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CHEN Ping
President, China National Centre for the Performing Arts

While spring comes back to us and everything gets refreshed, we are happy to
announce the start of the NCPA Orchestra’s 2016/17 Season, kicking off another
beautiful music journey.

The beauty of music lies not only in the pleasant and thought-provoking melodies
and rhythms, but also in what is hidden beneath the sound of the music: sometimes
as subtle as the inner world of the musicians, and sometimes as sublime as the
zeitgeist of the time. The passion, vision, and aspiration of conductors, performers,
artistic managers, and the audiences are also an important part of such beauty of
music hidden beneath the sound.

This will be the sixth year for the NCPA Orchestra: a cheerful, enterprising, and
innovative ensemble with a spirit of true dedication and diligence that always strives
for the perfection of arts. As a national artistic ensemble that takes pride from the
new era it was born into, they have now become not only an important icon of NCPA
but also an ambassador of China’s musical prowess, attracting extensive attentions
from home and abroad. It is because of all these excellent qualities that the group
has always been able to present the intrinsic beauty of arts in their performances.

In this season, LU Jia and our dearest musicians of the NCPA Orchestra will lead us
into a fascinating world that is beyond the sound of music. With over a hundred
performances of concerts and operas, they will present outstanding works of
music from different historic periods. They will explore the profound influence of
Shakespeare on the development of music and the different dimensions of Mozart's
and Shostakovich’'s contemplations on life. In addition, we also come out with a
"China Now" series that is designed to give you more flavorof China’s contemporary
musical scene and usher you into the world of not just great Chinese composers and
their masterworks, but also some finest Chinese conductors and performers shining
on the world stage. Moreover, the two Artist-in-Residence, Qigang Chen and Yuja
Wang, both among the most prominent names in our time as composer and soloist,
will provide you some best opportunities to appreciate the very best of Chinese
music.

I wish the 2016/17 Season of NCPA Orchestra a complete success!
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Music is magical: though invisible and
intangible, it can instantly arouse all
sorts of sentiments within us and make
us think, cry, rejoice, or even tremble...
Over two millenniums ago, when
Confucius heard the Shao music of the
Qi State for the first time he was so
enthralled that he didn't know the taste
of meat for the next three months, and
Aristotle had already begun to discuss
how music changed human’s mind. In
this sense, music has always been more
than the notes, melodies, and rhythms
that we hear, more importantly, it is the
magnificent transcendental world that
these notes, melodies, and rhythms
lead us to.

This transcendental world represents
the very essence of music, and is the
reason why Schopenhauer considered
music to be the highest form of
art. This season, under the theme
of “Music Speaks”, is a tribute to
that transcendental. In this season,
the musicians and I will take you to
appreciate not only the wonderful
"audible sound”, but also to capture
the mysterious “inaudible sound” that
is hidden beyond the playing of the
instruments. Our intention is to make
this hidden sound echo in your ears
and in your heart.

Shakespeare is the paradigm of this
subject matter: he was not a musician,
but his thoughts and words on the
vicissitudes of human life make a great
overture, one that transcends time,
space, and races and reverberates
eternally in the heart of people of
different ages. The profoundness of
his thoughts is the ineffable sound
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that echoes with Mendelssohn, Berlioz,
Verdi, and Tchaikovsky. Mozart and
Shostakovich have also let their music
speak their minds. They translated
their joys or miseries into the notes
that will be interpreted by listeners of
later generations. In this season, we will
stage Shostakovich's No.5, No. 8, and
No.10 symphonies and his majestic
The Song of the Forests, as well as a
number of Mozart's important works.

Besides world classics, we will also
present some outstanding Chinese
music. As a matter of fact, China is
now a significant part in the world's
community of classical music. Chinese
conductors and performers not only
make us proud, but also move the
world. In this season, we will have
Qigang Chen and Yuja Wang as our
Artist-in-Residence. Also, you will
hear works from another two major
Chinese composers, Xiaogang Ye and
Wenjing Guo,in two special concerts.
Other highlights include premieres
of several new Chinese operas: Long
March, Genghis Khan and etc. And,
you will also have opportunities to see
wonderful performances from a great
bunch of great Chinese works and
prominent Chinese musicians with us.
All these will reflect the changes and
richness of China's cultural life in the
modern time, changes and richness
that are the “inaudible sound” that
we hope you would hear through the
series of “China Now".

Let's embark on this journey together,
to listen to those beautiful notes and to
touch the magnificent spiritual world
beyond them.
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Turn over this page and you will enter a
colorful and enchanting realm of music,
and embark on a fascinating music
journey, with Maestro LU Jia and our
musicians as your guides.

