fapldly
Julkan Yu [ Syrmphonee Swile Yilage Opera

023623

NE mm THAMGYi Conderts:
1§ R THUMG Dasywas Sebsa
BE 57 BT Do

EER/ (=0, HuE R WEEN
% R RET), AR WY LSRN
BN (RPa), nimin®sEn
M&%(1sa), nARRSRERN.Op.2
%/ C ARt RN )E), 5.8,
KR LN EN
W il (R
WARG Leyou [ L sbatangs, lor Wioln and Pano
A Bu | For Casper, b Claranet, Viclsn and Pang
A Bu [ Meditation, lor Flute

WS/ Chomd e s wiE s
R/ REE¥HEa0GEM)

TAN Dun /! The Desr of Nine Colours,

Symphonic Fairy Tale of Dunhuang
TAM Dun / Contrabass Conceno Wolf Totem

2023.7.2001
BE sw TAM Dan Conduciar
Bk tua L) Jia Saprase

Ttk £5E® LW Timel Double Bass

WE/ A (AAN-SETRER AN
BR¥ /(& 2%)

HE /AR -RE 28/ (PEEESKE RS
FAE. R A &g/ (RLES8ES)
W 2TER SR F IR B O o Rl

TAM Dun |/

“va” Hrom String Guartet Na 1 "Feng-Ya-Song'|
THAD Jiping / Sacrod Cloud Muss

W Man / Transcribed by Danny Clay /

Four Chinese Paintings Suito

HE Inanhas, CHEM Gang / Asr. JIAND Yhaen |
The Butterfy Lovers

TAN Dun | Concerto for Pipa snd String Duartel

A Bu | Confessions, tor Cello and Pians, Op 2 2023.8.1112
A Bu [ Theee farz Peces, for Trampat, Horn,
: dapypodic :l M . WU Man Pigs
CUL Jian / Are, A B / Groenhouse Gird FEABRAE KCPA Ouatet
8 ®— e LIk First Wislin
SHE =oEe LR Nina Second Violis
1023.6.29/30 B EN THIAANG Ran Tiala
M% B BN Amw LUANG Kias Colls
Abs Fom
EINGL P D SR | DRSS T .'E”[j.r:':' | A
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MR EN - HREARTRA, -t EAANRICAT

HEEFERNEE. NEARRENELE T "N NEE. i
AEG—TREOMERTTEE AUELXIEE.

RPNARF, BMECEADTRFE, —08 "+ Ei2mmni
¥R 108 (Arncld Schoenberg, JET4-1950 ),

1899 AMN—E, ERTANNMN. hORSREAERE (W
T8 (veblorteNoch!) BREWRLNES TR, EMOan+
BN, anafaEtofcifng GRUOEDRENTENT
ERMN+_ANEEL SR aNEBFAR-AEMNHaNE
SNER, St \NFRERY “REANARE. DERRE, B
ANTFRFONSSGHER, A0 "RLARFREL". TaHR
LHhEA, FRFeReN RIER, XHRH—-8)REN,
BYFEROLACER.,

HESH, oSt eRrmii: RERnR ATRE
BOfEAmE— R T TR, EASRT N R
PR T IR

EH—0RREGSFENE - IF (John Miton Cage. 1912
19921

1957 . AT/ HAH DPCYHHRRTEAPRETE MRS,
EEEE _tHEENNERENEFFRISEEEN. FELRT
Z5aW TACET(BRL) 20, SHEMAT. SXNNHR%, 4533
BinME ARFRTHANE ML AREEMAT.

EHEEFR. AREAM - +HHEERPIANMEE. GWET AR
L, GRS NNy, SR A S NI AR F. BT

METWIEN TR | fRE
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EMBRACE MODERN MUSIC
WITH AN OPEN MIND
TOWARD DIVERSITY

Ey HE Ksanrkao

While the 201h century ended net long ago, modern mutiz from
this perod sesms far removed from us Often labeled as “weird”
and “unpleasent” and exclusive to & small elite circle, medern
frvuie does not have 8 big fellowang among the public

Twa naimes often come up when we discuss madern muse. One
i Ausirean compeaer Arnold Schoenberg |1874-1951]

Ovve dary w1899, the prermiere of Schoenberg’ & sinng sextet Yerk-
Larte Macht énded n brawds Hea peoneérng mutital langubgs wis
met wallh incomprehengion Hardh enticiem did nel gdiurk
Schoenberg’ 4nner pesce Later, Schoenberg developed the
atenal, twelve-lone compasitian lechrnague, which was & more
radcal departure from commentiong. Dver the provbus yoars, his
mmiasical style had baan fapectod and ridiculed by many, and ke
was even callod an mabgater among young poaple. Dua to repeat-
od attacks, Scheanberg cut hemsabl off from the publc and faund-
od the Socsty for Private Musical Porformances. Werks included
in tha programme were nol publicly announced, erbics were naol
erneitod, and applausa was not allowed dunng a concart. A musical
parfarmancs thus became a small-scald proate swant and A
soifme Lernte & lonaly esparienco

Today, Schopnbarg” & status n musks histary has been widely rec-
ognired He emancipated the dissonance and freed Westarn
e brom the shackles of major and mmar scalas,

Tha othaer person froguently menbonad m discussions of madem
muEs is Amencan composer John Milten Cage [1912-1992]

In 1957, Cage’ s 4" 33" sparked heated debate in the music circla af
Uhat tima 11 was undoubtedly the most contreversial musical
work or musical event in the 201k contury. Apart from thae ward
“tacet” isdencel that appoared thres times, the score included no
notes at 2ll In the & minuies and 33 seconds of silence, the per-
formspr did ol strike ary note. All ha did was cpening and clasing
the prano bd
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Becausa of this work, Cage is conssderad the
rrast controversal campater & tha 70th centii.
ry. Ha was frantically admirad by soma bul was
accused of grandstanding by many athars
Soma pecpls even called him a liar o lunat:

However, o we take a lock 3t the impact of §' 337
rather than the controvarsial wark itsell, we
may find pne of the mest imporiant resulis
achieved by this groundbreaking wark: Cage
liberated sounds, in the same way a5 Hohoen.
barg lbarated dissonance The compogitan s
waid of petch and rhythem It ietes ths audienca
to ambrace in gilence those natural ambient
sounds in tha concart hall, which can alse bo
music. “You could haar tha wind stirring eut-
side durng the hest mevement. During the
second, raindrops began pattenng the roal, and
during tha third people themsalves made all
Einds of interasiing soends as they talked or
walled oyt [Cage’ & speach ol ihe premiesrs af
4" 337 |7 it braaks the boundanes batwaen life
and el With thed work, Cage made & phala
sophical stabernent: “Everything 3 music ™ This
philosaphy of Cage, which expands the defini-
bian of musie by an unprecedented eadent, had a
huge influence on the works of laler génera-
tend of musciand. Il o posddie that both the
whi of the seunds of water and paper in Paper
Concerto and Water Concerro by Chinede com-
poser TAMN Dun [1957- | and the sounds of pro-
pellers, wind, snd clocks o The score wiilen by
Garman {ilm Score composer and Mut pro-
ducer Hans Fimmer |1557- | tar Dundirk have
been mflusnced by John Cage’ & revelutionary
e af frusac

Basically, all modern music works can find
their roats m Schoenberg and Cage The ednian-
cipatson of dissonsnce and sounds has opened
ug a world of possibilities. Understanding this

15 the premise of undarsiandeng modarn marssg
Composers afa lreed from the restricton of the
miager and minor kay syslem that has dominat-
od Wagtern mysic for hundreds of years
Modern music no tenger focuses on such
formis as malody, harmony, and rhythm It &
bursi walh whimsy, Composars ame (ascmnaled
by @l hinads of man -tradilional and non-cycbcal
rhythms and strange sounding maihods, tim-
bres, semitornas, microlones, noises, and
ungsu seunds of vanous melrumenis. Ameld
Schognbarg rghily ebservad that Cage was
ot @ compotar but an imsenter of ganius
Irsdaed, modomn muses 15 oftan aboal empnition
ared §ITAnE paissn
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When iraddional sesthetc experionces are at a
laas ta deal wilh fow mutical concapls and
o, how should we make sonss of s massc?

The adaplabilily of our musical taste directly
dolermines cur assihotc judgment of modern
maGaL

in 2000, on BTV-1 5 talk show Commaon (regnd,
lamous composer TAN Dun stermad out of the
room because of the harsh cnbicism from con-
ducter BIAN Fushan [19348- | |t wad an oulra-
geous and awkward momant. The dispule
betwaon TAN and BIAN was ossentially &
ug -of-war Baiween Ltheso who had an ear for
classcal musec and those who agprocialod
MODern Mgk

e aboul Sdaplng our mulscsl latte?

When we no longer stubbernly soek aul
milody, rhythm, harmeny and olher (amaliar
markeLad slemants of bos surdsbved & vwalh aes-
Thietic consiranis, we may be able Lo beller
wndersland modeon mautel. 11 & T for wi o
change thie Wiy we apprecasle muse Lel’ 1 fesl
their dermuling ipdlind Sdmand, I ameen leon of Soand,
the wanderful kaledoicope af 2ounds, the
anagmatoon contimned & sound, and the abma-
sphere crested by sound. Il we understand the
phelosopiey and logs bebend Lhe sound, il will be
easeer lor ut 10 Make Sense of MOdern Mt

Witer splathang, waler Hoawing, waler poufug

Waler sounds are everpahere More often than
not, we (ol 1o notice hese sounds. We seldom
contemplate thete sounds from an aesthetic
point of viewe. TAN Dun makes music with
weater When | listened to hs Wabler Concerio for
thie lerst tumg, | Lestened sntently and tred Lo
understand his music by lappng nlo iy Bes-
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thetic sensa. The water souands, whech | usually
did not natice in dady lile, had such rch Bnd
sublle timbre and rhythm changas, which |
pickod up by being open-manded Reflecting on
this gxperance, | find that somatimas wa do
nat lack aosthetic senso but the aesthetic att.
tuda whan i comds 1o modern musec

Daegid of any maleodic or harmonic progres-
sion, Atmosphires [1741], tha masterpece of
Ausirian-Hungaran composer Gyargy Sandor
Ligeti [1923-2004], has an 87-voice denss
camngnic structura, Thore is na discernibla
pich, rhythm, or limbra. Instead. what listen-
ers are confrontad wath |5 a slow. metion suc-
cossion of dente sound tortures. Ligeti said, In
this kind ol music, there are no avants’ bul
only ‘statos’  but mgiead, an uninhabited,
imaginaty muscal spate Tone color, usually &
vateclo of musscal form, s liborated from form
io bocome an independont musical entity *
“Thes so-to-speak informal’ music i3 embodied
i) & feirws Byt ol of Chetral sound the senoraul
teature 8 80 dense that The indradual intenwe-
wisn ingtrumental voices are abbored nto the
general texture and completely loae ther inds-
vidualily " A mwidicsl evenl mentonad by Ligati
probably relers to melody or harmony and The
iy i wnfelds, while the so-called state rmay
refer to & sourd effect or an almosphere. The
ute of electronic sound elfects m a pece for
orchestra reflecis Lagetl’ = amaring acousic
imagination and superb créative technique
Aimaiphdnes was uted i 2007 A Space Odyssey,
an Qecar-winning film directed by Stanley
Hubrick on 1988 to reflect & mysterious, vasl
and boundless universe. The il wan the
BAFTA Award for Best Sound in 1988,
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While cur assthebc axparenca shows sinngs
are oftan associated with lamininity, Reguwem
for String Orchestra, Japanese composer Toru
Takemstsu & [1730- 1994 sapnature work, tells
s otharwiss.

