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China NCPA Orchestra | Chorus 2018/19  FOREVER YOUNG 5

President, China National Centre for the Performing Arts

Joining the world to celebrate the approaching spring, the NCPA
Orchestra and Chorus inaugurate the 2018/19 Season.

If the just-concluded celebration of the 10" Anniversary is a
coming-of-age ritual of NCPA, the home to supreme performing
arts, this coming spring will be a trumpeting introduction to
NCPA's continued voyage! No matter in the recent past decade
or in the coming years, NCPA will be always marked by its vibrant
and youthful spirits. Maestro LU Jia and all musicians of the NCPA
Orchestra and Chorus will pay tribute to the everlasting young
spirits in life and nature by dedicating the upcoming 2018/19

season with music themed on "Forever Young".

There are spring times in both nature and our lives. In traditional
Chinese culture, spring is the season when the positive energy
is developing and thriving and hope can be found almost
everywhere in everything. The universe is blooming with the
spectacular vitality. Youth is like spring, a time to sow, to grow,
and to release limitless imagination, creativity and aspiration, and
thus to accumulate and display the most fascinating colors of life.
No matter where we are at any time, the scenery of spring and the
time of youth are always associated with the splendid vitality and
glory of life.

The National Center for the Performing Arts thrived over the past
ten years, a development representing not only a golden youth
of this palace of art but also a blossoming phase in the Chinese
history of performing arts. The NCPA Orchestra and Chorus also
display the same vitality: over a course of eight years, a new-
generation Chinese musicians driven by relentless pursuit of
excellence have dedicated their passion, creativity and energy
to making beautiful music. During the eight years of a musical
journey, they are always full of youthful spirits, not only forging
their own aesthetic ideas, belief and team culture, but also
aspiring to be the advocates and practitioners of contemporary
Chinese music as a new lifestyle. For the development of the

Center and the Orchestra, such a youthful spirit is not only an

inexhaustible driving force for advancement, but also a spiritual

legacy worthy of perpetual preservation.

Shortly after the tenth anniversary of the Center, LU Jia and
members of the NCPA Orchestra and Chorus will proudly present
the season "Forever Young", leading us to sample the celebration
and lamentation in music language for the sparkling yet temporal
youth, with special focus on those timeless masterpieces that were
written by great composers in their early adulthood. As the early
works by Bernstein, Mozart, Schubert, Mahler, Beethoven, Britten,
Brahms, Rachmaninoff and other great composers enter the
spotlight of this season, their inexhaustible musical inspirations
are surely the manifestos of the truth: our young adulthood may

be short and fleeting, but the youthful spirit is everlasting.

As 2018 also marks the 40th anniversary of China's reform and
opening up, the youthful spirit and vigorous vitality rooted in the
cultural tradition is probably the fundamental driving force to this
great event that has profoundly affected the nation’s destiny. For
four decades, prosperity swept the entire country and rejuvenation
is picking up momentum, envisioning a promising future full of
uplifting aspirations and ageless zeal. In this sense, the theme of
"Forever Young" implies the young hearts of all NCPA artists, who
fully devote themselves to cultural endeavor as a way to serve and
to build the nation! Their thoughtful and artistic presentation is

a convincing testimony to the audience: Only in a spirited nation

can 00 OO O 0 0 000D 000000000000

| wish the NCPA Orchestra and Chorus have a successful 2018/19

season!
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In this world, all creatures come and go/have beginnings
and endings. Life is like a journey full of ups and downs.
There are brilliant and dark moments, and a couple of
saddening finales/farewells. However, no matter how
many different situations one has experienced, light
and hope are always the forces that propel life forward
and the most dazzling power throughout the journey.
Therefore, they are the epitome of the power of life,
which are best displayed in the springtime in the natural
world, and the most prominent in young adulthood of
a human life. Therefore, spring is mother nature’'s most
beautiful moment, while youth is human being’s most
colorful chapter. The tribute for spring and youth naturally
becomes the unfading motif of humanity.

Speaking of music, to acknowledge and to pay tribute to
the power of life seem to always be the essence and the
purpose of music-making. In the coming new season, the
NCPA Orchestra and Chorus will spotlight the young souls
in the world of music to celebrate the flowering youth
and inexhaustible vitality. This season is a tribute to the
youthful spirits encoded in these remarkable ensembles
and deep rooted in the legacy of this magnificent sanctuary
of performing arts; a tribute to the Chinese culture that,
filled with strong youthful vitality, thrives in a new era; and
a tribute to the four decades of reform and opening up,
which becomes a national symbol of thriving vitality!

The praises for brilliant springtime sparkle in countless
musical masterpieces as well as in the extraordinary life
story of some musicians; they hence stand everlasting in
the intersection of these great works and extraordinary
lives. In this season, the NCPA Orchestra and | will present
you Schubert's entire set of symphonic works, which will
lead us to revisit the composer’s short but brilliant life
and to commemorate this musical giant's far-fetching
influence after 190 years of his passing. This is the first
time that a Chinese orchestra is to challenge Schubert's
full set of symphonies in a single season. Schubert’s
impressive musical establishment in his brief life is his
heroic response to the values of a young life. On the
contrary, Bernstein kept music-making forever young
in his 72 years of long life. A celebrated conductor,
he was also a creative composer and a passionate
educator dedicated to the music programs for the
young throughout his entire career as an artist. In this
sense, Bernstein never aged in a life that was constantly
fueled by youthful spirits! In my opinion, such a youthful
spirit should be the focus of Bernstein’s centennial
commemorations. In this season, please follow our

Bernstein centennial series to partake the everlasting
youth of this great musician! If asked to choose a musical
instrument that best represents the color of youth, |
may choose the violin: an instrument with the capacity
of spirited singing or sentimental humming; with the
characters of sunny bright and hysterical madness;
and possessing the ability to stage all the bending,
blending, and changing among a wide range of emotions
effortlessly in an instant. Therefore, in this season, we have
planned a special "Magical Strings” series and selected
ten popular violin concertos from the vast repertoire. As
the musician who wrote the most dramatic stories about
youth, Mozart's five violin concertos are the highlight
of this series. These five amazing works were actually
completed when Mozart was at the age of 17 or 18. They
give us a better sense about the color and feel of a young
life. In addition to these three special programs, we will
also perform selected early works by several composers
in this season, which collectively present a kaleidoscope
view of life, such as the fatal blow experienced by the
22nd-year-old Rachmaninoff when writing his Symphony
No. 1; the exuberant optimistic expressed by the 28-year-
old Mabhler in his Symphony No. 1; the coming-of-age
revealed in a series of ballet works: Firebird, Petrushka
and Renard, by 27-year-old Stravinsky; and the late arrival
of springtime for Brahms's first symphony, which took over
20 years from conception to completion and after several
revisions; these works reflect the mixed sentiments of young
souls in the world of music.

As always, we will present several operatic masterpieces
on stage, including new production of the world classics
by NCPA, such as Die Meistersinger von Nirnberg
by Wagner, Don Juan by Mozart, Romeo and Juliet by
Gounod and La Sonnambula (the sleepwalker) by Bellini, as
well as the original Chinese operas of NCPA production,
such as the Long March, The Jinshan River, and Visitors
on the Snow Mountain. These productions exhibit NCPA's
unabated spirits in continuing progress after a decade
of strong development. In this new era full of innovative
spirit, and in commemoration of the 40 years of reform
and opening up, such vital enthusiasm well serves as the
spirit of the times that all cultural workers should share.
Every NCPA Orchestra and Chorus member and | will
continue to stand on the forefront of the current trend;
with our initial aspiration and passion, we will be fully
devoted to foster and to elevate art in the cultural life of
contemporary China.

May this season Forever Young halt the passing of time
and preserve the youthful moments in music till eternality!

LU Jia
Artistic Director of Music, NCPA
Music Director, China NCPA Qrchestra
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Beijing is vibrant in delightful spring. After the tenth
anniversary of the National Centre for the Performing Arts,
the NCPA Orchestra and Chorus, under the leadership
of Meastro LU Jia, are ready to usher in a highly spirited
2018/19 Meastro “Forever Young.”

NCPA Orchestra and Chorus, the resident orchestra
and chorus of the Center, have staged more than 100
intriguing operas and concerts each year, leaving steady
footprints in a glorious decade in history. As becoming
more mature in the progress, the musicians of these two
ensembles retain a precious youthful heart. Throughout
the journey, each of them always glows in excellence-
driven spirit, to present a wonderful world of music
sparkling with youthful energy. It is the very spirit that
ensures a promising and prosperous future of these

musical ensembles!

In this season, thirteen operas are set to stage under
the baton of LU Jia, Xian Zhang, Daniel Oran and other
celebrated conductors. In addition to the popular Aida,
four classic western operas will have their China-premiere:
Wagner's Niirnberg’s Singer, directed by LU Jia and a
collaborated production of the National Center for the
Performing Arts and the Royal Opera House; the Gounod
prized Romeo and Juliet, Bellini's La Sonnambula, and
Mozart's Don Juan. In this season, several Chinese operas,
which have been enthusiastically received in recent years,
will return to the stage, including The Long March, Lan
Huahua, The Jinsha River and Visitors from on the Snow

Mountain.

The concert program features Complete Schuber series
presented by Maestro LU Jia and NCPA Orchestra. This
is the first attempt to perform Schubert’'s complete set
of symphonies by a Chinese orchestra. Year 2018 also
marks the centenary of Bernstein's birthday; conductors
David Robertson, Xian Zhang, and CHEN Lin will lead the

China NCPA Orchestra | Chorus 2018/19 FOREVER YOUNG 13

orchestra to present four classical works by Bernstein
as a tribute to this great musician, who had devoted
himself wholeheartedly to young people's music
education. In addition, acclaimed conductors such as
Daniel Gatti, Vladimir Ashkenazy, Thomas Sondergaard,
Shao-Chia Li, and Rainer Honeck will be conducting
beautiful masterpieces for this season. Music for string
instruments is the highlight of this season, featuring
celebrated violin soloists Siging Lu, Leticia Moreno, Clara-
Jumi Kang, Tianwa Yang, NING Feng; cellists Truls Mork,
Li-wei Qin; and viola soloist Hsin-Yun Huang. They will
bring you different concertos for orchestra and string
instruments. Pianists Orli Shaham, Alexei Volodin, Yingdi
Sun, and Fang Yuan will also perform in this season. Two
celebrated Chinese musicians Siging Lu and Biao Li will
perform with NCPA Orchestra as the Center's artists-in-
residence. Siging Lu will play Violin Concerto No.T by
Jiping Zhao, Serenade by Bernstein, Violin Concerto No.1
by Shostakovich, among others. Biao Li will not only
conduct the orchestral works by Beethoven and Brahms,
but also be the soloist performing Schwantner Percussion
Concerto at another concert. At the same time, these two
artists will meet the audience during sessions such as

masterclasses and open rehearsals.

In recollection, the ever-regenerating energy will always
be the strong impetus to drive us forward! Looking
into the future, we still have more youthful enthusiasm
surging in our hearts! We are extremely fortunate to
employ music as a vessel again and invite you onboard
this 2018/19 wonderful musical journey “Forever Young"!

CHEN Ge

Chairwoman, China NCPA Orchestra & Chorus
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Conductor / Violin: Rainer Honeck

Haydn: Violin Concerto in C major, Hob.Vlla:1
Mozart: Symphony No.29 in A major, K.201 (186a)
Mozart: Violin Concerto No.3 in G major, K.216
(Strassburg)

Haydn: Symphony No.86 in D major

Haydn: Violin Concerto in C major, Hob.Vlla:1
Beethoven: Symphony No.1 in C major, Op.21
Beethoven: Romance No.1 in G major, Op.40
Beethoven: Romance No.2 in F major, Op.50
Haydn: Symphony No.86 in D major
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1 40, Haydn, atthe age oféight, firstarrived in Vienna.
that time, no one realized that this choirboy from a
tblt-_: oot would rewrite the European music history.
-~ Sinc tr’gn Haydn (1732-1809), Mozart (1756-1791) and
ki hg\(en (1770-1827) have become three prominent
res in Vienna's rich musical culture, holding up the
isic development in Vienna, even the entire Europe,
more than two centuries. We are honored to join the
ge_isi}itﬁ Mr. Honeck, the concertmaster of the Vienna
ilhafmonic Orchestra, in two concerts to showcase the
ance and glory of the early Vienna Orchestra music
\ tl—gseven works.

This concert will begin with the magnificent music of
Haydn, who was hailed as the Father of the Symphony
;nd whose music marked the transition from Baroque
to CIaSS|caI style. Violin Concerto in C major (circa 1765)
_w@,Haydn s first violin concerto, composed in his early

 thirties when he started his career as a court musician
- for the Esterhazy family. This vibrant yet elegant works
exemplifies the style shift. Twenty years later, around
- 1785, Haydn wrote Symphony No. 86, the last as well
as the star of his six Paris Symphonies. This symphony

%“ﬁ"ﬁﬂﬂ, Fl%%)é
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reflects the composer’'s maturity and breakthrough in
terms of techniques and musical ideas. The completion
of the Paris Symphonies also signaled Haydn's departure
from the Esterhazy establishment into a broader world
as an independent musician. It is a milestone not only in
his personal music career but also in the entire history of

European music.

25 RIS . RITHE .
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However, Haydn was not the only successful independent
W musician at the time. Mozart emerged as another rising
\& star. When composing the Paris Symphony in 1784,
Haydn, aged 52, met Mozart, 28, for the first time. The

China NCPA Orchestra | Chorus 2018/19 FOREVER YOUNG 19

two soon became friends despite the age difference.
Later, they often met up to discuss music or play chamber
music together. Haydn held high regards of Mozart. The
Violin concerto No. 3 and the Symphony No. 29, on both
concerts’ program were written by Mozart at the age of
18. At that time, Mozart also worked as a musician in the
Salzburg court, where he finished writing the Symphony
Nos. 27 to 30 in 1774 and five violin concertos in 1775.
Not yet 20 at the time, Mozart had already entered the
middle stage of his career as a composer. Apart from his
mature techniques, his works from this period display his
unique style that is marked by ease, delight, simplicity,
nobility and a sustaining longing for spiritual freedom.

It is by no means only Mozart who longed to attain
freedom through music. Beethoven perhaps had stronger
desire in this aspect and more so in action. To break up
the spiritual confinement and bring freedom to life are
possibly the source of his rebellious and revolutionary
character. Beethoven first met Haydn in 1791, from whom
he received much praise and a yearlong mentorship
in Vienna. However, although obviously inheriting the
classical style from Haydn and Mozart, Beethoven,
after all, was Beethoven, whose unique rebellious
and innovative spirit was quite visible early on. His
Symphony No. 1, debuted in 1800, is largely regarded
as a continuation of the Haydn and Mozart style. But
even so, the characteristic structures and melody of the
early Viennese school are only expressive means; surging
inside the music are Beethoven's passionate, energetic,
all-embracing spirit and strong will. Compared with the
rebellious and revolutionary spirited Symphony No. 1,
the two violin concertos, which are works from roughly
the same period, might show us a more relaxed and
aesthetically-minded Beethoven.



20180422 E20...
BIRZEK : B, R ih

oL ¥ 2F

UG I 2

M 2 EHEIRA

S0IToW and Gratification: Bernsteln,

Ye and Prokofiev with Chen Lin, Li-
Wel Qin and Yang Shen

BHFEHZEHE Bernstein at 100

5% © BRI
KIRE . R
BEFE  F

AREME. =EREIIEH

RREME. XmEEH, %8 (AXEE)
N, ARRRZ SR

EEHIEER. (SHEESRIT) Hif

Conductor: CHEN Lin
Cello: Li-Wei Qin
Bass-baritone: Yang Shen

Bernstein: Three Meditations from Mass
Bernstein: Symphonic Dances from West Side Story
Xiaogang Ye: Song of Sorrow and Gratification

Prokofiev: Romeo and Juliet Suite

China NCPA Orchestra | Chorus 2018/18 FOREVER YOUNG 21

=S EaE A, ABHEMNE N AR
FRHSEE S E VRS PR Y )R e T . 0 X B E R RS 5
[E|ERSNE S R o (1P Bt i T 1 25 1 2 R itk
HOMSEEE TS (X 17 & (R s, R RBRIEEEF R
eSO N T U, R AT U (B B e
RN B I E B < AR E B IR

RSB (2 — L Z 2 R REEER, B
e DA EHIE A 2, WA EIE NS IE RIEAT R
B SRS . = E o Bk B (e EH HE B
EUS TR OR QR RO IR ), BEER A R R B L5
FUSTUEZS R S B DL SR (F . (3R 288
G AR BN E 2, FH7E 1971 FIEETE B
HEERIFE S R B, (F A TR LR, E
IR IRIE S = F U TSR IR
RSN EERRIRIE ) = B 7 . ARifn, IXERVE S A H
SEXMEIENE R HIE 2, E B H R AR S RO B
e SR A R (F i R ik S A = 1
R S R

MEEE= S TR Pk O H ORI E AR 51K, @k
1957 R HY (PE DI ) U2 A 2R H B T E
XEHY S R ZURY R 15 . B 5 R 5 20 i I Y R
SN EA R, EENEZEZN AR ALEMA
B UCRE 2, & — Kk SEMERIEE R,
RSz e, (PEXIiNE ) 575 L ( ZERS
28 WD) GHEE Gl T iR T — X B A Y D BB D 2

A TS S 1878, A SNSRI o (B
ZEAERIR-- 2T 2N, (HEEHEREA SAie
R 2 22 &% g AN G & s Rl SR Y AR A T ==, [l
M»f%mim%%mZW%Y%ﬁ%ﬂ@@o%%
= Xig# ) B LEANRHARSE, HoE =17
TS RIAER,

e B 5 R (O SRR T, N i S0E 2R EE
HER AT L Z BRI, SRS X7k
SFHIRBER] . (B EECSAR T ) = 2 P RS B
ZRICIERIE R, JEHEm B B iR SR s =
FHEHR I B S X 28 W55 2 W e BSR4 T — UOK
EENBAE, FIIAKEE . EHE, &
MR E i B B R R R T kEs IS, I TR E S
KRG FHIBGE R, &S MEEIRR A S A E elEE
AlJE , S R e DURIF R — R HAR R 25 )R o (EREA
W+ R B R IE SRR e R 20N 2 (S T
APIDE= 2N D E Y SRS PERSY L

TER—frk B EBRIERS, /AR RS
2 17 B fR 52 SO 1Lk A W 2 R S A P S i R A R
SBE. (ABRRZ ) RN ELEA — A i == 5 [F e
1894 £ 5] 1902 ‘£ HIE FHMHE FEAN R, A BKE
5RAMCIEN S KRB, & CRIRKZEK) 5, (Fif
KA NG S EARERE, Sk FisEE S
FEEFITEE S RS &, BRI R R =
TERE 2. B HEm = 15 R



The interplay of joy and sorrow, of love and lust, depicts
the emotions most deeply engraved on our hearts. The
contemplation and reflection of such emotions always

inspire artists to portray a spiritual world with artistic

techniques that definitely belong to the material world.

In this concert, under conductor CHEN Lin's baton, we
shall experience the emotional creations of three great

composers: Bernstein, Ye, and Prokofiev.

Bernstein was not only a renowned American

conductor, but also an exceptional

composer whose creations added the American splendor
of diversity to classical music. The Three Meditations are
part of Bernstein's Mass. Composed in the late 1960s, it
is a modern piece set within the traditional Mass format.
Commissioned by President John F. Kennedy's widow,
Jacqueline, Mass premiered at the 1971 opening ceremony
of the Kennedy Performing Arts Center in Washington D.
C. The piece employs the music languages of jazz, rock,
and more and the Three Meditations can be regarded as
the most calm and profound part of it. The piece was not
only designed as a memorial of an assassinated President.
Bernstein also wanted a "holy song” for God and this
piece represented a painful reflection on social topics
such as the anti-war movement.

Compared to the meditation and longing found in
Three Meditations, West Side Story of 1957 was a
strong expression of love by a middle-aged Bernstein.
The storyline of Romeo and Juliet is a classic because it
presents how one’s instinct of love face squarely his/her
role in society, and how emotions struggle with reason.
In terms of the storyline, West Side Story is similar to
Shakespeare's Romeo and Juliet with its depiction of a
star-crossed young couple whose romance helped them
connect to their enemy but also failed them in the end.
Bernstein put into this tragic love story some Puerto Rican
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style melodies, discordant harmony and strong rhythms
to suggest the cultural and generational gap among new
immigrants in American society, hinting that the tragedy
involves not only the couple themselves but also the society.

When emotion confronts reason, Russian composer
Prokofiev wanted to have love breakthrough all restraints
and triumph; he composed the Romeo and Juliet Suite
for a four scene ballet and later rewrote it as an orchestral
suite. Prokofiev’s plan was to reinvent the story of Romeo
and Juliet and put to it a happy ending. But reality was
crueler. Under the heavy pressure coming from the Stalin
administration, the composer finally had to return to
the original tragic ending. But the upbeat and energetic
music still managed to convey the composer's hidden
enthusiasm and optimism.

As a modern composer from China, Xiaogang Ye's
interpretation of joy and sorrow reminds listeners of the
reserved and exceptional spiritual world of the Chinese
literati. Song of Sorrow and Gratification is Ye's vocal
music for baritone along four poems written by Buddhist
Master Shutong Li between 1894 and 1902. In the piece,
the composer adopts a Han-style tonality in the broad
sense for the melody in an attempt to combine traditional
Chinese music with Western music, illustrating the
bewilderment and sense of loss in Li's poetry.
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In this concert, under the baton of Director LU Jia, we
will conclude this season’s China Orchestra Festival with
the works of three prominent Chinese composers: Jiping
Zhao, Xia Guan and Qigang Chen. Joining us on stage are
pipa virtuoso Qiang Zhang, violinist Siging Lu, pianist Z
Xavier, soprano Meng Meng and the NCPA Chorus.

The lasting impression of Jiping Zhao ‘s music mostly
comes from the intense and rich ethnic elements. Mr.
Zhao is often regarded as an important contemporary
representative of Chinese folk music. His Pipa Concerto
and Violin Concerto, completed in 2014 and 2017,
respectively, were commissioned by the National
Center for the Performing Arts. The violin concerto was
performed in Chicago, Philadelphia and Chapel Hill on
NCPA Orchestra 2017 USA tour and received thunderous
acclaims. These two works reflect not only the composer's
affection with the inexhaustible beauty and melodies in
traditional music, but also his dedication to embedding
his ardent love of motherland in his music.

If Zhao's work touches our hearts with the deepest and
endearing national sentiment, the piano concerto Founder
by composer Xia Guan will echo our inner passion with
throbbing rhythm of the time. Lauded as the pioneer
of national symphony by Guangming Daily, Guan has
always been committed to capturing and interpreting

the strongest notes of ethnic music that is unique to the
new era with his musical talent and romantic sentiments.
His musical productions of Mulan Psalms, Farewell, My
Concubine, and The Age of Fiery Passion, strike us with
the powerful and epic enthusiasm in a grand narrative
style. Founders, composed in 2010, was inspired by the
pioneering spirit of the founders of the early Chinese oil
industry. The fervent music is reminiscent of such spirit
that spearheads the progress of human civilizations.

Qigang Chen possesses amazing artistry in fusing
contemporary western musical techniques with traditional
Chinese cultural elements, and presents to us the
boundless power of universal emotions fostered in
cultural soils across ethnic boundaries. Jiang Tcheng Tse,
world-premiered in March, is the composer's first work for
chorus and orchestra. It is another important cooperation
between the composer and the National Center for the
Performing Arts. This work is based on a poem by SU
Shi, a great writer of the Song Dynasty, in memory of his
deceased wife. According to the composer, the poem
"Jiang Tcheng Tse" "encompasses a wide range of moods,
such as in peace, meditation, melancholy, recollection,
loss, fury and so on”, which may also echo the composer's
inner struggles and torment in the days when losing the
loved ones.
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Love through Farewell: Lii Jia
Conducts Qigang Chen and Dvorak
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BESN. (GIF) , hRERLZEE. aBNRmERAmE Qigang Chen: Jiang Tcheng Tse, for Peking Opera style
BEXRER. E/NESAZIOEH “BFAR" , Op.95

female singer, mixed chorus and symphony orchestra
Dvorak: Symphony No.9 in E minor, Op.95 (From the New World)
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In this concert, Director LU Jia and the soprano Meng
Meng will lead us in a musical journey to experience two
works that may be of very different styles but share the

same spirit.

As one of the most influential contemporary Chinese
composers in the international arena, Qigang Chen is
also one of the first few composers to study abroad after
China's reform and opening up and fully immersed in the
European musical tradition. In the 1980s, Qigang Chen,
who finally got the chance to stride away from China’s
peculiar restraint in that era, was fully indulged in French
culture, from the personal life, social experience and
artistic conception, yet magically preserved his national
cultural self/independence cultivated in his upbringing
in a traditional Chinese intellectual family. Over the
years, he not only planted his own Chinese cultural root
in French music soil, but also made this cross-cultural
style a charm in Chinese music circle. Jiang Tcheng Tse,
world-premiered in March, is the composer’s first work
for chorus and orchestra. This work is based on a poem
by SU Shi, a great writer of the Song Dynasty, in memory
of his deceased wife. It is another important cooperation
between the composer and the National Center for the
Performing Arts. The work, with alternation between
tonality and atonality as well as the ingenious transition
between the orchestra and the vocal chorus, reflects the
supreme techniques of the composer, who is the last
student of Olivier Messiaen. The feel of peace, meditation,

melancholy, recollection, loss, and exclamation renders the
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emotions of a traditional Chinese man of letters and surging

inner pain experienced by whoever has lost the loved ones.

As a monumental figure to the ethnic music of Eastern
Europe, Dvorak gave a new expression to his national
music and introduced a simple and fresh style into
European music tradition with his effective uses of
Bohemia and German/Austrian elements. In 1892, he
traveled to the United States and took the office as the
dean of the National Conservatory of Music, bringing
along his free and inclusive spirit. Dvorak was keen
to national music and quickly discovered the value
of the folk songs in the African American and Native
American communities. He boldly argued that these folk
songs would be the source of an ingenious American
musical style. In order to understand the music, he often
consulted the African American singers around him. Such
an act, which was quite extraordinary at the time when
racial discrimination was still grave, not only embodied
the composer's cultural inclusiveness but also effectively
promoted the Americans’ attention to the folk music.
Inspired by the Native American epic poem “Song of
Hiawatha” and based on his studies on American folk
music, he wrote Symphony No.9, entitled From the
New World in 1893. In a sense, Dvorak’s inclusive spirit
embodied in this work not only introduces the voice of the

new world but also lifts the musical tradition to a new level.

Perhaps, throughout the human history, any cross-cultural
convergence or exchange beyond the limit of time and

space can only initiates, rather than terminates, a new trend.
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Schubert’s life is short but great. He left an unparalleled
artistic legacy in his 31 years in this world. In his copious
body of works, the symphonies were the least performed
during his lifetime. Even his closest friends, the close-
knit “Schubertiade”, and his most enthusiastic supporters,
only knew about his talent in writing songs, chamber
music, piano pieces, sacred music, among others; though
feeling regret for his early death, none of them ever had
a full picture of what he actually achieved with the limited
time he had. Only after his death did people find out
that Schubert, the king of songs, had written exceptional
symphonic works, which fully exemplified his artistic
accomplishments. The season’s “Complete Schubert”
series, presented by Director LU Jia and NCPA Orchestra,
are to continue the enduring vitality of this artistic legacy
and a rare opportunity for the concertgoers to listen to
live performance of the full set of Schubert’s symphonies.

Schubert had worked on at least 13 symphonies, of
which 8 are recognized as mature and complete works.
Born at the time just right to inherit the Classical Music
from Haydn and Mozart, and a little younger than his
contemporary Beethoven, Schubert fully drew on the
essence of these masters’ works and produced works that
best represent the early Romantic music to the heyday
of this musical movement. Symphony No.3 and No.4 on
this concert’s program were written in his youth, the most
prolific period of his musical career. These two works
show not only the influence of his precedents but also his

unique temperament - high-spirited and free-flowing.

Between the autumn of 1814 and 1815, the 18-year-old

Schubert displayed astonishing creativity by completing

150 songs, two string quartets, two symphonies, two

masses, and at least four operas. So voluminous output
within a period of 15 months stands unmatched in
the entire history of Western music. Symphony No. 3
in D major was one of the fruits of this period. It has
a distinctive character of dance and is graceful, witty,
striking and dramatic; in addition to some influence of
Haydn and Mozart, it also owes much to the influence
of Rossini, whose music was very popular at the time,

particularly in rhythm, overture, and transitions. These

features were aesthetically popular back then.

In the following year of 1816, Schubert remained prolific,
though less so than in 1815. He produced 110 songs,
a mass, two operas, several chamber works and two
symphonies, one of which is Symphony No. 4 in C minor.
This year, Schubert had the first volume of his songs,
which were composed based on poems of Goethe
and others, sent to Goethe, asking for permission of
dedication. However, the manuscripts were returned,
unopened. This young composer, without any social
status, naturally had no opportunity to give his symphony
a public debut. Written for private performances and
not known until many years after his death, this work
is a testimony that the composer already mastered the
musical language of Haydn and Mozart and began to
establish his own style. It might be just out of an intention
to give the symphony a title, Schubert, who had to teach
in a school for a living at that time, added the title “Tragic”
to reflect his worries and disappointments. Although this
work sounds more sentimental and unnerving, it is not so

heavy as the title suggests.

Overture in D Major and Overture in C Major are two
unconventional works in “Rossini style” composed in 1817,
when Rossini's opera caused a sensation in Vienna which
even built into the “Rossini fever” over the next two or
three years. The young Schubert also had a great passion
for opera music writing though he eventually gave up due
to not having the chance to develop and practice opera
composition. In these two overtures, he skillfully fused
the elements of Classical music with Romantic music and
created the style of then popular Italian operas, as the
title indicates. This year, Schubert, who briefly become
independent, was forced back to his parents’ home due
to financial difficulty. The strong idealism expressed in his
music poses a sharp contrast to the materialistic burden
he experienced in real life. In the meantime, Schubert
began to gain more notice in the press. In 1818, one of
the overtures in Italian style was premiered at a hotel and
that

China NCPA Orchestra | Chorus 2018/19 FOREVER YOUNG 33

20180011 &

rlpfr: Db A
WZE R IR 5 R LY

Spinit of Youth: Schubert and Mozar
it Lii Jia and Clara-Jumi Kang

EHEAEIEAFESRT NCPA May Festival
% Magical Strings £28¥H% Complete Schubert

B
BREHE
LU Jia

Music Director

15iF . B= Conductor: LU Jia
IMRE : BRIk Violin: Clara-Jumi Kang

#F/R%: D NESE—XN0E, D.82
SF%: D NAS/NMERSHEMR, K.218 Mozart: Violin Concerto No.4 in D major, K.218
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Unlike the stately seriousness of European Baroque music,
music from the late 18th to the early 19th centuries was
often filled with youthful joy or sorrow, showing liveliness
and purity typical to youngsters. Most of this could be
attributed to Mozart and Schubert, the two geniuses
who composed brilliant works with youthful enthusiasm.
Mozart and Schubert's works so widely and deeply loved
that composers of later generations followed their styles

in their own works, carrying freshness and vitality forward.
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In addition, since both of the two died young, their works
never aged, which also helped preserve their musical
language in the lovely puberty. In this concert, Music
director LU Jia and Korean-German violinist Clara-Jumi
Kang will bring the works from two greatest composers of

18th century, Mozart and Schubert.