As the resident ensemble of NCPA,
we have the privilege of being part of
numerous world-class opera productions
and being the music maker of the
Chinese versions of all these great
works. Under the guidance of Lu Jia and
many guest artists, we have spared no
effort in the pursuit of artistic excellence
and been committed to presenting the
very best quality of operatic music. This
season will be no exception. We will
stage fourteen operas in this season,
under the baton of renowned conductors
like LU Jia and Valery Gergiev. You
wouldn’t want to miss such monumental
works as Wagner’'s Tannhauser, Verdi's
Macbeth, or Prokofiev's War and Peace.
Moreover, two major Chinese opera
productions will be premiered in this
season: Long March and Genghis Khan,
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which will bring us back to the ages
of heroes and revolutions in China’s
glorious past.

In the concert hall, two prominent
Chinese musicians will become our
Artist-in-Residence and work extensively
with us: composer Qigang Chen will
bring four of his sensational pieces:
Yuan, Luan Tan, L'eloingement, and
Reflet d'un temps disparu, while
pianist Yuja Wang will present four
piano concertos, including all the
three astounding concertos of Bartok.
Moreover, LG Jia will conduct many
of his beloved classical and romantic
works, and some of the highlights will
be concerts that feature Schuman,
Mozart, and French music. Meanwhile,
renowned conductors, including Myung-
Whun Chung, Hannu Lintu, Claus Peter
Flor, Pavel Kogan, Shao-Chia Li, and Yi
Zhang, and outstanding soloists such
as Kyung-Wha Chung, Gautier Capucon,
Haochen Zhang, Tianwa Yang, Man Wu,
Jian Wang, Biao Li, Feng Ning, Wei Wu,
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and Henning Kraggerud, will all work
with us to bring beautiful music to our
audiences.

In this season, we highlight three names:
Shakespeare, Mozart, and Shostakovich,
whose thoughts transcend time and
space and would best underpin the
theme of “Music Speaks”. Then, the
special “China Now"” series bring our
exploration of the world beyond the
sound of music back to the land where
we live and love: hidden beneath the
music is a sound that combines historic
sentiments and contemporary zeitgeist,
and a sound that makes all of us proud
and bold.

CHEN Ge
Chairwoman, China NCPA Orchestra



HE-GNE PEL IR 2016/17 | ZANG E

SHMA

B LUk, Xelvrsh 2 A K4
HORBEZENAB: LaFenE
PR R A JATE I E A%
Fl: ERN—3RHE, BITEERHE
PRFIE X R AR

EEERBK, X2
LM EFERNAE, 2RIF
3F ER A BB E E T AE, ([ERIN S
MR R T EAT: XFEHYRIE, [FEL
HEARM, K2R =Lk, A
RIERATEMIEBR, #4A 7T
WZRANE, A7 BRI,
ETHEERBENERREL., XER
REEEHFEIET “ZREKEM
27 MR MARZEWAESR,
ZRIFAE A TE B IO W Y I s R
B =8, AR S A
B, SERA, tax5A
TR EEMBEN Y. H
e, FATERNRE A ER N EE
AEHKE: AEEMZHEA KA,
# AR IR T4 SR 5 B O e # U &
RO ZMIBER, MREFENTRE
EEEZ5HRENRERE,
T & ARG E BT B
RIS TSR

XA R FATN A X A SR 2= Y
i AN AT - AR E A
RERAERERIESR. REMTRA
SAEN AR Z AR A RS
SEmmRENLEGER, (FENE
IR BB R R, BRATA X
ST H IR Fr . HA
Bz EANgE, BN
FREN-HEGWT S, “HR

FEREZLSANEHNAER, 2
T SR U B D T R AR PR R TR
BzWw, " Hs, WyrEskid, B
D ERMEXFENZIZE, ST H
EERBT & ROAKREAEM, EHit,
BMAOCBEHXE—1KRZE, R
i B RE I R B S D BT A = AR
BRIV R EMEME S, B &R
REWZINZ B N RFENTH D
B& 3R, 2y s A AR AR R,
MFEZBESHAEIEM, BIKER
ARG, H R ATX L
ZEMZAREHEN 2 RS
5k, MREXENIE, BiTE
REMABE2MENNS AT, @
N S M T B0 RAFIE
Ml 2l 25 H B g2, X aE
B2 AERN “ZINERE" B
BSR, MRS, B
FUAERNMX SR REZEZH,
TEIX BRI IR B T e & R AT
ShZ AR, FEAMEFE ST E
Pk 1o 11873 o = oI N o = o =S B
fisE S, Bt )EHzEmE
7 i e B Y TS W o et S R R R
RIES T RASREIRE S
7 EAR, AREERERIEE NS R
RS ET E BN, fit,
75 b PRI BRI T 9 MR B AR A X
PR R Rk 2R 1K 77 TH R K B & HY AR
HEER. mRLEy H2E, N(F
MR R ) B (B DY . (W
IEERE ) (P ERZE ) (F/RED,
(EZwE) F%, #HBREUH
AR S REMS, L