Unbke Ligot s Atmasphéres, Beguiem for Stnng
Orchestra uses musical sounds, but 1t does not
raly on the conirast of spaed and the cyclic
rhythm to achiove mus:cal pragression like
Wastern classicel muse. The compasitan in
characterized by atonal meledy, nan-cychic,
lethargic rithim, theck and derss tenture, and
subtle changas in imbre Sounds seem 1o fon-
varge into & river flowing in slow mation, The
score is full of tension and foreboding I = sar-
rawlul and depressing Iger Siravnsky was
intriguad by this work He sasd, “Thes work is
powertul | can'| imaging thal sech & small man
can create such a powertul work.” ¥ Accosding
io Toru Takemidsy, "componing is ghang mean .
g to that stream al seunds that penatrates
this weorld wes Lives a7

We would sometimes arpanience diss vu when
lisleneng 16 clasascal oF FoMEntsc Mt s i
it it 3 work that wa haw nevar heard balora.
The sense of lamiliarily and predictability is an
impartant prereguisite for assthelic accap-
tance Major and manor musical keys evoke
ansthatic pleasure. This kind of murss produc-
#5 dwact pleaswre and llls us wilh calm con-
templation and leisurely logance. Even when
arpressing pain, such musc olien implores tho
ligtenar to axplore {ha Baauty of malancholy,
transforrming somathing that i3 net normally
contered Baautitul into sométhing boautdul
In modern music, dissanance ang sound are
smancpated The expansson of the delenilion of
sounds 1o enclvds noise has changed tho a95-
theplic proporiies o st The perceptual gain
from modern Mg may nol b deract plossurs
of lesuraly slogonce, but shudder, sncillomant,
ooy, shock and even confugaon

Thranady to the Wiclims of Hirgshima [1950]
wifillén by Polish compaser Kriyszte! Pen-
derech |1933-2020) tor 52 stnng instrurments s
& good example Hirgthama & one af the two
cities which experienced atamic bombing
durvivg Wiorld War 1l The devastation coused by
the bamb ta the cily wad unprécedented on
human history. The explosien immediitely
killed more than 100,000 pecple, prompting
people pcross the world 1o reflect on the hor-
rofs of war. Afler the end of Werld War |, mamy
marSstuins wiole elegees for the witima of Hiro-
aromis. To pay Domage 1o wolsma of Thie harmlic
human iragedy, Pendereck conlronted suffer-
ing dwecily. There 15 no besulificalion. The
muse crealed an anti-pléasure almosphers.

bow close to the hingarboard or bridge of the
widlsn of playing with tha bew uhcervanbonally,
and caterwauling noses to dapict the cruelty,
herror and sullering ol war The musical
#xpresson 15 nol abaut baauty in the usual
wonza | smplores poople to stay away from war
and chorsh paace. This is what modern musc
i% all aboul. This is the idea and sxpression of
Rl rn mURC

Hat all modern music g digssenanl Somae
madarn works m the UpCOoMming season sBund
rica 10 the Dars

Ta collect more materials for this article, |
listened to Langsamer S5atz by Schoanbarg’ &
disciple Anbon von Webam |1BEI- 1985 The
elemants of classical music in the vork cama
#% 8 surprine io me | hid nevar thaught
Waborn would write like that, Fratres, a set of
varutbons for walin snd piano witten by Esto.
hisn composer Arva Pirt [1935- |, makes use of
an endless List of techniques and accentuates
the serenaty of sacred music. Short Ride in 2
Fasr Maching, & masterpiecs of minimabam by
John Coobsage Adarms {1947- |, is an exhilarat-
ey musical joptude that reminds people of the
fast pace of modern Lie.

For these nice-sounding modern musec, they
are sell-gxplamed enough. Just Listen Modern
rriasic s whimsecal and lascinating. To belier
underatand of, wé need to have an open mind
tewsird dnerady.

I Teru Tamemetty Coompiete Tidurmutyy s, el JiTabrs Shsgmenge, JO0TL 23 Coang Loy The compoier cambingd dend s microlone
CRaracierdgticn of Rjusm for Siray Drchantng by Ton Tahsmdoe ™, i sl of i Castrad clusters, peroing sounds produced by musical
Conporvonmy of Mesic. 2liL. ¥5 instruments, sggressive use of tremolo and
1 N Thilr “The Sepl and Plissspby of Takemiu Ton s Musoolge o (s, 7000 §1L 60 vibrate, sirange sounds made by placing the
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Hui He

SOprang Hian He & an 3 Mz He 13 the only Lhenéde singer whoa ha
Ihe woarld She debuted &% Sids in b-g-in pedrfarmming 4% TR hérgandg roled &1 ha
Shsnghsi Grand Theater n 15%8. In 2000, she | Mdaan b the paat 25 pears
wion the Secand Prize at Placda Doming [ i il CANEE hii
nternalional Operalia Campetitien on Las ippeared freguently at Teairo alla Scals i
Angebes alter wheth ahé wis et led by MHMae Mdan, the Metropolbtan Dpenn, Yeenng Sale
itrg Derminga 1o Long & concert walh Bm o Jpera, Lync Dpera of Chicago, Arena d
nanaghal in 2003 Me. He wan the Firs! Prize S
it the Voo Vardusse i Busseita Im B . o
gadar, she burst inte The intarsatianal mursie Noara
ana with har performance ot the tale rols i Par
Pucewmi s Tosca af Teatro Regwn in Parma rid
nee far breakogt performanca in 7 M Tha iy
He has appeared on the stages of tha masi “ho har
iFpElegious Thesires IR warld Wastarn | Wil
Tiddias remarkad har a5 Chna's greates) gHt Yhidelia
5 AR el ol Oipelerd L& b
har e 5 voiu £ .!1 # e
erlly . the lesding lialiam mus e Adrana Lecowvranr & ada Lavallerrs
remarked hor as  the most expresssme dda Hushcang, Paghaccr, Anadne Al Naoos among
iUl Ha has wan many prastsgious awards s, Hist Hia has wearkad will T woaild-re
uch a5 tha Dscar ol the Dpers by the Arona d nowned conductars il
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ella Pobbe award® . the Yerona Lirica Raobari YWison, Deemiang Macksal olio to nama a
award, the Angaleo Bofrance Award far faw, starreg alosgside Faghly acclamed sanmn
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In ZONR. Huw He canlinweed her aci e appear Beswdas har busy sing ng cargar, Hu He =ares
arcad oh The worl feradd stages, peadforin g Tha it tha Proleazar ol Yacalilty Departimant of

L an Consarvatory of Music. She & desply ford
el pavhtieg and i 2071, recommanded By Eha
irestigicus AYA Gallery im Baly, 13 painbngs of

Hium waore salectod and axhibitad in 1 ha Warlds

2021 In the sarme yvoar, her sainting

Wondoriul Harmony™ was awardad tha Vila

Hewa™ i 3N .'q,ll.l' ari Prormia [ arte Inter
I 200, Hus He performad La Giocendo at the nagionale Her pa nlings wara salected and
Brurelles Jpera La Monnaie, Adnanag e i gxbubilag agaen en Eha Warld art Duba) S

o al the Verorna Philkarmenic Thaatre and

wn e haroono ra

pera Fostaal i
cho nerfor o T
g dahald &l Turaseiad 54 ibs § -i"u"-'l £l
Doora H ¢ and Duba Dpera Howse. and hor
g od {8 Hofhspeme 51 1k ) para Fatl
val i llaly. At 1he end of 209, Hu Ha par

. RN RHLE, UL NS S L L LF L3
He performed as the ffle role on Verd pEf B
Ernsry 51 Testra Macsonsl S&s Carlas, ynd 54
e Dille rede ah Puddr Toscw in Slaatsoper
Hamburg whick arked he Otk pericr
maance of Tosca
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FROM MADAMA BUTTERFLY TO TOSCA:

HUI HE BECOMES

NCPA ARTIST-IN-RESIDENCE

By LIND Tang

Ten years bpo, aiter many years o Europe. Hui
Ha made hee dabut at tha NCP& wath Uin Balle in

Maschera, intexicating musaec Tard wiha hid been
waiting fer hir all hosg years

Mow, 1eh yoars after that debut, she's back Win-
fung dwer & great number of lans in the Weat,
the it now NCPA's Artist.an.Residenca for the
2072123 miusec aeason and will stage fwo oon-
certs #rd one full ppera hare

In Septermber, ot the spening cancer of the fiesy
weasan, she will sing selections from Madama
Butterfly wath the MCPA Orchestra In Newember,
aha wll alaf the NOCPA producten ol Tosce Maxt
Apnil, she will sgam poan the NCPA Drchesia for
salectsons of Pucom's and Wageer's operas

"Becoming a resident artink represents recogni-
tion fer what U've dong inomy 25-year career. |
Fesl honared ™ saud Ha excitedly

“I'LL MOVE THE AUDIENCE
TO TEARS, NOT MYSELF."

Aide, Todes ard Madbony Bulbesfly aré Hu He's
ihres callmg cards on tha INMrNalongl SIege and
e e opiran that she has Bewn madt fregquent-
Iy watad for. n partscwlar, she has sung Madera
Bomertly on 192 cccaions

Actording to He. Madama Buterfly = a tender Bt
stawnch Eastern lady. Though this character i
typecally orenial, Pucor degecied fer o o Sgecaly
lestsn manner 5o for by He, i 15 smportant tha
she oearcomes the culfural Barfier Lo gang in an
1enksii- 4tyie winte

Moreoeer, slhvi has bo caplune bth of the: tw dadés
of this lady In Eha lerst act, sha i3 tander, cute,
pure, and passanately in love, whie in the other
iwn acis, she spends thros years alons and 5
hinaily betrayed Slaunch and dtrong-munded 4
tha m, the has 1o ke har own bfe = the g

In tha East, it s comamenly belsned that love shall
last, v Bhas 8 the lanth Dhad s behond Madams
Busterfly’s sascade It can be hand bo understand fior
thea Wastern sudence bul aasier for people from
an Eastern cultural background . This is what
skt Hus Ha swtabis for Thes characiar, o sdde-
s i ver Eastern lace

| e METWIEN TR | fRE

“Thes opera o bive & masathon for sopranos, lastng thres haurs. One
has 1o rranage her shergy casulully, stay calm and cool hosded, and
keep everything weoll undar control througheout the whole procass ™
Him Hir ham gureg Bhis i almoat Bl top-netch opsre houtes arownd the
worid, and was mwated to the Matropolitan Oipera in Naw York, 3 dream
stage lor mary sngerd, for thes for three bmes and staged up to 10

performances ina row e 01

Tha drgctor of that yoar's Madama Butterfly s Britsh director Anthory
Minghetls who made a name for hemsell with The Enghish Pathent
Haweng o wils from Hong Hong who o 8 fan of Wong HKar-wal, Anthony
bt hi ooy understanding of the onental culture, different frem that
ol many othar Westorn directors, Lenterna, paper-cuttng, puppets,
seresnd, snd rdsy other Eastern-shylé propd on Ihe siage misde the
Loend G0 suclil and intamicating to the Americas audwnce. Tekets
sold oyt oo e, and this opora basically sawed tha Matropoltan Opera
firceems i by madiont