As the most influential genius in Western music history,
Mozart showed extraordinary talent early on. At age five,

he could already play the harpsichord, and he composed

three minuet pieces when he was six. Turning seven,
he traveled to Vienna, where he received a violin from
a friend of his father’'s and proceeded to play second
violin in a trio though he had never learned to play the
instrument. When he was eight, Mozart wrote his first
symphony, and at 12, he was already the principal violinist

in an orchestra.

While Mozart had exceptional violin skills, he didn't want
to be a professional violinist under his father's control.
In 1775, the 19-year-old Mozart decided to leave his
hometown, Salzburg, for Vienna to begin a life as an
independent pianist and composer. Before departure,
Mozart composed five violin concertos non-stop, making
that year his "year of the violin”. In Mozart's Violin
Concerto No.4 in D major, K.218 and Violin Concerto No.
5 in A major, K.219, in addition to his signature bright
and cheery rhythms, he also arranged the most luxurious
violin techniques of the time, giving the performer a lot
of room for creativity, which may have been intended for
himself. Even though Mozart was not happy in Salzburg
at the time, these five violin concertos were all filled with
excitement and joy. Perhaps Mozart was just looking
forward to his new life away from home soon to come,
and these melodies were a way to say goodbye to his
father's control and to Salzburg, his resented hometown.

He wrote no more violin concertos after that.

Schubert was only 16 years old when he composed
Symphony No.1 in D major, D.82 and in the following year
he finished Symphony No.2 in B-flat major, D.125. We
could easily identify influences of Mozart and Beethoven
in these two symphonies. For a teenager, these two pieces
of Schubert’s have surpassed all other classical composers
other than Mozart in terms of scale, innovation, and level
of completeness. Besides making full use of his talent
to build the melodies, Schubert also employed new
harmonic variations to showcase his fearless creativity at

a young age.

FOREVER YOUNG
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A true warrior always dares to face a disappointing life.
For composers, the biggest disappointment is probably
a lack of understanding for his/her work. History has
shown time and again that when truly great works are
not well received at their debut, it is not because they
lack brilliance, but because the works are too good to be
accepted by the common people of their time. Genius
composers who created such works may have lacked fans
but still have chosen to go beyond the time and probe
into the future with extraordinary aesthetic taste and
great courage and dedication to art.

In 1939, when Symphony No.9 in C major was performed
in its entirety for the first time in a concert, Schubert had
already been lying in peace next to his idol Beethoven
for 11 years. The piece was once even rejected by
an orchestra because of its technical difficulty. While
Schubert had never heard this piece performed in his
living years, the composition was brilliant, as he himself
described in a letter to a friend. The grand symphony
was widely considered Schubert’s most innovative work,
featuring not only the rigid logic of music progression
typical of the German-Austrian style but also Schubert's
own unique talent, which greatly advanced romantic
Austrian music, and had profound influence on
composers of later generation like Robert Schumann.

British composer Elgar had a life full of ups and downs
as well, he lived in obscurity for more than 40 years
before his peers realized he was a composer too, after
the release of his Enigma Variations. Then he waited even
longer till the five-piece set of Pomp and Circumstance
Marches won him international acclaim. In the years
of World War | which soon followed, Elgar suffered a
lot from deteriorating health, and entered a period of
stagnation in his music creation, producing no substantial
music. After the war, the sparks of inspiration fell on Elgar
all of a sudden when he received a dangerous operation
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and he came out with Violoncello Concerto in E minor,
Op.85, which was acclaimed as the cornerstone of the
repertoire of cello soloists. Unfortunately, the conductor’s
poor performance ruined the debut of this masterpiece.
After Elgar's death, the piece was shelved for 30 years
before being rediscovered by Jacqueline du Pré in the
1960s, who revived it and soon made it a great hit. From
then on, the vibrant composition has always been a must-
have piece in every cellist's repertoire.

Shostakovich was undoubtedly a genius composer. The
works he left behind was praiseworthy in both quantity
and quality. Yet, such creativity may have been an outburst
of cries when faced with the threat of death. One’s words
may be kinder upon death. As a dissident composer
whose whole life was spent waiting for an execution,
Shostakovich had experienced two persecutions and
condemnations by the Soviet government in his lifetime.
Facing imminent death, the despondent Shostakovich
was always doing everything he could to express his true
self and showcase all of his artistic accomplishments in
his music, which made many of his works sound like his
last will and testimony. Violoncello Concerto in E Flat
major was composed after Shostakovich was persecuted
and banned from performances for the first time. The
composer derived the dominating motive of the work
from his own initial and tore apart one of Stalin’s favorite
songs to a level that it could hardly be recognized,
making use of the avant-garde composing technique
that he alone possessed. Shostakovich proudly described
his contempt towards his sufferings and ridiculed the
administration in the work. This piece was also considered
the hardest to perform among the top three classic
cello concertos. In these two concerts, you will hear the
playing of the Sibelius Prize winning cellist Truls Mark
performs on a rare Domenico Montagnana cello made by
Stradivarius.
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sounds from the Future: Bernstein and
nsky with David Robertson and
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MIav]
Orli Shaham

BHEEEHE  Bernstein at 100
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T4er: (CELARERE)

ARHTE. FERNHH “EEEH”
B SCERE . (IRISEH) (1911 JRhR)

Conductor: David Robertson
Piano: Orli Shaham

J. Adams: Short Ride in a Fast Machine
Bernstein: Symphony No.2 (The Age of Anxiety)

Stravinsky: Petruschka (original version, 1911)
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The 20th century was a time of enormous changes and
upheavals. Progress in technology changed people’s lives
and destroyed the tranquil old order of the world. People
began to consciously breal h boundaries in their
minds to allow new id alues to confront and
integrate with one ano e/collision and integration
of the old and the ne mages in a kaleidoscope,
mesmerizing and b . Classical music seemed
to have entered a y in the 20th century with
ressionism, Expressionism,

Neoclassicism,
and other trend eative styles, vastly different from

of pimples on
aesthetic tas
severe cha

ger's face, wild and wanton. New
ew auditory features also posed
o the old beliefs of the audience.
through time with Maestro David
st Hsin-Yun Hunag, and Pianist Orli
e the changes that classical music has
‘past one hundred years.

Shaham e
taken ov

sky rose to fame overnight in Paris with

of his ballet, The Firebird. The audience was
)y the composer's manic and fierce musical
ge and amazed by its exceptional creativity.
composer has-depicted a fantasy world with
demons, princes, and firebirds so vividly with a
kind of new and not quite harmonious-musi
style. After the success of The Firebir
Stravinsky came out with another major -
ballet masterpiece, Petrushka, in 1911.
This time, the composer veered even
further from the traditions of ballet
music. Stravinsky used even
more brutish harmony and
_ tearing rhythm to show

I’f’ésq ue
3 o ~

jealousy, and hatred
of the puppets in the show. By using

controversial methods, the composer managed
to overturn 300 years of manners and courtesy in
European music, and unleashed the wild power of music
that had been inhibited throughout the years. The Parisian
audience was shocked but soon realized that an auditory
revolution had arrived. As an important link between
The Firebird and The Rite of Spring, Petrushka helped
Stravinsky venture ever further on the anti-tradition path,
and cemented his personal style of this period of his
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Composers
John Adams eac
order of things.
discarded:the vi
Instead, he put a g
of first violin*and s li

abandon violin, t ! e 2
cast as die the tra lity ed it witl )t
twelve-tone technique oJJH e struggle between

spirit and morality” with ing sounds. In Symphony
No. 2, the Age of Anxiety, Bernstein broke away from the
traditional structure of a symphony which consists four
movements without any solo. Instead, he made it in two
parts and six sections to be performed continually. He
saluted Age of Anxiety, the epic poetry of W. H. Auden,
with a half symphony, half piano concerto piece of music.
John Adams, as a leading figure of the Minimalism
movement, used extremely limited musical resources in
repetition to topple traditional composition methods with
music sentences that do not clearly move forward. He
also challenged the basic logic of innovation. Minimalist
composers represented by Adams not only deconstructed
music, they also destroyed the original auditory intentions
of chords in their daring march toward anti-progress.
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Schwantner and Stravinsky with Lii Jia and
120 L]

ESxAEZEGR TS THEES SRS Opening Concert for NCPA International Percussion Festival

=E =g
BREKE 2018/19 Wi ZEAR
LU Jia Biao Li

Music Director 2018/19 Artist-in-Residence

EiE . 8% Conductor: LU Jia
ER: ER Percussion: Biao Li

MR RS SRR
BRRFRISCERER . NS (1911 i)

Schwantner: Concerto for Percussion and Orchestra
Stravinsky: The Firebird (1911 Version)
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An orchestral music without percussion will be beyond
any concertgoer's imagination. However, not everyone
has the chance to explore the fantastic world of
percussion. This is why the NCPA commenced the
Percussion Festival many years ago. It is also the highlight
of tonight's concert as we share the stage with LU Jia and

Biao Li.

Percussion is an important contributor to the rhythms,
colors and energy of a symphony, albeit rarely standing in
the front stage. As a percussionist is expected to play with
many “tools”, there indeed are a wide-ranging percussion
instruments to be mastered and each instrument requires
different techniques; such variants/variety lay a boundless
backdrop to support the brilliant tones and colors created
by the percussion section. Therefore, when percussion

becomes the soloist in a concerto and is brought to the
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front of the stage, the subversive impact on the traditional
perception is unprecedented. Commissioned by the New
York Philharmonic to celebrate its 150th anniversary and
premiered in 1995, Percussion Concerto was composed
by Schwanner (1943- ), an important contemporary
composer in the United States. It was regarded a canon of
contemporary percussion concerto music. In this work, the
breathtaking rhythm intertwined with soft and resonating
singing, either by sudden eruption of mighty power or
quiet blooming of elegance, will time and again renew
your musical imagination. A world-known high-caliber
musician, Biao Li is China's pride in both percussion and
conducting circles. He is also one of the best interpreters

of this concerto across the world.

Since it is the opening concert of the Percussion Festival,

Director LU Jia will further expand your perception about

ey

the percussion in the second half of the program by
performing Firebird, a famous work by Stravinsky (1882-
1971). "Firebird” is certainly not dedicated to percussion.
However, as an early work of Stravinsky's, Firebird clearly
foreshadowed the composer's modernist spirit and
aptitude, since it avoided the traditional harmonic formula
and achieved a more flexible rhythmic structure. In this
battle to liberate the metric pattern, percussion served
as Stravinsky's strongest storm trooper. Soon afterwards,

Stravinsky, in an even daring attempt, composed ballet

music “Petrushka” and “The Rite of Spring,” which are
clearly marked by his modernist style. Yet, Stravinsky was
forced to stop this intense experimentation because the
“Rite of Spring” was too avant-garde at the time and
received critical reviews when first performed. He later
gradually adopted the neoclassicist approach. Today,
“Firebird” can easily capture us with its bizarre and stirring
supernatural atmosphere evolved from the Russian
folk melodies. It is hard to imagine that this work was

premiered in 1910.
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Age of Innocence; Beethoven, Mozar,
Britten and Stravinsky with Ding Yuan

and Fang Yuan

Conductor: Ding Yuan
Piano: Fang Yuan

Beethoven: German Dances

Mozart: Piano Conerto No.19 in F major, K.459
Britten: Simple Symphony, Op.4

Stravinsky: Pulcinella Suite

Beethoven: German Dances

Beethoven: Piano Concerto No.2 in B-flat major, Op.19
Britten: Simple Symphony, Op.4

Stravinsky: Pulcinella Suite
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In these two concerts, we will join conductor Ding Yuan
and pianist Fang Yuan to bring you this group of works,
which are basically the same in musical style though from
different generations. Even as life goes by and the artistic
trend changes, the days of innocence are always precious
and memorable. Such simple and pure music that can

transcend time and space and flourish in the world might

be generated by the beautiful minds of generations of
musicians, or just by the nature of music, which stands as
the highest expression of humanity.

Beethoven (1770-1827), in our mind, may always be the
image of that frowned and angry face, and his music
always seems imbued with deep thoughts, resentful
sentiments, and aspirations. But these impressions
certainly won’t apply to his Twelve German Dances
and the Piano Concerto No. 2. Written in his early
years, these two works provide a glimpse to the young
Beethoven, who was simple and honest, always relaxed
and happy. Composed between 1792 and 1797, the 12
short and daring pieces of dance music were inspired
by the melodies and rhythms of the Germanic country-
dance. After Beethoven's masterly treatment, the music
retains the pure joy of the Germanic folk music; devoid
of cultural and intellectual makeup, these pieces are full
of natural elegance of simple country life. Beethoven's
Piano Concerto No. 2 was also written around the same
period, and premiered by Beethoven himself in Vienna
in 1795. The concert is said to be the then 24-year-old
Beethoven's first public performance in Vienna, and the
work is actually his first piano concerto completed before
the Piano Concerto No. 1. At that time, Beethoven had
just finished his one-year-long study with Haydn. His
musical style clearly followed that of Haydn and Mozart,
as the youthful and optimistic good cheers naturally
flowed throughout the work. Mozart (1756-1791) finished
Piano Concerto No. 19 in 1784, the year when he also
finished writing No. 14 to No. 18, at the age of 24.
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Although Mozart was somewhat in the later stage of his
relatively short life, his featured breathtaking purity and
simplicity still sparkle throughout this fascinating musical
work.

Both works of the second half of the program are from
the recent past 20th century. Britten (1913-1976) was
a great contemporary British composer and one of the
most influential figures in the 20th century music history.
His “Simple Symphony” was composed when he was
just twenty-one years old and still a student at the Royal
College of Music. This work, derived much from the piano
music learned in his childhood at the age between nine
and 12, is in conventional symphonic structure, observing
the sonata form and the traditional four-movement
pattern. Almost a miniature version of the classical
symphony, this work also reveals Britteris neoclassical
style in his choice of genre for each movement. The
grandeur and simplicity of the classical era, together with
the childlike innocence and charm, were thus marvelously
integrated into the work of this young composer in his
twenties in the early 20th century. When Britten was
born, another composer of the 20th century, Stravinsky
(1882-1971) had written the astonishing “Rite of Spring”.
However, the premiere of "Rite of Spring” was not a
success, and Stravinsky was forced to try out a new style
and even advocated the neoclassical proposition “back
to Bach” in 1920. His ballet "Petrushka,” premiered in
the same year, clearly reflected his neoclassical style at
the time. The story of Petrushka was about an lItalian
comedian of the 18th century, and Stravinsky also
borrowed copiously from the early 18th century Italian
music while composing the music. Although traveling
back 200 years from the hustle and bustle of the 20th
century does create a feel of ethereal purity, this style
of music sounds rather perplexing as to how it could
be a work of the 20th century and actually by the same
composer of the unconventional “Rite of Spring”.
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Reason through Fantasy:

Bernstein, Shostakovich, Berlioz with Xian

Zhang and Siqing Lu
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Siqing Lu

2018/19 Artist-in-Residence
1EIF @ K% Conductor: Xian Zhang
IMRE : BRBE Violin: Siging Lu

2018.09.07

REHE, (RBE) Rl Bernstein: Overture from Candide

{BEHME. /& (EEhE (= Bernstein: Serenade (After Plato’s “Symposium”)
%L 41832, Op.14 Berlioz: Symphonie Fantastique, Op.14

2018.09.08

BEEME. (aE) Fi Bernstein: Overture from Candide

HETEEREEST . A NEFE—/NESNZEM, Op.77 Shostakovich: Violin Concerto No.1 in A minor, Op.77
HT%%. 4783ka#, Op.14 Berlioz: Symphonie Fantastique, Op.14




B ES T XA
ZOIME XS X B | S5 R AIRR Y 2 =

FA—FE N, BRI E A AR ik LR A
AR SZ . ERX MBI RIS T,
itBE$$TE’JFFEE%Y%§_?HI"<F

IN(RERR =22V =

ZARZFANFIER

ﬁm-ﬁ@%&@fiii&ﬁ %Mﬂﬁ W HY
TR KT MR R F3RE T
18 = SOl I Y 52
BEish, BN TRz,
SR, %%%hH%?dhﬁhm

FR IR 8 Y £ A8 5 B B R R

WMRHBRE. EIR
5516 TR 58 U A Rk
5 %T*‘V’J'ﬁf’ﬁfﬁ'ﬂ

fEEh AR ﬂﬁﬂm%/w&ﬁftfuthﬂﬁﬁﬂ gz

XEES T, FIRUME W EENER, HER
Zim T —uERERPEEBZRKE, REaEB i~
LB, ERE., NTEFBERXAKE,
AEFHEE NS REREEERN, WHRE,
BERSTTNZIZ B, I %ECESE R0, A
fil  ZJA8Z2 el ) #25 TAEEEMANIREST, Hh
BNRESBESZ. FN, MHEE2Z20 T HHEE X
TR EER, RENNRE2BUR T HER
BT, XMERS EEHEMEREF R, ik (LI
W Y BYE RS S E R, B T HEZ AR
RAEmy, Wik X IR mBA N EIRE £ X EHERE S
IR R AL TEG], R MR AR R T4

HEHIE SRR E Z HHEREdZR, B (A
12 E SCF R AR i 3RS R R

) 2 EERERERR ER (SR D

WINRE | IRBN . BEERTHRAIEN A+

B EER SR E S, ESEbR B X R
BHH—E/NEEShZEM, (FihRAARE R, #
L’#Tmﬂﬁiﬁﬁﬁ%ﬁﬂ KFEMXIE, 510U
& F a4, | HET . REFERLHT . | =B .
IIIFE%?—HQTLUE IVBﬂﬂJD .V ARRERIE: B R
FEPEALET ., XEE S B R A G «Zj*ﬁ/\ulrd@)) —HA
PSS, EHRAABRRE RIFAEXN (=K
) AR B BRSO RV A, (EF BT IH AR X A
e AR EEENERIES REH DN LAREH

Romanticism swept across Europe from the late 18th
to the early 19th centuries. People began to question
the pursuit of absolute reason, structure, and order in
art the Enlightenment. They attempted to express their
inner world in a free and pure way, akin to the god of
Dionysus. Under such influence, artists began to cast
aside the grand and objective style of Apollo, and pushed
subjective factors such as personal feelings, instinct,
and fantasy to a more important position. This trend of
Romanticism started from literature, producing prominent
figures such as Wordsworth and Byron. Inspired by this
trend in the literary world, European composers depicted
dramatic stories and emotional upheavals as the themes
of their works. Today, Maestro Xian Zhang and violinist
Siging Lu will delight us with works from both Romantic
period and 20" century, experiencing the reason through
fantasy hide beneath the music.

In 1830, the 27-year-old French composer Berlioz fell in
love with an actress. Unfortunately, he did not win her
heart. A heartbroken Berlioz decided to write a symphonic
fantasy titled “An interlude in an artist’s life” to unleash
his pain and frustration. In this piece, the composer used
his own story as the blueprint to sculpt a lovesick artist’s
attempt to commit suicide. After ingesting opium, the
character hallucinated and toured a fantasy palace. In
order to best tell the story, Berlioz intentionally chose
to highlight titles and exact plot points, unlike musical
creations in the classical period which favored formats
above all else. For Symphonie Fantastique, he actually
wrote very detailed storylines and gave every movement
a title. At the same time, he also ignored the four-
movement format of classical symphonies and decided
on the number of movements included in the work
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based on what was needed for the plot to move on. This
combination of music and literature made Symphonie
Fantastique more visual and resonated more with the
audience, which became one of the first examples of
titled music of the early Romantic period, paving the way
for the birth of symphonic poems.

Bernstein, though a composer of the 20th century, carried
forward the tradition of the Romantic period in his
"Serenade" to draw inspiration from literature. The piece
was based on Plato’'s Symposium and was composed
as an experimental work for violin, orchestra, harp, and
percussion, adopting a tonality close to the twelve tone
system. However, "Serenade" can also be seen as a violin
concerto. The composer presented a dialogue between
Plato and other ancient Greek philosophers on love in five
sections, and titled the sections with the names of these
philosophers: I. Phaedrus: Pausanias, Il. Aristophanes, Ill.
Eryximachus, IV. Agathon, V. Socrates: Alcibiades. While
this piece did not feature a clear storyline like Symphonie
Fantastique does, and Bernstein himself said the music
was not a retelling what Symposium said, he actually used
some pioneer musical language to express his attitude
toward these philosophers while also adding his own
thoughts on love.

As for Violin Concerto No. 1 in A minor, Op.77, Shostakovich
imbued the piece with strong self-expression. Written
at a time when the composer was persecuted by Stalin
and facing constant danger of execution, the work was
shelved for years. It was not until Stalin’s death that the
piece was unveiled to the world. In it, Shostakovich tried
for the first time to mirror each letter in his name to a note,
writing down his sense of loss, helplessness, sorrow, and
resentment in the bitter years.
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In this concert the internationally recognized solo pianist
and conductor, Vladimir Ashkenazy will lead us to
appreciate the masterpieces from musical nationalism

period.

At the end of the 18" century, a revolution broke out in

France, which was a country that was culturally advanced
and affluent. Overnight, law and order fell away. Sounds
of the guillotine pierced the serenity of Europe, changing

people’s lives to the point of no return. Even noblemen

who had absolute power were now lost souls. Life was

unpredictable and had no rules to follow. People had to

return to the question: “Who am 12"

To answer such a profound question, artists reflected
deeply on themselves and observed their peers with sharp
eyes in the hope of somehow finding a plausible answer.
Soon, they realized that the national identities and the
spiritual connections between people with different
national identities were the most conspicuous tag we had

on us and it can serve as an answer to the question.

As national identit‘ies became conspicuous, people started
to question and challenge the orthodox and international
nature of German, Austrian, French, and Italian music.
Composers from “non-traditional” regions looked to their
own cultural roots for inspirations. They turned to folk
tunes and created on their basis music full of national
and ethnic characteristics. This trend pushed composers
such as Chopin of Poland, Smetana and Dvorak of
Czechoslovakia, Sibelius of Finland, and Grieg of Norway
for the side to center stage; and moved Eastern European
music, represented by Russian music, into the mainstream.

As a representative figure of Russian national music,
I
Tchaikovsky's works always feature expansive and

Iingt‘ing melodies of Russian folk music while
encompassing traditional Western European music
traditions. Symphony No.5 in E minor, Op. 64, was written
in 1888 when Tchaikovsky was on his tour in Germany as
a conductor. During the tour, his music was challenged
for its traditionality by music scholars represented by
Lallement and this inspired Tchaikovsky to create a piece
of music that satisfied both conservative tastes and his
personal aspirations. The theme of Symphony No. 5 in E
minor, Op. 64, was derived from the classic Russian opera,
“Life of the Czar,J;vPritten by Glinka, a highly respected
predecessor. Filled with dramatic changes and a slight
melancholy, the piece expresses the composer’s attitude
of predestination towards life. As Tchaikovsky wrote in
a journal dated April 15, 1888, life was predetermined.
Frustrated or puzzled, your life will be what it was
determined to be.

In 1!1, the 18-year-old Khatchaturian arrived in Moscow
to study cello and composing, and he never left. Most
people considered him a truly Russian composer, but
deep in his heart, Khatchaturian was always reminiscent
of his homeland of Armenia. His Violin Concerto brimmed
with influence from Armenian folk music. In it were strong
rhyming variations and the gentle longing typical of folk
songs. The music seemed to bring the audience deep
into the Caucasus mountains with cascading waterfalls.
In 1940, Khatchaturian’s Violin Concerto was premiered
in the new Tchaikovsky Concert Hall by violinist David
Oistrakh and warmly welcomed by critics and common
audiences alike, winning the Stalin Art Award. To the
composer, however, the biggest honor of his life was not
this prize but that during 1944-1991, this composition
was chosen as the national anthem of Armenia.

China NCPA Orchestra | Choru
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A Night of Rachmaninoff with Thomas

sondergard and Alexei Volodin

Conductor: Thomas Sondergard

Piano: Alexei Volodin

Rachmaninoff: Piano Concerto No.2 in C minor, Op.18

Rachmaninoff: Symphony No.1 in D minor, Op.13

Rachmaninoff: Piano Concerto No.3 in D minor, Op.30

Rachmaninoff: Symphony No.1 in D minor, Op.13
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Rachmaninoff (1873-1943), a giant in the history of
Russian music, is often seen as a brilliant symbol of the
last Romanticism. However, this glory concealed many
subtle twists and turns. In this concert, Danish conductor
Sondergard will join hands with Russian pianist Volodin to
bring you three works that bear the joys and sorrows of
his life.

In 1887, the 14-year-old Rachmaninoff became a
student of the Moscow Conservatory of Music, and
composed several pieces during this time, including
"Piano Concerto No. 1", and several works that received
commendation from Tchaikovsky. He graduated as a
rising star in 1892 and immediately began his musical
career. However, as life is unpredictable, the promising
young composer suffered a fatal blow after three years
into the profession. In 1895, Rachmaninoff, with vision set
on a glorious future, premiered his “Symphony No. 1,” but
received unanimous negative feedback from numerous
musicians and critics, including the prominent Rimsky-
Korsakov. Rachmaninoff thus totally lost confidence
in his composition aptitude and declined into severe
depression. Rachmaninoff finally emerged from his
mental trouble three years later with the help of a music-
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loving psychiatrist. In 1900, Rachmaninoff came back as a
soloist and achieved astonishing success with the debut
of "Piano Concerto No. 2", a life-changing work that not
only established himself as the leading Russian composer
but also commenced his career primetime in the following
decade. “Piano Concerto No. 3," premiered in 1909, is one
of the masterpieces of that period.

From today's perspective, even the “Symphony No. 1" that
suffered brutal criticism back then is actually an excellent
masterpiece: beneath the fascinating Russian melody
runs Rachmaninoff's forbearing and persistent motif,
marked by gloomy, mysterious and atypical expressions
that forcefully draw the audience into profound
contemplation. The two Piano Concertos contained in
our program are legendary works. They demand superb
techniques to render strong emotional impact and lasting
aesthetic resonance and are thus named the “touchstone”
of pianist’s playing skills. In particular, generations of
pianists are amazed and awed by Piano Concerto No. 3, a
technically challenging yet musically holy piece of work.
Volodin, a Russian pianist, is a world-renown musician.
His superb artistry and Russian origins qualify him as one
of the best interpreters of these two piano concerts.
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Under the baton of Biao Li, the NCPA Orchestra will join
the stage with pianist Derek Han. While enjoying our
performance of the timeless masterpieces, please join
us to pay homage to the all-time master composers:
Beethoven and Brahms.

In 1792, Beethoven, at the age of 22, left for Vienna
to seek his future. More than a decade later, with
the publication of the Symphony No. 3 in 1804, his
compositional style displayed a great departure
from that of Haydn and Mozart, and became quite
sensational in the Vienna art circle. The opera “Fidelio”,
premiered in 1805, is an exemplary work of his style
and achievements during this period. This opera
is about a nobleman imprisoned because of his
opposition to tyranny. His wife, working undercover
as a jailer's aide, sneaks into prison and eventually
rescues her husband. The premiere of Federico was
not particularly successful. After several revisions, it
was re-staged in 1814, when the prelude Federico
Overture on tonight's program was first introduced.
The spirit extolled in this work, such as selfless love,
heroic loyalty, courage, sacrifice and perseverance, are
regarded as Beethoven's statements of his political
philosophy.

Piano Concerto No.5 was composed between 1809 and
1811, when Beethoven had well established his own
style. During this period of time, Vienna was under the
attack of Napoleon-led French army and Beethoven
was forced to move around. Subsequently, this piano
concerto was first performed in November 1811 in
Leipzig with tremendous success, lauded as “One of
the most original, imaginative, most effective but also
one of the most difficult of all concertos”. Its Vienna
premiere was held three months later. A French officer
in the audience hailed the work as the “emperor among
concertos,” which eventually led to the title “Emperor.”

However, some regarded this title but a flashy idea of
the publisher’s calculated mind. No matter how the
title was conceived, it is indeed a piece of imperious
grandeur and the pinnacle of all Beethoven's piano

concerto.

Although a contemporary of Romantic Movement at
its height, Brahms was a loyal follower of Beethoven
and his classical style. Brahms published his first
symphony in his forties only after a prolonged
hesitation and several years of effort in revising the
work. In addition to the nickname “Beethoven’s Tenth
Symphony,” Brahms' Symphony No. 1 was often
regarded as Brahms' Fate Symphony by virtue of its
dense and solemn style. Written in 1877, Symphony
No. 2 is regarded as Brahms' Pastoral Symphony
because of its more pleasant and serene nature. After
experiencing the struggle and success of his Symphony
No. 1, Brahms seemed rather relaxed and confident.
That summer, his vacation by the picturesque Lake
Worth might have relieved him from his tense tragedy
complex; as a result, Symphony No. 2 was no longer
intended to represent heroic tragedy or battling, but
to paint a pure and simple pastoral scene that was
bright and peaceful. At that time, Romantic music
was flourishing, with Berlioz, Liszt, Wagner and others
devoted to the dramatic expansion in the size of the
orchestra and in the dynamic range and diversity of
instruments used in symphonic ensemble; they strived
to make music more expressive and emotional with
grand tonality and exaggerated melody. Only Brahms
adhered to the principle of introspection and simplicity,
followed the classical aesthetics of the Beethoven era,
and demonstrated for the subsequent generations
how the same aesthetic idea could regain new life in
different
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Daniele Gatti Conducts Mozar

and Brahms

2018.10.05
SR IF E XKEE=TNM0E, K.543

2018.10.06
B4 G/MNESEMN+-ImH, K.550
BREHET. C/NEE—32ImE, Op.68

Conductor: Daniele Gatti
Mozart: Symphony No.39 in E-flat major, K.543

Brahms: Symphony No. 1 in C minor, Op.68

Mozart: Symphony No.40 in G minor, K.550
Brahms: Symphony No. 1 in C minor, Op.68
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Daniele Gatti is an Italian conductor and currently serves
as the Chief Conductor of the Royal Concertgebouw
Orchestra, Amsterdam. He was appointed the seventh
chief conductor in the RCO history after Mariss Jansons
stepped down in 2016. In his first guest conducting
appearance with the NCPA Orchesire, we will bring you
two popular works by Mozart: Symphony No. 39 and No.
40, and the timeless Symphony No. 1 by Brahms.