MAERASFEHERNHE, BE
HARE M RIS SRR R EE A,
1L 2% 1839 R EHY ( ZERNS ok
AP ) 50 2 B 0 v s b Bl H D
X AR A R MR SR,
FERH S RES T EA .
Xl N ORI B S . BRI
7% 12t A X R S W AR AL, i R 2 Al
S IF 2 P 0 SR AR R HY LR 40,
HAERAEE LA T & REREY
HARMRIERS: BREESERE
MEHBHER, NESHSEZR,
WREE SR T EHEZE, 15
BEHARR ., XFERETAE,
TE T AR B HY BEAE Wy A SR AT A5 LB 5 E
%, BRDNZRA=EZERREM
MRX R BEEE R
WA E— G, B ATUA AR
EETA—87 , MmAEMAKRERS,
ERJEPEWERG, BEA R
HREAR, MERUERENE
I, BEmEABREYA
B . WX TREBERELER
BEPEXANERFES, HERIFERE
BEEAERNEA RZ T 2L
PR S RE, BFEARE
AT R A5 VR AR AT 5 95 4 e T B5
RS 2= R AR S, e 2 X
EE: RAREE L, XEEHRYE
A5 T OB R B R AL R AR RE, AR
A2 X SR AR 2 R R R S
H, MEXMILRFEREFET S
RERRZ FHRINZFEIE)

XRERY 524 2 A AR KO
HIREWEZARIIKE: AEART

China NCPA Orchestra 2016/17 | MUSIC SPEAKS

R R, i B R AT MR BR
ZXRMANEBERA RS, A
5K, ENAFRENTEIMAL
Rz, HALFE 5 HEER4ESR
FERZINZ FHIHZE RIT. HPRET
RN 5 =S E R AR, ]
b AR AE SR E A\ RS AR T T
BRI A E R, EFRATERE T
HFWERER. RHLEERRELE
RNEEZERMIZERR, B2
B LI O DA I A R RN AT 22
BHERRZz—. BHEEFERELY
S5TE. PR E R AT XK B
B it o A7 PR B B DL £, AT T
JFRIE SRR RIE T E R H.
A, BRBEAPWRIIEELRE
TERERZANE 6t HEERGH
ZERERAERHTR, SRz
MBS IBHITREE, & AREHMAERT
RIRTERHIE K, 72 AL R HY H 57
i, IEAFESEERS., H#il
MER, MOEMERDESEET
LA IRy SR Erh, i e e 3k
Mk =8 —MENZ & #HORREE.,
XA 5 R R, ERRE
RS RIWEREE, BIFH2
ftl ELR AT 45 A N AR TR B9 2 2% P
. B R BE AR E N I F E RSN
2, RIFBEERNEEEFAEE
ZARBEBILT . HH R YR
HRWAR R TR A S Zetk
5 # AR K5 B9 I SE i SR T R, AR A
MERMIEESS, WO ERGEW
LG o M g, T P BT B R 4 5 0
F—KAESEA, AT %R
B R T e M B A 8 I R A B B



i /<7 2016/17 | N R

HY D82 10 . =4 R ATTHE 1t Bk =5 IR
F9 B A 25 it 125 A BB JBS 40 R B A N A=
Pri@ iy, H s M H B R R 2 o
W3R — 473 T2 T B 220 B9 st PR I I
TEWRZERE & R WM A LIS
IREE RS, AR A B WU, 1
XEERT, MARERNREIN b
HEHH R FRATEAD , RIMI=BL
MR EEIHMRNER, HWHtE
Kby z =R EE S Sk, XEE
SR LE BRATHCER 1 o HY 1B AT,
Wik B OO i 25 0 B 0 L R B
B R 5 KM, " ZFEEA,
W T 74 iy 58 BHAR 55 Y 2 175 TE /2 kG
FAMR AT EEAMRE, B
XOTE J o Ak AR Y A A2 S AR,
B S B TR P IR IA B 52 .
BAHGEMNYET, BRITSIT215
R4 YA R FDA K] BR &R 4T 47,
MR ZI R, MABERIFE, M
TMBIIE S, Mk, BT H &R
YEFFH S RAS, AARBUTE2EAR
OIEGEAY: WRFEEM, HEA
iy FATR G X S EET
RAMHZIN EIE,

FHRH A M S BT R, &
MXANNYIRERZ AR —
R, EREENYEEELEER
AR, B, FTATTFRAR SR
Eff, BEERXE S RTHTE,
HEEVN=RIMEN HOFHH
DRMEBHPEE, MXEZMRMA
R R A A A0 L RS 2 O
THE: L2250 EXE “BEH
R WIBRFERINS K B A T 42,