"B weird very Bosushull® In Lite suturnn 2019, Hu Hé stiyed s Mew York
fer mare than tee misnths for Madems Butterfly. The opern house god
thres substiutes on standby for Pear He could get oo tired or uck te
cortnue But He made it all through the ten perfcrmances., petling
Eharcier ous Jpplinte every Tame

Puctifu i & mmaster of chromate Mukc and & master of ragedws. His
works are 50 touthing that Hus Ho couldn’t hald hee toars the momart
whe started the rehwarsal of Madame Boltorfiy in Bordeaus s 2003, For
That performande, lodal oritics said, “a Chirese e the thiater i Bar-
ey on beg ™

Adtipr that, whanieer He iang Madamas Beiterfly, tiars would well up =
et et Bt after fireshansg 120 such perlerrmances, she hnally real-
ippd thai e boars of a wmgor mean nothing bor thi opera She started
fo try bo refrasn from abedding tears and to Kiep her emotasng well
under control, for that i the way to move the audence with a perfect
voece "o one i the audence can see the tears m your syes Tears
wauidd only maks & dédhoull te contral your wice What you read to do
s bo el OUr Siatesncs 1o tears, not yourseldl ©

This September, logethar wilh conducter LI Kincao and the NCPA
Orchesira, Hu He wall do what she o best of agam at the NCPA She
will stage a concert of highlights trom Madama Buttertly, including
several dusts of Madema Buiterfly and Pinkerton, the infoscating
aras, @, i partulas, th beautiful Un bel ol wedreme mpressag the
Landly's beedesd thiat Pirduerton wall be back one day,

[N TP DR STRA | CWORUS 24 TEMGEST | ©




“THIS IS A PLAY-LIKE OPERA AND THE DRAMA
MUST BE FULLY DELIVERED.”

Tesca s another lamous tragedy by Puccims In
tharp contrast ta Madems Bulterlly, Tasca, the
leading figure, is & purely italasn lady, and Hui
Ha has o hade all kar typcally Crangsa body Llan-
guage and st 85 an (talsn

“This & & pliy-like apers, parforming o of een-
tral importance Evary ling of the lynics and every
dingle mavemnant has prelound meanmg. The
drama musi be fully delnered ™ Accondsng te Hu
He, to do & good ob i Tosca, in addition ta &
baaubifyl voece, one must also have outstanding
perorming dlle B o & dual lest

in Detober 2077, Hus He staged her 100th perfor.
mance of Todcs 8t Hamburgische Siaalsoper
Actually, Tosca is the one vary opera that helped
her secure & loothold in Haly, the Ficime of operas

Back in 2002, at Teatro Regeo dv Parma, laly,
Hul He was in Cast B for Tosca. The day befare
har lirst performance, she watched Cast A's
porformance, The audience was harsh on the
bariteae, biding hem herd and thers sul ol dii-
satestaction with hes voite and perionmang shills
This made Hui He very nenous

She would be on the stage the next day, What
could she da? *Toscs 1 bke & goddess o the opera
world, and my rale madel 33 a soprant iz Mana
Callas. Thes was how | calmed myself down |
wauld not b Tesca, | would be Callas ™ She tmed
to do everythang ke Maria Callas on the stage and
soon found hersall perfectly on track

That mght, tha audsence remamed slant when
she sang The moment dhe finmhed "o Tarte,
mas d amore”, the gate to the Italan apera
wirld opaned and she was in. The Malian audi-
gnce has the besi-tramed ears Whosver con-
guers this asdience would hawe the whale world
epplauding ter hamiher.

Hipw, 20 years after that, Hu Ha wall be hare for
the MCPA prodection of Tossa, deliearing (hras
performances it o row. Thid wall be ber farst foll
varsion of Fosca in China and the brst bene that
thes opera s staged af the MLPA after fen years

This produe e wad chealed o 200 1. A slanted
church, a huge Archangel Michasl statue, and
iruaery ofitees fafac ulows soenes wene the result of
ltalan masstno Gancaro del Monaco's marsterhd
use of Conemates technaiogees, s00eng b0 the great
dramatic tengion of the work In prowours progye -
tioha, Toscs utually lates dwiy brom the sudienis
when she umps Erom height, yet o Thes one, she
faces tho audience deeciiy and jumps. from the
shoulder of Archangel Mechael, lve meters from
the ground. Thes presants the tragsc love story an 3
ragre boeath - lakong manner to the acdence

My operas 108 Feort-breakng sterws, smd H
Hu has staged many of them where the leading
Terraie character dies on The end. “When you L
in thoge $tones lor $0 many years, i 15 IMPOsEs-
ble Aot 1o be aflecied ot sl Bul | try 10 Sepafate
raal lido frorm operas a8 moch a5 possble ™

HunHe s to do her Beat 68 evicy performance,
1ust ke 3 sportsman traes for The best result i
every commpaideon. The secred to her success lees
in ket mastary of Western languages and pro-
Tound wnderstandeng of Western cullure

“IE e trud that maodt cRaracters oh opaies 90 ndd
pretar an Asian face, but whan you are on the
flage, whal matters the meal s mal your face
bt heorw youar wouce suits the mussc and whather
your parfermance can reach the hearts of the
ausdence © According to He, o there & any shaet-
cull in learning apera sangang. it mast be b learn
the languages s better of you can masier the
language as your second language 5o that you
£ah deliver 1he meanng clesfly snd Jecurately
whan you sing. Your voice seunds Like that of 3
natree spesker of the Linguage

i | perEm METWIEN TR | fRE

“THEY ARE MORE COOPERATIVE AND RESPONSIVE."

Them aroe défprest types of soprancs Hui Me, an
operatsc lro-spanbo Soprana, ke & wece thal i
broad bul delicats, pasuonats yol fapresan
This = exacily the voice for Verd and Putcini
operas. Fortunately. she has staged all the
operas that best st e voice &t the HCPA

In 2012, Hie was in the spatlight ot the premegra
ol the MCPA production of U Bailo in Maschers
Hior thaat wark har fersd lull apers wn Chinag alter ton
years in Eurcpe, long anticipated by the Chiness
sutenco, Two years later, ahe was bach sgain
lor the NCPA produchon of N Trovadore

Enother highlight in the cooperation belween
Hyi He gnd the HCPA soen came I was Yerdi's
maslerpetoe Aula.

Iy 2012, ey MCPA pomrpef iinedss wakth Misar Waksonad
Theatre Tokyo Lo peodude & Cohdet varison of Ly
ared Hus Ho starred o the congerts on oth Toliyo
and Bepng Then m 2015, when the NCPA staged
s ewn production of Adfs, maetire conductor
Zuben Mehia narmed Hun He 83 the hirone, beley:
g hr 15 Ba the pirbect chouto for & perormancs
o Besping bbcaute she, o acdeion Io besng & nutve
Crenots, boasts ovcellont ghidls and Fueat Italon

On the nrghil ol the pramiers, (he audience
rocked the house When Hus He bowed at the
end of the performande, the held up & handhsl of
sand from the stage and kissed il “A% & Ao
Chanese, 'm really excited (o B back and sing
oy Sl une SpeTE L My RO Budende "

Within just 8 doren years of 0, the NCPA has
sfaged more than B0 eperas, and Ho He was
stunngd. Moct of those perfarmances had 2
world-class cast and crew, and the REP&
Orchastra also impressed her vary much

It is ona ol the lew Chinese orchestras that play
both symphanic works and operas. The NCPA
Orchestra has besn pursuing the goal of excel-
g ot both snce @ Doundsng i 2010,

. TP D ST | DRSS 0

*Tmay are cloarly all-roundars compared with
pears who focus solély on symphanec works and
mera lamiliar with operas bar sure Thiy work
Befier wath Langers &4 they &re mare cobperatve
and respantive " Hut He also ponted out that
puriusng both symphanec and operatic masic is &
great challenge for the conductor toa. LU ha has
Greal muse instncts, Hip i good ot mabilaing hes
tedm, including the sngers and the archedtra,
and b 1% senstag about whal the snger needs,
edpecehlly i terma of Sl detmls and the speed

Hn He's S encountesr with LU Je w0 2005 &
W Hus Me's hirl perlormance at Arera di Yerana,
the Largest outdoor theater in the world She played
Lo in Turgader Li Ja, then mutse director of
Verona Dpera, wad the conductar. He wad the first
Chenesa 12 bo deector of an kalan opera housa

LU cadt aside everything he had earned o
Evrapd and returned to Chng in 2012, making
ki debut 4t & spring lestval concert in the
capacity ol prangipal conducior of the MO PA
Dirchestra. Since then, be has led this "amphabs-
&R erchastra ih slagng ower 30 speras In the
samie year, Hiu He was back from Eurcpe toa,
joming thae NCPA preduction of Ua Balla in
Muichéra She has been here irequénily Since
then, So, over the past decade, the twe, thaugh
on different career tracks, have both witnessed
Py the a0t ol Spars prodpered in Chana

Far Hui He, smging s bike runming a marathon.
Sha has Baan on this course lor 2% yaars now
She, nichnamed “opera superwoman”, is sa
uted to travelling all swer the world lor pariar-
rrsnces Yel, she has bean back o China more
in the past several years, giving the Chinese
sudience mare apportunilies ba 1ee and hesr
her on stage. “Dpera offars the kind of assthetic
experience hat o pleasant o both the eye and
the gar | hape I can bring the art of opera close
to & larger Chinese audience

[ENGEST | @
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A igen? Thete guesliong do nol have delnde
arowers. Al least R0000 yesrs ago, homan
ancesions learned 10 ute aremal bones To make
flutes Althoogh we don know whelher masst i
prsl an acoddonial destowery of an angsant fun
saoker, A i conconablo 5l The bone Nl masst
hares addod 3 bol of bun 1o tha |8s of sarly hurmans.
Whilh these prmidve musecal nsinemeniy, our
ancosiom gathered Logethar, dancing and havng
a good teme. Th fum of rmeasic rmade them tempo-

eardy forgel hunger and othas woos and omoy 3
Fwtw emaTend o joy oh theer procarsout lnis

Pumfulngss & the mam tedssn why MUkl can
tranvorsy the long rvor of hepiory. The fach thal
peopis ate rrolrvpled 1o purtus 5 whal has begn
drwang lho developmapnd of mpst. The stsoncs of
thamber muss, & mulcsl larm whith s
emphasis on "play’, 5 el 10 promole soms king
ol grand narratne, BUt 10 ENSUE SVOry PIFTCDAN
anpeys the moment Whathor 3 chambor musec
#nsormble i large or wmall, evoryons i the
enspemble, from the Composer 1o irvpry poriarm-
#r, 1% an wlegral parl of the muss mado by d
Each mambar of the ensamble plays 8 uselua
role and coflaborates v artsec oxpressson enth
other mambers. Every member s personglity and
artisl taste gel doapliped Ehrough masscal
supieiiaeh Every epe CONLEC] BR Evary Syfichro-
rared breathing add a lotle bt of mage 1o the
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"playng weth muset” with sudiences through the
form of chamber mussc. The year's “MCPAD n
Chamber Plus™ will gre ua opportuntes to
explon the fmigest of this era through chamiber
rrigdec wilh an unprecedented wanety of perfor-
mances and a dverse range of reperioin
spannang tha East and tho West The seres has a
numbar ol wall-known chamber groups on &3
roster, includieg the MCPA Quarted, the MOPA
Detol, and the Bridge Ouartet. Wa will axpan-
rrgnk wath new fserms of perforrmance in collabe-
Fatan wath somd lamiar narmes: erhu solost LU
Yerpri, hornisl HAN Kacguang, ihe Shanghal
Duartel, &z soloist ZHANG Wekang, panists
SHENG Yuan and A By, wolinigt WANG Xagaming,
guitar soloist Mpalel Yang and pipa solorst WU
Man They wall joen ug snd use chambor music a9
a modwemn Lo catalyre the wonderful chomical
Pesction babwosn paopld