Mozart (1756-1791) composed Symphony No. 39 and
40 in the summer of 1788. That year, at the age of 32,

Mozart was already near the end of his short life despite
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his fame soared after seven years being the most
popular independent musician in Vienna. In February
1788, the Austro-Hungarian Empire declared war on the
Ottoman Turkish Empire, and many wealthy people left
the city for military cause or personal safety, including
Mozart's patrons. Though financially distressed, Mozart
still planned a new concert series in the absence of
patronage. His last three symphonies: Symphony No. 39
to No. 41, were composed specifically for this concert
series. It remains unknown whether this series of concerts
were actually held as scheduled, due to limited and
vague historical data, but this does not affect the fact

that these three symphonies are great works of music.
Probably because of the sudden change from busy
to solitary lifestyle or maybe the freedom outside the
restraints associated with patrons, Mozart displayed
stunning daring and innovative artistry that harnessed
passion, violence and grief with his usual lightness and
grace. The conductor Harnoncourt once remarked that
Mozart obviously created the three symphonies as one

musical unity of emotions. That is why Symphony No.39

has a grand and solemn prelude but lacks a decent finale

in its fourth movement, while Symphony No. 40 basically

has no formal opening, and the final movement is not as
magnificent as the last movement of Symphony No. 41.
The grand final movement of Symphony No. 41 seems

to herald the end of life he embraced soon. In these two
concerts, we will again explore the first two of the three
symphonies under Gatti's baton.

If Mozart's last three symphonies indicate the budding
of Romantic music, Beethoven apparently fostered the
growth of Romantic spirit after inheriting the classical
style of Haydn and Mozart. Brahms, on the other hand,
though a contemporary of the Romantic era, was devoted
to rejuvenating the Classical music. To Brahms (1833-
1897), Beethoven represented the pinnacle he looked up
to and aspired to exceed. Therefore, he spent more time
than his contemporaries contemplating on the opening
of his first symphony. He also worried that he would
not be able to reach the standard set by Beethoven and
hesitated to publish his first symphony. Brahms spent
more than 20 years in writing Symphony No. 1, which was
conceived in 1854, developed in 1862, and completed in
1876 after several revisions. Beethoven's great presence
in the composer’s heart was inevitably projected onto his
work. The then famous conductor Hans von Biillow even
dubbed Brahms’ Symphony No. 1 “the Tenth (Beethoven's
Symphony No. 10).” Perhaps, in the metaphysical territory,
many small steps forward are made with Brahms-like
reservation and conscientiousness. In continuing and
advancing our spiritual legacy and artistic ethos, we owe
special thanks to those who cautiously blaze the path

while holding on to tradition like Brahms did.

China NCPA Orchestra | Chorus 2018/19 FOREVER YOUNG 67




E‘I %ﬁE“I‘IEEI‘I[JF ”ﬂE = \ZX
H o DRV EE R F T 5 )
Concert for the I1th Anniversary of NCPA:
Jining Zhao and Mahler with Lii Jia and Li-Wet Qi

B . BE ]

AR5 22 Cello : Li-Wei Qin

REF. KieSthEd (EEE) :

o8, D XIFE—Xm “EAN” Mahler: Symphony No.1 in D major (Titan)

] %ﬁEﬂl‘n@l‘nJr [ E R RAR
7 5 7 D G 28 W 1L 1y oy )
Concert for the 11th Anniversary of NCPA:

Oigang Chen and Mahler with Lii Jia and Ning Feng

/E% Magical Strings

BiE . B8R Conductor: LU Jia

IMEEE : Tl Violin: NING Feng

PRELEN . M2 (REEE) :

o). D XKIFE—XMmi “EAN” Mahler: Symphony No.1 in D major (Titan)



70 ERABIREZRD | B 2018/19 KIkEE

RN TRMENARN, HEEA, REDH
BB IRE T E R RS v B 10 R IR b — &
FLLZIRRZ RS2, BUSRTE T IS A Al
FWEERIEREREZX, AN, BREERREZX
i BENRIFTER, 2018 £+ 21, FHREE
BREBEFRIBTIERCHRLEZER, B
FE | BFRHWMDEM SR, WOEANTESE = (F
i X S AR R, SN0 RIS,

BERREZFHZMN (EEAY) BRYE—FNK
REMNRKEEZ/RAMENMDZME, XARE RN E
B, HETEMITE. XEREFHEHLL--E
BB ERANEAR, HREERIESBREHT
CEREWMRSETER, CEEAZSILTHE B
T, EXEERT, &ZEHRTT RS EE
FHMAEZSRARNNE, SEH—MISL5ED
TR AESEAE REREE TERE SR
ANE&— BEME, EWNFEHZARAGRPARE: - &RIA
NBEZWHE, BERZIMNEEMERFREREERD
K.

- ANMTABME, EAmMER, E—IEWE R
FEHMEAER, E5EWREE5%, BRBAEKL, AX

We might all agree that the most fascinating part of music
is its capacity to convey those unutterable feelings or
reach right at those unfathomable sentiments deep down
in our hearts. Music, sometimes, is the best annotation for
many abstract and philosophical thoughts. In December
2018, music director LU Jia will join hands with two world-
class soloists: Li-Wei Qin and NING Feng, to perform the
music by Jiping Zhao, Qigang Chen, and Gustav Mahler.
Together, they will lead us to explore these composers’
metaphysical narratives and find our kindred spirit.

Jiping Zhao's Cello Concerto “Disillusioned Dreams” was
originally written for cello and Chinese orchestra. From
conception to completion, this work has been under
constant revisions for ten years. This cello concerto, based
on the legend of “Zhuang Zhou Mengdie” (Zhuangzi's
dream about butterfly), restates the philosophical
proposition “whether it was then | dreamt | was a
butterfly, or whether | am now a butterfly dreaming | am
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a man” in Chinese music language. In this work, Zh
employs a main theme of oriental motif and the dialogue

S —

between the cello and the orchestra to create a surreal
feeling blurring the boundary between reality and illusion,
in which the Taoist ideal of “harmony between man and
nature” is illustrated by the changing dynamics of music.

In the composer’s words, “| think it is hard to elaborate s
philosophical propositions by any artistic means other r&
-

than music.” >

“We feel happy over gains but sad over loss..Xet as"l;_H‘-. -

everything is composed of yin and yang, joy and-_s_p;r.o‘vav P
come hand in hand and so do gain and loss. We win =
some while we lose some. In this sense, there is not -
absolute distinction between gain and loss. Gain/loss, or
sorrow/joy are but transient moments in life. Everything

we gain in the world will eventually be left behind; nihility

is the only thing that we can keep,” stated composer

Qigang Chen. His violin concerto “Lajoie de la Souffrance”

was completed in 2017. The theme is derived from the
ancient tune "Three Variations of Yangguan Pass.” In this
work, Chen uses his music to illustrate the sorrow of the
inevitable separation we all experience when we embark
on our separate journeys, either to a promising future or
an unknown world.

Gustav Mahler wrote his first symphony work Symphony
No. 1 in D Major at the age of 30. The work, also known

as "Titan,” is over fifty minutes in length and loaded with
philosophical dialectics, as suggested by its original title:
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“Youth, virtues and agony,” a "humane comedy.” When
premiered in 1889, this work was a symphonic poem
composed of five movements in two parts. Later, after
Mahler's three major revisions, this Symphony No. 1 in D
Major reached its definite four-movement form as we see
today. Although of Mabhler's choice, the title “Titan” was
once regarded unfitting and deleted in the final draft by
the composer. In his correspondence with friends, Mahler
mentioned that a love affair prompted him to write this
work, and this work bore resemblance to Goethe’s novel

The Sorrows of Young Werther.

/
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In 1683, Vienna defended itself against Turkish invaders
and finally triumphed in a 100-year-long war, driving
the once victorious Ottoman Empire out of Europe. The
brutal war decimated the land, but the new peace and
prosperity also offered unbridled joy to Vienna residents.
Reconstruction of the city began the following Spring,
and this old citadel on the Rhine soon bounced back
with its full energy and vitality. Reconstructed, Vienna
had the most advanced drainage system of the time,
public facilities and street-planning also represented the
latest trend in the world. The Austrian royals invited the
most renowned architects, artists, and composers from
across Europe to design their buildings and churches, to
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compose and write songs. With the blessing of peace,
Vienna became a metropolis that was trendy, inclusive
and innovative.

The air of freedom in Vienna made a German youth
excited and he was Beethoven. In 1792, 22 years old,
Beethoven came to Vienna for school, becoming a
member of the young artists of the time. After a few years
of work, Beethoven was able to make a name for himself
in the city thanks to his piano talent. He also composed
some popular pieces for his own circle of friends.
However, when Beethoven'’s career was just taking off, his
hearing was found to be declining rapidly in 1802. The
loss of hearing forced Beethoven to quit performance

pianist and sank him into financial straits. Buried in
despair, Beethoven even wrote down the Heiligenstadt
Testament and tholight car t ending his life. Yet,
ailed Beethoven
peration for his
hearing pro 7 it by inexhaustible
inspirations, fresh and daring musical ideas gradually took

the artistic creativity prevailing in
out of the despair. While he was

shape in his head. The inspirations were just too great
to be buried instead of being realized and Beethoven
knew it was not yet time for him to die. Thus, he started
working on his second symphony. Nowadays, Beethoven's
Symphony No. 2 in D major, Op. 36, may not be the most
played piece among his works, but its length, difficulty,
structural integrity, orchestration, and orchestra structure
all pushed classical music in Vienna toward a new world
and ushered in a new era. At that time, Beethoven was
again in despair because he lost his hearing completely,
but the symphony showed clear optimism, which was rare
in his works both before and after. French composer and
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critic Berlioz described Beethoven as “always smiling,”
and Beethoven indeed used a musical comedy as the
response to his tragedy in life.

As the icon of classical music, Beethoven undoubtedly
built orchestral music to an unprecedented level.
Surpassing Beethoven was the hardest task for everyone
after him and this was how Beethoven spurred later-
generation Viennese composers on. In 1822, Schubert
composed his Symphony No.8 in B minor, D.759,
known as the unfinished. In this piece, he borrowed
many composition techniques Beethoven favored and
elaborated on them, creating better and stronger acoustic
effects. As Schubert’s health declined, Beethoven debuted
his stunning Symphony No. 9 Chorus in 1825, and that
was why Schubert, stunned and overwhelmed, never
finished this piece, completing only two movements.
However, it still showcases Schubert’'s unique skills to
build great melodies and is one of Schubert’'s most
popular works.
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In these two concerts, Maestro Shao-Chia Lu will delight
us with Yingdi Sun, a The International Franz Liszt
Piano Competition winning pianist in presenting two

masterpieces of piano music.

Around 1700, Cristofori, an Italian instrument maker,
replaced the plucking mechanism in a harpsichord with
a new system where little hammers hit strings, and
the world's first piano was thus born .Compared with
harpsichord, Cristofori's piano allows the player to control
how hard the little hammer hit the string by pressing
the key with different strength. Thus this instrument can
present changes in force, which was impossible on a
harpsicord. Though Cristofori never expected it to, his
invention changed the course of musical development in

Europe.

The intricacy of the piano not only excited musicians
but also aroused strong passion among composers. As
it grew popular, harmonics, the study of temperament,
composition, performance techniques, and musical
notation all leapt forward, leading to a revolution in the
music world. At the same time, in Vienna, the capital of
music, learning to play the piano became trendy, and this
88-key instrument became a must-have in middle-class
living rooms. Piano also became the only way, before the
recorder was invented, ordinary people could hear music

in their homes.

In 1820, the 9-year-old Liszt came to Vienna to learn to
play piano. The story goes that when Beethoven heard
the boy play, he kissed Liszt's forehead. Afterwards,
Liszt seemed to be blessed by the god of music and his
hands became extremely dexterous, playing in almost
impossible ways and spreading its fame rapidly across
Europe. In 1949, Liszt moved his focus to composition
by presenting to the world his first piano concerto. Piano
Concerto No.1 in E-flat major, S.124, was premiered by

Liszt himself. Despite the hallmark technical difficulty,

the piece was actually the composer’s first attempt at
the “changing motif” composition technique in this
piece, which was frequently seen in his later works. This
technique transforms a main motif with altered tones
into completely different acoustic materials, imbue music
notes with more vitality. It allows the audience to hear
the entire process of life and death of one music thought.
The “changing motif” method is also seen in Liszt's best-
known work, Les Preludes, which had its impact on

Wagner and even heralded the music of the 20th century.

Eight years after the success of his first piano concerto,
Liszt premiered his Piano Concerto No. 2 in A major, S.125.
In this second piano concerto, the composer was able to
use his “changing motif” technique even more expertly,
and reined in his tendency to show off piano mastery,
making this piece sound more mature and philosophical.
Liszt's “changing motif” was realized like never before,
building the entire piece on a single motif, which

demonstrated his stunning inventiveness.

Rachmaninoff of Russia was also a successful pianist
and composer, unlike the technique-centered style of
Liszt, Rachmaninoff preferred rich, emotional melodies
and gentle rhythms. After the end of World War |,
Rachmaninoff moved to the United States, where an
emigrant life changed the composer's music drastically.
Symphonic Dances, Op.45, written in America, was the last
major piece Rachmaninoff produced. The composer used

obscure methods to write three relatively independent

dances, which were filled with loyalty for God in time of

pain, expressed his persistency amid loneliness, and his
interpretation of fate. Three years later, Rachmaninoff

passed away, bidding farewell to a tumultuous life.
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SELEFEYF  Complete Schubert

Conductor: LU Jia
Violin: Tianwa Yang

Schubert: Symphony No.6 in C major, D.589 (Little C major)
Mozart: Violin Concerto No.1 in B-flat major, K.207
Schubert: Symphony No.5 in B-flat major, D.485

Schubert: Symphony No.6 in C major, D.589 (Little C major)
Mozart: Violin Concerto No.2 in D major, K.211
Schubert: Symphony No.5 in B-flat major, D.485
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In these two concerts, we will focus on two classical
composers who amazed the world with their musical
talents at young age. Director LU Jia, joined by violinist
Tianwa Yang and NCPA Orehestra, will present you the
works by his favorite composers: Mozart (1756-1791) and
Schubert (1797-1828), and concludes our Forever Young

concert season.

Both Mozart and Schubert showed their musical
talents at an early age and achieved remarkable artistic
success in their youth. They both lived a short life and

passed away in their thirties. The four fantastic works
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presented at these two concerts were completed when
these two masters were around 18 or 19 year old. The
music is bright and cheerful, showing the composer's

extraordinary artistic styles and ideas.

As a widely-recognized prodigy, Mozart, a native of
Salzburg, was nominated by the archbishop for the court
concertmaster at the age of twelve. Given a major role in
an ensemble at a young age evidenced Mozart's violin
playing skills, and his violin concerto was thus much
expected. Historical data used to suggest that Mozart's

five violin concertos were all completed in 1775. But

later studies show that the first concerto was completed
in 1773 and the latter four in 1775. In any case, Mozart
was only 17 or 18 years old at that time. As the first
concerto was created in a different year, its style is indeed
different from that of the other four: the first concerto
displays a strong Austrian style, with the violin carrying
fluid elegance and colorful nuances; and the latter four
feature French Galante style as the music moves along
in gorgeous dynamics. At the two concerts, the first and
second concerto will be performed back to back so as to

highlight Mozart's transition in musical styles.

Schubert completed his Symphony No. 5 and No. 6 in
1816 and 1818, at the age of 19 and 21, respectively.
Compared to Mozart, who was already famous at this
age, Schubert remained low-key and low-profile, and
mostly immersed himself in work. In composition, he
hadn’t established strong confidence in defining his
own style, but walked in the shadow of Beethoven, an
eminent figure of his time. However, his Symphony No. 5
and No. 6 were completed when he established his own
musical style, giving us a glimpse to the fruit gleaned
from his close studies on the works of three masters,
namely, Haydn, Mozart and Beethoven. When writing
the Symphony No. 5, he was infatuated by Mozart's
music. In his journal entry dated June 13, he wrote, “ O
Mozart! Immortal Mozart! What countless impressions
of a brighter, better life hast thou stamped upon our
souls!” His Symphony No. 5, like Mozart's Symphony No.
40, does not include clarinet, trumpet or timpani; with
a lighter instrumentation, this symphony is given a soft
voice and expression reminiscent of chamber music. If

the Symphony No. 5 is full of Mozartean influence, the

full-blown Symphony No. 6 is his tribute to Haydn and

Beethoven. However, Schubert’s low profile and poor self-
promotion didn't win him many opportunities of public
performance. For example, his Symphony No. 6 wasn't
debuted until 1828, a decade after its completion and
four weeks after he died; and the premiere of Symphony
No. 5 did not happen until 1841.

China NCPA Orchestra | Chorus 2018/19
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NCPAQ in Chamber
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"NCPAO in Chamber" is the quintessence resulting
from the exploration of NCPAO musicians in the

delicate and profound chamber music world.

"NCPAO in chamber" extends a long name list from
Bach, Haydn, Mozart, Beethoven to Mendelssohn,
Bartok, Richard, Britten and Shostakovich, guiding
music lovers with strong curiosity and sublime
pleasure, to seek and appreciate brilliant thoughts
and artistic treasures of chamber music left by great
composers of the past generations.

In the eyes of NCPAO musicians, chamber music
boasts such features as delicacy, grace, subtleness and
intimacy, which is not only its unique and enchanting
musical language, but a secret path leading us
to a deep and vast music world. Therefore, their
exploration of chamber music will be a journey shared
and experienced by both the musicians and music fans
starting to pursue the nature of music.

During the journey, the individual artistry and sincere
friendship between them will turn into the music that
people can feel. During the journey, they aim to realize
the endless donation and intelligent musical dream
with their inborn passion, with their absorbed and
creative inherent spirit. During the journey, they look
forward to your participation in this vast and deep
music world; and you will marvel at and be touched by

your lifetime exploration and discovery.
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A Tale of Two Cities: NCPA Quartet &
Members of HK Phil Quartet

EFRAXEIZAREST NCPA May Festival

EXRKEIRRMNES : F5—/IMEE. Fi; F/MEE. NCPA Quartet: First Violin: Zhe Li, Second Violin: Xian
X5Z; RS A KRS B Liu, Viola: Ran Zhuang, Cello: Xiao Liang
BERBEAMNES : 5—/IMEE. 2EN; FTMER. Members of HK Phil Quartet: First Violin: Kinfung Leung,
E3z; PIRE. #E; KRS Ak Second Violin: Li Cheng, Viola: Yu Sun, Cello: Xiaomu Fang

BER: G/MNEE—ZRNESE, Op.27
HATEER ST C/NESE/ s RMUEZ, Op.110
IR BE E KiFszR/\EZ=, Op.20

Grieg: String Quartet No.1 in G minor, Op.27
Shostakovich: String Quartet No.8 in C minor, Op.110
Mendelssohn: String Octet in E-flat major, Op.20
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Sketch Book of Winds

BIR. =NEH, ARNEREEME Jacques Ibert: 3 Pigces bréves, for wind quintet

fREXKES. AAERERNVNEARMES, Op.24  Paul Hindemith: Kleine Kammermusik No.2, Op.24

THE: FERERFH G-Rossini: William Tell Overture

REER: RFRX Sonny Kompanek: Killer Tango

INDER - TS HT. BEEIRRR, Op.324 Johann Strauss Jr. : Thunders & Lightnings, Fast Polka Op.324
&R FREHA James P.Carrell: Amazing Grace

S~ .
K5, B . 2EE, =2 X, BRE B . B

Flute: Yi Yin Oboe: Yang Zhou Clarinet: Minna Lee Bassoon: Jingjing Ji Horn: Xiaoxin Liu

: BR¥ NS, E5K NS T KS: XU REKS: =iEH
Horn: Chai Suang Tan Trumpet: Yubing Wang Trumpet: Rui Li Trumbone: Shuang Liu Bass Trumbone: Boxuan Yuan
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Stradivari Quartet & NCPAO Franz Schubert
Chamber Music Concerts

SELEEYE  Complete Schubert

Hrishne RLEES Stradivari Quartet

2018.11.06

9 A%, P& B KBRS, N/MEEMERARATME, D.580 Schubert: Polonaise for Violin and Orchestra in B-flat major, D.580
A% G XiANEZ, D.887 Schubert: Quartet in G major, D.887

AR C KEZEAAEZE, D.956 Schubert: String Quintet in C major, D.956

2018.11.12

k. (BU=E) Fill, D.644 Schubert: Overture from Rosamunde, D.644

g ANBET=25NUEE “TU5ET , D.804, Op.29 Schubert: String Quartet No.13 in A minor, D.804, Op.29 (The

Rosamunde Quartet)
Schubert: Octet in F major, D.803

£FR%F: F XE/\&EZ=, D.803
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Viola: Xuejia Hao

ZAREE KEE  KITE
. Artistic Adyiser, Cello: Yi-Bing Chu
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Clarinet: Sijun Chen
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Double Bass: Yimei Liu
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As the resident chamber ensemble at NCPA, China NCPA
Octet is the crystallize of Chinese musicians' fiery love for
music and the expansive platform provided by NCPA. The
eight musicians of the ensemble include top performers
from China NCPA Orchestra as well as many leaders
from China's music industry. Their powerful alliance,
consummate skills, and perfect synchrony on stage have
built China'sfirstpermanentoctetensemble.

Since its inception in 2015, with the guidance from
art director and maestro cellist Yi-bing Chu and other
musicians, the ensemble has been exploring music classics
from the East and the West, and present the highest

K& FF
Flute: Yi Yin

FOREVER YOUNG

W . BEE

Piano: Borui Sui

level of chamber performance with their knowledge and
virtuosity.

In the past few years, the ensemble has held numerous
concerts and art education events, winning many music
lovers. In the process, they have played and built a
repertoire of almost 100 chamber pieces. Some are
timeless masterpieces from Vienna, some glorious
Chinese classics, and the others innovative contemporary
compositions or adaptations. Whether they are European
opera classics by Schoenberg or John Strauss, or Chinese
folk melodies by Sicong Ma or Zugiang Wu, these
music pieces have gained new life from the ensemble's
performance.

In the future, the eight artists of China NCPA Octet will
embrace the diversity, help audiences set sail in the vast
classical music ocean and enjoy the lingering elegant
emotions for centuries. They will guide audiences
to appreciate the essence of Chinese melodies and
understand creativity beyond time and space in crossover
performances. They will also present creative, exquisite
and harmonious performances, and enable all music
fans across China to experience the irresistible allure of
classical music.
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NCPA Octet: Love and Death NCPA Octet: Melody of Nostalgia

Wagner: Siegfried Idyll
Verdi: Selections from La Traviata HiglZ: mIRNES Chengren Bai: The Dawn of Mount Miao

Bizet: L'amour est un oiseau rebelle from Carmen FBE. ®ILEPEF Luobing Wang: Flowers and the Youth

Wagner: Wedding March from Lohengrin T Fie Ming Wang: Velvet Flower

Wagner: Act Three Prelude from Lohengrin 6. &5H Guang Ren: Song of the Fishermen

Johann Strauss Jr.: Selections from Die Fledermaus ZfHse, 050, KEEE (iEH (BEA) ) Zugiang Wu, Mingxin Du: Waterweed Dance from Mermaid
Wagner: Feierliches Stiick from Lohengrin PRELN . LBz Qigang Chen: Under the Hawthorn Tree

Wagner: Lied an den Abendstern aus from Tannhéuser BE. 2@ZK TAN Dun: Silk Road

Wagner: Liebestod from Tristan und Isolde

2018.08.22 Witincsonaimosms
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NCPA Octet: Music Playground {
Yg@ymmm@wmg » Tc? Hé/: U‘*

“*E%EP Leroy Anderson: The Syncopated Clock - % \lq - n
: BHOREE Leroy Anderson: Clarinet Candy ‘ 1 gt 84
Leroy Anderson: The Typewriter ‘

Shostakovich: 4 Waltzes for flute, clarinet & piano
Tchaikovsky: Selections from The Nutcracker
g 7 Saint-Saens: Aquarium, Swan from Carnival Of The Animals
Ebor. b4t H (&8 (K1) ) Bizet: The Matador March from Carmen
ZERIERL . BERX Piazzolla: Libertango
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Melodies in Films: -
A Choral Concert of Classic Film Songs
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Conductor: Miao Jiao B (IR BN ) fdl / BROH A . M9 1L
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Mixed Chorus

Sing a Mountain Song for the Party

From the film LEI Feng / Lyrics: Ping Jiao / Music: Jian'er / Arr.: Wei Jin
The Sea is My Home

From the film The Sea is Calling / Lyrics and Music: Liping Wang
My Motherland

From the film Battle on Shangganling Mountain / Lyrics: Yu Qiao / Music: Chi Liu

Female Chorus
The Velvet Flower

From the film The Little Flower / Lyrics: Guofu Liu, Nong Tian / Music: Ming Wang

Female Trio
Waves After Waves in Honghu Lake
From the film The Red Guards on Honghu Lake / Lyrics: Ouyang Qianshu, Shaoshan

Mei, Huizhao Mei, Jingan Zhang / Music: Jing'an Zhang, Ouyang Qianshu

Male Solo

The Night of Grassland

From the documentary The Green Wilderness / Lyrics: Jiayi Zhang / Music: Ge Tian
Farewell Song—Fury Waves

From the film Fury Waves / Lyrics: Hong Zheng / Music: Zhiwei Gong

Mixed Chorus

Azalea

From the film Sparkling Red Star / Lyrics: Zhuguo Lu / Music: Gengchen Fu
LIU Sanjie Suite

From the film LIU Sanjie / Lyrics: Yu Qiao / Music: Zhenbang Lei
Ode to Heros

From the film Heroes / Lyrics: Mu Gong/ Music: Chi Liu
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What a film impresses us the most, in addition to the
aesthetic scenes and the fascinating story, is the music

which resonates with the audience the thoughts and

feelings the film is loaded with. Be it fresh, lively, classical

or smoothing, the film music is a rising-star genre in the

music industry with its unique artistic style and value.
Sometimes it is the film music, not the story, that is
remembered in history. Even long after we watched a
movie, when hearing its music once again, we can still

immediately recall certain episodes associated with it.

What's unforgettable about a movie masterpiece is not
just the eventful life story of its hero/heroin, but also the
beautiful songs specifically written for it. Some of these
songs capture the heroic protagonist who is willing to
sacrifice oneself for the liberty of fellow countrymen. For
example, The Velvet Flower sings in praises of the tough
and noble character of the heroine; Azalea is an emotional
song about people’s deep love and respect for the Red
Army and heroes, with the melody unfolding naturally
with growing intensity of feelings. These beautiful,
emotion-stirring songs have become widely known after
their movie hit the screen and help freeze classic episodes

in our memory.

The song Sing a Mountain Song for the Party was written
in 1963 during the national campaign of learning from
Comrade Lei Feng. The lyrics were a quoted poem
written by Lei Feng included in The Diary of Lei Feng.
Composer Jian'er Zhu set the lyrics to folk-song-style
music and turned it into an interlude for the movie LE/

Feng, premiered by Songhua Hu. The three-part song is
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laden with strong emotions and didn't gain nationwide
popularity until rendered by Tibetan singer Tseten
Dolma; since then, it has enjoyed unfailing appeal to
generations of artists and audience. Waves After Waves
in Honghu Lake was created by Hubei Opera House
in 1958 for the opera Red Guards on Rivers and Lakes
and became a national hit as the theme song after the
opera was adapted for the screen in 1961. The first part
of the lyrics depicts the scenery of Honghu Lake and
the second part expresses the grateful feeling. It is a
representative folk song of Hubei Province. It was voted
the National Memorial Song Award in 1994. The Night
of Grassland was written in 1959 as an interlude for the
documentary film Green Fields produced by the August
First Film Studio. Reputed as the “Oriental Serenade”, it
was designated a world-famous serenade by the United
Nations Educational, Scientific and Cultural Organization.
It is also a masterpiece of Chinese folk songs and has
enjoyed great popularity for over 40 years. The Sea Is
My Home is an interlude of the movie The Sea Is Calling,
expressing the protagonist’'s deep love for the sea, the
hometown and mother in simple and straightforward
lyrics. The melody flows smoothly and soothingly and the

rhythm is strictly calculated.

From black-and-white to colored pictures, movies record
the feelings and dreams of different generations, in
warfare and in peaceful times, in romance and in everyday
life. Let's enjoy the moving melody of these movie songs
and reminisce about the good old days captured on the

screen.
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Peach Blossoms Are Still in Bloom:

A Choral Concert of Love-Theme

Folk Songs

Conductor: Huan Meng
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Mixed Chorus
Red Peach Flowers and White Apricot Flowers

Shanxi Folk Song

Herding Cattle
Shanxi Folk Song / Arr: Xiyi Xu

Droma in Dream

Lyrics: Daobin Chen / Music: Yaoguo Huang

Dragon Boat Melody
Hubei Folk Song

Serenade in a Yao Mountain Village
Adapted from Orchestral Dance of the Yao People /

Arr.: Tieshan Liu / Original Music: Yuanyuan Mao

Female Chorus
Blooming Sophora

Sichuan Folk Song / Arr.: Yi Chen
Flowers Blooming on the Windowsill
Shanxi Folk Song / Arr.: Qiang Zhang , Wuguan Xu

Vegetables Picking Melody
Guizhou Folk Song

Male Chorus
Arirang

Chosun Folk Song

The Rainbow Sister

Suiyuan Folk Song / Arr.: Bingliang Luo
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"My love, my love, let's make us out of mud. Make one
of you and one of me, so alive and make us together in
bed. Break them apart and make them over. You has a
part of me, and | have a part of you.” These are the lyrics
from “Making Mud Figures” in Southern Melody: Suo Nan
Zhi, by an unknown author, it is the most well-known and

touching lyrical poem describing romantic love.

Folk songs are the collective wisdom of the working
people. After careful editing and compilation by
generations of professional composers, they have
become classics and mini cultural treasures popular from
generation to generation. After all, the pursuit and loss of

love is an eternal topic.

As we look back in time, the wonderful theme of love has
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always been given the most heartfelt and lavish treatment
in traditional folk songs known as “music's mother

tongue.”