This seazon, the "MHCPAD in The City™ sanas wll
kick off sur fwst Urban Music Week, bangirg
chambar mutic oul of the theatar ta tha commu-
nidy. Dunng the three-day emnl, our Muscans
will prasent nired conceris with ddferent themes
to dazrie the audences at Langyuan Mintage,
Park and Statonl. They will perferm the miost
wll-known pacas in chambar mysic repartom
o brng the etsence of chamber muss: (o the
Budences i a playful way with simple explana-
tiors and teleport the audiences out of the banal-
ithes of rramdaree e mlo the wonderhl world of
FrigSas
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GUEST VISUAL ARTIST: ZHU WEI

Since gur 2019/20 sessan, Mr. Thu We: has
bBean appointed ot 8 guett wisual artiat for the
China NCPA Orchestra, drawing inspiratian
fram eur concer! seasond bnd uiing hd inge-
nuily as o painter in Linking music with per-
farmmg arts. Fellawing hd Cadenza far the
2019720 season, Beethoven 250, Quartet and
Socan Lake far the 2020721 deason, and Glows
fram Withis for the 2021/22 seadon, Zhu has
créated a series of digtal pantings with the
A il @8 the theme of our Season This year
= Jeilgeist,

With hes atfectlion lar music and for aur lewely
frusicins, Zhu has over the years nat anly
always loved 1o paint &S we propase but been
sble also te combine pariactily his lantastic
ideas and superb technigues with musical
thames Hul | was & Litlle wartad whan
requesting him ta creals on “zeitgaist” , the
tharme for aur new 2022/2] seanon, bacause it
was indead 3 tough prapositicn: Te achigve a
parfect fusion of elaments relating ta Mot
and the redgeist thame in a pamnting, whather it
be absiract or represeniational, 4 requires the
artesd to make extracrdinary decisions on how
the image design, choice of lechnique, concep-
tual cantemplation and many olhar thmgs
shauld go. &nd, in my eves, repraseniatonal
technsues seemid inapproprate ho aXpress &
grand philesophical subjact like “zeitgeist”
whila it weuld not be sasy to use completaly
abstract technigues to distinctly ambady sle-
rrands af mesic e work of art. 5o, by leang

harm & puzzle to addiess, | myself leld of "an
srmpadadble misteon” , snd | v weornied Ehat e,
awkward as he might be sbout declining il
wowld be unabis, after spendang too maath fenes
ond energy, to find a gath satisfactory o him-
iel and w

Every tirre we commsneciled about The subgest
imalter, i ahwiiys took & vedy short ime o that |
could hardly be dure wihelher dur CoMMmunecs-
Lion was hghly afficent or we Doth had nothing
mcfe 1o 3ay aboul the lope 1n queshion. But
fiwcts have prowen teme dnd agast Ihat behind
Thirse B! excharges wis ledden fus penetrat-
ing insght and imaginateen, and his rch and
senstove rumenatien about things, whh was
ultmiately proclammed in P works n the mos!
comancing and touching ways. Tha, | presume,
is whal we say, of an art guru, 15 "having &
whala picture of bamboo in his heart” - When
you have a wall-thoughi-oul plan, idle talk
urngcossary and the snly thing you need to do
i3 samply sxecute the plan The final results
wara, a5 dways, braathlakmg

Ini thase Il pamtings billed Zestgest, the arlogt
raprasents the images of erchesiral ngtru-
mignis woth digtal lechnigues. Thase instru-
ments cannol be more famlar (o a musicsan,
wiha could gvan draw Iham claarly with his or
har ayas closed But whan | receswad this now
sangs of pamtings frem Zha, | couldn’ { help b
begin doubting and resxamning my peroeplon
alberra : Whan you cannnl be mre Famalar with

4 | MrTMe METWIEN TR | fRE

samething, mone allen than mal, your percep:
tion of il budds up smpercaplibly, & proctess
mare af less allended by an ossilicalen ol
weirwrs, & losd of paiseon, taking it lor granted in
practice, and even a inge of stubbiormness and
fallacy, prede and pregudice And, therelfore,
re-examining ollen, from new points of vew,
thangs That suboonddsously we leel very [meliae
wilh, i4 Lkely 10 betome & precious chance of
salt-orilacitm, sl distdvery dnd sell-retae.
mient Thess instruments wath ther rebult
imaged, whie they leok refreshing and amar-
s, aldd prompd ws 1o think shew abowl Thad
mages, lunclons and meanngs The paming
tethnsque betwiben Ihe sbitract and the répre:
senlational nol only keeps the indlruments
rocogni rable bul somewhal irees them from
The burden af thesr rud, foed bodees, whele the
llawing and comphicatad lines skatch the
essonlial peculiaris of the instruments ,
thess snsirumonts unfetiored by their bodios
appear 10 e net only bacome musst in tsall
bul changed Irom physcal olgects to things
symbalic. Those mnstruments made of matal,
wood ar olher matenal all of suddan feel Ight,
Limped and graceful n oer hands a5 MUBiCians,
a5 il unable to converge and dnwrss inglanta-
npously, Lo Ny any tene o any place tar away. Il
wa nay lhat the etsence of musst s aboul free
souls, thon those musical instruments are jusl
whers those souls dwell, nght? And baing able
to re-gnaming (haso insiruments and their
#s5ence from such 3 pomd of wew s pust nath-
g less than o precous spard thal & likely to
mapre 3y Lemes fonesard, ot 47

. TP D ST | DRSS 0

Fram the bottom of my heart | thank the arist
for bug dsgatal paintmgs which allow my col-
lesgues and | do not just re-didcever The
essence of musical mitruments but re-think
aboul the spirdual meaning of music-related
work por 40 In these complicated bul gracelul
bines vs Feld onoatore a miraculous power which
buslds wp o music that then goes Berth bo &
greater sbill power delining and also elevaling
the spintusl hesght of every 398, and this i very
mssion and duly of all musicians A musical
nsirument or n archeslra must have &5 own
spenit and soul 1o produce laucheng muses. The
Samd s Wud of an age, whesth must strasghien
its spine of &pdl up and have & living Soul fo
become ane full of wigar, in all thes, there is
nentably our share of duly. Let us, therefors,
use these works of Jhu to spur ourselves on o
b an archattra with A5 awn aperd and seul {hat
performs lor the transmissson, inngwvalan and
rruatual learning of the spird of the times

I' @ like to axtend my gratitude to Mr. Thu once
again and I' m also looking forward to seeing

e af his thought -provokng works gaing far-
ward

FEN Xlasiang
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CHINA NCPA
CHORUS

Ching HCPA Chorus s the ressdent chorus ol
Hatwnal Centre for the Performeng s

Chins MCPA Chorud wad sstablished on De-
camber B, 2007 WU Linglen, the famout con-
duclar, served &L ils chorus masier. As the
prolessionsl artigtic perlormng group that
belongs 1o thi highest palace of performang
arta, e chorus sdheres 10 the NCPA's guding
princsple of “lor the people, lor arl, for the
world” and o recogimied % bnjorout profen-
sonal choras with infmote potential

A3 one of Chana’s leadng choruses Both in the
agrchestra pot and concert Rall, the NCPA
Chorus has partiapates o more than 50 Chi-
reite biell lofesg i Operad by HOPA suth b1 Xeihs,
The Ballad of Canal, The Red Buards on Hosghu
Lake, Visitors on the Soow Meunlain, The Red
Guards on Honghe Lake, The Long Marchk, The
Dacghter of ot Parly, Turandot, Carmen, La Tra-
wata, Dev Flegende Mollnder, Ada The cherus
has slso planned and performed in many
large-scale vocal works and ihems conceris
mcluding Boothoven's Hinlh Symphony,
Makler's sghth Symphanios, Yesd s Reguem,
and Concort 10 Commamaorate tha 1100h Anni-
varsary ol HUANG Ii's Birth, the spera con.
coris such as Willam Tell, Don Juan and many
signilicant state lovel shows including
large-scalo massc and dance spic Rsad fo Rep-
wenabion, Viclory and Ppace - Evening Gala to
Commamorie the Tlth Anniversary of the Vic-
tory of the World Anli-fascisi War, Emoing Gala
for the G20 Hangrhou Summid, the gala “Wil-
lennial Road™ lor the Bell and Road Forum for
International Cosperation, Evening Gals lor
congratulated on the Tith anniversary of the
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fouwnding of the People’'s Republic of China,
Dpening ceremany of the XN Wanter Diymps
Games. By means of the concarts, the chorus
hawd get high apprissals by the high srtiste
slandard The late conductor Lorn Maalel sa.d,
"It == & Chorus ol paision”, conductor Daniel
Oren, who wat excited after rehsarssl, smd,
"This is the chorus that has the bast sound |
hawe ever hiard Young as they sré, they are
better than many of the choruses in Euwrape”;
conduttor Antonio Pappand sad, "Thia i6 a
youthful and passionate charus that has been
well irmned to sound wanderful and harmon:-
ous”; the world tameus tenar Domingo once
sand, "1 am henoured Lo cospaerale with thess
gifted young artats’

As the sanging envoy of Jetgeist, the chorus
sctively plans and participates in NCPA's
Weekend Concert senes, Classic Art Lectures
seried, and hold mare than 40 public Benelit
evenls 1o help pepulanie elegant art, Thiy also
visated i Asas, Eurepe.Chona’ 2 Hong Kang and
Macaoa and 30 on. The charus’s performances
hawe boon critically acclaimad by the audsences

and local counterpasts

Boging, i the new cantury, i full of the pros-
parous atmosphare of alegant art. Tha yousg
artiste of tha chorus stay true (o the mission,
sarg all tha way lorward. Thay dawite ther most
vigarous and dynamic youth to the causa of
China's opera, and streg for droam and art!
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WLl s the conducior of Chang NCPA [Natssnal Canire for the Parformang
Aris] Chorws and the artistic director of NCPA Yaulh Chamber Charus
the prolessor of the Conducting Departmant o China Contafvatory of
Mussc, Sha s alss vice charwoman of Chona Chorus Associalion Vice
Prassdant of World Assocuaison for Educatesn im Myt gnd tha Arts

Professor W Linglen graduated from The Condiectng Department of the
Ceniral Conservatary of Music. She séerved bs a conduciar in Bajing
Hebe clapper opera Thealer and Bapng Song and Dance Troups Sym-
phony Orehestra, and Liter as a professon of score reading and ofchestra
condudtar o the Canducting Department o the Cantral Condervalany of
Mg

In Z00F, Wa Linglen was inaded o conduct the Malional Center for the
Perlarming Arts Chorus Alter complelang the Desm trisnag ot Hhe onlul
atage of the establishment of the group and the cherus rehearsal of
fariig operas such a3 Canmen, Comells woman and Xi Shy, she began
to rehearss many classcnl chorul masterpaeces ot homi snd AbFoad,
and infroduced a Large number of éxcellent new charus warks wath
different styles to the sudience. She (s committed 1o promoting new
wiorks of escellent choral masic in Chne, contnibuting to the develop-
it ol chbral music ih Chana, dlrengtihendg A edutalsin, dhd prommoed-
ifig the progress of cnaloed seciety with choral muset She =8 rare Chi-
P GrTAT wih Blands on both the slage and the poda snd @ Loved by
thie sudsence gnd students
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LU s s Actistic Director of Music of the National Contre lor the Par-
faremang Arts INCPAL Music Drecter of Ching MOPA Orehestra, pror 1o
which ho has acted as Mys:c Dwoctor of the Varona Dpera House, Artigtsg
Direcior of the Sania Crug De Tenesle Sympheony Onchasirs, and Musie
Deroctor & Choel Conductor of the Macao Orchestra

LU lia has conductad nearly 2000 erchastral concarts and opera parfor-
marcas o Eurcpe and the United States He has worked with such
rengwnpd apora houses and symphony archosiras as: La Scala, Deut-
sche Opsr Barlm, Royal Concartgebouw Orchesira, Chicags Symphony
Crcheslra, Lepiag Gewandhaus Orchestes Munch Phelharmanic, Bam-
berg Symphony Orehestra, Orehestra dell Accademan o Santa Ceoilia,
City of Birmengham Symphony Orehestra, Royal Liverpeol Phulharmenic,
Lyon Hatnal Qrchestra, and mary others

A highly acclaimed opera conductor, LU has [ed over fifty produttons so
far miernationally. As the forsl Asan conductor appainted as Musie
Dereclor in & nalenal opera houte of Raly, he ke been prased by cnitics
a3 "& condeciorn who has a deeper understanding of llalian operas than
the Ralians therraelves do " In 1989, he was swarded bath the First Prize
and Jury & Prize sl the Antand Pedeolll Iternationsal Conducting Com-
petition in Trento, Italy In 2007, the italian President bestowed the
“Preswdent’s Prze” on LU for his exceplional contribution ta nalen cul-
ture. Thal same pear, the prodgucton of La gazrs ladra that he conducted
al the Rosuni Opera Festaval, held m Pesara, the composer's hometown,
was voled "Opera Producteon of the Yeéar” o Europe
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Derecior and Chigl Condyctor of Chana National Symphany Orchesira, LI Bncan
i alse a memBer of the Thh Mational Commuites of CPPEC, Member af the
11tk Matians! Comemites of 1he Chanass Faderatson of Arty gnd Culiures, Vica
Prewident of Cheng Mutstuand Atsscabon

Tha lirst Chinete condusion aver to sland oh the poduim of Wenna Statelpera,
LI Xincao was ance commentied by Chand Youlh magalene 34 “one of the 100
youths Bial may infeence Chana @ the 1781 conbemy”

He took higher educaticn a8 the Central Consénmatony of Muga mnd thie U -ver-
iy ol Music and Performang Ars Vienns undes the gusdance of predes. sees XU
Ln, ZHEMG Kaaonang, LI Deslun, YAM Laangkon and L. Hagis

LI Kancas betarns femous i his sacly ymars. At 1he age ol 70, ba served a3
can-ductar af the lormer Central Phdbhaomone: Orchesirs and Shanghu Sym-
phormyOnchesira. In FFPL, he became 1he cheal condutior of the Natssnal Ballet
olChing Sympghony Oechastra. In 1999, he Began to 540w a5 a condecitor of Thing
Hatwanal Symphony Orchestra. From 200% to 2004, he was mase derecter and
chigl conducior of the Busan Phihanmaons OngPasira of South Kores

Cver th years, he has periormed sl cver the world sod aftracted mauch ation-
tan oross 1he halds of symphany and opera. Particularky, b has led the Chang
Haticnal Symghony Drchestns on Bestorcal fours around (e wor ld snd has been
erthusuastically recersed by audances and musical eriics domeatically and
shroad. He has sered as cheel conducton in performanses during wirebus dipla-
malic evenis and nationad celebrations, such 35 the galas dunng G0 Z01E in
Hangrhou and BRICS 2017 in Niamen, the perfermanges duning the wsst of Ciha-
nese Artists Detegaton bo Maorth Kores o 2008, the 2017 sang and danos aper
There We Go @ celebration of the Ttk annimrsany of the lsunding of the Peo-
ple‘s Republic of Chena, ihe epic The Geeat Journey in the celebration of 1he
1001k anniversary of the loundong of the Commanas] Party of China in 021 stc

IHENG Jian
Conduttn
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FTENE.

Zhong in 8 national firsi-class conductor. Ho used to work as director of
tha FLA General Polrtical Department A Group, Conductor-in-Rasi-
denge ol Chinots Poople” 3 Liberaton Army Symphomy Oirchestra, progs-
donl of the Art Troupe of Paldical Departmant al tha Chinasa Armad
Police Force, mamber of Ching Symphony Developrmient Faundat=onvice
chairman of Chima Symphony Allance wes chairman of China Symphany
Adlance and Ching Chorus Assaciatan, presidusn member and member
of Chenpse Musstant Ascotuation, wiiling professor of the People s Lib-
araton Aremy Acsderny of Art, Ho alss worked a the judge panels o mal-
tary art swards, vecal music contests, CETY National Young Singers TV
Cordesl, the Choneya Goldan Boll Award bar Mutes, and the China Mategn-
al Arts Fund, Ho led an art growp to the 20th International Frendshp A
Fettal 16 2004 and won the gold sward for conductors He also took the
lead in establishung the men” & cherus of the Chinede Armed Police
Force. He compased snd arfanged many chomis warks, retonded and
publahed the Glormus Vooe™ sened of male chorus albums, and wan
thie China Gold Record Award
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Jian now serves a5 Resident Conductor of NCPA Chorus and Conductor of MCPA
Youth Chamber Chorus. She gradualed irom the Conducting Department ot China
Conservalory of Music, where she studeed under Professor Wl Linglen, a renowned
Chnese conducion, and recenved mstructions from Mr. Liangkon Yan, who o= also s
rentwned conductor n 2014, Lao inwited by the president of Amencan Choral
Assocantan for eachangs snd aludy in the Unsecsity of Southérn California and Los
Angaley, Opera Hewss

She has been & chorus conductorn in mee thas S0 Chinese and foreign operas pro-
duced by the NCPA, mcluding Carmon, La Trawats, Turandol, The Quist Dawn Hers,
The Visrhors on the Snow Mountain, Rickihew Bayi, The Daughler of the Parly, The Red
Guands of Hongha, and the Long March. She has cooperated with famous conductars
such as Loren Maazel, Yanneck, Zheng Mingzun, LD Jia, Li Xincso, Yu Long, Zhang

Gusyong, elc

As o professeonal cheral canductor, Jiae has scoumulated & Lod af interpretation,
perictmance eiperence oh Gjera, syfnphony Chonas, 4 chorus and ether chersl
arts. She has completed Bestheven's Ninth Symphany, Verdl Régquierm, Fellow River
ang oiler lamous symphomc choral works wath the Philagelphas Orchesira of the
Urated Staled, the Hilley Symphony Orchestra of the United Kingdem and the
Orchestra of the HCPA

Jue has conducted the Chaer of the NCPA [o perform nearly & hundred specsal con-
corts, eipeciblly fance the anline concert of the NCPA was launched, succeddively
conducted the Echoes of The Times - - Concert of Classic Works of NCPAC, Ode to the
Party -« A Choral Concert 1o Colobrato the 100th Annsgraary of the Founding of the
Party, By of Speing -- A Concert of Chingse Ethaic Chorad Waorks, The Epic Journey
== Concort to Commemarate the Contonalal of the Founding of the Communist Yauth
Losgue of Ching, Spocial Coscart of Party History in Sang. et it has solected ard pro-
mgled a large aumbaer of excollent chorus art works with the spirit of the imes,
whech has boen prassed both snsede and outsids the industry

She acted a5 the chorus conducter in @ serws of impertant performances; Evening
Gala lor the G20 Hangohou Summit in 2014, the gala “Miflennial Road™ for the Belt
and Road Forum for Inernational Cooperation, the National Day Celebration Per-
formance Bo For the Betier, The Sons and Daughters of the Chirese Mation, and in
the musis recording of the Openng Ceremony of the Beijng 2020 Winter Dlympic
Gamis, sic_ And repeatediy conducted ihe choir to successiully complete the lor-
asgn allairs recephon perlormance ol heads of state.

in recent years, shae has devoled harself to the promotion of new works of Chinese
composers. She hat conductlod and sung the firgt extremely dMlicull voice sym-
phonic chorus of the famous composar Chen Qigang, the Echo of Heawen and Earth
by Gusd Wenjing. and the Yohaa Groop Song by Yn Oing, otc. She has played & positve
rode in the prometion of modern art chanus.
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eng graduated from the Conducting Department 3t China Consermatory
of Music, where he Studed under Professer WU Lingfen. How Serves a3

Guest Conductor of HCPA Chorus and teacher at &rt Faculty of Sun
Yal-zen Ureeersity

Cance 2012, he Fsa begun [0 4erve &8 adantant conductor for LU Ja [NE-
PA's Artratie Darector of Musse and Opers Drector] and conductors CHEN
Zuohuang and THANG Guoyong in The Ballsd of Cansl, The Chinose
Orphar ard Xichs ereated by NCPA He served as cherus conducter for
Swnrige, Fang Jhavun and The Long March crested by NCPA. In recant
yeard, i has warked closely wath Ching NCPA Chorus for & séned af
cancert perlormances mcluding "I and My Motherland®, "Romantic
Hights"' and “HCPA Chnese and Fareign Classic Opera Cherus® | he
derved B8 chorus conductor lor Large-acale cooperilme conderts mclud-
ing the "1 Chinese Zoduc Sugna” symphony chores cancert for NCPA
Chorut Fealval on 2015 and the Etérnal Monumenl™ [the cancert for
commeimeralng the BOth Anmeversary of ihe Victory of the Leng March)
iy 2018 Meanwhale, he 100k b ACbane BB i vEFOUE Brtiahe edudalion
and sulfesch actnalies af NCPA, conducted and nlerpretad a number ol
weskend concerts, and participated n the  May Muse: Fedtmal™ charity
s, " Auguit Chorus Festmal” Master Lecture and HCPA™ 3 100 Chanty
Shutrars