This concert features 10-plus folk choral pieces adapted
from folk songs. On this new platform, multiple vocal
performances will showcase to the audience the linear
thinking of Eastern music and the harmonic logic of
Western music. The perfect synchronicity will bring you an

all-new auditory experience.

A well-known folk song at Zuoquan County in northwest
China, Red Peach Flowers and White Apricot Flowers, sings
that "Peach blossoms, please be red, apricot blossoms,
please stay white. | cross the mountains looking for you,

no one else but you, | want to be together with you.” The

fervent lyrics and blunt words make a vivid portrait of

love, expressing local’s aspiration for love, and reflecting
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persuasion of the boat captain to ferry her across the

river. In southern China, especially the southeastern part

the 0000000 MMM I 0 00000f China, there is an incredibly diverse range of dialects

Herding Cattle, also known as “Gan Jiao,” is similar to the
gangs of horse herders in Yunnan and Guizhou provinces,
who transported goods with livestock. Tian'en Zhang , a
folk singer known for his folk art talent, is from Wubao
County of Shaanxi Province. He made the The East is Red
song popular in Yan‘an, and was a folk song virtuoso
who sang for Chairman Mao. Herding Cattle, his most
representative work, is considered the epitome of Shaanxi

folk songs, and the best in this genre.

Back in the 1980s, Dragon Boat Melody,was already
selected to be on UNESCO's list of the world's top 25 folk

songs. The song describes a scene of a young married

woman's journey to her parents’ home, and her eloquent

and customs, and the Chinese language has parlayed
this distinction into a unique cultural phenomenon. In the
performance, the singer only has to add a little touch of the

Hubei accent to create a cheerful effect with every utterance.

Shackled by strict feudal code of ethics, young women
in the past were very conservative in their romantic
expression. The mountain song , Blooming Sophora
from Yibin of Sichuan Province uses just four lines to
perfectly depict the first love of a bashful young girl in
the countryside, a decidedly novel experience for today's
young people.

We welcome you to the NCPA to enjoy a fascinating

musical life.
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The Fluttering Flag:
A Choral Concert of Red Classics

Conductor: Miao Jiao
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BESE Mixed Chorus

(EJFE EFHERERIARIA ) The Never-setting Sun Rises over the Prairie

£ E KA / S #GET Lyrics & Music: Meiligige / Arr.: Wei Jin
(EONRBREEEF) Yanbian People Love Chairman Mao

i A A /< RO / SR Original Lyrics: Yunhao Han / Music: Fenghao Jin / Arr.: Wei Jin
UESFE Female Chorus

(§EIN-9) Embroider the Red Flag

Ve SR (VL) /N EZEIE. & From the opera Sister JANG / Music: Ming Yang , Chunyang Jiang, Sha Jin
CBRILEZT Y Azalea

it i =l A / (8 PR = iy Lyrics: Zhuguo Lu / Music: Gengchen Fu

(=AM OFTTE) Peach Blossoms Bloom in My Heart in March

P EH IE (KAE )Y /IS From the opera The Long March / Music: Qing Yin
EEAE Male Chorus

(BT O ZHI T EEE ) Play My Favorite Liu Chin

EITEE ) B EIEE 7 S RRE Lyrics: Lumang / Music: Qiming LU / Arr.: Wei Jin

PR b BORIZAE ) Who Dare to Invade the Holy Land

W EH MR (KAL) / ENEh From the opera The Long March / Music: Qing Yin
BESE Mixed Chorus

CHIT AR D) Lenin Park

WeE R  FER) / & TR From the opera FANG Zhimin / Music: Weidong Meng
(HHE, BHEMER) Motherland, My Kindly Mother

KA PEIA / ETE Sl Lyrics: Hongxi Zhang / Music: Zaiyi Lu
CERFIFRRIHEE ) My Motherland and |

sk#EIE / ZZrkE / FKERAE / BRHER R Lyrics: Li Zhang / Music: Yongcheng Qin / Chorus Arr: Qiuli / Acc.: Zuxin Chen
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In China there is a type of songs that has been sung for
decades and is still classics today, that has inspired the
Chinese people of one generation after another, and that
is still arousing our excitement. They are red classic songs
that manifest our cultural tradition which flows in our
blood.

We have selected a group of well-known red classics for
this concert. The Never-setting Sun Rises over the Prairie
is a typical Inner Mongolian folk song that depicts, with
simple yet refined lyrics, profound feelings, and a poetic,
passionate, broad, and stretching melody, the natural
beauty of the Inner Mongolian prairie and expresses
people’s love for their hometown, their life, and the
Communist Party and its leadership. Created in 1956,
Play My Favorite Liu Chin is the theme song of a Movie

,
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Railway Guerrilla. It shows the strong revolutionary will
and optimism of the guerrilla fighters in a very hard
environment. With the release of the movie, the song
soon became popular and is still so after more than half a
century. In commemoration of the Party’s 50" anniversary
on 21 July 1971, the Yanbian Song and Dance Ensemble

participated in a Jilin provincial art show and performed

for the first time a chorusYanbian People Love Chairman
Mao. The song has been in the Ensemble’s long-term
repertoire ever since. The first singer of the song is
Renshun Huang , an ethnic Korean artist of China, and its
Chinese version was sung by soprano singer Guyi Li for
the first time. It also expresses ethnic people’s love for

their motherland and leader, causing a wide spread.

What is the most exciting moment of an actor? It is the

tra | Chorus &

moment when his enthusiastic performance kindles the
excitement of the audience and a powerful strength
bursts out from both the actor and the audience under
the charisma of art. The most touching moment is when
the last chord of My Motherland and | comes to an end,
which is followed by a thunderous applause that is like
the setting out of fireworks. At this moment, an actor
realizes what a strong power and excitement red classic

songs can bring to the audience.

After the test of history and time, Embroider The Red
Flag, Azalea, Fishermen’s Daughters by the Sea, Love for
the Republic, and Remain True to Our Original Aspiration
are red classics still very popular with the masses today.
Classic choruses such as Waves After Waves in Honghu

Lake, What a Victorious Battle, Lenin Park, Peach Blossoms

Bloom in My Heart in March, and Who Dare to Invade
the Holy Land are composed for national operas The Red
Guards on Honghu Lake, FANG Zhimin, and The Long
March. These arias are produced as excellent patriotic
songs by the National Grand Theater in recent years
based on the outstanding musical works of famous
domestic composers such as Qin Yin, Weidong Meng, and

SO on.

Reminding us of the days when we grew up, these
red classics are a tribute to an age and a continuation
of patriotism. Despite the passage of time and the
vicissitudes in life, what never changes is our original
aspiration, and what keeps us staying committed is our
original pure courage. This concert is a chant of red

classics and an anthem of the years of passion.
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Mixed Chorus: Chorus of Hebrew Slaves

From the opera Nabucco / Music: Verdi

Mixed Chorus: Anvil Chorus

From the opera //Trovatore / Music: Verdi

Female Chorus: Ja, wir sind es, die Grisetten

From the opera Die Lustige Witwe / Music: Lehar

Female Chorus: Saria possible?

From the opera LElisir dAmore / Music: Donizetti

Mixed Chorus: Gli aranci olezzano sui verdi margini

From the opera Cavaliera Rusticana / Music: Mascagni

Male Chorus: O /sis und Osiris

From the opera Die Zauberfl6te / Music: Mozart

Male Chorus: Pilgrim Chorus

From the opera Tannhduser / Music: Wagner

Mixed Chorus: Bridal Chorus

From the opera Lohengrin / Music: Wagner

Mixed Chorus: Russia, My Homeland

From the opera The Dawns Here Are Quiet /

Libretto: Fang Wan / Music: Jianping Tang

Mixed Chorus: Peking City

From the opera Rickshaw Boy / Libretto: Ying Xu / Music: Wenjing Guo

Female Chorus: We Are the Canal Water

From the opera The Ballad of Canal /

Libretto: Weiruo Huang, Ni Dong / Music: Qing Yin

Female Chorus: Choumou

From the opera Xishi / Libretto: Jingzhi Zou / Music: Lei Lei

Female Solo & Mixed Chorus: Peach Flowers Blossom in My heart in March
From the opera The Long March / Libretto: Jingzhi Zou / Music: Qing Yin
Mixed Chorus: Who in Linzhenchuan, Yan‘an Prefecture Don’t Know
From the opera LAN Huahua / Libretto: Daming Zhao / Music:
Qianyi Zhang
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Opera is the core of the NCPA's art creation and
production. As the resident chorus of the NCPA, the NCPA
Chorus has been a part of all NCPA-produced opera
performances. By way of chorus, a format known for its
wide-ranging vocal tones and dramatic performance
ability, the NCPA Chorus interprets and demonstrates the
complex plots and emotions of operas on the stage, and
acts as a critical part of opera production. Integrating a
classic selection from the NCPA-produced Chinese and
western operas, both Chinese originals and Western
classics, this concert will present the beauty of vocal
harmony in opera through the wonderful performance

of chorus. Since 2016, the concert “Chorus Masterpieces

from Operas " has been a mainstay at NCPA. The first time

of the concert’s overseas live streaming in 2017 received
rave reviews, and this year, the chorus has chosen another
selection of well-known opera segments to perform.
Among them are grand symphonies as well as flavorful
Chinese folk songs to provide us with full and multi-tiered

experience of the aesthetic diversity of opera and chorus.

The NCPA values original Chinese operas very much and
renowned composers like Lei Lei, Weiya Hao, Qing Yin,
Wenjing Guo, Xiang Jin, Jianping Tang, Weidong Meng
and others (in order of performance) have all contributed
excellent original pieces to Chinese operas. Composers
drew inspirations from traditional Chinese culture such
as Chinese opera, folk melodies, and folk arts to create
substantial shows with strong historical significance like
Xi Shi and The Ballad of Canal, pieces with stunning local
favor and national cultural imprints like LAN Huahua,
as well as upbeat and revolutionary classics such as The
Dawns Here Are Quiet, Fang Zhimin, and The Long March

etc., with their irresistible appeal.

The Chinese original opera LAN Huahua uses a unique
musical style from northern Shaanxi Province to present
a tragic love story on the Loess Plateau, featuring a
theatrical duet, Who in Linzhenchuan, Yan‘an Prefecture
Don't Know? that is full of humor and satire. The trilogy
format is also well structured with novelty and interest,
its symphonic setup makes the chorus sound grandiose
as well as delicate, adding texture to the harmony.In The

Long March, a folk song and also anthem for the Chinese
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national spirit, many spectacular chorus segments and
a folk song with a strong regional style, Peach Flowers
Blossom in My heart in March, are demonstrated,
expressing the adoration local people felt for the People’s
Army. The chorus Peking City, chosen from the opera
Richshaw Boy, conveys a deep feeling and profound
meaning, with lyrics like "flower drum tower and can
you hear it?" combined to pay homage to the legendary
figure of theatre Yusheng Luo. Memories of old Beijing
are revealed as the melody flows, honoring the grey roof
tiles, grand towers, quiet alleyways, and bustling markets
of the city. Behind the doors of each house, lives of

ordinary people played out endlessly.

Opera is an elite art form originating from the West. Verdi,
the most significant Italian composer in the 19th century,
left a body of works which boast enough power to bring
the Italian opera to its heyday. He wrote 26 operas in his
life; the ones featured in this concert: Nabucco Aida and Il
trovatore are all classics in the history of opera.The Chorus
of the Hebrew Slaves from Nabucco depicts their yearning
for their homeland, echoing the Italians’ own longing, and
is known as Italy’s second anthem. Il Trovatore possesses
one of the most complex and twisting plots of all opera
pieces, showcasing strong emotional conflicts and
obstacles. The Anvil Chorus in the second act makes one
feel as if he/she were at a Gypsy camps, cheerful, ardent

yet sympathetic as well.

Donizetti, an iconic composer in Romantic opera, has left
many precious creations in his legacy. Lelisir d'amore, a
classic Italian comedy, is Donizetti's most representative
and popular work. The women's chorus, “Saria possibile?”
combines solos and choral segments, creating agile and

enchanting melodies.

This concert is conducted by Lu Jia, music director of NCPA,
who boasts rich artistic experience and achievements in
the opera and music world. He hopes to present a first-
class opera experience to the audience jointly with NCPA
Chorus through their influential performance so as to
fully showcase the allure of NCPA’s opera production and

opera chorus.
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Songs and Smiles:

A Choral Concert of Children's Songs

Conductor: Miao Jiao
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Female Chorus

Let's Row Our Boats

Lyrics: Yu Qiao / Music: Chi Liu
Song of the Flower Angel

From Lulu, The Flower Angel

Little White Boat

Korean Nursery Rhyme / Lyrics and Music: Yoon Geuk Young

Male Chorus
Song of Black Cat Detective

From Black Cat Detective / Lyrics and Music: Lu Cai
Song of the Smurfs
From The Smurfs / Lyrics: Cong Qu / Music: Qiufeng Zheng

Song of Astro Boy

From Astro Boy

Mixed Chorus
Ponyo on the Cliff

From Ponyo on the Cliff / Music: Joe Hisaishi

A Suite of Selected Music Pieces from Miyazaki Hayao's Works
Music: Joe Hisaishi

We Are the Successors of Communism

Lyrics: Yuhui Zhou / Music: Jiming

Songs and Smiles

Lyrics: Jian Wang / Music: Jianfen Gu
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"When we were young, you chatted all day and | always
wore a smile on my face... birds singing against the wind
on the treetop, we fell into sleep before we knew it. |
wonder how many blossoms fell in our slumber...” This
song, The Good Old Days, beautifully composed by Mr.
Zi Huang , is a true description of our lovely childhood
memories. Whatever your age, it would bring you back
to the good old days you deeply cherish at heart. This
concert series has received popularity and acclaim beyond
our expectation since its debut in 2016.

The concert is a great enjoyment not only for the
audience, but also for every artist contributing to it.
Even the rehearsal was fun: the artists felt their childlike
innocence awakening amid the succession of songs. On
the stage, the artists’ emotions well up to match the
beautiful melody, in a harmonious rhythm. In the crystal
eyes of the smiley little audience who cannot help but
sing with the performers and swing their body to the
music, the artists see themselves of youth and pure
innocence. Let's forget ourselves in the songs and allow
them to take us back to the good old days of innocence
and simple happiness.

The song Let’s Row Our Boats is an emotional chorus of
two parts, expressing the musician's feelings about the
reality. It depicts a scene of children paddling and singing
happily on a shining lake. It mirrors the happy life children
enjoy after the founding of the People’s Republic of China
in 1949, and conveys the wishes of a brighter future
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for them. Little White Boat is a Korean nursery rhyme. It
was translated into Chinese in 1950 and included into A
Collection of 300 Famous Foreign Songs published shortly
after, known as the “Sacred Song of the East”. The song
We Are the Successors of Communism, lyrics by Yuhui
Zhou and music by Jiming, was the theme song of the
movie The Little Solider of the Eighth Route Army screened
in 1961. It was rated the first prize of national artistic
creation contest for children and teenagers in 1980 for its
upbeat melody and revolutionary passion.

The concert also includes classic, popular songs for
animated pictures such as Song of Black Cat Detective,
Song of the Smurfs, Song of Astro Boy, Song of the Flower
Angel, and Doraemon... All these animated characters are
children’s best friends, keeping them company at day
and sending them into a sound sleep at night; they are
also the embodiment of justice in the eyes of children.
Another highlightof the concertis the film music credited
to Hayao Miyazaki, one of Japan's greatest animation
directors, including the theme song of Ponyo on the Cliff .
These ballads and theme songs are the happy memories
of carefree childhood, shared by generations.

This concert is going to be a fantastic music party
celebrating childlike innocence, love and miracles,
reaching out to every audience with the music of joy. The
original orchestration, the harmony of polyphonic chorus
and the performance of classic animated characters
will work together to present you an enjoyable and
unforgettable feast of children’s music.
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Dream of Love
A Choral Concert of Art Sonqs

Conductor: Miao Jiao
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Mixed Chorus
The Snow

Music: Elgar

You Raise Me Up

Lyrics: Brendan Graham / Music: Rolf Lavland

Amazing Grace

American early canticle / Lyrics: John Newton

Angels’ Carol

Lyrics and Music: John Rutter

Mixed Chorus
My Love for You Is Endless
Lyrics: Daobin Chen / Music: Kai Luan

Flipped

Lyrics: Xi Lin / Music: Yunling Huang

Mother’s Smile

Lyrics: Master Rurui, Chuchen Ji / Music: Shouquan Li /

Chorus Arr.: Quan‘an Que

Lake Baikal
Lyrics & Music: Jian Li / Chorus Arr.: Yuhan Li

Female Chorus
Farewell to Cambridge

Lyrics: Zhimo Xu / Music: Datao Li

Vineyard Nocturne

Yunnan Folk Song / Chorus Arr.: Zaiyi Lu
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In the golden autumn of 2018, we will present the
audience with some of the best Chinese and foreign
choral works that will bring you a feeling of freshness
and lightheartedness. Art songs are a general term for
lyrical songs prevailing in Europe in the late 18" century
and early 19™ century. Art songs have also seen good
inheritance and development in China. For this concert
we have specially designed a new chapter: a concerto
that vocal accompany with instrumental music. Unlike
the piano-accompanied choruses performed in the past,
this choral concert is more colorful in music more gentle
and moving in melody under the support of a variety
of musical instruments. Once started, the touching
melody would seem to take us through time and space
into a world of music where the lute and psaltery are in

harmony.
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Excellent art songs are the most valuable spiritual
dedication of the composer to human civilization, and a
yardstick to measure the soft power of a country’s culture.
Every art song is a refined theatrical unit and the best
way to present a foreign culture. One typical example is
Angel’s Carol created by British composer John Rutter.
Another is Amazing Grace, a traditional American gospel
song composed in 1779, which is still one of the most
popular country songs in the United States today. At the
beginning it was sung by American blacks as a traditional
ballad and spiritual to express their religious loyalty. Later,
it got more and more popular, going beyond religion and
becoming a pop song in real sense. Today, it is a classic
song for people to pray for peace and a song of praise of
people’s spiritual world.

You Raise Me Up, a song to be presented at the concert, is

composed by Rolf Lovland who is a renowned Norwegian

musician and one of the two founding members of Secret
Garden. He was deeply touched by The Whitest Flower,
a best-selling novel by Irish poet and writer Brendan
Graham. So, he requested Graham to write lyrics for
his song You Raise Me Up. So far, this classic piece has
been sung by at least 100 singers across the world and
recorded more than 100 times in different languages.

With the deepening of music exchange and the influence
of Western choral music, Chinese composers have paid
more and more attention to the creation of choral
works, leading to the emergence of a number of fine
and artistic choral creations that gladden the heart and
refresh the mind, where vocal music and instrumental
music complement and combine with each other to form
a magnificent melody, giving the audience a spiritual

strength in addition to a sense of beauty. Farewell to
Cambridge, Mother’s Smile, and My Love for You is Endless
are based on the poets of modern literati, where the
elegant verse matches with gentle melody to strike us
deep inside. The choruses adapted from art songs put
together all the characteristics of human voice, produce
an advanced auditory experience and artistic impact,
give the audience a deep feeling of literature and music,
and greatly intensify the expressiveness and emotional
implication of art songs.

The concert will take you on a journey of art in the early
autumn through these beautiful and gentle songs, where
you can stay relaxed to enjoy the best songs of the world.
You are welcome to the National Grand Theater to listen
to the "Dream of Love: A Choral Concert of Art Songs",

and enjoy your own music life.
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BRESE Mixed Chorus
(Z+FEHES) Gather Again After Twenty Years
BT, SRKIRNE / B2 25l / & 8w Lyrics: Jiading, Meitong Zhang / Music: Jianfen Gu / Arr.: Wei Jin
i ﬁ,_ & 112 | /\ H ! /_\ (ITLry The Land
E I]I] — I]EI EI Beo6iA / BN R Lyrics: Xiaoguang / Music: Qing Yin
I:I , ‘ K CIRZXFERIAD You Are Such a Person
R/NBFIE / ==l Lyrics: Xiaoming Song / Music: Sanbao
° TERE Female Chorus
0 Il h e S lllllly RO a d. CHKFLEZBE) There Is Always Love Everywhere
A i DIRIAl / SRR B Lyrics: Weidong Meng / Music: Mingying Zhu
§ T3 SR K A ) The Clear Water in Wanquan River
0 ra 0 r S rO In 0 e Ill lIl a WH (LBIRTZE) /g0l From The Red Detachment of Women / Music: Mingxin Du
EE&E Male Chorus
Conductor: Huan Meng iﬁ‘jﬂﬂ—ﬁkﬁ(ﬂﬁ ) IP.resent'My Motherlam'i with Petro[eun"l | |
B REEDE / Zukigth / X275 A e Lyrics: Guiguo Xue / Music: Yongcheng Qin / Chorus Arr.: Xiaoyang Liu
(EBZE) The Night of the Military Harbour
S EiE / X Eh / & #mi Lyrics: Jinxing Ma / Music: Shizhao Liu / Arr.: Wei Jin
BESRE Mixed Chorus
(BERIIE) The Story of Spring
A, MEaiE s B 5 Lyrics: Kairu Jiang, Xuquan Ye / Music: Yougui Wang
(8 Flying Song on Earth
FBEA A / AR AR B Lyrics: Nan Zheng / Music: Peidong Xu
(BHYGEE £ ) On the Road of Sunshine
BT, EBRILIE / 5k eih Lyrics: Jiading, Xiaoling Wang / Music: Hongguang Zhang
AT A TE FR IR BHEE ) Our Lives are Full of Sunshine
B (BHEZEM S ) F8ith / ZEER/ Bz, BEidh From the film Sweet Career / Lyrics: Zhiyu Qin / Music: Yuan LU, He Tang
(LB FREB R LR ) Let the World Praise You

REMA / kK REA Lyrics: Shanling Wu / Music: Liangzhen Zhu
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Everyone has the right to evaluate history, and the

countless different experiences are like endless colors,

each drop making up a grand portrait of the times. The

overall picture could be wide-open like the sky, deep like
the ocean, fiery like a fire in the meadow, or solemn like
rolling mountains. There is not only one feeling but tens

of thousands, making us marvel and sigh.

"Words are written for the times, and songs and poems
are written for a purpose.” The words of poet Juyi Bai
reflected how contemporary Chinese composers have
stuck to their mission, and how they've kept writing music
to mirror their emotions, and created many works of
excellence. The songs are close to people’s lives, reflect
real people’s concerns, expose society's ills, and are a way
to channel emotions. Some of these songs may not be
high-brow or pure, but they are memorable. They stay in
people’s hearts and are love songs for bygone eras.

A certain themed retrospective concert of old classics has
a clear purpose. The NCPA Chorus will host “On the Sunny
Road: Choral Works from Modern China” on September
20th, to pay homage to the musical footprints of our time.

In 1999, the folk song Flying Song on Earth, composed by
Peidong Xu and written by Nan Zheng, won wide acclaim
at its debut at the Nanning International Folk Song
Festival. Ever since, the song became a symbol for the
festival, and was sung everywhere, even at many overseas
countries and regions. It was also frequently covered at
many other folk song festivals.

On the Road of Sunshine was first performed at the 2010
CCTV Spring Festival Gala. Composed by Hongguang
Zhang and written by Jiading and Xiaoling Wang, it was
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sung by Weiwen Yan. The song goes like this, “The sights
are amazing on the road of sunshine. The steps forward
continue day and night, they're unstoppable. On the road of
sunshine, flags fly high and science leads the way for China’s
development.” It will help the audience relive this moment.

For Our Lives are Full of Sunshine the theme song for
the 1979 movie Sweet Career, the soprano Shuzhen Yu's
performance made her a star. The song was not only
part of the 1984 CCTV Spring Festival Gala, but also was
included in UNESCO's music education program for the
Asia-Pacific region. The lyrics, "My love, let us march
forward, our lives are full of sunshine.” will make you take
a walk down the memory lane.

Everyone has only one home country just as everyone has
only one mother. Guangnan Shi, a “singer of the times,”
says, "Patriotism is the eternal theme in my creation.” The
patriotic songs have been pervasive in our everyday life.
Written by Shanling Wu and composed by Liangzhen
Zhu, Let the World Praise You is a chorus honoring our
motherland. Brimming with both the composer and the
lyricist's true emotions, the song stirs the audience’s
heart. As genuine feelings are heard through the song,
people get in touch with their inner soul.

Beauty lies in the poetic sights,
Simplicity rules above all;

For hometown voices and emotions,
A live show triumphs all.

We welcome you to the NCPA. The songs may seem near
or far, they may evoke happy or bittersweet thoughts. As
the artists of the NCPA Chorus perform for you, you will
have a truly immersive music experience.
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Listen to the Wind:
A Chorus Concert of Film Songs

Conductor: Huan Meng
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Mixed Chorus
Love Changes Everything

From the musical Aspects of Love / Music: Andrew Lloyd Webber

Love Me Tender

From the American film Flaming Star / Music: George R. Poulton

Scarborough Fair

Scottish Folk Song

Climb Every Mountain

From the film The Sound of Music / Music: Richard Rogers

Female Chorus

My Heart will Go on

From the film Titanic / Music: James Horner
The Changing Season

From the cartoon Kiki’s Delivery Service / Music: Joe Hisaishi
Male Chorus
My Way

Lyrics & Music: Calvin Harris

The Sound of Silence

From the film The Graduate / Music: Simon
Evenings in the Moscow Suburb

From the documentary In the days of the sports meeting /

Music : V.P.Solovyev-Sedoy

One Plum Blossom

Lyrics: Wawa / Music: Chen Yi / Arr.: Wei Jin
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If movies had no music, the art of movie that boasts
wonderful visual and audio experience would greatly
suffer. In the past 100 years, movies, an art form
combining stories and characters in a visual medium went
through incredible development, once marginalizing
other art forms like opera, sculpture, paintings, even
literature, and more.

Music can be a movie's narrative and the musical
interludes help to highlight the story. Music, as an
auditory art form, echoes to the art of movie magic
just like a perfect match in heaven. For over a century,
excellent interlude has sometimes taken over and
dominated the movie as its soul. It is nothing new when
sometimes a tacky plot was forgotten but its music has
lasted and thrived through the passage of time.

New York's Broadway and Britain's West End of London
are reputed as the two flagships of contemporary
musicals. Located on two continents, they have battled
for supremacy in the theatre world. On April 8th of 1990,
British composer and music producer A.L. Webber wrote,
composed, and produced the musical, Aspects of Love,
which was claimed to be his favorite work but ended up
with upsetting box office. Love Changes Everything is the
theme song of the show. In Europe, Webber, the “King of
Musicals,” was also dubbed as the “Schubert of Our Times.”

Evenings in the Moscow Suburb, also known as the
“Moscow Nights” is one of the most influential songs
from the former USSR. The song’s composer, V.P.
Solovyev-Sedoy, was a renowned virtuoso of music who
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originally wrote the song for a 1956 documentary about
the athletic competition Spartakiad of the Peoples of the
RSFSR produced by Moscow Film Company. It won the
first prize at the 6th World Festival of Youth and Students
in 1956, gaining considerable popularity throughout the
world, especially in the Chinese mainland, where the song

was known to everyone.

The Graduate, an Oscar-winning classic made in 1968,
starred Dustin Hoffman, was one of the most popular
films for young Americans during the 1960s and the
1970s. For Chinese college students in the 1980s and
1990s, the movie was an important window to understand
the Western world and learn about young Americans’
lives. After the film's airing, its theme songJhe Sound of
Silence, was also extremely popular and made the singing
duo, Paul Simon and Art Garfunkel, a household name.

One Plum Blossom, first played in a Taiwanese TV show of
the same name in 1984, was sung by a famous Taiwanese
singer Yuging Fei. When the show aired in the Chinese
mainland and received great ratings, the song also
became a hit and won an award as well. The lyricist was
Chen Yuzhen (“Wawa"), and the composer Chen Yi (Peter
Chen) was the first to introduce Western music to Taiwan

and could be known as the “Godfather of Popular Music.”

Every culture enjoys its own dedicated track. Behind the
music for every movie is an unforgettable story and many
memories. We welcome friends to the NCPA, to enjoy this
feast of rhythm and melodies.
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Great Hits In the New Era
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Chapter I: In the Field of Hope

In the Field of Hope

Lyrics: Xiaoguang Chen / Music: Guangnan Shi
Young Friends Come and Join Together

Lyrics: Mutong Zhang / Music: Jianfen Gu
Motherland, My Kindly Mother

Lyrics: Hongxi Zhang, Music: Zaiyi Lu

A Visit to the Parental Home

Hebei Folk Song / Arr.: Weidong Meng / Acc.: Zhichao Ren
Rainbow

Lyrics: Zhi Yu / Music: Zaiyi Lu

Song of the Yangtze River

Lyrics: Hongwei Hu / Music: Shiguang Wang

Chapter II: The Story of Spring

The Story of Spring

Lyrics: Kairu Jiang, Xuquan Ye / Music: Yougui Wang
The Devotion of Love

Lyrics: Qishi Huang / Music: Shizhao Liu

A Grateful Heart

Lyrics: Lerong Chen / Music: Zhiyuan Chen

The Wave of Gulang Island

Lyrics: Li Zhang, Hongshu / Music: Limin Zhong

The Night in the Military Harbour

Lyrics: Jinxing Ma / Music: Shizhao Liu / Arr.: Wei Jin
Cloud From Hometown

Lyrics: Xiao Xuan / Music: Jianchang Tan

Chapter IlI: Enter a New Era

Love China

Lyrics: Yu Qiao / Music: Peidong Xu

The Pearl of Orient

Lyrics: Guojiang Zheng / Music: Jiahui Gu

The Same Song

Lyrics: Zhe Chen, Yingjie / Music: Weidong Meng
Toward Rejuvenation

Lyrics: Weifu Li / Music: Qing Yin

Chapter IV: Stay True to the Mission
Bathed in Brilliant Sunshine

Lyrics: Cihang He and et al. / Music: Qing Yin / Acc: Cong Liu
Stay True to the Mission

Lyrics: Keming / Music: Enkebayaer

March into the New Era

Lyrics: Kairu Jiang / Music: Qing Yin
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The 3" Plenary Session of the 11" CPC National Congress
in 1978 sounded the clarion call to reform and open
up to the outside world, marking a new stage for the
development of China’s music industry. The Chinese
music scene varied greatly after the implementation
of the reform and opening-up policy. The social and
cultural changes associated with it inspired musicians
and rekindled their passion for artistic creation, creating
a new peak for Chinese music industry. The music written
at that time tends to celebrate the theme of the times,
reflects national and regional characteristics, and bears
the signature of musicians - all these are signs of artistic

renaissance.