Hé dlio torvkd &3 & guedl conductor in codperatian with other troupes
for many woarks. ln J00¥, he served as conduttor for Chambar Opera
Good-bye Again Cambeidae, in 2010, he senad as conductor lor the opera
Song of Youth £o-produced by Ching Mational Opera & Dance Drarma The-
atre and Acadarmy of Dpara, Peking Unmersity for the Jeint Performance
gl Excollest Dramas I-N;Imlz'l-d by Uhe Manigtry of Colture In 2012, he
served as conduclor in the teur ol “Yuo Opara Master L Min' s Classc
Works & Excorpts Tounng Concert” (held by Fupan Song and Dance The-
atre Orchesiral in Fujian Province and Hangehou, In 2014, he served as
conductorin the proamaaro of anginal opera Masochan creatad by Gansu
Opera House. Since 2015, he served a5 Chorus conductor in copparation
with Xi' an Concert Symphony Orchestra lor operas Tesca, Lo Nosre di
Figaro, Turandet, Carmen, 35 woll as Basthowon's Ninth Symphany,
Mahler's Second Symphony "Dhe Auferstebung™ | Sormi-staged Opera Can-
e, Leo Nucet solo concart in Xi'an
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Dong Dai s the assstant cenducter of MCPA Chorus. She graduated
Iram thé Conducting Department at Chena Conservaiony of Music, where
she studed under Professer Li Xincao. She s currenily pursaing & doc-
torate in opera conductng st the Conducting Department st China Con-
sepyaiony of Muss

She has warked & an gssatant chorus conductor in seversd NCPA pro-
ductions of aperad, cooparaléed with famous conduttons such & Li
Xincao, LU Jia, Wu Leagfen and Yuan Ding, sand participated @ the
rehbarsaly of operas, ingluding Turandot, The Daughter of the Party, The
Lovwp March and many ether conderts

She was ihe assalant conductor of the Yeuth Phiharmonic Orchestra ol
the Chna Conservatony of Music, and successiully performed with the
Chira Symphony Orchestra, the Chene Music School Symphony Drehes-
fra, the Tasnpen Spmphony Orchestra, the Dansu Opera House, and ather
ofchesifas She wad the assaiant conductar of thi concert virgon al the
opets Carmen, and Succesifully rehearsed the dasse spers work Bahe-
muan, the snginael chamber apera Tulip and DU Liniang, the symphanic
works My Matherland and Red Spmphony, and successtully held several
solo conderts suth as Difterend Claswcal in 2020

She has parficpated o many infermalions] conducting masier classes
nchadeng: Uineh Windtuhe, Head of the Condutting Departmant &t the
Acagemy of Music ang Drama in Hamburg, Sermany, Wollgang Redik,
Prolatsor at the Unwversiy of Mozarteum and Partorming Arts i Salz-
Burg, Austia, Alezandarf Polsahe buk, Haad al tha Coanduchng Depar -
mibnl a1 tha S0 Patersburg Consorvatlory of Music in Russia
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Sopr e
JHAD Jou @2 BUE Bl 8, THANG Yoe, THOL Yugran, CUH Caan

WANG Ding, LI Chacegun, (LI Kon, HAM Xiss, DOMG Saghan
THANG Yulang, GENG Tyn, LIN ka, LIN Jngwen, CHEN Jin,
THANG K, LOU Vs, ZHOU Xon CAD Las, GAI Taswen

i

ARG Shiting O, JHAD Fengdiheo @, VAN L, LI Yo,
WANG Thibua, THAD Xurting, GAD Kegeen, B Rus,
WANG Rongrong, THAD Sosgteag, FAN Rong, L) Shetesg,
G Xavping, AN Mk, LI Dane, HUANG Yigins, DA Lute

Teers

LIANG Yideng & o, CAD Rusdorg @, MAD Weahas,

TANG Guangmpng, CA) Jun, TANG Mogwin, HOL Yengeheng,
LI Terejln, LU Bhasnlon, WANG Hua, WANG Meass WANG Husn,
LI Fang. ZHANG o so. TU Gongoe JHANG Shebo, CAL Yumg,
Wil Wi, LU Guasngiasn, GAD Dangisng. LI Teengeieng.
M Shasets, K1 Chuses

LRI E ]

CHAL Jin 2, TONG Zipang @, XU Do, SUN Wesbo, CHEM Ly,
ZHAMO Yynghe, UL Mgng N0 Sindgnng, LI Yang, YU Hastong,
HUC Tunas, LIU Xingye. HU Jayang, WANG X, LIU Doag.
SHI Shiac e, LI Manglos, 1) Wabao, TU Jun, YANG N,
WANG Thiso, THAD Jngkas CHEM Jan

Erbaata Pasinl
SLN Boru, THANG Yue, LR Maaomng

b ROAMEE Hesd Crarter

# REEEE Dapuoty Head Charster

o EEE ol Part Laadar

o EREEE  Acsstant Vorel Past Lasder
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CHINA NCPA ORCHESTRA

Muser Dwector LD Ha
Canductor Leareate Tuohuang Chen

Assintant Cosductor ILAI Najing, SUNM Yilan

M| HEMe

Chana MCPA Orcheslrs w8 the revden] erchedira of the Halianal
Centre lor the Performeng Arts (NCPA), Besjing. Sance ils loanding
i 2010, the crchestra has fast established itsall a3 one of the
most adventurous and dynamic afchesiras o the cauntry and
earmed an international reputalien through eslensive parfor-
FAAnces Ao

Humerous world-rendwined arlils have collaborated wah the
archedtra, including Lo Manzel Juben Mehts, Vilery Gergoey,
blyung -Whun Chung, Chrsioph Eschenbach, Fabio Luad, Visdimes
Aghkanazy, Lod Segersiam, Gunter Horbig, Shao-Chia Lu, Xian
Lhang, Rudolf Buchbander, Stephan Hovatench, Khata Bunalnh-
willi, Lang Lang. Yuja Wang, Haochan Zhang, Kyung-Wha Chung,
Vadm Repen, Segng Lu, NING Fang. Juan Wang, Gauter Capucon,
Alisen Balzam, Sabime Meyer, Placids Domingo, Lee Nuce,
Renge Flamng smong many alhers. Lorin Maasel werked closely
wath the orchdgira balers hig passng and pramad the mustans
for thair “amafing proleisienaliam and groal padfion i et
Christoph Eschenbach also daclared & a5 “one of the fingst
orchesiran in Asa’

Qwer tha yaars, the orchasirs has gained critical acclaim for its
artistsc gxcpllance = both concarts and oporas. To date thay have
playad in ewor &0 HCPA opera productsmns, inclyding classical
repertoires such as Trestan and Isolde, Dhe Moister singer von Mim-
borg, Aida, Otefio, Nabucco, Tosca, Turander, The Marrage of Figaro,
Don Biovanni, Eugene Deegia, and nawly commissienad works
Rickshaw Boy, The Long March, Fang Thimn, The Jnsha River, Visi-
tors o the Snow Mountain and The Dawns Have Are Ouset. Thar lne
racarding of The Ring without Words wilh its crealor, Lorin
Maazel, was released on SONY Muys:c wortdwede, the enly recorg-
ing the graat masstro sver made with an erchestra from China. In
201%, the erchestra’ & recording o Basihowen's Symphony No. 7
wat awandsd "Best Drohestral Albom™ at the 2018 Chinesa Audso-
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phdle Virgd Sward. In 2021, the NCPAD released
Bebthoven s Egmont becorming the first Chi-
nese ofchesira to recond thes masterpiece In
calobrateon of the decads tenuwre of ils Mo
Dsrector LU Ma, the orchestrs wll relesse two
albuma i 7027, mcluding Brisckner's Nnih
Symphany and a selectan of Lve recordings
conductied by LU Ju

The orchesire had censatently offered croatne
and diverie Frogramames throwgh e concert
seaton Ad part of 44 conbinuous elforts Lo pro-
mole Conlemporary Mutss, Ihe archedlrs pre-
senled the Crana Premisros of major works by
John Adams, Toru Takemilsu of al and gave
the Werld Premisret of dorens of subtiantal
naw orchosiral works cammissioned Iram
COMPOsErs across the globe, including Qigang
Chen, THAD Jiping, Michasl Gordon, Kalevi
Ao, of 3l 1| hat alzo played o significant role n
the HCPA s Young Composors Programmae,
provideng & wnique platlerm nyriuning tho roxt
genaration of compaters « Chna

Mong ede ils concer sones, the orchesira has
recorved widespread prasie lor s inlernatonal
appoarancos al the Kisgngon Summer Mugic
Festral and the Schlewwsg- Holsiein Musik Fas-
twal and concerls o many ol n Germany, as
will a5 in Spdney, Singapore, Secul, Dasgu,
Abu Dhabs, Taipe: and Macau In 2014, the
erchestra underiook is firsl Horth Amarican
fowr ard relurmnod n 7017, where il performed
al Carnagin Hall, Chicago Symphony Canter,
Dawnes Symphony Hall and other magar venues
in the US and Canada, under the baton of LD
Jia. Musical America prassed its " joyful confi-
dence and youlblul sirenglh” = Concerto Nl
described it a5 "a polished, first rate ensem-

bBle” . Im 3021, they appeared in "Sees Me: A
Olobal Cancert” along with world-wnde artiats,
archestres and choirs a3 part of the Opening
Ceremony of the World Ecenomic Forum' g
Dawos Agenda wirfual event, In 2022, the
archestra reconded for the Opening Ceremaony
of the Begpng J032 Winter Olymipics, sccompa-
g bulbend of winiers to wtness the Lighting
of the Otymgec flame

With ita commidment o educational and oul-
reach actmlies, the anchastra has pressated &
sered of Weekend Matinee Concerts at its
homa verud, pronding local sudsence specially
solected programmaes and accossible ticket
prices. The orchastra also requantly imtiates
wide- reaching edutatonal projects in aRsocis-
teen with sducatianal mstitutions across the
city, In 2020, the orchestra launched an enling
concert canes in the midst of the Cond-19 pan-
dormes dramnng an sverage sudience of 30 rmol.
lrpn mawers. Aprd 2027 saw the archastra com-
plete their liFat so-cly pabianal taur, which
Musie Weakly praised as "a saries of sophisti-
cated programs in concarts that blew the roal
ﬂ -

In Fabruary 2012, LU Jia tock up the pest of
Chisl Conductor, succeading Zushuang Chan,
HCPA' s thon Artestic Director of Mysic as well
a5 a founder of the orchestra In January 3017,
LU Jia started sarving as NCPA's Artistic
Birector of Music and the NCPA Orchestra’s
Music Director. In 2022, LAI Jiajing and SUN
Yifan wore apponted as assstant conductors,
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The Chiness condector LU Jia has recemed great
acelam internationally Bofn inta 8 muzical
famaly in Shangha:, LU began studypng piano and
cello al & very young age. He later stedied con-
ductmg al the Central Conservalarny al Masic n
Baajirg, under lhe lutélage of esleemed cond uc-
tor Zheng Xaopng. A the age of 24, LU entered
thie Uaiversdy ol Arts o Berlin, whera ha contin-
wevd s, Slupdies under Professar Hans-Marton Ra-
banvitein and Robert Woll The followsng year, be
wans Swarded both the Frst Proe and Jury' 3 Prize
il the Anloned Pedeoil internationsl Condutting
Competition in Trento, italy, and launched his
Clnier b b Conducion

Ower the pail decaded, he has conducled cver
2,000 cre hestiol conceits and Hpals parl G-
&4 o Europe snd Amench, bnd became the firs]
dsibn CoNdutlor 1o Serve &L thie Brtials direclon
ol & maphr Halan opers bouse, a3 well &6 the frsd
Chanese conductor 1o lead Chicago Sympheny He
has worked walh important productions at the
Bayerssche Slaatsoper in Munich, the Destasche
Oper Berlin and La Scala i Milan, 8 well a3
spers houtes in Lavsanne, Tunn, Rame, Maples,
Varona, Veruce, Florgnce, Frankiyr and Stuggaert
Ha hat o worhed wih mahy fehdwhod fchot-
tras includeng the Roysl Concartgebauw Drchos-
tra, Chicage Symphony Orchestra, Gowandhous
Laipzsg, Mynich Philtharmon, Drehostra dell’
A caderman Nazsonalo di Santa Cocilia, Criy of Bir-
mangham Symphany Drchestra, Royal Leerposd
Phalharmonic, Oste Phalharmensc, Lyon Hational
Orchestra m France, Finnish Radia Symphony,
Hamburg Radw Symphony, Bamberg Symphoni-
kgr, Sydrnay Symphony Orcheastra and many
athors across Europe. Amara and fusirala

LU Jeawas the firgt Chimese conducter to record
Falix Mgndelssohn’ & complete orchestral works,
and also the only conducior so far who has
racorded the comploie works by the imporiani
Swedish composer Ingvar Lidholm. His interpre-
tations of German Classical Romanticism and
French Impressenists have been praised for
thpir “gxiremaly comancing musicel mierprais-
tion™ with "musical precision and perfect balon
lechrigue.” Hawrg direciod nearly 50 operas

ftaly and Germany, homalands of the European
opera traditan, he has sls0 been praded by ltal-
s music crilics 85 & conductar who wunder-
stands ltalian opera oven batter than the itallans
themesives da” o 2007, his performance of La
Gazras Ladra at the RHossin Opera Fastwal in
Pessre was voled 23 Eurspéan Dpera Producticn
of thi Year That sama year, o racognition of his
snportant contnibulson te musstal culture = [taly,
L Jis was awarded the Presidant’ & Prize by
Presudent Giorgoo Rapoldano. In 2012, the Damin-
o International Yecal Competition invited LU Ja
io Serve on the jury, making him the Competi-
tvon's brat-ever Chinese pry member

in 2012, LU Jib was appointed Chief Conductor
and Artistic Director of Opers b1 the Matonal
Centre for the Perfarming Arts INCPA] in Beijing
Ching Under his musical direction, NCPA"s gwn
productions al Lebengrn, The Flying Dulchman,
Othelle, Lo Nazre & Figaro, Urn Ballo in Maschera,
Tatca, and many sther works, have received
glowning reviews from the internatmanal press
With these brand new productiond aspmng ta
high internationsl standards, the NCPA has
bacome a strong contendar in the world of opara,
and alaa launchad &n anciling hiw chaplef in the
higtary of professional opera productians in
China In the masntirme. the NCPA Symphony
Orchaestra, under Li's baton, has last established
dspll @ one of the laading new ansembles i the
srchastral world in China, presenting impressive
parformandes seaton altor season

In 2017, LU Jia has been appointed as Artistic
[wractar of kus:c of Hatonal Centre for tha Per-
torrmmg Arts (IMCPAL, and Mugsic Director of China
HCPA Orchastra. Belore taking up his currand
posts m Beyng, LU served as Music Director at
Yaorora Qpera, Artistic Director at Symphony
Orchestra of Tengnfe, Music Drecter and Princi-
pal Conductor of Macso Orchestra, as wall as
Chigf Conductor at Trigste Opera, Symphony
Orehestra of Florancs, Lazio Chamber Orchasire
of Rome and Norrkapping Symphony Brohestra in
Seadin
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fuchuang Chen started hes early prane study at the Middle Scheol
allsched 18 the Cemral Conservatory of Music  Beiping, and later grad-
waled from the Conseratory” & Conductng Oepartrment. A8 the recam-
mendation of Sey Oreea, Chan went (o the Unided States to siudy at the
Tanglewood Muse Cenfer and B the School of Musie, Uniersity of Mich-
i an He hat the honod a4 the firs! persan saer Lo have recdaived the
degres of Doctor of Motseal Arts on Orchestral Conducting fram the Lini-
witfaily of Mechigan, o4 wall b becoming the firgl Doctor of Musical Arts
al PR Chana

In 1987, Chen asaumed the pedition of conductor of the Central Philhar-
monet Drchestra of Chena and Led of an @ hislanc lour covenng 24 cilimes
in ihe United States, including Mew York, Washangton O.C , Chicago, De-
trod, San Franceaco, and Los Angeles. He blso led more than a daren ol
orchesiral tours in Eurgpe, &mencs and Asis with the Ceniral Piulhar-
mibned Drcheslrn ol Chag, Chang Mabonal Symphony Orchestra, Shang-
hai Pridharmonse Orehestra, Ching Fouth Symphony Orcheéstra, Budapest
Phibbrmonse Oreheatea, Harburg Youth Orehestrs snd Incheon Philbar-
o Orohestra of 5 Korea

funce 17808, Chen has been the Conducior of the Central Philharmanic
Orchesira of Chima, Mus Deector of the Wichats Symphery Orchastra,
and Music Director of the Rbode lsland Phulharmons Orchestra Chen
wiard the Fownding Artite Diricbor of Ching Matbensl Symphony Orchastra
in 1¥98. Me has slzo been the Music Drectar of UNAM Phalharmanic
Dichezira in Mamnco City, Artigtic Brractor of Shanghai Phlharmanic
Orehasira, and Music Direcior of Inchoan Philharmone Drehastira of S
Korea

Chon s 3 much seughi-alter musiian and has baan ivated 1o be guest
conducior ol several desens ol orchesiras around the world He also has
baen vated as the jury mambaer of many smternational musical compat-
tiont Maestro Chen 8 art of conducting has won pradses from thae aud:-
ance and muspans wharawer he works The persistent anthusiasm o
mitredute and promota Chirese symphonic music and young musical
taleniy to the werld made him a respected and walcoma mus:cal higura
worldende Whai * & more, he m commitied lo promoting axtensvely sym-
phorsc mgsis in Chang and now also works as the Artishe Director of Gus-

yang Symphony Orchestra

Junhuang Chen had bean the Artistic Director of Music at China” 5 Ma-
teonal Cantre for the Parformeng Arts Trom 2007- 2016, and was the firsi
Chegt Congctor of China NCPA Orchestra bateman 2010 and 2012, and
curtently i the Conductor Lavroate. He bad been Muses Director af Gus-
yang Symphony Drchestra from 20010 to 2015, and becama Conductar
Emeritus in 2015
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LAY hajing currently serves as asssstant conductor of tha China NCPA
Drchestin She won the 2nd prute snd DFUMAM prize o the Tat GFUMNAM
international Conducting Competition and returned ta Chena Mabonal
Centre for Performing Arts, premiering an NCPA preductson Charmbrar
Opera 4 Stary Aboui Growsmg Up, which was a nolable tegivisght

Borm in Huhain, China, i 1991, LAl hapng recened her firs! pano leadon
when ahe wad five. In 2000, &t the sge ol 12, she was admittad 1o and
Atuded puang ol the Meddle Schoal Atfilistad to the Menghai Consenatory
of Maic in Guangzhou She was & harpeichord player in the chambar
orcheatra at the school trom 2005 to 2008 In 2009, she entered the Cen-
tral Contervatony of Music o Begng, where she stud ied conducting
wnder CHEM Lin. LAl Juging obiained her Master's Degree i Orcheatral
Conducling ol the Unsversity of Cingnnal College-Corservatony of Music
n Hi1E

En 2012, LA Jusping Began b0 terve &3 an sasislant canductor st the China
Hatezngl Opera Houte In December, the premeere of her Pucesni's La
Bohdimi wad an aalant suctess. The same year, b the youngest conles:
tant, she wad 8 seme-Hinalist a1 the 151 L Delun Natwnal Condecting
Corrpaltson

I March 2013, she had the honos of Being selected by Maestro Bernard
Haitnk 1o particpate i the Madter Class at the Lucerns Festmal in Swt-
2ettand. During 2014-2015, apported the conduttor of the Ching Cham.
bor Dpora Compozing Compatition, LA lajing was alsa an ansistand
conducior and opera caach dufing the World Premisrs of Opera NORA in
Tearyin Grand Thaater, China Followang compdation al her posifon as
canducior irem 20015 unlil 2018 - Feghlights include La Trawata wah tha
Chira National Opera House n Baipng, and Com Fan Tutte with the Cra-
ation ODpera Institug in Taiwan. In 2017, She was invited to participate in
Getéad Conducting Acadermy under the training of Masstro Jaap van
Tweden Shoe made hor dobut with Gstasd Music Festival Orchestra

LAl Japng's talent in music has earnod her much sttenten in recent
yoars from, and was recognized by, a few lpadng conductors including
Lorn Maazel, Bernard Hatdnk and Michasl Tilson Thamas, who alsa
kmndly alferad their halp in perfoctng LAI's skils. LA Jiajing is 2 DMA
student in Drchestral Conducting of the Central Conservatory of Music
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SN Yilan studwd conducting and pano ai both Sharghar Conseratory
o Mysic and Mechschulé Mer Mutik Mans Emler Berlin. He was the
wanmer of the Gold Prae of the Fifth Asan Youth Prano Compstition and &
recypient of 3 Chnese nationsl and a Derman national scholarship

bn 2019, SUM Yifan won the firsl prize of the 10th Bucharest inlernatonal
Conducting Compalititon vwith & unanimouss wate During his stay i Ger-
ke, i worked wilh thi Konperthausorchaster Berba, WIR Symahany
Orchestra, Glrzench Orchestra, Magdeburg Philharmonic Orchestra,
Frankfurt |Oder] Symphony Orcheatra, and Karlowy Vary Symphony
Orcheatra Hi had conducted Bedhch Smatana’ & apera The Barfered
Brrde, staged by the symphony orchestra of Hanna Emler Academy af
g

Sance 2020, SUN Yilan has conducied Shenzhen Symphany Orcheatra,
Guangrhoa Syinghany Orchestra, Dusyang Symphony Drehestra, Shang-
hai Symphany Orchesirs, Kunmeng Nie Er Symghony Orchestra, X' an
Symmphony Orchestrs, Hangshou Phalharmare Oreheatra, and Macss
Orchestng, smong otiers, to wide Soclam

b 2021, he had two rounds of collaboratsan with the Chuna NCPA Orches-
trd, his excellent performance winning prades rom both sediende and
entics. SUN Yitan offically jesned the NCPA Orchestra and served as s
assotan conduttor the lollowng year

SUN Ydan was barn in 1994, He was admittod, with the highest score,
inie the Altdisted Primary School of Shanghai Conservatory of Mugie,
studyng undor renowned pansst and aducator LI Mindua and startng his
musie carser thare In 7014, he was sdmitted mto the Conducting De-
partmant ol Shanghal Conservatory of Music, stughang with renswnad
conductors THAND Guayong and LIN Daye; he thon continued studying
peane wath LI kan, and chtaned undergraduate dogrees in both Conduct-
mig and Piano In 7017, Sun was admitied into the Conducting Depari-
mond ol Hachsobule Her Musik Hans Eisler Barlin, studying with Prol