The song In the Fields of Hope eulogizes national strength
and prosperity. The lyrics are simple the melody beautiful
and easy to remember. It sings in praises of the field
of hope and the happy life people live in the new era.
"Hope" and “Future” are the two keywords of the lyrics.
By praising the new changes and the new looks brought
by the reform and opening up policy, the song raises
our expectations for an even more prosperous, brighter
future: we embark on a new journey in this vast land of

life and hopes towards a bumper harvest.

The Story of Spring is a fresh and emotional song,
expressing the people’s support for the reform and
opening up policy and highest respect towards Mr.
Xiaoping Deng, its general architect. It sings in praises of
the changes brought by the reform and opening up policy
to Shenzhen and even the whole China, an epic theme
rendered in straightforward, narrative and touching lyrics
that relate to the audience. Based on the traditional
Chinese folk music, it employs the contrast of range and
tone to shape two alternating images: the beloved leader
Xiaoping Deng and the general public, unfolding the epic

story of reform and opening up.

March into the New Era is a patriotic song in praises of
the hardworking, brave and creative Chinese people with
an upbeat melody and straightforward, emotional lyrics.
It also expresses the people’s love and respect for the
state leadership and the Communist Party of China. With

emotions flowing naturally from the first sentence, the
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lyrics eulogize traditional Chinese virtues, and depict the
enterprising, upbeat image of Chinese people and the
prospering scene across the country, bringing back the
memory of the revolutionary period and the early days of

reform and opening up.

The melodious and heartwarming song Stay True to the
Mission is a representative piece of music in contemporary
China. It celebrates the painstaking efforts of our
predecessors, their unyielding ideal and faith in front
of all kinds of difficulties and challenges, relates to the
younger generation and inspires them to carry forward

the enterprising spirit.

This concert includes the most representative and artistic
pieces of music created since the introduction of the
reform and opening up policy, which vividly depict the
profound changes in China in the past four decades. As
the resident choir of NCPA, we have the duty to introduce
these outstanding pieces of music to a wider audience so

that they can inspire more people.
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salute to the Classics:
Xincao Li and China NCPA Chorus
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Chinese folk song
Arirang

Chosun Folk song
Hua'er

Qinghai Folk Song
Xintianyou

Shaanbei Folk Song
Wild Goose

Urat Folk Song / Lyrics: Yanwei LU

A Crescent Moon Rises

Music Score Recorded and Collected by Luobin Wang /

Chorus Arr.: Yuwen Cai

Chanty of Wusuli River

Music: Song Guo / Chorus Arr.: Xixian Qu

Opera Excerpts

Opera Der Fliegende Holldnde:

Male Chorus: Sailors’ Chorus

Female Chorus: Spinning Chorus

Opera Lohengrin:

Mixed Chorus: Bridal Chorus

Gesegnet soll sie schreiten

Opera Tannhduser:

Male Chorus: Pilgrim Chorus

Mixed Chorus: Freudig begrussen wir die edle Halle

Opera Aida:
Mixed Chorus: Gloria all’Egitto, ad Iside
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Among the many types of vocal music, chorus is known
for its harmony, balance, stereoscopic sound, as well as its
rich and variable sounds to bring the audience enjoyment.
In today'’s hectic world, chorus could make us feel at ease

and enjoy a moment of refreshing serenity.

Today, NCPA Chorus has chosen some classic chorus

songs from Chinese folk songs and Western operas to
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contemporary composers, it is now a cultural symbol of
Hezhe, reflecting the joy the people felt when life was

improved.

The seven opera songs chosen in this concert are Sailors’
Chorus and Spinning Chorus from Der Fliegende Holldnde,
as well as Bridal Chorus and Gesegnet soll sie schreiten
from Lohengrin, Pilgrim Chorus and Freudig begrussen wir

showcase 000000DDDMIIMEIITIC 0 MMM O0000000000Gte edle Halle from Tannhéuser, all by Wagner, and Aida

Folk song is an art form used by all countries and ethnic
groups across the globe to express one’s own work, life,
historical traditions, and cultural emotions. Such art form
is an "encyclopedia” of folk life. China, with its expansive
Island and numerous ethnic groups, has produced many
folk song styles. The diverse materials and singing styles
all feature distinct cultural and regional characteristics
and signs of the times, revealing the wisdom, values, and

spiritual world of the many ethnic groups in China.

Arirang, a popular folk song of the Korean ethnic group
in China, demonstrates the longing and affection
between lovers. Musically, it features prominent “long-
short” rhythms. While “"Hua'er” and “Xintianyou", popular
mountain songs (shan'ge) among ethnic Han and other
ethnic groups in western China, also boast romantic love
contents. As for rhythm, they use sharp tones with a wide
range, memorable lyrics, and are subtle and poetic. In
addition to traditional folk songs, there are also songs
adapted by contemporary lyricists, which have become
classics on the stage, such as “The Crescent Moon Rises”
by Luobin Wang who is acknowledged as the “King of
Love Songs”, showing the deep passion for one’s lover.

Cultural life is another important theme in Chinese folk
songs as well, such as Wild Goose from Inner Mongolia.
Inspired by the traditional folk song Hongalu, the tune
was originally a toasting song known as the "White
Swan,” but after translation, the new name came about
and the song became a melody of attachment to
one’s hometown. Another example is Chanty of Wusuli

River. Adapted from the Hezhe traditional folk song by

by Verdi. All four operas feature romance and love in their
theme, showing some similarity with the Chinese folk
songs.

The role of chorus in opera could not be understated.
Its audio combination and vocal harmony provide
independent aesthetic allure. In addition, the chorus
is indispensable in narration, characterization, theme,
atmosphere, setting of the scene, and building dramatic
conflict, etc. As a result, chorus is not only critical to the
opera but requires a high degree of artistic discipline
from the group itself. In this concert, the NCPA Chorus
will demonstrate perfectly not only their performance of
classic Chinese folk songs but also their interpretation of
famous Western classic opera pieces. With their high-level
of aesthetic character and perfect harmony, the NCPA
Chorus will bring us into a new era of music life in the
city.

We often say that real classics will not be phased out by
time, instead, they will persist and flourish through time.
Classic songs also require our singing to last through
ages. If these classics are considered to have written a
legendary chapter in history, then it is our hope to instill
new meanings to the old classic via our concert and help

them shine even brighter at present and in the future.

We welcome you to our concert, "Salute to the Classics!"
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Poetry and Wine:
Choral Works from Poems

Conductor: Huan Meng
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Mixed Chorus

Snow - to the Tune of Chin Yuan Chun
Lyrics: Zedong Mao / Music: Feng Tian
Dreamlike Song

Lyrics: Qingzhao Li / Music: Yefa Zeng
Words of the West Wind

Lyrics: Fushu Liao / Music: Zi Huang
Farewell to a Friend

Lyrics: Bai Li / Music: Xiaogang Ye
Four Stanzas of Nostalgia

Lyrics: Guangzhong Yu / Music: Dayou Luo

Farewell to Cambridge

Lyrics: Zhimo Xu / Music: Datao Li

Female Chorus

Roses’ Three Wishes

Lyrics: Longqi / Music: Zi Huang

The Vineyard Serenade

Yunnan Folk Song / Chorus Arr.: Zaiyi Lu

Male Chorus

Bridge

Lyrics: Zhi Yu / Music: Zaiyi Lu

Note on a Rainy Night to a Friend in the North

Lyrics: Shangyin Li / Music: Weidong Meng
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Chinese people have a passion for poetry and China is no
doubt a country of poetry. Poetry is the most common art
form that shines in fiction, essays, and drama. Wherever
there is emotion, there is poetry. That is why it is the
literature of literature, and is found in all literary and
art genres. The beauty of poetry has also elevated the
level of art. In ancient China, schools taught poetry via
writing lyrics for songs, just like in poet Shutong Li's
representative work, Farewell, which was widely known as

a way of repurposing content.

The Western lied (sonata) is a combination of poetry,
music, and piano accompaniment, each with equal
importance. An excellent lied is similar to an admirable
tiny treasure, especially the strophic songs that are
well-recognized and popular with people. For singers,
performing a lied is akin to building a palace inside a
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shell, every word, melody, tone, and rhythm is up to the
singer’s interpretation and the work’s own connotation

arrangement.

This concert by the NCPA Chorus will bring the audience
songs adapted from poetry and offer a deep reflection
of literature and music. The mixed four-part chorus will
present a high-level of auditory enjoyment and impressive
aesthetic impact.

Zedong Mao only wrote about 20 poems in his life, but
each one was brilliant, especially the one titled, Snow - to
the Tune of Chin Yuan Chun, which nearly overshadows
the rest. Composed by Sheng Mao and Ke Tang, the song
version perfectly manifests the poem'’s artistic prospects.
After composer Gengxin Guan adapted it for a chorus, the
effect is even more grand and breathtaking.

Known as the “Top Female Poet of China,” Qingzhao Li
represented the subtle and romantic poetry style from
the Song Dynasty. Many early poems of hers described
a leisurely life, while her later work lamented fate and
was more melancholy. Taiwanese soprano Ching-yun Jin
said, "Ever since Schubert, Western sonatas and modern
Chinese songs all added poetry as lyrics to songs, which
is exactly opposite the way traditional Chinese opera
was written. Real sonatas are not about adding words to
music but the composer adding music to poetry upon
careful consideration. It is about giving poetry another life
so it is not just an accessory.” The audience could see this

illustrated in Dreamlike Song, composed by Yefa Zeng .

In ancient China, it was said serenity was found in one's
hometown. Created in the 1930s, Words of the West Wind

FOREVER YOUNC

was written by Fushu Liao and composed by Zi Huang .
First included in a high school textbook, the song is still
part of primary school music education today. The song
used the "words from the western wind" to reveal the
artist's deep longing for his hometown, and strike a chord

among listeners.

In the Four Stanzas of Nostalgia, a representative work by
legendary Taiwanese poet Kwang-chung Yu, one could
feel the poet's feelings for his past via the Yangtze River,
crabapple, snow, and wintersweet as ways to express his
nostalgia. Later, Taiwanese singer and musician Dayou
Luo adapted for a song with strophic segments. After
Taiwanese composer Tien-hao Jan adapted it for a chorus,
the song became even more powerful with its effect on

the audience’s emotions.
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The Arlose Past:
A Concert of Ballad and Folk Songs

Conductor: Huan Meng
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Mixed Chorus

Crescent Moon

Lyrics & Music: Haiying Li

The Sun Rises on the Prairie

Lyrics & Music: Meiligige / Arr.: Jin Wei
On the Other Side of the River

Lyrics: Yao Chiung / Music: Jiaging Lin / Chorus Arr.: Wei Jin
Country Road

Lyrics & Music: Jiaxiu Ye

Grandma’s Penghu Bay

Lyrics & Music: Jiaxiu Ye
Chrysanthemum Terrace

Lyrics: Vincent Fang / Music: Jay Chou

Male Chorus
To My Deskmate
Lyrics & Music: Xiaosong Gao / Chorus Arr.: Wei Jin

Evening Bell Tolls at Nanping Hill

Lyrics: Da Fang / Music: Fuling Wang / Chorus Arr.: Xiaoyang Liu

Female Chorus

| Only Care About You

Lyrics: Shenzhi / Music: Sanmugang
Mayila

Kazakh Folk Song / Arr.: Luobin Wang
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Nostalgia means remembering our past and childhood,
and recalling the bygone days. Old houses, objects,
hometown friends, teachers, classmates, photos, and
songs... all of them could touch our heart and remind us

of the precious moments.

Nostalgia is a popular topic for elder friends, who usually
marvel at the ups and downs of life and sigh at the
changes. For young people who just begin their journey,
nostalgia may evoke their recalling of some of the

changing scenery along the way.

Nostalgia could make you marvel and feel sentimental,
and it could also make you reflect and feel energized.
That is why we are having this concert. Everyone present
could have such a feeling: The past is often not that clear

anymore in our mind because it has been fractured due
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to the passing years. But the songs will trigger precious
memories and bring out our most memorable stories
and feelings. Playing an old song could awaken our
memories and piece the fragments into stories. Today, let

us remember our lost time through these songs.

If there was one song that is sung wherever a Chinese
lives in the world, it would have to be The Sun Rises on the
Prairie. The composer, whose Chinese name is Meiligige,
is often thought to be a beautiful Mongolian woman due
to the literal meaning of those Chinese characters, while
in fact, he is a national Class-A composer, founder of
contemporary Mongolian theatre music, and conductor.
In 1951, the 23-year-old Meiligige was admitted to the
Central Conservatory of Music’s cadre class. During the
1952 graduation ceremony, this song was performed at

an assignment recital held by school and immediately

became a hit. Soon after, it was published in the Song,
a monthly magazine founded by Chinese Musicians’
Association, and became known across China. The song
has been around now for 63 years and is known as a

classic in the 20th century Chinese music.

In ancient China, classmates are called "Tongyan" as
students often shared the same inkstone and studied
together back then. School days are always worth
celebrating as there are many memorable stories of
us as students. To My Deskmate, a song written and
composed by Xiaosong Gao , was sung by Laolang and
heard everywhere at one time in China. It was a favorite
among countless youths growing up in the 1980s, a
representative piece of classic school melodies, and a
musical milestone. Even now, the song remains popular

and dwells on people’s heart. It is about our days as

China N

classmates and friends, a Mandarin Chinese song that is

tender, irresistible, and provokes fond memories.

Written in 1975 by Jiaqging Lin, On the Other Side of the
River is the theme song of a film of the same name by
Taiwanese writer Yao Chiung. In 1980, legendary singer
Teresa Teng made the song her signature and released an
album of the same title. Ever since,On the Other Side of the
River became extremely popular and made many Chinese
mainland fans believe Teresa Teng was the original singer
of this song. “There's a beauty across the water, I'd like to
go against the current to be next to her..” The poetic lyrics
were like the melancholy of desire, revealing the longing of

a couple who wanted to stay together.

We welcome you to NCPA to find wonderful memories of

your own in these songs.
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Conductor:
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Mixed Chorus

In a Faraway Place

Qinghai Folk Song / Music Arr.: Luobin Wang/ Chorus Arr.: Xixian QU
Joyful Snow Flakes

Lyrics: Zhimo Xu / Music: Xinquan Zhou

Green Island Serenade

Lyrics: Yingjie Pan / Music: Lanping Zhou / Arr.: Tianhao Ran
Beautiful Dreamer

Lyrics & Music: Stephen Foster / Chorus Arr.: Shuichi Tsugawa /

Trans: Yongtian Ma

Male Chorus
To My Deskmate
Lyrics & Music: Xiaosong Gao / Chorus Arr.: Jin Wei

Hey Girl, Look this Way
Lyrics & Music: Ah Niu / Chorus Arr.: Wei Cui

Female Chorus
Friihlingsstimmen Walzer
Music: Johann Strauss
On Wings of Song

Music: Mendelssohn / Chorus Arr.: Hongnian Yang

Mixed Chorus

Lili Marleen

From Lili Marleen / Music: Schulze
| Will Follow Him

From Sister Act
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When “the family is happy and the nation is prosperous
in the times of peace and tranquility,” the National
Grand Theater Chorus will extend warm greetings to the
audience by bringing them joyful songs in celebration
of the spring season. You will have the opportunity to
appreciate the most popular Chinese and foreign works

of recent years

At the concert you will hear In a Faraway Place, a song to
express a young man'’s love for a prairie girl in a gentle,
affectionate melody; To My Deskmate, a campus ballad
that was very popular with the 1980’s generation in the
1990s; Hey Girl, Look this Way which gained popularity
throughout China soon after it was sung for the first time
at the 1999 CCTV Spring Festival Gala; Lili Marleen, an old
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exotic lyrical ballad that was popular in 1940 and again
in 1981; Beautiful Dreamer, an entrancing American folk
song full of fantastic colors; and | Will Follow Him, the

theme song of a famous American movie Sister Act.

At this concert you will also enjoy Joyful Snow Flakes,
a song by Taiwan composer Xinquan Zhou based on a
poem of the same name written by Zhimo Xu, feeling the
elegance of the song in a romantic winter and letting your
thoughts fly along with the snow. Green Island Serenade
has a number of versions, among which the one by
Hong Kong young composer Tianhao Ran is particularly
splendid thanks to his tactful and delicate approach.
While listening to the song, you will feel the evergreen of

the four seasons of the island and seem to hear a lover's

confiding that is like a sob. The most popular solo song
in Mendelsohn’s works is On Wings of Song, the lyrics of
which is a lyric poem by Henie. In a smooth melody the
song takes you into a romantic scenario that is full of
poetic fantasy. With a new approach of harmonization
and a variety of singing forms, these classic songs that
have accompanied you and me through the years will let
us taste the diversity of art more deeply and personally.
The days of the past recur in our memory, and the old
classic songs remind us of sincere long-lasting friendship
throughout our life, being the power that drives us to

move forward step by step in pursuit of our dreams.

This concert is such a set of melodies that are vaguely

familiar to us and are sung in every age by every

FOREVER YOUNG

generation. We use diversified musical elements, new
composition approaches, rich and multilevel harmonies
to provide you with familiar, romantic, passionate, and
relaxing songs at the early spring season so that you can
appreciate harmonious and beautiful choral art. Dear
friends, personal audio-visual experience of live music at a
concert is of much higher value than listening to recorded
music at home. So, the NCPA Chorus is waiting for you to

come to the “Rejoice in Music: Songs for Spring” Concert.
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/r__]:J_ BEAR Mixed Chorus
Concert Hall (REHIL ) Stay True to the Mission

............................................................................................................................................. SeifgiE / &7 Rl / & DR Lyrics: Hai Zhu / Music: Nan Shu / Arr.: Weidong Meng
oD Wishes
EEMIE / AR/ B Lyrics: Zhiping Ren / Music: Jiaji Wu / Arr.: Jian Zheng

I CIbEHE EF) Snow - to the Tune of Chin Yuan Chun
'A ‘ \ u‘ 'I EFERIE ) H A i Lyrics: Zedong Mao / Music: Feng Tian / Arr.: Jian Zheng

uESiE Female Chorus

/\ CHAED Reed Flowers

H EI EI , \ K BZRAIA / BNl / K gm e Lyrics: Dongjiu He / Music: Qing Yin / Arr.: Jian Zheng

CILILY Jiver
AR (ZLER ) =& From TV Series Red Sorghum

op

] Mixed Chorus

Wishes in Songs: Alecerlo Chinese Choral .
Works with Jian Zheng and China NCPA Chorus

=R/ X NGRS Yunan Folk Song / Arr.: Ye Liu, Xiaogeng
(EMERBEHR) The Beautiful Prairie Is My Home

NERHK / ZIRGER Mongolian Folk Song / Arr.: Weidong Meng
(QUEEEEN ) Arirang

B zeial il / 4B g il Lyrics & Music: Yuan LU / Arr.: Jian Zheng
(R R ) Kalamayi

FR I e AR /A (R Chosun Folk Song / Arr.: Jian Zheng
CREHD The Great Qinghai-Tibet Plateau

i BZRIA Lyrics & Music: Weidong Meng

SEEEE Male Chorus

(BLimEER ) A Toast Song

HE(BIA / HEYerE h Lyrics: Wei Han / Music: Guangnan Shi

€ AR ) Ode to Beijing

WA / Y. R/ B EGR A Lyrics: Yuan Hong / Music: Guang Tian, Jing Fu / Arr.: Jian Zheng
BRESE Mixed Chorus

CTEMIEBEYE T ) In the Bright Sunlight

SRpRiE / BN it Lyrics: The Collective / Music: Qing Yin
CRIERR ) Live in Anyuan

BARTUR (FEAYLL ) Peh From Peking Opera The Cuckoo Mountain
(A1) I Have a Dream

SRURIA . MEENE / &R Lyrics: Weirun Quan & et al. / Music: Weidong Meng
(KBS Sky Road

JE SRR / ENEHh /AR e B Lyrics: Yuan Qu / Music: Qing Yin / Arr.: Jian Zheng
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Chinese choral works have spread widely across the
Mainland since the 1950s. In these works, we hear how
armies and civilians joined hands to overcome difficulties
and how our society progressed towards prosperity in a
particular period in history. Music of that time and genre
have grown popular today as cherished memories and
a source of solace, continuously spurring the Chinese
nation forward. This concert will be a vivid presentation of
the special characteristics and aesthetic features of these

works.

"Cheer the country up, This is the wish of the Chinese
nation. Our blood is always burning and our faith is
always fresh and true". This is a classical piece widespread
in China 30 years ago, titled Wishes. Adapted by
conductor Jian Zheng, it will be staged as a mixed voice
choral work, telling the story of what the Chinese nation
has been aspiring at heart. Sung with great strength on
the stage of the NCPA, it will be exciting and encouraging
all the same.

Stay True to the Mission is a piece created jointly by
composer Nan Shu and lyricist Hai Zhu in 2016 for the
art show in commemoration of the 80 anniversary of
the victory of the Long March. Weidong Meng adapted
it into a choral piece. When working on this piece, the
lyricist was meditating on what the old revolution years of

the CPC meant for our life and development today, and

you can find the answer in the lyric line "aspire what you

aspire and seek the happiness you want.” The pursuits of
each generation of youth gathered across time to form

the “original mission” of our nation.

Live in Anyuan, a selected piece from The Cuckoo
Mountain, a modern Peking opera, is a special highlight of
the concert, showcasing the thousand-year-old operatic
tradition in China. Jiuer is a classical song that has been

popular for generations and revived by a recent TV series.

During this gala of Chinese choral works, the audience
will also hear fabulous ethnic songs and feel the charm
of their splendid cultures. Sky Road is a lyrical song with
clear Tibetan features. Mr. Zheng adapted it for mixed
chorus specially for this concert. With a simple theme,

the song starts with the tonality of yu and soon broadens
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up with a succession of gaping figures. The music thus
sounds expansive, bright and overwhelming. Breaking
away from tradition, the highest note appears quite
unexpectedly in the melody, like a cliff rising abruptly
from level ground. The choral arrangement at the start
end end of the piece mingle perfectly with the musical
language of the original composer. Capriccio: The Flowing
Stream represents the local musical style of Yunnan, The
Beautiful Prairie Is My Home depicts a beautiful grassland,
Arirang describes the delicate thoughts and perseverance
of a Korean girl, Jubilance For Sunshine is a sonorous
Sichuan folk song, and Kalamayi praises oil field workers
toiling in the desert. At the concert, one will feel as if
songs come from all parts of the vast territory of China,
singing an ode to a shared dream of the Chinese nation.
The Canyon is an a cappella brimmed with the special
features of music in Sichuan and along the Yangtze River.
Composed by Wei Cui, a young composer, it was selected
by Mr. Zheng into the repertoire to show trust in young
people and encouragement for them to carry the music

cause forward.

Snow - to the Tune of Chin Yuan Chun, Reed Flowers, | Have
a Dream, and other songs to be heard during the concert
include not only traditional red songs, but also new
mixed-voice choral works freshly adapted by Mr. Zheng.
Showcasing new musical ideas and new emotions in a
new era, these works contain profound thoughts and new
interpretations of the revolutionary spirit. The conductor
Jian Zheng is an old friend of the NCPA, working with the
NCPA chorus each year, bringing innovative new works
to the stage frequently. On the same stage, he presents
different works, new arrangements, and a wide variety of
artistic charm. This concert focuses on the reinterpretation
of old classic Chinese songs which may be simple but

carry high aesthetic pursuit all the same.

This concert will greatly promote the Chinese national
culture and confidence, advocating patriotism and
building positive values and attitudes towards life. Stay
true to your mission, and you will get what you want in
the end. We express our cherished wishes by singing

classical songs anew.
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CHINA STYLE

In the contemporary music circle, China is a notable
player, whose composers, conductors, and soloists deliver

outstanding performance and considerable influence.

As the resident orchestra of the National Center for the
Performing Arts (NCPA), we are proud of what these
Chinese musicians have achieved on the world stage and
soberly aware of our responsibilities in fostering the local
development of Chinese music. Following the previous
two seasons, we continue the program that is dedicated
to “China Style”, to highlight remarkable Chinese
composers, conductors and soloists of China, and to
showcase exceptional Chinese musical productions. The
program China Style serves as a window to the new look

of music in the cultural life of modern China.

In this season, we have invited two world-class Chinese
musicians as resident artists. Siging Lu and Biao Li are
well-known violinist and percussionist, respectively. They
have made outstanding contributions to performing
repertoire, education, and promotion of the music for
their respective musical instruments. Mr. Li is also an
active conductor in the world stage today. Siging Lu
will share the stage with LU Jia, Xian Zhang, and NCPA
Orchestra to perform Jiping Zhao's Violin Concerto No. 1,
Bernstein’s Serenade, and Shostakovich's Violin Concerto
No. 1 in A minor; serving as the artistic director for
NCPA “May Festival”, he will collaborate with a number
of outstanding Chinese violinists to perform chamber
music in the opening concert. Biao Li will conduct a
concert featuring the music by Beethoven and Brahms,
and perform as a soloist in Schwantner’s Concerto for
Percussion and Orchestra to kick off this year's Percussion

Festival.

In addition to Jiping Zhao's Violin Concerto mentioned
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above, we will also perform a series of masterpieces by
Chinese composers. The programs include Pipa Concerto
No.2 by Jiping Zhao, which will be presented at the
closing concert of this year's “A Spring of Symphonies;”
the piano concerto Founders by Xia Guan; Jiang Tcheng
Tse, a work for Soprano, choir, and orchestra by Qigang
Chen and featuring soloists Qiang Zhang, Z (Zinan Huang)
and Meng Meng. In addition, Yang Shen will perform Song
of Joy and Sorrow by Xiaogang Ye and and Li-Wei Qin will
be the soloist for the cello concerto Zhuang Zhou’s Dream

by Jiping Zhao in the other two concerts.

In this season, music director LU Jia will present a full set
of Schubert's symphonies and five operas, includingDie
Meistersinger von Niirnberg by Wagner, Dawns are Quiet,
and Lan Huahua. Among the guest artists, Xian Zhang,
who holds major positions at various orchestras in Europe
and America, will make time to return to NCPA concert
hall for Bernstein’'s centennial birthday celebration and
join us for the first time in directing the NCPA production
The Long March. Guoyong Zhang will conduct another
NCPA operatic production The Jinsha River. Conductor Lin
Chen will also lead the orchestra to pay musical tribute
to Bernstein. Ding Yuan, Biao Li and other outstanding
Chinese conductors will also bring a variety of exciting
concerts. Quite a few Chinese soloists, such as Siging Lu,
Biao Li, Li-Wei Qin, Xinyun Huang, NING Feng, Yingdi
Sun, Fang Yuan, Tianwa Yang, Yang Shen, Z, Qiang Zhang,
Meng Meng will form a world-class dream team to
illuminate the impressive landscape of Chinese music.

Many important Chinese classics and original operas will
add many colors to this season. A special concert “"China
Style” will be launched on October 11th to showcase the
fruitful achievements of the NCPA symphony and opera

productions in the recent past year.
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Conductor: LU Jia

To celebrate the new era of Beijing, National Centre for
the Performing Arts commissioned Jiping Zhao, Qing Yin,
Qianyi Zhang, Yunfei Zang, Weiya Hao and other out-
standing composers to write five original songs with the theme
"New Era, New Beijing". These songs express their great pride
and sincere affection in a lively and impressing way.

The second half of the concert will feature the 40th
anniversary of the economic reform and opening-up policy
and the theme of "One City, Three Belts". Screenwriter
Jingzhi Zou, composer Weidong Meng and Jianping
Tang's commissioned symphony chorus "Praise the
Central Line" will be performed. This work is inspired from
the central line in Beijing with its thousands of years'
history as background. It shows the city's civilization,
culture and people, and describes Beijing's landscape with
unique music expression, which will eternally contribute
to the world music.

4% 3155 % SPECIAL CONCERT

2018.04.22
MR 3RRR Z 3R

Xiaogang Ye: Song of Sorrow and Gratification
B&#k CHENLin | ¥Li%¥ Yang Shen

2018.04.28
=Y FEBNEH
Jiping Zhao: Pipa Concerto No.2

BEE . F—NREDEH
Jiping Zhao: Violin Concerto No.1

KU . WED=MH (EEE)

Xia Guan: Piano Concerto The Founder
REW . GIWFY  hRELEE.

and symphony orchestra

8% LU0Jia | #3® QiangzZhang | BREE SigingLu | #FHEEH Z Xavier |
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Qigang Chen: Jiang Tcheng Tse, for Peking Opera style female singer, mixed chorus

=B Meng Meng

EAERR 20181206

8o BROw oz T sk X S8 KEH AR BFE BEY . KIRZEWWE=HEH (A
Kook BREE O JHEE OB F KF— ZE#E %k F BRI Jiping Zhao: Cello Concerto Disillusioned Dreams
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CHINESE MUSICIANS

2018.12.07

LU Jia CHEN Lin Ding Yuan Xian Zhang Biao Li Shao-Chia Lu BiJ: H N . /J\ ng}% HH «IHLF\E' 5}?\))
Guoyong Zhan Xiaogang Ye Jiping Zhao Xia Guan Qigang Chen Jianping Tan . ..
) Y _g g ] g_ g _p g_ o gang ) _p g1ang Qigang Chen: Violin Concerto La joie de la souffrance
Qing Yin Lei Lei Qianyi Zhang Li-Wei Qin Yang Shen Siging Lu )
&= LUJ T NING F
Qiang Zhang Z Xavier Meng Meng Hsin-Yun Huang Fang Yuan Derek Han = Al TR ene

NING Feng Yingdi Sun Tianwa Yang
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2018.05.11
D KiAE—3Mmeh , D.82
% B KiF58 _3MmAh , D.125

2018.06.13-06.14
C KIBEAZME" HA" |, D.944

2019.03.03

B/NASE/\XXMmA R5TH" ,D.759

2019.03.15-03.16
C RIBFEARMI/" /v C Ki@" , D.589
% B KiAZEAAWAR , D.485
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2018.11.06
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D.580

G XiBNEZ , D.887

C K% RAEE , D.956
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0p.29
F XiB/\&EZ= , D.803

FOREVER YOUNG

Overture in C major, D.591 (In the lItalian Style)
Overture in D major, D.590 (In the Italian Style)
Symphony No.3 in D major, D.200

Symphony No.4 in C minor, D.417 (Tragic)

Symphony No.1 in D major, D.82
Symphony No.2 in B-flat major, D.125

Symphony No.9 in C major, D.944 (The Great C major)

Symphony No.8 in B minor, D.759 (Unfinished)

Symphony No.6 in C major, D.589 (Little C major)
Symphony No. 5 in B-flat major, D.485

Polonaise for Violin and Orchestra in B-flat major,
D.580

Quartet in G major, D.887

String Quintet in C major, D.956

Overture from Rosamunde, D.644

String Quartet No.13 in A minor, D.804, 0Op.29
(The Rosamunde Quartet)

Octet in F major, D.803
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Symphonies of the Wanderer
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—A conversation on Schubert’s Symphonies with Conductor LU Jia

Lie Wang

Franz Schubert (1797-1828), an Austrian composer, is
known for his artistic excellence achieved in a short life.
His song cycles "Winter Journey” and "The Lovely Maid of
the Mill" reveal much of this spiritual wander’'s mindset;
similar to the tragical, ordinary characters in his works,
Schubert struggled to come to terms with the loneliness
and frustration that stemmed from under-appreciation

and misunderstanding.

Schubert’s prolific output covers almost all musical
genres, including vocal music, works for various
instruments (except concerto), among others. In addition
to his well-known over 600 vocal works, the records show
that he composed eight operas, 22 piano sonatas, sacred
music, improvisation, incidental music and all kinds of
chamber music. His eight symphonies are regarded as the
most important works of his. During his 31 years of life,
the large-scale instrumental music was becoming popular
among the aristocrats and the public. The symphony was
the most prominent genre comparable to operas after the
development and promotion by such key composers as

Haydn, Mozart and Beethoven.

The sonata form of symphonies was elevated by
Beethoven’s brilliant talent; the established four
movements thus provided a greater space to develop
the run of musical motifs. This limelight spellbound the
composers of many generations to come, especially
Schubert, who was Beethoven's contemporary. When
he was still a young seminary student, Schubert already
familiarized himself with the scores of Haydn, Mozart and
Beethoven. Under the tutelage of Salieri, Schubert studied
basic music theory and attained great achievement in

composition. Schubert's passion for symphonic writing is

evident from the timetable/list of works published:

Symphony No. 1 in D Major

Symphony No. 2 in B-flat Major 1814-1815

Symphony No. 3 in D Major 1815

Symphony No.4 in C minor (Tragedy) 1816

Symphony No. 5 B-flat Major 1816

Symphony No. 6 in C Major 1817-1818

Symphony in D Major (Partially published) 1818
Symphony in E-flat major (unpublished) 1821

Symphony in B minor “Unfinished” (number eighth) 1822
Symphony in C major “Great” (number ninth) 1828

Except the Symphony in D Major in 1818 and the
Symphony in E-flat Major in 1821, the remaining
eight symphonies were published posthumously. The
excitement and sorrow Schumann experienced when he
discovered these works after Schubert's passing is beyond
imagination. China hasn't seen a complete in-house
recording and performance of these eight symphonies.
Therefore, the Chinese audience is much anticipating to
listen to the all Schubert symphonies presented by NCPA
under the baton of Maestro LU Jia.

How Schubert's symphonies are valued artistically in
the end? Why were these works not recognized during
his lifetime? What artistic characteristics come from
the musical influence of Haydn, Mozart and Beethoven
and what features distinguish them apart? With these
questions in mind, the author interviewed conductor
LU Jia, leading to a meaningful conversation. For the
convenience of reading, "Wang" refers to the author and
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“LU" to LU Jia in the following text.

Wang: Under your direction, the NCPA Orchestra has
rehearsed many orchestral works by different composers.
| personally have attended the concerts featuring Richard
Strauss’'s Tone Poems, Beethoven'’s full set of symphonies,
and so on. This season you will lead the orchestra to
perform a complete set of symphonies by Schubert. As

far

LU: Yes, | have conducted Schubert’s full set of
symphonies in Europe and Macao. Such valLUable
programs are worth continuous study and exploration.
| also hope to stage these programs in Beijing National
Center of Performing Arts so that more people can

experience Schubert’'s musical charm.

Wang: His symphonies did not receive much attention
and even were not published during his lifetime. They
were later discovered by Schumann. Why were such

masterpieces not recognized at that time?

LU: Schubert was different from many other composers in
his social circle. For example, Beethoven was surrounded
by the aristocrats; Haydn served the aristocratic Esterhazy
family court for a long time; Mozart, although not serving
at the court, was well connected with an extensive
musical circle. Schubert, on the other hand, was but a
shy and reserved young man of humble root in Vienna.
In his adulthood, he mainly socialized with literati, artists
and middle-class families and only had few aristocratic
acquaintances. He obviously lacked the assistance of
financial resources or the support from the music circle.
Not only did his symphonies fail to be published or given
a public performance, only two of his operas were staged

but not well received.

Wang: According to reports, Schubert lamented on more
than one occasion: "Who else can accomplish something
after Beethoven? What can a musician do?” Literally,
Schubert seems always under such inexplicable pressure
in musical composition, especially in writing symphony. In

your opinion, is it true that Schubert's symphonies really

don't carry as much artistic value as Beethoven's?

LU: It was quite normal that Schubert had such pressure.
In fact, not only Schubert but most of the other symphony
composers in the 19th century shared the same pressure,
such as Schumann, Brahms, Bruckner, and Mahler. These
composers all felt inferior to Beethoven. Just Schubert
was a contemporary of Beethoven though they never
met each other. They both lived in Vienna, a city where
Haydn, Mozart and Beethoven were the most frequently
performed symphony composers. Beethoven was also
the one who contributed the most to the genre of
symphony. He was able to accommodate the rich musical
vocabularies of a wide range of instruments in a limited
musical form and pushed the sonata form to its ultimate

range.

Wang: So Schubert felt that under such a framework, the
expressive power had been exhausted by Beethoven's

musical language and beyond any development?

LU: It indeed troubled Schubert a lot, but of the same
token, such distress drove him to find a way out, a
breakthrough that eventually distinguished his musical
thoughts from those of Beethoven, Haydn and Mozart.
This distinction from any of the past composers

represents the artistic value of Schubert's works.

Wang: Schubert is best known as a composer of art songs.
Do his orchestral works bear any lyrical or melodic idea

unique to the songs?

LU: Melody is one of the major factors. The symphonies
by Haydn, Mozart and Beethoven are very focused on
the development of motif; especially in the Allegro
movement, the music is propelled by the repetition,
variation, and development of a small musical idea, but
has very little melody in it. Among these composers,
only Schubert, a native Viennese, possessed a unique
sense of melody. Such as his “"Unfinished” symphony, the
first movement contains three musical ideas in melodic
development from the prologue to the appearance of

theme.

The other factor is the harmonic innovation, which
expands the color of the harmony by melody. If
Schubert’s music is more “romantic” than Beethoven's

and Mozart's, these two are the most prominent features.

Wang: We often refer to Schubert as a romantic
composer; but, in terms of style, his symphonies are
not as fluid as his piano pieces and songs, and many
historians hold that his symphonies are closer to
classical music. From a conductor’s point of view, is this
observation/argument more based on the musical form

and orchestral arrangement?

LU: Yes, strictly speaking, Schubert's early symphonies are
very Mozartean in many aspects, and the most typical
is “the fifth Symphony in B major” where harmonic
usage and colors have traces of Mozart's style. His
early pieces, which were composed while he studied
the music of Haydn and Mozart, are very “classical”
in orchestration. Except Symphony No. 4, the others
basically adopt woodwind, French horn and the four-part
string instruments. His symphonies also have distinctive

tonality, No. 1 and 3 written in D major, No. 2 and 5 in

B-flat major, and Nos. 4, 6, and 9 in C, displaying a more

matured musical style.

Wang: The Adagio movements in Schubert’'s symphonies
are very beautiful. How are they different from those by

Haydn, Mozart, and Beethoven?

LU: As | mentioned just now, Schubert was the only
native Viennese among these composers. At that
time, each region had its own dance rhythm. Although
the three-beat minuet had similar characteristics, the
three-beat pattern in Vienna was different from that in
Germany. Schubert was from the middle class and more
knowledgeable about folk dances and music of the time.
The rhythms of his Adagio movements are different from
those of the other composers. When melody is fused with
this rhythm, it creates a very special rhythmic articulation.
In addition, his adagio has the musical tone of opera duets.

This is also another artistic feature of Schubert's music.
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Wang: The Symphony No. 8 “"Unfinished” has only two
movements. Some people say that it was indeed not
finished, while some scholars, based on examining his
correspondence and manuscripts, believe that it was
Schubert’s intention. What is your thought on this?

LU: In my opinion, the “unfinished” symphony is quite
a complete piece of work. The first movement contains
the content needed for the third movement. The second
movement also includes the content required for the
fourth movement. So it may seem redundant to have
two more movements. What Schubert intended to
express in this work is different from that of any previous
symphonic work. This symphony begins with melancholic
melodies in the cello and double bass sections. Like his
Winter Journey, the music speaks his deepest feelings
as a destitute artist. The music begins in a minor key
while the underlying theme is in a major key with typical
features of dance music. For Schubert, minor is reality
while major is a dream. The second movement is like a
dream, idealistically beautiful but illusorily fragile. The
symphony was discovered in Anselm’s files in 1865
and premiered in Vienna in December of that year, 43
years after its completion. Even Einstein later remarked,
"Unfinished symphony is an incomparable work of elegiac
music.” Of course, we do have the manuscript of the third
movement. As for why Schubert did not continue writing,
it is still a mystery. At the time of writing this work, he
was infected with syphilis and at the lowest point of his
life. Realizing his deteriorating physical condition, he

worked even harder to produce more works.

Wang: Every time | listen to Unfinished, my impression
is that it is very different from other symphonies by
Schubert. It is more like a song but contains dramatic
conflicts. The three startling strikes following the thematic
dance music in major key feel like a sudden fall from the
heavenly paradise into reality. Let us talk about Symphony
No. 9 Great. How important do you think is it among

Schubert's works?

LU: This work is the most complete piece in term of
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musicology among Schubert’'s symphonies. It was also
created during his prime time as a composer. Schumann
once talked about it in his writing, "After Beethoven's
symphonies, no other work is as influential as the
Symphony in C major by Schubert. Praised by artists and
fans alike, it may need more time to establish its place in
Germany, but no worries, it contains the seed to timeless

radiance.”

We know that Schumann, on a visit to Schubert’s brother
Ferdinand in 1839, discovered the precious manuscripts of
several symphonies by Schubert. Ferdinand immediately
gave Schumann the manuscript of Symphony No.
9, and Schumann handed it to Mendelssohn, who
eventually staged this symphony. Schumann’s comment
aforementioned was written after the premiere of the
symphony, as it must have deeply touched the people

who played and listened to the work at the time.

Wang: | have also read this article you mentioned.
Schumann also described that the mellow voice of the
French horn in the prologue and the singing of brass in
the second movement sound like a heavenly call from

another celestial body.

LU: Yes, it is quite phenomenal and unprecedented that
Schubert was able to make the bass instruments sing in a
symphony, which is inseparable from his rich imagination
developed by years of song-writing experience. Overall,
Schubert’s first six symphonies, except the fourth, are
bright and sunny, full of the cultural spirit of Mozart's
Vienna. In his Symphony No. 4, No. 8 and No. 9, Schubert
began to explore some transcending elements, such
as the use of overtone singing by the brass parts to

represent heavenly callings or unreserved telling, an

approach that was later often employed by Wagner in his

operas.

Wang: Lastly, share with us your expectation of the
upcoming musical journey through the complete set of

symphonic works by Schubert.

LU: Schubert's symphonies, as Schumann predicted, had
been re-recognized and highly regarded decades after
his passing. As mentioned a while ago, | have conducted
the entire set in Europe and Macao, but program like
this will be the first of its kind in the history of classical
music performances in China. | very much hope that the
audience can feel the true beauty of Schubert's works.
And it is also a sure responsibility of a conductor like me. |
launched “LU Jia on Music” in Macao, which is an initiative
to deepen the audience’s musical experience by giving
some guidance along with the orchestra performance. |
am hoping to share the program with the audience in the

capital.

After the interview, Maestro LU Jia opened the score
and explained several highlights of the work with great
enthusiasm, which makes me looking forward to the live
performance by NCPA Orchestra. Finally, | would like to
conclude this article with Schumann’s words and leave

the unspoken intriguing part for the concert.

“Schubert was an extraordinary genius. He had only few
opportunities to listen to his own symphonies performed
during his lifetime but he was able to orchestrate different
instruments so ingeniously to create a choral singing

effect. He was the only person besides Beethoven | have

ever 00000000 O O IITTIOOOOONIO0 00000000

--- by Robert Schumann in 1840

This article is commissioned by NCPA Orchestra. The author Lie Wang is a collaborative pianist as well as a respected music

scholar and lecturer.
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Leonard Bernstein: The Communicator

by Paul R. Laird

Leonard Bernstein (1918-1990) had one of the
most distinctive careers of any musician from the
United States during the twentieth century. He made
significant contributions as a conductor, composer, and
commentator about music on television, in the process
becoming one of the most famous Americans of his day.
His musical talents and attributes were profound and
varied: an outstanding pianist; a brilliant ear that allowed
him to understand and immediately reproduce almost
any musical style; an excellent interpretive sense for most
musical styles from the Baroque to the present; lavish
gifts in the areas of rhythmic precision, reading a score,
and musical analysis; and a keen sense of drama that
assisted him as a conductor and in his own compositions.
This powerful mixture propelled Bernstein to the top of
several musical worlds, despite the fact that he came
from a family whose forbearers had shown little musical
interest and where his father discouraged him from
pursuing music as a profession.

Both of Bernstein’s parents came to the United States
from the Ukraine in a flood of Jewish immigration by
people fleeing anti-Semitic policies of the Russian Empire.
His father, Samuel Bernstein, came alone at the age of 16,
and his mother, Jenny, arrived as a child with her family.
Samuel Bernstein had an uncle who got him started in
the hair business, and he worked his way up until he
owned his own profitable company. This allowed him to
afford benefits for his children, such as piano lessons for
Leonard, who discovered the instrument at age ten when
his family received one from an aunt who no longer had
space for it. Bernstein showed his natural musical ability,
going through enormous amounts of repertory with his
teachers and writing some compositions. His father was
proud of his son’s ability but did not want him to become
a musician. Occasionally he refused to pay for lessons,
but the young man would earn money playing piano

or giving lessons to pay for his own. Bernstein went to
Harvard University and majored in music, an academic
degree unlike the conservatory training that professional
musicians tend to receive. From there, advised and
sponsored by important musicians that he had met
including composer Aaron Copland and conductor Dimitri
Mitropoulos, Bernstein went to the Curtis Institute of
Music in Philadelphia, where he studied conducting with
Fritz Reiner and piano with Isabelle Vengerova. Another
important mentor became Serge Koussevitzky, conductor
of the Boston Symphony, with whom Bernstein studied
during summers at Tanglewood, a summer festival
founded by Koussevitzky. Bernstein graduated from Curtis
with a master’'s degree in 1941, and spent two years
composing, conducting minor projects, and working in
the music industry.

His big break occurred in August 1943, when Arthur
Rodzinski, new music director of the New York
Philharmonic, hired Bernstein as his assistant conductor.
As an American-born and American-trained conductor,
Bernstein was an oddity when many American classical
musicians went to Europe for their educations—a fact
that would be trumpeted countless times over the next
few years as Bernstein’s career soared. On 14 November
1943, he successfully substituted for famed conductor
Bruno Walter in a nationally-broadcast concert on radio
and became a sensation. It was soon clear that he would
only hold his Philharmonic position for one year; by 1945
Bernstein was busy as a guest conductor. Simultaneously
his composing career took off. In 1942 he had written his
first symphony, Jeremiah, which he premiered in 1944
with the Pittsburgh Symphony and then conducted it
with the Boston Symphony and New York Philharmonic.
He wrote the score for the ballet Fancy Free for the Ballet
Theatre and choreographer Jerome Robbins, who became
a frequent collaborator. The work premiered in April 1944
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to great success, and by the end of the year Bernstein,
Robbins, and others had expanded the ballet's story and
brought a hit musical to Broadway called On the Town. It
is rare for a composer to enjoy success in both concert
music and the commercial world, and for Bernstein it
happened in the space of one year.

Bernstein seldom stopped conducting for very long,
despite his frequent claim that he wished to in order
to have more time for composition. He led the poorly-
funded New York City Symphony for three seasons
starting in 1945, but he was a guest conductor for most
of his career, forging special relationships with the Israel
Philharmonic, Boston Symphony, Santa Cecilia Orchestra
in Rome, among others, and later the Vienna Philharmonic
and London Symphony Orchestra. Bernstein also worked
in Japan, usually touring the country with Western
orchestras. He took the New York Philharmonic to Japan in
1960, 1970, 1974, and 1979, and in 1985 he was in Japan
with the European Community Youth Orchestra and later
with the Israel Philharmonic. In the last year of his life he
helped found the Pacific Music Festival in Japan, with the
London Symphony as the resident ensemble. It is with the
New York Philharmonic that Bernstein will remain most
closely associated. He was co-conductor with Mitropoulos
in 1957-58, and music director from 1958 to 1969, one
of the most successful collaborations between conductor
and orchestra in history. The Philharmonic became a
year-round ensemble during Bernstein’s tenure, made
hundreds of recordings with him, and greatly increased its
presence on television with their charming, witty director
leading Young People’s Concerts from 1958 to 1972 and
other programs for adults. Bernstein had a profound
gift for explaining complicated musical concepts, and he
demonstrated those ideas with the orchestra or at the
piano. He was a consummate music educator who worked
before a classroom of millions on television. Bernstein left
the Philharmonic in 1969; he became laureate conductor
and worked with the orchestra often until his death.

Bernstein's life as a composer was more complicated.
Although conducting requires musical talent and
extensive preparation, it was apparently not difficult
for him. Bernstein had his critics as a conductor, but
audiences tended to love his enthusiasm and clear
connection with the music. It was difficult, however, for

Bernstein to get everyone else’'s music out of his head
and work on his own compositions. The key to Bernstein’s
musical style was his eclecticism, the many styles that
he accessed in his music. He routinely combined jazz,
blues, and other popular genres with various types of
classical music. Bernstein often spoke about his love for
communication, once stating: “l write [music] so | can
be very close to people, so | can talk very deeply and
intimately to a vast number of people...” His ability to
harness a variety of musical styles while communicating
was especially important when writing for the popular
theater, where instant accessibility is crucial. Those who
reviewed Bernstein’s concert music often criticized his
eclecticism, but it has become more common among
classical music composers in recent decades, at this point
making Bernstein seem to have been a harbinger of the
future. Some of his concert works are more popular now
than during his lifetime, and West Side Story will never be
forgotten.

His compositional output was not large: three
symphonies, two pieces for solo instruments and
orchestra, a few other orchestral works, three ballets,
two operas, five Broadway shows, another major
musical theater work in Mass, along with some choruses,
examples of chamber music, songs, pieces for piano, and
miscellaneous other works. Given the man’s many other
activities, it is notable that he managed to write this much
music. The works programmed by the NCPA Orchestra
in honor of the centenary of Bernstein's birth effectively
represent contrasting sides of the man’s compositional
personality.

Bernstein found the most success writing for the theater,
and he ensured that pieces from his theatrical music
would be available for performance in concert halls. Such
efforts account for three of five works by Bernstein to be
performed by the NCPA Orchestra in 2018. Bernstein's
third Broadway musical was Candide, a satirical romp
with scenes in several locations in Europe and South
America. Bernstein captured the show’s madcap feeling
in this jaunty overture, where he wove themes together
into a sonata form, creating a high energy, irresistible
piece. He arranged the overture for full orchestra, and it
quickly became one of his most popular concert works.
In 1957, West Side Story premiered, and after running

on Broadway and release of the famous film version
in 1961, the show became an icon of the American
musical theater and popular throughout the world as a
masterful adaptation of Shakespeare's Romeo and Juliet
in the modern ambience of youth street gangs. Jerome
Robbins conceived the show and served as director and
choreographer. Bernstein's score featured his effective
use of musical tropes from various Latin-American
cultures, blues, and elements of swing jazz and bop
combined with elegant, lyrical melodies and seductive
rhythms. When Bernstein orchestrated the show, he
was assisted by Sid Ramin and Irwin Kostal, whom the
composer later supervised in arranging for orchestra the
Symphonic Dances from West Side Story, a suite of many
of the show's themes presented with similar affect as they
sound in the stage version. Bernstein wrote Mass in 1971
for the opening of the John F. Kennedy Center for the
Performing Arts in Washington, DC. He called it a “theater
piece” because it combined diverse elements: a setting of
the Roman Catholic Mass, songs in English that interpret
religious texts for the modern world, dancers, singers
in various styles, rock band, street marching band, and
symphony orchestra. It was a huge, controversial piece
with multiple religious and political layers of meaning
that has remained in the repertory for institutions desiring
a major performance statement. Bernstein brought
Mass into the concert hall by arranging the work’s two
orchestral Meditations for solo cello and drawing a third
movement from other music in Mass. It was premiered
in 1977 with orchestral accompaniment by the Russian
cellist Mstislav Rostropovich, with Bernstein conducting
the National Symphony in Washington, DC. This music is
classical in inspiration, reflecting the pathos and musical
range of Mass with influences from such varied sources
as Berg, Beethoven, and Stravinsky, leavened with the
composer's natural lyricism.

Two of Bernstein's most successful purely concert works
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are the Symphony No. 2, The Age of Anxiety and the
Serenade after Plato’s Symposium for Violin, Strings,
Harp, and Percussion. As programmatic music based
on literature, they reflect Bernstein's broad intellectual
interests. The pieces date from 1949 and 1954, his
most prolific period as a composer. The Age of Anxiety
was a poem by W. H. Auden that reflected the uneasy
feelings of Bernstein’s generation following World War
IIl. The lengthy work unfolds as a discussion among four
characters, one of them Jewish, whose invocation of
one of the faith’s most significant prayers towards the
end might have piqued Bernstein's interest in the poem.
He wrote the symphony for solo piano and orchestra,
making it sound like a piano concerto, and the work's
structure follows closely the form of Auden’s poem. The
opening of the "Masque” includes some of Bernstein's
best symphonic jazz, showing influence of late swing and
bop. Bernstein played the piano part in the premiere with
Koussevitzky conducting the Boston Symphony. Auden'’s
poem was written for the intelligentsia, and perhaps even
fewer Americans in the early 1950s would have known
Plato’s Symposium, which concerns a dinner party at
which various ancient Greek philosophers spoke about
love. Bernstein titled each movement of the Serenade
after a participant in the dinner, providing five pieces
with wide-ranging musical affects, ranging from the
beautiful "Agathan” to the manic drive of "Eryximachus.”
The Serenade concludes with more symphonic jazz in
“Socrates, Alcibiades.” Bernstein conducted the premiere
of Serenade in Venice, Italy with soloist Isaac Stern in
1954. Reviews by American critics were mixed after
performances in the United States, but such was typical
for Bernstein's concert works. As we appraise them now,
decades later, we can see how judiciously he brought
together multiple strands of American music, conceiving
music that could only have been written in that time and
place, a fitting memorial to a striking American musician
and communicator.

This article is commissioned by NCPA Orchestra. The author Paul R. Laird is professor of musicology at the University of Kansas.

He has published widely on the life and music of Leonard Bernstein, aspects of the American musical theater, and other topics.

His most recent book is a biography of Leonard Bernstein appearing in the “Critical Lives” series from Reaktion Books.
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Magnificent Landscapes Revisited, Great Talents Rediscovered

Jie Gao

One day in 1113 AD, WANG Ximeng, who was 18 years
old working in the national library, presented a gift to
Emperor Huizong of the Song Dynasty. It was a 36-foot-
long scroll painting A Thousand Li of Mountains and
Rivers, that unfolds a breathtaking landscape to the
viewers. This work, completed in less than six months,
renders an aesthetic feel that embodies the "“intriguing

and ingenious spirits” extolled by the literati of that time.

WANG Ximeng was not the only artist able to capture the
“intriguing and ingenious spirits.” More than six hundred
years later, in 1775 in Italy, a 19-year-old musician
working for the Salzburg court wrote the most important
violin concertos of his life. In 1773, at the age 17, Mozart
returned to Salzburg after touring around Europe. As
concertmaster, Mozart composed these works for himself

and his orchestra to perform.

Except the first violin concerto, which was written in 1773-
1775, Mozart composed the subsequent violin concertos
numbered 2 to 5 within six months, between June and
December 1775. These five works collectively portray
a thousand miles of mountains and rivers through the
voice of violin and orchestra; they constitute another
piece of timeless artwork: simple and elegant, delicate
and fluid; each concerto has its distinctive features while
together they make a magnificent and cohesive whole.
The counter- balance between the orchestra and the
violin correspond to the perspective approaches to
portray depth in landscape painting. During his extensive
traveling, Mozart immersed himself in brilliant European
music, became acquainted with such masters as J. C.
Bach, Josef Myslivecek, and Giovanni Battista Martini,

and attended live performances of some masterpieces
whose scores were inaccessible at that time, such as
the choir music "Miserere” by Gregorio Allegri. These
cultural exposures all contributed to his brilliant musical

compositions later on.

Mozart is both a violinist and a composer. Under the
tutelage of his father, Leopold Mozart, who was a major
figure of the German Mannheim school and the author
of A Treatise on the Fundamental Principles of Violin
Playing, he was actually one of the best violinists of
his time. Such a relationship is much similar to WANG
Ximeng's receiving instructions directly from the Emperor
Huizong of Song, who was hailed as the painter emperor.
Therefore, his violin concertos represent the pinnacle
of violin performance at the time, full of instrumental
languages inherited from Baroque music, such as
continuous arpeggios, scales, repetitive sequences and
complicated decorative notes, and the refined texture
comparable to the “close attentiveness to every nuance”
underscored by Chinese painters of the Song Dynasty. It
is said that Mozart had strong copyright awareness as he

always copied and organized his music scores personally.

The genre of concerto originated from vocal music of
the early 17th century with instrumental accompaniment.
By the end of the 17th century, instrumental concerto
gradually took shape. The earliest form was Concerto
Grosso, in which a group of solo instruments play against
orchestral accompaniment. Another form is known as
Repieno Concerto, in which an orchestra plays without a
solo instrument. What finally came out from the Baroque
period was today's concertos featuring a solo instrument

and an orchestra, exemplified by those works of Antonio
Vivaldi.

Mozart never stopped exploring the genre of concerto.
These five concertos are progressively refined, musically
and artistically; the latter three, especially No. 5, are
performed frequently today. The third movement of
concerto No. 5 is quite captive with its Turkish style
rondo. If the first two concertos sound more like salon
music, the latter three are marked by operatic dynamics,
best demonstrated by the soprano-like violin part. They
are regarded as the touchstone of a violinist's sensibility
and skills in interpreting classical style music and have
become the standard repertoire for many international

competitions in recent years.

Compared with the last three concertos that can be heard
frequently at concerts, the first two can be described as
“madams in boudoir.” According to our featured young
violin soloist Tianwa Yang, winner of the 2015 ECHO
German Classical Music Award, these two concertos are
more compact and dainty than the others, presenting the
characters of prodigy violinist Mozart in their joyful and
angelic melodies and challenging techniques. “To me, in
Mozart's music, every note is as pure as a child’s heart;
even the saddest melody contains a hint of child-like
innocence, which might be highly challenging for many
musicians, as we are so often entangled in a complex
and hideous world that we forget about those simple

beauties.”

The postscript to A Thousand Miles of Rivers and
Mountains, written by PU Guang of the Yuan Dynasty,
reads: “shining alone for thousands of years, a solitary
moon among a galaxy of stars.” DU Fu lamented after a
tortuous political career and eventful life: “Lord Zheng's
color painting becomes eternal darkness with his passing;
Artist Cao, the eminent horse painter, aged unnoticeably
in poverty; the world loses sight of magnificent
landscapes; nor the world can recognize true talents.”
When Wang's painting was first put on display at the

Palace Museum in 2013, few people visited; however, the
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exhibition in 2017 drew quite a crowd. Mozart's violin
concerto underwent similar reception. For a long time,
people preferred French-style music, and it was not until
the 1940s that these violin concertos became known to

the world.

The painting A Thousands Li of Rivers and Mountain was
painted with mineral pigments, which are subject to
damage every time we open it. Mozart's musical painting
requires highly skilled performers to reproduce it live on
stage. Therefore, who is to open this auditory masterpiece
determines whether the audience get a chance to feel
its aesthetic essence. Clara-Jumi Kang, Korean-German
violinist and the winner of 2010 International Violin
Competition of Indianapolis, remarks, “I am looking
forward to performing Mozart's violin concertos (No. 4
and 5) with NCPA Orchestra and its conductor LU Jia.
These concertos are pieces | have performing frequently
and | love them from the bottom of my heart. | sense
something new every time | play them and | am confident
that this time will be exception.”

In Mozart's time, composers usually served as both soloist
and conductor to perform their own works. This season,
we will have Rainer Honeck, a world-renowned maestro
and concertmaster of Vienna Philharmonic Orchestra. He
will carry on with this tradition of Baroque music to play
and conduct Mozart's Violin Concerto No. 3 together
with the NCPA Orchestra. He said, “For me, this piece is
one of Mozart's most beautiful violin works. Elements of
Baroque music works in perfect collaboration with the
flowing melody, as is manifested in the aria-like singing
of the violin part in the second movement. In the third
movement, Mozart used a folk song from Strasbourg,
which was the reason why this piece was nicknamed
‘Strasbourg concerto.” When playing Mozart's music, the
simpler the work, the greater the challenge for musical
expression, since each note requires careful and delicate
presentation in order to render the emotions and beauty
it contains. This concerto is a perfect example of Mozart's

extraordinary talent. ”
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The cadenza part was originally a passage of improvisation
for the soloist to play the way they like. Later, composers
and soloists started to take down and formalize some
remarkable cadenza passages to form different versions
of the concerto, such as the ones created by violinists
Joseph Joachim and Ysaye. We are looking forward to
the cadenzas our soloists are going to share with us this
time. It is a rare opportunity to hear a full run of Mozart's
five concertos and it makes the upcoming 2018 season a

valuable event.

According to SONG Luo of the Qing Dynasty, WANG
Ximeng died young in his 20s. Mozart left the world at
the age of 35 as his marriage stayed unrecognized by his
father for very long and the enormous cost of socializing
with the aristocrats took a heavy toll on him, emotionally
and financially. ZHANG Chao in his book "Quiet Dream
Shadow” mentioned that all great literature was written
with blood and tears. As for the 18-year-old WANG
Ximeng and the 19-year-old Mozart, what they presented
to us in their works is the beautiful and magnificent world
they envision, the poetic world away from the chores of
the real world, and the courage and perseverance to go
beyond the restraint of worldly affairs. Their works are the
epitome of a blooming soul and the aesthetic value of the

time.