Chrstian Ehwald and Prol, Hans-Dster Baum, During his study, he had
recangd caraful instruchions from masstro conduciors ke Jorma
Panula, Jobn Melson, Thomas Sanderling, and Ronald Zollmann, He also
sirved ot musc assistant 1o composar and conductor TAN Dun,
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Cancerimadter of Chana Mabonal Centng for the performeng orts INCPR] Orchadtra,
fareagn super] bor the Ministry of Cultiere asd Tounam gnd the SLele Adrmenebraton
of Forewgn Experts AMars; mermber of bhe Chamber Muse Socty of B Chna Mu-
WCEng dssotabeh, (Ul profedsor o the Central Conarvatory of Muges. mamber
of Poly Theatre Oroups Arfate Commattes. in 2001, He worked with the Landon
Symphony Drchesira by the mysscal talent program sirags chame and slaring e
carepr And Lpter sarved a5 Assocate Concertmasier and Deputy concprtmanigr o
thee | Mugezi de Montreal Chamber Orehestes. is 20100 LI retonned 2 Ching dnd
irmted Lo ba ihe concertmaited of the Symphoery Drchariinn of the CRng Matonal
Opera House From 2012, ke was wrnled to be the contertmasier af the China
MEPA Orchastira He Graduated (rom (he Central Consarvalory of Migsic, woen full
scholarabep lor advanced studied a1 By Guldhall School of Motec dnd Drama jnd
Ulnewérsite de Maatreal, learmeng lrom wele Prod. LIN Yacp, Yirah Meaman, Bordan
Mucolich and Elpenors Turtmaky b wibh isvolvad o the recordng of maspe: for the
epetuy ceremory of the Bepng Ohyge Winter Dames o J002 He has bag- B
granted prize of the Dotelsadng Perfiarmance dward by thi Mestey of Culture and
Tewrowmm bar has rermarikable periormance foll swsrsg has refarn t2 Chena
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Farst vl of Stradean Gusrel. Congaitmastas of Phelbarmona Jurth, Founder of
Swess Chirase chamber orchestra; inage Ambassador for Coltune foorsm in Seat-
rerlard . He appears regularly &5 & selonit s chamber maptecan of magor stage ol
ot e world a5 well &5 o most sngoriant feslauls 2och as Verbesr masic Fesinal
and Lurem mise; festial ete. He has bean concartmaster of Yerteer festaal Drohos-
ira and alo spgears requlary &5 guesl concertimaaler wodlong wilh Dewlach sl
Philharmenic, Hamburg Phdharmonc, Lugemn Syrmghooy pechestra, Berm Symphony
cichastra He won the frst proe of the Soephanes Hohl vl Compatfnon i Yeenna
and the special asand at the Leospoid Mozart interratonal Vicln Competiton n Augs-
burg in he eardy years. He has great passon for dewlopment of young talant, and
fourded 1t Mangllesses Featval mnd scadeny m Seuredland woce HiH
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LI Mingjia
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HAN Xiaoguang
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Witagaes Li i 3 foundbeg mesmnbsdr s it waolnnt of e weorid ronowned Sranghas Duar
tet simoe 1980 Now o a5 35th season, the Shanghat Dartet has performed naardy 3000
poncerts N 25 cogntnes #nd recorded over 30 00 albwrs In 850, Wegang Li jomed Tian-
i Juilland Scheol as a resdent taculity of wobn and chair of the chambar music depart-
mant For mamy years, ho kas been 3 walin and chamber mussc prefessor 3t Montclair
Stabe Unepprsty and ard College Conservalony of Muts He slso holds the title of quest
congert-mubsher of Shanghes Syrrphony Brchesira, arialic adesor of Mational Center far
thee Performeng Arts (NCPA Oechestrg, guest prol pstor at both Shanghai Conseralony

ol Cestral Conervalony o Beprg

ERHZLEEROEVER, HELAFTYRAR BEZRTRAER. &8
ENTEEEAR. MEARNRWTRTAZANE, PIEELRFHERNE. W
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BRI TR R SN T R P 0 L O 0 Y T
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Pringipal obaet of San Francngs Opora, Probessar of obed o1 thi Tenjin Juiiiard Seheal,
&rteite Adweier o Mateonal Centre for the Perforrrunsg Arts Orchestral MCPAD], Honorary
Qo Prncapal of Chend Matsonad Symphany Drchestra and fermer Wee Pressdent of the
Ind ermatoned Double Rised Socwty inaddien Lo plining with San Francitca Opera, Lu has
SlL0 Bppnated &0 & Guisl prend ol lnd tobo Brtat with the San Franodds Symphony. Los
Anpeles Pl harmneonet, Chetago Sympihany, Chena Matonasl Centre Tor the Perlormeng Arts
Dechissira and Chosa Nabonal Orchasing, slc. Ribcognoed nat anly lor s outstandng per-
Formang sholls, Minges Liv i gairang condederatile recogniton ad a teacher both in the
Uil Stisdied ] altsrobd Mongipa Lun Basgaimes o ol & lewr Chafdfe i it whs hold
o posons both oS periormmng ard tesc kg felds

ERRREYRANIAN. AR EN SR, o500 AR SR
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HAN Kpoguang id Artighe Advder of Chane NCPA Of chigtra, He began studying
Freqch hornat the sge of thartesn. He studed at the Shangha Music Consenvatony
whder Han Xangusng. He #lso studied with Gerd Sedfert wha had o huge sifluesce on
ham. Han has been Princpel Horn ai the Singspore Symphony Orchesira since 1987
Han has been profescor of the French horm &t the Yeng Sew Toh Conseratary of
Puser, hiateonal Urmersdy o Sngapore, & posdon he held since 2003 He also played
winlh the Munech Rades Prelharmonse, and o on. Ham S the resadent facalty of Tianjn
Juiled Sl
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CHINA NCPA ORCHESTRA

2022/23 SEASON
i afa W mEme ZEITGEIST
g ERAEEE. BN TSR T ®E AN B
h ]
" EF R sIETIAR
M e R ESER ERS TERAER N, fab | Dats Concert Conductaor Salal
o ERFSENABEWERE
L] BB RN E T FRE as o “The Cowst of the Dpari™ A Neght with T H:Iu:“
— TRES e nn b Mgt Hue i, HAM Peag, THAND Yiag s HCPAD THANG tang
s ' 09
Wepkesd Mytnes LI Yagyee, KOU Yigan, SHl Rarmen
FARETWREEE +
s REHUR PR K. TAKSR BREw R A% » ‘Danceg Wosdmnds™ Wb Cuendiet of NEPAD I Gaangyaan, Eusping Park, SUM Fidar
1618 ESEE ERARREEAEEASERS = 2 “Sownd of Hermoey” & Joot Concert Between Chna NCPA  Antonio Pappanc®
1] Overaputrn and Oegturiirn diell Ao ademan Nanenale & Sants Coeila LU bha
w = S Ee AT W SRR e L L - Bzt bt g bkt wath
) T S inik i LAL g, MM My rcgin and NOPAD e it B b o
i aed REE. MR SRR AR R E AET BEE wn " Mgmbpes, wnd Moy U Bias CHENG bigoru
- L Bapn CHENG Haora, JUENT Varg and BCPD JAAMNG Targ
nng ERNEELFEEONE R NLPAD o [ha Cily = Lang T
08 REXHELRN » Openng Concert Crunh o Claswesd Musc
- Lcds Fass, LILI Ve
B Do Forrile” Londs Rusn, LI Yomes sad Bradge Owartet of RCPAD Beidge Cubrint
nn b ] *I Wiy Shapr) MipRory of Rlyaat” Mormagore Quartes of NCPRG Rarrroore Cusrtsl
10
5 *Beyoad the Riythen” Pertusson Ensersble of NCPAD - m“ﬁ_":ﬂfﬁm“w -
n "l Jpapresy g 1 Stonga” Fusesn Quaeted of WCPAD Fusegn Duarnet
» “Brows Toks” Brows Ennembie of NCPAD iy *1"”“,,.“;“”““
n “Soxptafi Irorm Chena” Gevaprs Quartet of HCPAD Ganusse Duset
n Dustdenr Pertuitatn TiTi-Ta LA Harg

YIN e, LU Yaoyae, LI Cian, THIOU Yang
n “Mgater Cobournt” Weadwinds Enserrile of NCRAD KU Yy, TANG Shan, CHEM Sijun
£ Jingpng, LAY Kagxin
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Date Concert Conductor Soloist Date Concert Conduwcior Soloist

- HEM Las, GOMNG Shaang “Halridoscape of Lie” THAMG Chanyuan
“Thee Shizeny o Husa'er m THANG A
. - Thae Beuchesr Ciphary” Syrmphony Wa &
11 " “Radhars srd Reflerien — WANG Zhgiong Hn W Witk L s s HOPAD LU S
JING Huan, WANG Twpong end NCPAD 04
Wepied Mglaps The Fitfonia LR .
W Concert for the 15% &nrrverasry of NCPA L0 ke " oy S Y, SHENG Yo andd NCPAD T R T
i
‘lz iy TFrcetr Werdh b Wisgner” Cleng MCPR G et e MCPA Qutet nm “Uneestrased” & Bu snd NCPAD Players & Bu
n HCPA 203 New Year's Concert LU e 1 "Mz a Fagertgs” LU0 Kuokman oM Yutong
LD Bumloras, SUM Yetong, SHEN Fanue and RCPAD SHEM Faruw
| KCPA A Mew Yeae"s Congert LU B
W “Evolutsos s Tramsbgerstan”™ HCPAD = Charmber WANG Xaomeg
' Mm'immﬁmﬂm‘ " 5 un LEI b LU Yirmami
bl P 07 ™M demeis Nosere Muman” TAN Dun, LES Jo and NCPAD TANDe now Congenarg, i) Ting
u‘ LAMG Lang THANG Yue
W “Festrval Walts” LU S LANG Laneg, Gonn Alwce and MCPAO LU b G Al
o WM “Usmost Fantesy” Derrell Ang. Heochen Thang and NCPAD  Darrell&ng  Haorhen Thang
wn Baethomsn vt YAMG Yang, Argtlo Lang Yo brd MCPAD  YANG Yang Arvigrly Naera Ty e
] m nn WA Mga and NCPA Duart el IB:EWI::IM
UE p— “Orsc Lo A Tiova i Brazd™ Kushi Yang Kol Yierey, Bl Bhimasstaglu, LI Hang
arh NG PAD Pligss g Ottt
“The ilruchmer Ciptorrs” Wagaer e [ruchaes weth
Eﬂai - LU Jis snd NCPAD e
L] “Retting Forsard” LU o, Li"Wes G aoat HCPRD LAY B e Qo
“Tra Vicrsituden of Libe™ LIN Dape, MENG Masg
- - el Chans NCPA Drchastral Chorua M ———
u‘ W “Love ead Fate” LU Ko, Hus He srd BCPAD L Jum Him He
1 “Galut f Brnoer” LU Tewen and Bridge Cusrtet of MOPAD LU Yo, Birndge Csartad
“B Trsptypehs of Birasa, Woods and Shragi”
.l HAN Xigoguang, Shanghes Cuartet ang NCPAG AN lioogusng  Shanghar Guartet
wa “Blare a Tred™ SUMN Ydan sod NCPRD SUN Tilany

b
05 T Encounter” THANG Weilang, LI Sa. YU Tigi and NCPAD Plryers LA Sajng mmﬂr‘”“

A Night of R with X1 Thang. SUN Yagdi Shanghss Opers
B iouse Symphony Orchestraand China NCPA Orchestrs. 7 e
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