Examining the eras before and after Mozart, we will see
where this soul came from and how the ever changing
landscape of classical music moved on as numerous
stars rose and shone one after another. If Mozart's Violin
Concertos No. 1 to No. 5 are compared to the painting
A Thousand Li of Rivers and Mountains, Haydn's Violin
Concerto in C major, composed in the 1760s, can be
compared to Spring Hill by painter Li Zhaodao since the
music echoes the color of spring depicted in the painting,
glowing with vitality. The second movement is serene and
pleasant; a few decorative notes of the violin generate
a poetic scene: an empty valley filled with resonance of
birds’ chirping. Like Li's impact on later Chinese landscape
painting, Haydn, known as father of string quartet and

father of symphonies, also had his influence on Mozart
and Beethoven in music composition. Together, they
are regarded as "Vienna's Big Three". Because of his
important position in classical music, Hayden was dubbed

"Papa Haydn."

After Mozart's early death, Beethoven was the chosen
one to take over the banner of classical music from
Haydn and carry it forward. Beethoven's Romance No. 1
and No. 2 for Violin are full of tender sentiments, which
are the only of this kind as well as the best violin music
of his complete oeuvre. A marriage between meticulous
techniques and elegant expression, the violin concertos
fully demonstrate the delicate singing voice of violin,
a presentation comparable to the landscape paintings
of the Southern Song Dynasty following the exemplary
A Thousand Li of Rivers and Mountains. These works by
Beethoven and Haydn were written when the composers
were in their thirties, thus bearing more settled and subtle

passion and love.

When the green-and-blue landscape gradually lost its
dominance and was replaced by ink wash paintings,
violin concertos also moved into the romantic period
and then to the modern music era of the 20™ century.
Against the glory of their predecessors, what new musical
ideas a composer can introduce to the world to prove
that “this generation is not prosaic”? Armenian composer
Aram Khachaturian of former Soviet Union wrote a violin
concerto at the age of 37, which was dedicated to violinist
Oistrakh. Oistrakh premiered this concerto in Moscow
in the same year and created his own cadenza for it. The
entire concerto is propelled by constant momentum and
projects a mysterious yet enchanting imagery, reminiscent
of the towering mountains that roll out an imposing air
in the landscape painting by Li Keran, while the soft and
long-breath melody acts like the intentional emptiness
interspersed in the artistic composition that appears even

more inviting and appealing.

Shostakovich's violin concerto is another piece work

written around the age of 40. In July 1947, inspired

by Oistrakh, Shostakovich started writing this piece.
Like ZHANG Dagian’s painting Ten Thousand Li of the
Yangtze River, the concerto is a long scroll of landscape
in a more reticent tone, different from the bright and
light expression of an 18-year-old. Conventionally, a
concerto follows a fast - slow - fast structure with three
movements. However, Shostakovich opens his violin
concerto with a movement sustained by a lyrical yet
forceful melodic motif, introducing a musical illusion
like the reflection of a sprawling mountain range over a
trotting river. A surging, fast-paced and storm-like second
movement then follows. This concerto is composed of

four movements in the pattern of slow - fast - slow - fast.

There are some, though not many, unconventional violin
concertos composed of five movements. In the summer
of 1954, when Bernstein, aged 36, was traveling in Europe,
he wrote the “Serenade,” which is a five-movement violin
concerto inspired by The Symposium, a collection of
Plato's philosophical conversations. The concerto was
premiered by Isaac Stern in Venice and became one of the
most influential American violin concertos. Bernstein also
preferred himself as a successful composer rather than a
celebrated conductor.

Up to the contemporary time, the 66-year-old Chinese
composer Qigang Chen composed a one-movement
violin concerto titled “La jore de la souffrance,” an
epitome of his philosophical thoughts on human
emotions. As the violin chants a heartening farewell
against a gloomy background, it induces an emotional
void. The composer once remarked, “It is the sorrow of
parting we experience as we embark on our separate
journeys, either to a promising future or to an unknown

world. We feel happy over gains but sad over loss. Yet as
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everything is composed of yin and yang, joy and sorrow
come hand in hand just like gain and loss. We win some
and lose some.” This piece was premiered by Maxim
Vengerov in 2017 at the closing concert of the 20th
Beijing International Music Festival. At this concert, FENG
Ning, a violinist more familiar with this subtle melancholy,
will lead us to explore the entanglement between gain
and loss and the philosophical connotation contained
therein.

The Violin Concerto No. 1 by Jiping Zhao, over 70 of age,
conveys the message that we will eventually be at peace
with all the ups and downs in life. This concerto, worth
of a decade of hard work and a matter of due course, is
brimmed with Chinese elements and sentiments. Siging
Lu, our resident artist of this music season, will perform
this piece with his new interpretation, warranting a
distinct musical experience. When a contemporary work
is performed, the audience also has the opportunity to
be part of history. Just like talking about the personal
experience of witnessing an authentic and famous
painting, many years later, the audience can boast, “oh,
when this work was performed in the National Center of

Performing Arts, | was there.”

In March, please join us in the translucent circular music
sanctuary looking out onto the Forbidden City. Together,
with the top performers, we are to redraw an extensive
scroll of musical landscape and to review the agile mind
of adolescence, the ardent passion of adulthood, and the
sentiments and wisdom when one gets older. If we could
travel back to ancient China, we might as well reassure
the great poet DU Fu: "We do see magnificent landscapes,
and we do recognize exceptional talents.”

This article is commissioned by NCPA Orchestra. The author Jie Gao is a Chinese scholar of Musicology who now lives and

works in the United States.
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Siqing Lu

AS one of the violinists in the world The most demanded
and outstanding Chinese violinist in the world today,
Siging Lu was the first Asian violinist to win the first
prize in the prestigious Paganini International Violin
Competition in Italy, 1987. Hailed by Strad as “an
outstanding talent”, Siging (pronounced See-Ching)
has given performances in more than forty countries
throughout North and South America, Europe, Asia and
South Africa. Those performances have taken him to some
of the world’'s most prestigious concert halls, including
Musikverein in Vienna, Avery Fisher Hall and Alice Tully
Hall in New York City, Hollywood Bowl Theatre in Los
Angeles, Southam Hall at National Arts Centre in Ottaw,

Maison Symphonique and Place des Arts in Montreal,
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Royal Opera House and Wigmore Hall in London, Theatre
Des Champs Elysees and Louis XIV Opera House at Palace
of Versailles in Paris, The Great Hall in Moscow, Suntory
Hall in Tokyo, Hamer Hall at the Arts Centre in Melbourne,
Esplanade in Singapore, and National Centre for the
Performing Arts in Beijing. Siging Lu has shared stages
with many of the world’s esteemed musicians, including
Lorin Maazel, Valery Gergiev, Edo de Waart, Vladimir
Ashkenazy, Lawrence Foster, Jaap van Zweden, Osmo
Vanska, as well as leading Chinese musicians such as Long
Yu, LU Jia, Muhai Tang, Shao-Jia Li, Wen-Bin Jian, Chao-
Liang Lin, Yuja Wang, Jian Wang, and Oscar winner TAN
Dun, with whom Siqing premiered his violin concerto
“Hero" in Poland in 2011.
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Closing Concert of the 6th China Orchestra Festival: Lu Jia and China NCPA
Orchestra & Chorus Play Jiping Zhao, Xia Guan and Qigang Chen

2018.05.09
LABRTHAR " SHBE" I\RERREFERS
NCPA May Festival Opening Concert

2018.05.24

hABRT & - B EERBEERARMARAT RS

May Festival: Melbourne Symphony Orchestra with Sir Andrew Davis and Siqing Lu
2018.07.27

ST RN BESEN=-EZEZH(R=a0H

2018 Roam About the Classics: Martial Arts Cycle by Tan Dun and China Trio
2018 09.07

LABVERH . KkEaREEZHBMMESRILZ

Reason through Fantasy: Bernstein and Berlioz with Xian Zhang and Siging Lu

2018 09.08
ARERY  kZESRBFEZEIENAESISRILL

Reason through Fantasy: Shostakovich and Berlioz with Xian Zhang and Siging Lu

EXETGE
2018.05.13

BIF/NREZANIMENE - SRBHNNEREFT RN
Siging Lu's Music Philosophy

2018.09.07
B R KRR E %2 KRB 2
Open Rehearsal with NCPAO
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Biao LI

Biao Li's is one of the most outstanding percussion
soloists in the world. In 2018, Li Biao will be performing
at the latest landmark concert hall, Elbphilharmonie. He
will also be touring around Asia with Fabio Luisi and the
Danish National Symphony Orchestra, after performing at
DRKoncerthuset in Copenhagen. Season highlights also
include Tainan Arts Festival in Taiwan, Masterclass series in
Japan in August, the opening concert of the International
Percussion Festival at China National Center for the
Performing Arts, as well as touring with Biao Li Percussion
Group in the coming summer. Biao Li has performed at
the 2017 Belt and Road Forum Evening Gala at China
National Center for the Performing Arts.

Biao Li is one of the few artists to combine a successful
career as a conductor and percussion soloist. He first
came to prominence as conductor on the world stage
in 2011. Since then he has built an extraordinary career,
having closely worked with and inspired by Christoph
Eschenbach and Lawrence Foster along the way. In
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2013, Biao Li, as the first Chinese conductor to work with
Filarmonica Arturo Toscanini, was invited to conduct
the orchestra at the opening ceremony of Verdi's 200th
Anniversary Music Festival and, which led to the following
invitation of conducting the Orchestra Dell ‘Opera Di
Parma in its new year concert tour in 5 cities of China. In
2014, Biao Li was appointed Music Director and Principal
Conductor of China National Opera & Dance Drama
Theater Orchestra. Biao Li officially became an exclusive
artist of Sony Music Entertainment in 2015, and was
appointed to be the guest conductor of the Orchestra
Dell ‘Opera Di Parma. Highlights of 2017/2018 include
Biao Li conducting the National Philharmonic Orchestra
of Russia at Tchaikovsky Concert Hall in October; In
December, Biao Li conducted the MOYSA (TCH Youth
Symphony Orchestra of Thessaloniki) at Thessaloniki
Concert Hall. After opening for XII International Christmas
Art Festival with Novosibirsk Philharmonic Orchestra, Biao
Li led the orchestra for its first China Tour.
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Opening Concert for NCPA International Percussion Festival:
Schwantner and Stravinsky with Li Jia and Biao Li

2018.09.26
FheSHABLEZ NS5 5B

Beethoven and Brahms with Biao Li and Derek Han

2018.08.11
ZFReFT & R K ImiR

Masterclass by Biao Li

2018.09.26

E X KRR E % K E A A4
Open Rehearsal with NCPAO







UERENERSSARERZEREN

BRE REEMARFE R TIRAR, KRR
MitEZWEBZAREHRADBRZE R, SBWEE
Z R e R e 2 HT s i E R R ECER . 72 [E 2 KR
REZRAMNER S Ra, SREESEREMmE
ER 5 RE RN HENRE AR AR EREE,
AR T AT 2] 2 B2 Wi AR i RS R 22, DA B 3E T
GERBTHNED IR, BELHARE REHEL,
R T AR RS R MARE AR, - RINE
PREIZt L EEEEREIRIAR T LIE — & R
HRT S LA A BRI DR B - JLEM B €155
WL FER/NH R RIB IR AR KRG E; - B RY
Ty WEREANTEENEITENREZK, EdJL
FHNEH, AaBMER T - RNEENGEZER
Rk, 5T —HORIF T 22 M SR A Y & e IR S0 T L
WeFHEE., BESRNMERS REHUARE HXER
B - SRARERESBRNNELE, iSRRI
SEMSRMEE T, URATIE H AR B R R Z R KE,
AN ERMAL .

Weekend Matinee

Get a Taste of the Fine Art

Weekend Matinee is influential among the audience,
since more people get the chance to enjoy music in an
affordable way, and this is also one of the preferential
policies set by NCPA in the first place. The NCPA
Orchestra’s Weekend Matinee concerts present music
from classicism to romanticism and contemporary, as
well as lively interpretation by LU Jia and other great
conductors. A great number of the NCPA Chorus’ concerts
also become a feature. The "Classic Opera" series allows
audience to enjoy over excerpts from famous operas in a
single performance; "Children's Songs" is tailored for kids
for fun; "Folk Song Hits" presents classic old songs for
the seniors. After several years' effort, the groups loving
chorus have been cultivated, and the public-beneficial
chorus performance different from traditional symphonic
concert have become a signature of the Chorus. After the
show, audiences feel that "the opera is no longer obscure,
and the high-level performance is in a very easy-to-

understand way."
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Talks & Conversations

ERARBIRER SO - NCPA Arts Library
BEEMAREE . XES AL

Bernstein Centennium: A New Era of American Music
ERARIBR#FE AT - NCPA Press Conference Hall
FIENRBZAMENE - SERFNNEZEZT RN
Siging Lu's Music Philosophy

ERARIBREFE AT - NCPA Press Conference Hall

EHEY  REEMBIFHX

Schubert: The Unfinished Greatness

ERARIRRAERFL - NCPA Arts Library
ZReFTE R KIHIR
Masterclass by Biao Li
ERARBIRRERFL - NCPA Arts Library

WHZMBER TR
A Musical Afternoon Tea with Xian Zhang
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Community Concerts

Bring the Beautiful Melodies from Grand Hall
to You

Based on the guidance of the CPCC "to get closer to life
and people”, the Orchestra and Chorus are dedicated to
spreading elegant art, sharing the voice of the times, and
bringing art to every corner of the city all over the year,
from the sub-center of the city Tongzhou, to the military
camps, hospitals and schools, to government offices,
mountainous areas and communities. No matter where we
go, we always uphold the principle of "audience oriented"
and try utmost to present the best performances through
diversified programs, including orchestra music, chamber
music, catchy folk songs, pop songs favored by young
people, and also lively child ballads. The enthusiasm,
applauses, laughters and cheers of audience are the best
reward for our dedication. It is music that bounds us at
that moment, and may you please join us to appreciate

the charm of choral art and be immerged into it.
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BERR Musician
iK% Xian Zhang
SRi5 Siging Lu
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BRR Musician
=R Biao Li
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Open Rehearsals

Face to Face with Maestros

It has always been our aspiration to make access for
audience to art, so regular open rehearsals and master
classes are our important tradition, so is this year, with
also events like lectures, salons and open rehearsals.
Audience could take the chance to watch the rehearsal
process of the Orchestra and the Chorus with renowned
artists like LU Jia, Lingfen Wu, Xiaoman Huang, Miao
Jiao, Huan Meng and many other guest conductors
and soloists. During these rehearsals, one can enjoy
the beautiful performances, to learn how the musicians
communicate through music, and to have further
understanding of the stories behind the music.

EZRKXEIFREKR/T - NCPA Concert Hall

I 2 K Bl Be B 5% AR ] 2 FF HESR
Open Rehearsal with NCPAO

EZx KRIBERIT - NCPA Concert Hall

& 2 K Bl bt & 3% R 2 FF HESE
Open Rehearsal with NCPAO
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In this year's public benefit activities, we will remain consistent with the new requirements set in the 19th National
Congress of the Communist Party of China to carry forward socialist culture with Chinese characteristics, keep diversifying
both forms and contents of the performance, and showcase more brilliant programs. We hope you can join us to fulfill

your love for art and also be a part in our art education.
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China NCPA Chorus

China NCPA Chorus is the resident chorus
of National Centre for the Performing Arts.

China NCPA Chorus was established on
December 8, 2009. WU Lingfen, the famous
conductor, serves as its chorus master. As
the professional artistic performing group
that belongs to the highest palace of
performing arts, the chorus adheres to the
NCPA's guiding principle of “for the people,
for art, for the world” and is recognized as

a vigorous professional chorus with infinite
potential.

During the process of its growth in the
past eight years, names of many most
outstanding artistic masters in today's world
have been observed, including famous
directors Francesca Zambello, Giancarlo del
Monaco, Hugo de Ana, CHEN Xinyi, CAO
Qijing, LIAO Xianghong, YI Liming, LI Liuyi
and TIAN Qinxin; famous conductors Lorin
Maazel, Zubin Mehta, Daniel Oren, Myung-
whun Chung, Jaap van Zweden, Antonio
Pappano, Yannick Nézet-Séguin, YAN
Liangkun, YANG Hongnian, LU Jia, ZHANG
Guoyong, LI Xincao, ZHENG Jian and YANG
Li; famous singers Placido Domingo, Leo
Nucci, Inva Mula, Juan Pons, Brandon
Jovanovich, Francesco Meli, YAN Weiwen,
DAI Yugiang, WEI Song, Warren Mok,
YUAN Chenye, LIAO Changyong, ZHANG
Yalun, ZHANG Liping, Dilber, SUN Xiuwei,
HE Hui, YANG Guang and Liang LI. The
masters have given high appraisals to the
chorus. The world famous tenor Domingo
once said, "I am honoured to cooperate
with these gifted young artists”; the late
conductor Lorin Maazel said, “It is a Chorus
of passion”; conductor Daniel Oren, who
was excited after rehearsal, said, “This is the
chorus that has the best sound | have ever
heard. Young as they are, they are better
than many of the choruses in Europe”;
conductor Antonio Pappano said, “This is
a youthful and passionate chorus that has
been well trained to sound wonderful and
harmonious”.

As one of China’s leading choruses both

in the orchestra pit and concert hall, the
NCPA Chorus brings to life fresh and vivid
operatic characters one after another
with their lavishly expressive singing and
passionate theatrical performance, playing
an active role in pushing forward the artistic
production of National Centre for the
Performing Arts. Since its establishment,
it has participated in more than 50 operas
by NCPA such as opera commissions Xishi,
A Village Teacher, The Chinese Orphan,
The Beautiful Blue Danube, The Ballad of
Canal, Rickshaw Boy, Visitors on the Snow
Mountain, Sunrise, The Dawns Here Are
Quiet, FANG Zhimin, The Long March,
Jinsha River, LAN Huahua and Effendi, and
Chinese and foreign classic operas such as
The White-Haired Girl, The Red Guards on
Honghu Lake, Turandot, Carmen, La Traviata,
L'Elisir dAmore, Tosca, Die Fledermaus, Der
Fliegende Holldnder, Un Ballo in Maschera,
Lohengrin, Les Contes d’Hoffmann, Otello,
Nabucco, Le Nozze di Figaro, L'ltaliana in
Algeri, Il Trovatore, Cavalleria Rusticana
& | Pagliacci, Norma, Don Pasquale, Aida,
Rigoletto, Il Barbiere di Siviglia, Eugene
Onegin, Andrea Chenier, Der Rosenkavalier,
Simon Boccanegra, Samson et Dalilah, La
Gioconda, Tannhduser, Macbeth, Rusalka,
Lucia di Lammermoor, Tristan und Isolde and
Falstaff. Its artistic attainments have won
favourable comments from the insiders and
audiences.

Apart from operas, the chorus has also
planned and performed in many large-
scale vocal works and theme concerts
including Beethoven’s Ninth Symphony,
Mahler’s Second, Third and Eighth
Symphonies, Verdi's Requiem, and Concert
to Commemorate the 110" Anniversary
of HUANG Zi’s Birth, the opera concerts
such as William Tell, Don Juan and many
politically significant state level shows
including large-scale music and dance epic
Road to Rejuvenation, Victory and Peace —
Evening Gala to Commemorate the 70th
Anniversary of the Victory of the World
Anti-fascist War and the Counter-Japanese

War of the Chinese People, Evening Gala
for the G20 Hangzhou Summit, the Gala
Commemorating the 80th Anniversary of
the Victory of the Long March and the gala
“Millennial Road” for the Belt and Road
Forum for International Cooperation. By
means of the concerts, the chorus makes
more audiences to understand more
of its charm and the artistic spirit of its
unremitting efforts.

As the singing envoy of zeitgeist, the
chorus has always been paying attention
to fostering audience, supporting and
participating in the artistic education and
popularization activities of NCPA. It actively
plans and participates in NCPA's Weekend
Concert series, Classic Art Lectures series,
and appears in more than 40 public benefit
events held in schools, communities,
enterprises, militar camps and hospitals
every year to help popularize elegant art,
so as to improve people’s aesthetic taste.
Meanwhile, the chorus commits itself to
introducing NCPA's artistic productions
and outstanding classic works to audiences
at home and abroad. It participated in
the tour of NCPA's opera Visitors on
the Snow Mountain in seven provinces
and municipalities across China, opera
commission FANG Zhimin's tour in Jiangxi
Province, opera The Long March's tour
in Nanjing as part of the 3" China Opera
Festival and has visited foreign countries like
Singapore, South Korea, Japan and China’s
Hong Kong and Macao for exchanges. The
chorus’s performances have been critically
acclaimed by the audiences and local
counterparts. Especially in 2015, the chorus
went with NCPA to Italy for a 17-day tour of
the opera Rickshaw Boy to a great success,
demonstrating the rich musical expression
of the chorus.

Beijing, in the new century, is full of the
prosperous atmosphere of elegant art. The
young artists of the chorus devote their
most vigorous and dynamic youth to the
cause of China’s opera, and strive for dream
and art!
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Llﬂgf@ﬂ Wu ‘ Conductor

WU is a distinguished choral conductor and music
educator in China. She serves as professor at the
Conducting Department of China Conservatory of Music,
a conductor of China NCPA (National Centre for the
Performing Arts) Chorus and the artistic director of NCPA
Youth Chamber Chorus. She is also vice chairwoman of
China Chorus Association and panel member of the Art
Commission at the Ministry of Education of China.

She once served as the deputy head of the Conducting
Department of the Central Conservatory of Music
and the head of the Conducting Department of China
Conservatory of Music. Under her baton, numerous music
pieces of various genres, such as symphony, opera and
drama were performed brilliantly. In 1986, she took up
advanced studies in the former Soviet Union, majoring
in opera and symphony conducting. After returning to
China, she threw herself into the teaching and research
of choral conducting. As guest conductor of the Chorus
at the Central Philharmonic Orchestra of China in
1994, she directed many performances overseas on
behalf the state. She has been the judge of all previous
highest-level chorus competitions in China and many
international chorus competitions. In 2003, she founded
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the Conducting Department at China Conservatory of
Music, focusing on the teaching of choral conducting.
As the first head of the Conducting Department, she
initiated many special teaching methods, set a sound
curriculum, and introduced characteristic teaching
contents. She has provided her useful experiences in
the cultivation of choral conductors for teachers in this
field nationwide. In December 2009, she served as the
conductor of China NCPA Chorus, contributing much to
its development. She conducted a host of concerts on
classics from China and beyond, concerts on Zi Huang's
chorus works, and concerts with distinctive styles of the
Chinese ethnic minority groups, such as Spring Is Here,
Intense Homesickness The NCPA Chorus Concert Marking
the 110th Anniversary of the Birth of Huang Zi. Silence in
the Filed: Concert on Russian Classics, Right Here Waiting
for You, Melody from the Grassland, and Wonders of the
World. She is a rare choral conductor acting as both a
teacher and performer in China, making outstanding
contributions to music education and the development
and popularization of chorus undertakings. What's more,
she is a part-time professor with a number of teaching
units and a guest conductor of many amateur art groups,
doing a great deal of social education work.
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Conductor

As the first Chinese conductor to hold the baton at Wiener
Staatoper, Xincao Li has conducted on all five continents of the
world, cooperating with the Wiener Staatoper, Vienna Symphony
Orchestra, and various other major orchestras and opera houses
of Europe, as well as all major orchestras and opera houses in Asia
and Oceania.

Studied successively at Central Conservatory of Music and
University of Music and Performing Arts Vienna, Li was mentored
by professors Xin Xu, Xiaoying Zheng, and Leopold Hager. At
the age of 20, he already cooperated successfully with famous
Chinese orchestras including the Central Philharmonic Orchestra
and the Shanghai Symphony Orchestra.

From 1999 till now, Li toured with China National Symphony
Orchestra (CNSO) for many significant visits and performances
around the world. His shows were greatly acclaimed and
influential music commentators of relevant countries spoke highly
of their performances. Here are some of the comments: “Xincao
Li's conducting style has a strong Western flavor,” suggests the
New York Times report; The Washington Post described “Xincao
Li proved himself to be an enviably adaptable conductor, taking
good hold of all kinds of works". After cooperating with Li, the
master cellist Mstislav Leopoldovich Rostropovich spoke highly
of him: "he is a highly talented master.” In 2007, as a member of
Premier Jiaobao Wen's delegation to Moscow, he conducted the
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concert for the closing ceremony of the "Year of China in Russia".
Ahead of the 2008 Olympic Games, he conducted the Vienna
Symphony Orchestra at Wiener Staatsoper and premiered Hua
Mulan, a Chinese opera, in Europe. In 20009, invited by Mayor
of Pusan, Li became music director and principal conductor of
Pusan Philharmonic Orchestra. In early 2011, he headed the
historical first tour of the National Center of Performing Arts and
successfully staged Turandot (NCPA production) at the Seoul Arts
Center. He started serving as music director of China Adolescents’
Symphony Orchestra in 2011. Li has also served as conductor at
performances celebrating a number of major international events
held in China, including the G20 summit in Hangzhou in 2016 and
the BRICS summit in Xiamen in 2017.

In the field of opera performance, Li has successfully conducted
more than 30 classic operas including Le Nozze di Figaro, Der
fliegende Holldnder, Salome, Tosca, Carmen, Hua Mulan, etc.

Li is currently principal conductor of China National Symphony
Orchestra, member of the 13th CPPCC, professor and postgraduate
supervisor at the Conducting Department of Central Conservatory
of Music and China Conservatory of Music, member of Chinese
Musicians Association, standing member of All-China Youth
Federation, and Vice Chairman of Youth Federation of the Central
Government Departments. He receives speical allowance from the
State Council.
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Jlan Zheng ‘ Conductor

Zheng, a national first-class conductor, is a graduate of the
Conducting Department of the Central Conservatory of Music. He
used to work as director of the PLA General Political Department
Art Group, president of the Art Troupe of Political Department of
the Chinese Armed Police Force, Presidium member and member
of Chinese Musicians’ Association, member of China Symphony
Development Foundation, vice chairman of China Symphony
Alliance, executive member of China Chorus Association, vice
chairman of Chorus-China, deputy director of Beijing Chorus
Association, deputy of the National Congress of China Federation
of Literary and Art Circles, visiting professor of the People’s
Liberation Army Academy of Art, and a recipient of the special
allowance of the State Council. He is winner of the excellent
conductor award at the 6th, 7th, and 8th PLA Art Show and the
outstanding contribution award at the 9th and 10th PLA Art Show.
He has also been cited for Class-Il and Class-Ill merits for many
times, served as the organizer, planner, and conductor at many
national-level galas and parties celebrating military-related events
since 1990, and been met by state and Party leaders on a variety
of occasions. He also worked in the judge panels of military art
awards, vocal music contests, CCTV National Young Singers TV

FOREVER YOUNG

KIEZART, ZEREHEEX, BSMHE T HERE

BEAEME.,

ZEok, SdElbe, FE;T AR,
SEWA R L b i R Wi SR A I N B 44 AR A R %
BRLZMEBEE, FNEENEFEESREP ISR
HSIEHE, Rl EGIERSE, 2Hh 2G5 BE RS,

By, QIR Rl T REAETE . RERT OF
B2 ) RIIBEGIBEE, RRFES RSB,
EZ 58, BETERKE AR HEE (LLEEE
ESRT Y, EEERAKEGRE ki ERE ) 725
FENETHKE, MESERKEGAERNAEE, i
BIFEHE RIS BB B0 SRk, DB R H & Rk
FHRRAZRIRNE , X 32 Wi 2R A& 18 F A & GR Y
PEHIT

Contest, the Chinese Golden Bell Award for Music, and the China
National Arts Fund. He led an art group to the 20th International
Friendship Art Festival in 2004 and won the gold award for
conductors. He also took the lead in establishing the men’s chorus
of the Chinese Armed Police Force.

Over the past years, he has cooperated with many famous Chinese
symphony orchestras and provincial orchestras including China
National Opera House, China Radio & Broadcasting Symphony
Orchestra, Beijing Symphony Orchestra, and Shanghai Symphony
Orchestra, and staged a number of chorus concerts in cooperation
with the former Central Orchestra Chorus and Central Radio &
Broadcasting Chorus.

He composed and arranged many chorus works, recorded and
published the “Glorious Voice” series of male chorus albums, and
won the China Gold Record Award. He was one of the organizers
and the conductor of the NCPA's grand art show The Red Army
came back, conducted the NCPA's opera Visitors on the Snow
Mountain during its tour in South China, and cooperated with
the NCPA Chorus. He conducts in a highly melodic style, presents
music in a way that combines strength and tenderness, and shows
very strong power to control both the orchestra and the chorus.
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Miao Jiao
Resident Conductor

Jiao now serves as Resident Conductor of NCPA Chorus and
Conductor of NCPA Youth Chamber Chorus. She graduated from
the Conducting Department at China Conservatory of Music,
where she studied under Professor Wu Lingfen, a renowned
Chinese conductor, and received instructions from Mr. Liangkun
Yan, who is also a renowned conductor. In 2014 and 2015, she
was invited to the Thornton School of Music at the University of
Southern California and the Los Angeles Opera for academic visits.

As a Resident Conductor, she participates in planning a hundred
year-round performances for NCPA chorus. She has served as
chorus conductor for Chinese and foreign operas produced
by NCPA, such as Xi Shi, Carmen, La Traviata, Turandot, Tosca,
The Chinese Orphan, The Red Guards on Honghu Lake, A Village
Teacher, Il Barbiere di Siviglia, The Dawns Here are Quiet, Visitors
on the Snow Mountain, Rickshaw Boy. She planned and conducted
a series of thematic concert with distinct features, including Listen
to the Golden Age, Recondite Armonia and To the Autumn. In
many famous conductor's concert, she participated in the chorus
rehearsal of Verdi's Requiem that was jointly performed by NCPA
and Chung Myung-whun, winning recognitions and praises from
him. She took part in the chorus rehearsal of the Beethoven
Symphony No.9 in d minor for the cooperative performance
between NCPA Chorus and the Philadelphia Symphony Orchestra.
Besides, she has rich experience in the chorus of artistic song: she
conducted the cappella work Echoes of Heaven and Earth created
by Mr. Wenjing Guo, wich has recorded for CD release; she served
as chorus conductor in the symphony chorus concert Jiang Tcheng
Tse composed by Qigang Chen. In recent years, she has taken part
in the Enduring Memories of Hangzhou (the Evening Gala for the
G20 2016 Hangzhou Summit) and acted as chorus conductor for
the Millennial Road, the theatrical performance for the Belt and
Road Forum for International Cooperation.

Meanwhile, in various artistic education and outreach activities of
NCPA, she has planned and taken part in NCPA's 100 Charity Shows,
presided over a series of chorus art salon with rich contents and of
great varieties, winning high praises from the art lovers.
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Huan Meng
Conductor

Meng Huan graduated from the Conducting Department at China
Conservatory of Music, where he studied under Professor Lingfen
Wu and Associate Professor Yan Wang.

Since 2012, he has begun to serve as assistant conductor for Lu
Jia (NCPA's Artistic Director of Music and Opera Director) and
conductors Zuohuang Chen and Guoyong Zhang in The Ballad of
Canal, The Chinese Orphan and Xishi created by NCPA. He served
as chorus conductor for Sunrise, Fang Zhimin and The Long March
created by NCPA. In recent years, he has worked closely with China
NCPA Chorus for a series of concert performances including "I
and My Motherland”, “Romantic Nights” and "NCPA Chinese and
Foreign Classic Opera Chorus”; he served as chorus conductor for
large-scale cooperative concerts including the “12 Chinese Zodiac
Signs” symphony chorus concert for NCPA Chorus Festival in 2015
and the "Eternal Monument” (the concert for commemorating
the 80™ Anniversary of the Victory of the Long March) in 2016.
Meanwhile, he took an active part in various artistic education and
outreach activities of NCPA, conducted and interpreted a number
of weekend concerts, and participated in the "May Music Festival”
charity show, “August Chorus Festival” Master Lecture and NCPA's
100 Charity Shows.

He also serves as a guest conductor in cooperation with other
troupes for many works. In 2009, he served as conductor for
Chamber Opera Good-bye Again Cambridge, in 2010, he served
as conductor for the opera Song of Youth co-produced by China
National Opera & Dance Drama Theatre and Academy of Opera,
Peking University for the Joint Performance of Excellent Dramas
organized by the Ministry of Culture. In 2012, he served as
conductor in the tour of “Yue Opera Master Li Min’s Classic Works
& Excerpts Touring Concert” (held by Fujian Song and Dance
Theatre Orchestra) in Fujian Province and Hangzhou. In 2014, he
served as conductor in the premiere of original opera Diaochan
created by Gansu Opera House. In 2016, he served as chorus
conductor in cooperation with Xi'an Concert Symphony Orchestra
for operas Tosca and Le Nozze di Figaro for concert.
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AFEBIBABAE Head Chorister &5 BEIBAE Deputy Head Chorister

Sopranos

Jin Zhao ¢ A, Min Ma @, Chaoqun Liu, Shanwen Liu, Yue Zhang,
Na Gao, Jingyi Xu, Rongrong Wang, Nan Zhao, Xue Han, Xin Guo,
Di Kong, Yang Liu, Jinglan Dong, Qing Li, Yugian Zhou,

Huiyuan Wang, Sigin Zhao, Qian Cui, Xiuting Wei, Meng Wang,
Qing Wang*, Hao Yu*, Xuejiao Wang*, Bing Han*, Yaxuan Li*,

Rui Qi*, Dan Li*, Yulong Zhang*, Fang Liu*, Zijin Geng*, Jia Lin*

Altos

Shuting Wang 2, Fengchao Zhaie, Liu Yang, Yinxia Li, Zhihua
Wang, Yuanmeng Liu, Li He, Haiyue Liu, Rong Fan, Xiao'ou Feng,
Xueting Zhao, Lulu Zha, Xingwen Gao*, Qiao Wang*, Songting
Zhao*, Xinying Cai*, Luming Sun*, Nan Sun*, Yanan Guo*

Tenors

Yufeng Lianga 4, Ruidong Caoe, Weizhao Mao, Jingci Ren,
Guangmeng Yang, Yang Liu, Hui Li, Jun Cai, Bo'ao Zhang,
Mingyan Tang, Gongze Yu, Si Lenghe, Shibo Zhang, Chuan Lu,
Yongsheng Hou, Yuxing Xiao, Xingye Liu, Tinglei Li, Huan Wang*,
Hongduo Men*, Zhanlin Liu*, Dongfang Gao*, Zhijia Li*,

Miao Wang*, Rui Wang*, Guangkun Liu* Zhen Quan*,

Haotong Ma*, Huimin Wei*, Ming Zhang*, Ziqun Wang*,

Tunan Huo*, Jiayang Li*, Chenbin Ye*, Yigian Zhang

Baritones

Chong Wange, Ziyang Tong, Ying Liu, Jin Chai, Weigiang Zheng,
Ran Chen, Wenshuai Liu, Da Xu, Weibo Sun, Lei Chen,

Yunzhe Zhang, Yang Zhang, Chenlong He, Meng Liu,

Xinfeng Jing, Haotong Yu*, Xiaohui Hao*, Qian Zhang*, Xi Wang*,
Leixiao Zhang*, Runhao Zhao*, Chuan Ma*, Ziyi Wang*, Yinan Li*,
Yao Wang*

*Extra Choristers

Rehearsal Pianist: Borui Sui, Yue Zhang

AT Vocal Part Leader @ 5B Assistant Vocal Part Leader
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Date Concert Conductor
. S ERIRERR: SRR AE S R FERR
Melodies in Films: A Choral Concert of Classic Film Songs Miao Jiao
2018.4
5 | PMERKIBSRER: ZRREEEAEERR #E]
Peach Blossoms Are Still in Bloom: A Choral Concert of Love-Theme Folk Songs Huan Meng
ERE R &
w186 | 9 | SURERE 4]
Weekend Matinee Huan Meng
7
20187 WREZIIE: BT AR mAEE RS Rk
’ The Fluttering Flag: A Choral Concert of Red Classics Miao Jiao
8
8 HANRRIZIATE: B SERKRRSER &R B35
Chorus Masterpieces from Operas: Ll Jia and China NCPA Chorus LU Jia
2018.8 26 N
PESMR: JLEFELRSES RS R
Songs and Smiles: A Choral Concert of Children's Songs Miao Jiao
28
12 N
Bz THNZARIMEIES RS =¥
Dream of Love: A Choral Concert of Art Songs Miao Jiao
2018.9 13
50 | PEREL: EREREREBESS Al
On the Sunny Road: Choral Works from Modern China Huan Meng
4 EHr Xy FRoNER B R ATIE & RS %Al
Listen to the Wind: A Chorus Concert of Film Songs Huan Meng
n | EARERR Al
Weekend Matinee Huan Meng
2018.11 ‘ . —
1 EFRENEE B RS ERs R
In the Field of Hope: Great Hits in the New Era Miao Jiao
2 BEINERL: O ESERKREGAEE SR e =
Salute to the Classics: LI Xincao and China NCPA Chorus Xincao LI
201812 | 4 — AT ZRIUFARAE S R FZe)
’ Poetry and Wine: Choral Works from Poems Huan Meng
1 o
2019.1 WA MHRIZESIES R L]
’ The Ariose Past: A Concert of Ballad and Folk Songs Huan Meng
12
22 . ) N
20192 BN AR ERAIEE RE g= 3
’ Rejoice in Music: Songs for Spring Miao Jiao
23
20193 ) FPLRE: BESERARBEABEAPEERSEE RS paied
’ Wishes in Songs: A Concert of Chinese Choral Works with Jian Zheng and China NCPA Chorus | Jian Zheng
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China NCPA Orchestra

Music Director: LU Jia | Conductor Laureate: Zuohuang Chen

China NCPA Orchestra is the resident
orchestra of the National Centre for the
Performing Arts (NCPA), Beijing. Established
in March 2010, the orchestra consists of
highly accomplished musicians from around
the world, who perform in more than a
dozen opera productions presented by its
home venue each year as well as in ballets
and regular orchestral concerts in its own
season. With a notably busy schedule,
the young ensemble has fast established
itself as one of the most adventurous and
dynamic orchestras in the country. LU Jia
took up the post of Chief Conductor in
February 2012, succeeding Zuohuang Chen,
the current Conductor Laureate, NCPA's
then Artistic Director of Music as well as a
founder of the orchestra. In January 2017, upon
Zuohuang Chen's retirement, LU Jia started
serving as NCPA's Artistic Director of Music
and the NCPA Orchestra’s Music Director.

The NCPA Orchestra demonstrates an
abiding commitment to the highest
levels of artistic excellence and takes
pride in its long-term collaborations with
the finest musicians of our time. Artists
associated with the orchestra in the past
few years have included Zubin Mehta,
Valery Gergiev, Myung-Whun Chung,
Christoph Eschenbach, Fabio Luisi, Vladimir
Ashkenazy, Leif Segerstam, Gunter Herbig,
Hannu Lintu, Claus Peter Flor, Shao-Chia L,
Muhai Tang, Xian Zhang, Guoyong Zhang,
Yi Zhang, Rudolf Buchbinder, Stephen
Kovacevich, Khatia Buniatishvili, Behzod
Abduraimov, Lang Lang, Yuja Wang, Sa
Chen, Haochen Zhang, Jian Wang, Gautier
Capucon, Kyung-Wha Chung, Vadim Repin,
Siging Lu, Feng Ning, Alison Balsom, Sabine
Meyer, Biao Li, Placido Domingo, Leo Nucci,
Renee Fleming, Liang Li and Hui He among
many others. Lorin Maazel worked closely
with the orchestra before his passing and
praised the musicians for their "amazing
professionalism and great passion in music”.
After working with the orchestra in a series

of concerts, Christoph Eschenbach also
declared it as "one of the finest orchestras
in Asia”.

In the first few years since its establishment,
China NCPA Orchestra has become one of
the leading ensembles in the country both
on stage and in the pit, gaining critical
acclaim for its performances in NCPA's
many opera productions. To date they
have played for over 30 new productions,
including not only classical repertoire such
as Tristan and Isolde, Tosca, The Barber
of Seville, Die Fledermaus, Aida, Otello,
Nabucco, but also newly commissioned
works including Rickshaw Boy, The Long
March, Fang Zhimin, The Jinsha River, and
The Visitor from the Ice Mountains. In its own
orchestral concert season, the orchestra has
consistently presented creative and diverse
programmes. Their performance of the Ring
without Words with its creator, Lorin Maazel,
was released on SONY Music worldwide,
the only recording the great maestro ever
made with a Chinese orchestra.

Another important field of work that the
orchestra has explored extensively in the
short period of time since its establishment
is the creation and promotion of
contemporary music. Having presented
the Chinese premieres of major works
by John Admas, Toru Takemitsu et al, it
gave the world premieres of more than
ten substantial new orchestral works
commissioned by the NCPA, written by
composers from across the globe including
Qigang Chen, Jiping Zhao, Michael Gordon,
Augusta Read Thomas, Kalevi Aho, and Joby
Talbot. It has also played a major role in the
NCPA'’s annual Young Composers Programme,
providing a unique platform nurturing the
next generation of Chinese composers.

The NCPA Orchestra has flexed its wings
on the international stage, receiving
widespread international praise for its
performances at the Kissingen Summer

Music Festival and the Schleswig-Holstein
Musik Festival and concerts in many
cities in Germany, as well as in Sydney,
Singapore, Seoul, Daegu, Abu Dhabi, Taipei
and Macau. The orchestra undertook its
first North American tour in 2014 and the
revisiting tour in 2017, where it performed
at Carnegie Hall, Chicago Symphony Center,
Davies Symphony Hall and other major
venues in the US and Canada, under the
baton of LU Jia. Musical America praised its
"joyful confidence and youthful strength”.
Concerto Net described it as “a polished,
first rate ensemble”.

With its commitment to educational and
outreach activities, the orchestra has
presented a series of Weekend Matinee
concerts at its home venue. With specially
selected programmes and accessible ticket
prices, these have become extremely
popular with Beijing audience new to
classical music. In addition, the orchestra
frequently initiates wide-reaching
educational projects in association with
educational institutions across the city.

The forthcoming 18/19 season will have
“Forever Young" as its theme, featuring
concerts conducted by LU Jia, Rainer
Honeck, CHEN Lin, Xian Zhang, David
Robertson, Ding Yuan, Vladimir Ashkenazy,
Thomas Sondergard, Biao Li, Daniel Gatti,
Shao-Chia Li , with soloists Siging Lu, Li-
Wei Qin, Yang Shen, Z, Meng Meng, Clara-
Jumi Kang, Truls Mork, Hsin-Yun Huang, Orli
Shaham, Fang Yuan, Laticia Moreno, Alexei
Volodin, Derek Han, Feng Ning, Yingdi Sun,
Tianwa Yang and many others. Siqging Lu
and Biao Li, both as this season’s Artist-in-
Residence, will lead a number of concerts as
well as educational projects. The orchestra
will also perform in thirteen NCPA opera
productions including Die Meistersinger von
Niirnberg, Romeo and Juliet, La sonnambula,
Don Giovanni, and Lan Huahua.
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LU Jia
Music Director
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The Chinese conductor LU Jia's work has received great
acclaim internationally. Born into a musical family in
Shanghai, LU began studying piano and cello at a very
young age. He later studied conducting at the Central
Conservatory of Music in Beijing, under the tutelage
of esteemed conductor Xiaoying Zheng. At the age of
24, LU entered the University of Arts in Berlin, where
he continued his studies under Professor Hans-Martin
Rabenstein and Robert Wolf. The following year, he
was awarded both the First Prize and Jury's Prize at the
Antonio Pedeotti International Conducting Competition
in Trento, Italy, and launched his career as a conductor.

Over the past decades, he has conducted over 2,000
orchestral concerts and opera performances in Europe
and America, and became the first Asian conductor to
serve as the artistic director of a major Italian opera
house, as well as the first Chinese conductor to lead
Chicago Symphony. He has worked with important
productions at the Bayersiche Staatsoper in Munich, the
Deutsche Oper Berlin and La Scala in Milan, as well as
opera houses in Lausanne, Turin, Rome, Naples, Verona,
Venice, Florence, Frankfurt and Stuggart. He has also
worked with many renowned orchestras including the
Royal Concertgebouw Orchestra, Chicago Symphony
Orchestra, Gewandhaus Leipzig, Munich Philharmonic,
Orchestra dell’ Accademia Nazionale di Santa Cecilia,
City of Birmingham Symphony Orchestra, Royal Liverpool
Philharmonic, Oslo Philharmonic, Lyon National Orchestra
in France, Finnish Radio Symphony, Hamburg Radio
Symphony, Bamberg Symphoniker, Sydney Symphony
Orchestra and many others across Europe, America and
Australia.

LU Jia was the first Chinese conductor to record
Felix Mendelssohn’s complete orchestral works, and
also the only conductor so far who has recorded the
complete works by the important Swedish composer
Ingvar Lidholm. His interpretations of German Classical
Romanticism and French Impressionists have been praised
for their "extremely convincing musical interpretation”
with "musical precision and perfect baton technique.”
Having directed nearly 50 operas in Italy and Germany,
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homelands of the European opera tradition, he has also
been praised by Italian music critics as “a conductor who
understands Italian opera even better than the Italians
themselves do “. In 2007, his performance of La Gazza
Ladra at the Rossini Opera Festival in Pesaro was voted as
European Opera Production of the Year. That same year,
in recognition of his important contribution to musical
culture in ltaly, LU Jia was awarded the President’s Prize
by President Giorgio Napolitano. In 2012, the Domingo
International Vocal Competition invited LU Jia to serve on
the jury, making him the Competition's first-ever Chinese
jury member.

In 2012, LU Jia was appointed Chief Conductor and
Artistic Director of Opera at the National Centre for the
Performing Arts (NCPA) in Beijing China. Under his musical
direction, NCPA's own productions of Lohengrin, The
Flying Dutchman, Othello, La Nozze di Figaro, Un Ballo
in Maschera, Tosca, and many other works, have received
glowing reviews from the international press. With these
brand new productions aspiring to high international
standards, the NCPA has become a strong contender in
the world of opera, and also launched an exciting new
chapter in the history of professional opera productions in
China. In the meantime, the NCPA Symphony Orchestra,
under LU's baton, has fast established itself as one of the
leading new ensembles in the orchestral world in China,
presenting impressive performances season after season.

In 2017, LU Jia has been appointed as Artistic Director of
Music of National Centre for the Performing Arts (NCPA),
Music Director and Chief Conductor of China NCPA
Orchestra. Before taking up his current posts in Beijing,
LU served as Music Director at Verona Opera, Artistic
Director at Symphony Orchestra of Tenerife, as well as
Chief Conductor at Trieste Opera, Symphony Orchestra
of Florence, Lazio Chamber Orchestra of Rome and
Norrkopping Symphony Orchestra in Sweden. In addition
to his NCPA music directorship, he is also currently
the Music Director and Principal Conductor of Macao
Orchestra.
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Zuohuang Chen
Conductor Laureate
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Zuohuang Chen started his early piano study at the
Middle School attached to the Central Conservatory
of Music in Beijing, and later graduated from the
Conservatory's Conducting Department. At the
recommendation of Seiji Ozawa, Chen went to the United
States to study at the Tanglewood Music Center and at
the School of Music, University of Michigan. He has the
honor as the first person ever to have received the degree
of Doctor of Musical Arts in Orchestral Conducting from
the University of Michigan, as well as becoming the first
Doctor of Musical Arts of P. R. China.

In 1987, Chen assumed the position of conductor of the
Central Philharmonic Orchestra of China and led it on
a historic tour covering 24 cities in the United States,
including New York, Washington D.C., Chicago, Detroit,
San Francisco, and Los Angeles. He also led more than
a dozen of orchestral tours in Europe, America and Asia
with the Central Philharmonic Orchestra of China, China
National Symphony Orchestra, Shanghai Philharmonic
Orchestra, China Youth Symphony Orchestra, Budapest
Philharmonic Orchestra, Hamburg Youth Orchestra and

Incheon Philharmonic Orchestra of S. Korea.

Since 1980s, Chen has been the Conductor of the Central
Philharmonic Orchestra of China, Music Director of the
Wichita Symphony Orchestra, and Music Director of
the Rhode Island Philharmonic Orchestra. Chen was the
founding Artistic Director of China National Symphony
Orchestra in 1996. He has also been the Music Director
of UNAM Philharmonic Orchestra in Mexico City, Artistic
Director of Shanghai Philharmonic Orchestra, and Music

Director of Incheon Philharmonic Orchestra of S. Korea.
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Chen is a much sought-after musician and has been
invited to be guest conductor of several dozens of
orchestras around the world. He also has been invited
as the jury member of many international musical
mcompetitions. Maestro Chen'’s art of conducting has
won praises from the audience and musicians wherever
he works. The persistent enthusiasm to introduce and
promote Chinese symphonic music and young musical
talents to the world made him a respected and welcome
musical figure worldwide. What ‘s more, he is committed
to promoting extensively symphonic music in China
and now also works as the Artistic Director of Guiyang

Symphony Orchestra.

Zuohuang Chen became the Artistic Director of Music
at China's National Centre for the Performing Arts in
2007, and was the first Chief Conductor of China NCPA
Orchestra between 2010 and 2012. He is currently also
the Music Director of Guiyang Symphony Orchestra.
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Zhe Li, a Chinese-Canadian violinist, is renowned as an
orchestral concertmaster, as well as a veteran musician in the
fields of symphonic, operatic, and chamber music repertoire.
He has performed the violin section at the London Symphony
Orchestra, acted as the Associate Concertmaster of | Musici
de Montreal Chamber Orchestra, and the Concertmaster
of the China’s Central Opera House. Zhe Li became the
Concertmaster of China NCPA Orchestra in 2012, and is the
founding member of the Beijing Trio, NCPA String Quartet ,
and serves as a Guest Professor at both the Central and China
Conservatory of Music. With | Musici de Montreal, he did many
CD recordings, which have garnered a Canadian Juno Award.
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Xiaoming Wang, currently is the principal performer at the
Zurich Opera House, first violin of the Stradivarius Quartet,
guest principal of NCPA Orchestra and Bern Symphony
Orchestra of Switzerland. He is a lifetime honorary musician of
Herbert von Karajan Foundation, and has won the first prize
of the Stephen International Violin Competition in Vienna,
and special award of Mozart International Violin Competition.
Xiaoming Wang has performed over 30 countries, concert
halls and music festivals. New York Times praised him
“distinguished by impressivelyrefinedsound"
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Xiaoming Wang
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First Violin
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BRRA DERA R X TS
Shu Chen Weijia Ma Jingjing Zhao Le Li Jun Jiang Song Liu Qian Sun
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EZM BRKERE SKERE NG
Chia-Ying Lee Xiaoxu Liu Xueyang Mao Yanyan Zhang Chaochen Zhang Xiaojing Pu Hyunji Kim

T LS - B0
Aleksandra Denga
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Boyu Lin
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Sha Liu
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fags A KER
Jing He Miao Zhang

ERA
Ran Zhuang

WEEA
Xuejia Hao

FfRiE
Yini Qiu

BT

Renzhu Tang

IAFERR
Yanyi Cong

BKIEL
Yiwen Zhang

HELF
Yiyu Shang

AR
Kangrok Nam

Su Xu
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R A SR Rk P =5
Xiao Liang Kyuri Kim Tao Song Long Yin Menggq;i Li

A5 Principal O R ELEJF Acting Principal & Z LS Guest Principal AR Associate Principal
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Haiqi Zhao Yuanlong Zhou Guangyuan Zhang
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Yiming Fan
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Yimei Liu Xiangquan Liu
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Qian Liu
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Yaoyao Lu
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I-Jeng Yeh Huan-Hsi Chen
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Yang Zhou Chia-Fang Chang Yijian Kou
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Jaume Sanchis Sijun Chen
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Tianyu Zhang
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Minna Lee
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Zechao Feng
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Jingjing Ji Guangyuan Shi
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Horn
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Xiaoxin Liu Xinghai Yu
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Trumpet
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Trombone
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Timpani
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AT Principal
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Yubing Wang Yumo Zhu
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Chulmin Lee
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Xiaoyin Zhang

BUA
Li-Ya Huang

@ (LHIEJE Acting Principal @ ZETJE Guest Principal AR Associate Principal
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It HRE =1L W3/ Jhg
Date Concert Conductor Soloist
5 | Ry ENREBEHGES U Ky BN SN ENRE
Rainer Honeck Plays Haydn and Mozart Rainer Honeck Rainer Honeck
g | RAb mENTEEEERIRSIZZS ok BN e ENR
Rainer Honeck Plays Haydn and Beethoven Rainer Honeck Rainer Honeck
m ERAKREIG/\EZ: FRANNESE
NCPA Octet: Love and Death
AR BRIk, ZRNL 8 SUCFREHEEHTE Y/ INRRTRE ZRIHERR R Btk ZENLER [ VT
20184 | 22 | Sorrow and Gratification: Bernstein, Ye and Prokofiev with Chen Lin, Li-Wei Qin - . Li-Wei Qin / Yang
CHEN Lin
and Yang Shen Shen
. = EE: ¥
RTINS, SRR AR, ABERNET, b e
2 | SRR Sk Qi T /
Closing Concert of the 6th China Orchestra Festival: LU Jia and China NCPA LU Jia Siqing Lu/ gXavier
Orchestra & Chorus Play Jiping Zhao, Xia Guan and Qigang Chen / Meng Meng
29  PBISZR: ESAHANEN SERE R Sk ]
Love through Farewell: Li Jia Conducts Qigang Chen and Dvorak LU Jia Meng Meng
g | TIEEPIARS: SRR = RIS 1 B
Schubert at Young: Ll Jia Conducts Schubert Symphony No.3 & No.4 [ LU Jia
5 | BIREPRE: BRI (RS = RIS 1 B3
Schubert at Young: Lu Jia Conducts Schubert Symphony No.3 & No.4 I LU Jia
2018.5
1 | REVEE: BESEESHEAR AN SN 5 ES2ES
Spirit of Youth: Schubert and Mozart with L Jia and Clara-Jumi Kang LU Jia Clara-Jumi Kang
15 | SURIE: ERARIBIUEZ SRR R A SRS
A Tale of Two Cities: NCPA Quartet & Members of HK Phil Quartet
13 | BRI FOES H TSRS SEFRRER L B3 BIRE Rl
Shostakovich and Schubert with Lii Jia and Truls Mork LU Jia Truls Mork
2018.6
14 | EEESRERE SGUHRESRRINGEMHRERIL B3 SR v
Elgar and Schubert with L Jia and Truls Mork LU Jia Truls Mork
20187 | 6 | BEREBEZREZENSRS: B/
: NCPAO in Chamber: Sketch Book of Winds
HRSeR: KD BHRSEOSEEIAE . (el SHRhcisE . N
) . : - . AR (E5 ) D=
11 | Sounds from the Future: Schnittke and Stravinsky with David Robertson and : .
. David Robertson | Hsin-Yun Huang
Hsin-Yun Huang
SRR . S BET PR I NeYe
ARG KT ?fEIﬁ.L S . {’/(Xﬁl@;ﬂé’lﬁﬁ\ {E,jﬁﬁiﬂ 'ﬁ,ﬂﬁﬁmxﬁﬁ% KT B S I
12 | Sounds from the Future: Bernstein and Stravinsky with David Robertson and Orli : .
David Robertson | Orli Shaham
Shaham
17 | PRSNGSR Sh 2
2018.8 Schwantner and Stravinsky with L Jia and Biao Li LU Jia Biao Li
gy | EEREIGY\EZ: Bl
NCPA Octet: Music Playground
¢ CEEEFAL TGRSR MBI SRR =T w5
Age of Innocence: Mozart, Britten and Stravinsky with Ding Yuan and Fang Yuan | Ding Yuan Fang Yuan
g9 | BEEEH: WT SEOTEANZIS, MBI SHRHIUTE =T w5
Age of Innocence: Beethoven, Britten and Stravinsky with Ding Yuan and Fang Yuan | Ding Yuan Fang Yuan

Il RS R % / B
Date Concert Conductor Soloist
; RSB K25 B ESEENEANE 5a 2% KK EEE
Reason through Fantasy: Bernstein and Berlioz with Xian Zhang and Siging Lu Xian Zhang Siging Lu
3 ZIES B SRIZEEMHEHTE , MEERIYEE 50 2% IS
Reason through Fantasy: Xian Zhang Conducts Bernstein, Shostakovich and Berlioz | Xian Zhang
Nk - VE=% - f s N
BT 4577 S BRI L AT R PRI WY e sram
13 ) ; . BT C
achaturian and Tchaikovsky with Ashkenazy and Moreno o Leticia Moreno
Vladimir Ashkenazy
2018.9 » N . . - e RS . o
1o | TED ARERSHISIG: TS TR 2 | PSR BEE g T
A Night of Rachmaninoff with Thomas Sondergard and Alexei Volodin | Alexei Volodin
Sondergard
. ZREET
5y | FEOM ZREESOIRIE RS TR R 2 T SN BER g T
A Night of Rachmaninoff with Thomas Sondergard and Alexei Volodin Il Alexei Volodin
Sondergard
26 | THESHBETHEEI 225 SHRIE ZRE HE
Beethoven and Brahms with Biao Li and Derek Han Biao Li Derek Han
5 FHE/R: IiaE e 5Ehig T 1 FHE/R: bt
Daniele Gatti Conducts Mozart and Brahms [ Daniele Gatti
PIERIEGN DR R S Ehiig e 11 FHE/R: &
2018.10 Daniele Gatti Conducts Mozart and Brahms I Daniele Gatti
T ¢ | ERARI\EE: BEIH
NCPA Octet: Melody of Nostalgia
1 | R ERABISH SR k.
China Style: Concert of NCPA New Commissions LU Jia
¢ | RFLEFEIER SEARRBELREEF AR ENAE RS |
201811 Stradivari Quartet & NCPAO Franz Schubert Chamber Music Concerts [
’ 12 | R FUER PR SRR LRI HRFENRERE
Stradivari Quartet & NCPAO Franz Schubert Chamber Music Concerts Il
ERKREBGER F—AES RS BRERUHEERET 55 o -
6 | Concert for the 11th Anniversary of NCPA: Jiping Zhao and Mahler with LU Jia R . S
K S LU Jia Li-Wei Qin
and Li-Wei Qin
ERARIGER+—REE RS BRSTIREFGRENSEH) Eig Sl
201812 7 | Concert for the 11th Anniversary of NCPA: Qigang Chen and Mahler with Lii Jia | /2™ z
. LU Jia NING Feng
and Ning Feng
31 ERKEIGE 2019 FrES Res B
NCPA 2019 New Year's Concert LU Jia
sotoq | 1 | SRR 2019 FLERA a5
: NCPA 2019 New Year's Concert LU Jia
20192 3 TR EE—RIREE NS & R 2019 B
’ The Spring Festival Musical Gala for Chinese Around the World 2019 LU Jia
3 BHEAT: BREEENLIFE RE AR\ B3
Youth Unfinished: Lu Jia Conducts Beethoven No.2 and Schubert No.8 LU Jia
8 ERE SINUREEZ R SRS EIER 1 B85 FNFEH
Liszt and Rachmaninoff with Shao-Chia Lu and Yingdi Sun T Shao-Chia Lu Yingdi Sun
20193 | 9 BRE SINUREESE R SRR AR 1T B85 FNEEH
: Liszt and Rachmaninoff with Shao-Chia Li and Yingdi Sun 1l Shao-Chia Lu Yingdi Sun
15 | EPEELE: BRSNS | B HRIA
Magic of Classical Strings: Schubert and Mozart with Lu Jia and Tianwa Yang | LU Jia Tianwa Yang
16 | FTEEE: BRSHAIREER I SRR 1 B R
Magic of Classical Strings: Schubert and Mozart with L Jia and Tianwa Yang [l LU Jia Tianwa Yang
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[EIZX KKt China National Centre for the Performing Arts

BEk President
& Ping Chen

HIBEE Vice President

ZERE Zhixiang Li

#Hidi K Chairwoman
53X Ge Chen

[ RNRIBEE 9% 5K#]  China NCPA Orchestra

MIEAZEH Deputy Managing Director
5K Lin Zhang

U H TR THisH SRSFEPL

Performance Management & Adminisration Artistic Planning & Marketing Stage Management & Production
[BE Jing Zhou 77 Ning Tang FHE Mudi Yin

ZEHY Enyan Luo AE JiaTang HE Fei Du

FVHEFE  Yafei Sun F= Zhen Wang Fi®RE  Yiqun Mang

Z/\E Xiaogeng Li XJE Xun Liu

#wH  Zhe Yang

KRB China NCPA Chorus

K Managing Director AUEA R85 Principal Voice Instructor

#E/\E  Xiaoman Huang FE&E LeiWang

BB Assistant to Managing Director 3: 41454 Resident Conductor

EE  Kun Pan £E#  Miao Jiao

#iili2% Performance Management 55 Chorus Stage Manager

F&638  Shuyue Chen FNFEEE  Zehui Sun

XUARAE  Shuonan Liu Fi# JinYu

=&  JinglLi E¥T Yaning Kang

$%5% Photography (#UEIRZEMIIES ) Pt Graphic Design
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Xiaojing Wang, Yuan Gan, Nan Sun, Yi Xiao, Shang Gao
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Registered in Beijing as a subsidiary of China National Centre for the Performing Arts (NCPA)
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