ERIREE ITH kAR E X
it R T A B RGK F R B
S, PAR AR 3 SO B I B B9 i
AAW—ENzEEHE, EEF
EXYRERFZEREEN MRS
P 75 1 & R % G pE L & S5 A4 T 5%
A RRIIEE BB X R, R
o AR R R BRI R R
B, T BRI AY,
FREUH A AN FRZI N, AiT,
B XERA SR, HEERT—
DAHUNI RN R . TEREE R,
By EEaMARRERR, mA%
9 SEE X R it AN W ZE 5
LB E A B — o0 By A0 2 B EU
HH T R A, B v B 5,
HRER, BEHRIMMFRBEHMI2
B, RAMTHBEWEEHN AR 5F
W%, sk AR DB RIRBHTE
AN R A B 56 R R AL, I
ZOBREHIREEZNEHB., &5k,
ol 1 B HE A= 7E X ORE T A B 0 2
b, BEEFRIMRZAARAHEFRD
PR, R ER ATV B RS IR
2, mik, ANZEHNSLEHE BRI
ENFEHEOSEwm S, NWEEER
MiEmE, hEERPRKIESM
SHsZANZ . N — B EAR
BERHAMIRE, BATEANEZNX
MRz FE, BEaBEENTE
DA HIE

/i
[ 2 R R B 54 ok 1] el 2 3

Music Speaks

Since ancient times, this is perhaps the
ultimate question that mankind has
been perpetually asking: What are the
purpose and meaning of life? Perhaps,
we as members of an orchestra should
similarly ask: What are the purpose and
meaning of the orchestra’s existence?

“To be, or not to be, that is the
question!” The famous quote from
Shakespeare's play four hundred years
ago might not answer the above
question, but it still serves as a powerful
reminder: to ask, or not to ask this
question, that is the question! In fact,
it is this incessant asking that has led
human beings to create the splendid
world of the arts, a thriving spiritual
home, and perpetual development and
progress. Much of this also answers
another question: What is art? From the
perspective of anthropology, art is not
a mere product of self-entertainment
resulting from endless boredom, but
an effect of exploring the meaning and
goals of life by aesthetically thinking
about and expressing nature, society,
and life. Thus, the value of the existence
of our orchestra is self-evident. An
orchestra with sound ideals and souls
is never limited to being a mere
performer of rhythms and melodies, but
a messenger who has a grasp on the
sophisticated thoughts behind music
and who brings listeners into a vast and
magnificent spiritual world.

That is why this season has been named
“Music Speaks”. If it can be said that a
composer, as a chosen one, uses music
to document, express, and complete
hidden and profound ideas on life, we,
as members of an orchestra that inherits
and interprets music, would have the
obligation of leading listeners into, or
even beyond, the processes of those
ideas. Just as the philosopher Roger
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Scruton once said, “Music is not just
a pleasant sound. It is the intentional
object of a musical perception: that
which we hear in sounds, when we hear
them as music.” In fact, for listeners,
perhaps seeing metaphors is the
ultimate essence of musical experience.
Therefore, we have arranged this new
season in the hope that you will not
only enjoy the wonderful sound of
music, but will find countless metaphors
beyond the notes and sounds, from
the musicians’ inner spiritual paths to
the echoes of history and time, from
the love and hatred in our lives to our
philosophies on everything, and even
the great passion that our performers
and administrative staff have put into
it. If this can be truly accomplished,
the process of listening to music is no
longer an isolated or individual event,
but a process that one could speak
about with anyone across time and
space and therefore discover oneself as
a new and better person. It is with this
idea that we have chosen the theme
of "Music Speaks”, and our wish is that
you may experience this truth no matter
where you may be.

When we discuss how music actually
speaks to us in such a context, perhaps
we should first turn our gaze to
Shakespeare. Shakespeare has made
his colossal mark in history through
his theatrical works, but this influence
goes far beyond the domain of theatre.
Stage scenes and vivid thoughts which
supposedly can only be fully expressed
through language are revived in the
language-void world of music and in
such manner achieve self-transcendence.
Thus, Shakespeare might be regarded
as the best footnote of the powerful
energy found in dramatic discourse and
emotional expression. His everlasting
masterpieces, such as Romeo and Juliet,



The Tempest, Hamlet, A Midsummer
Night's Dream, King Lear, and Macbeth,
have been adapted numerous times into
various forms of musical works, and tales
told in Shakespeare’'s plays have been
vividly reborn within musical scores and
the strings of musicians. Berlioz's Roméo
et Juliette, which premiered in 1839, is a
great example. Berlioz ingeniously wrote
this piece as a symphonie dramatique,
and he proposed the novel ideas that
symphony should be regarded as
higher than while inclusive of literature,
drama and opera. Both Berlioz, who
symphonized drama, and Wagner, who
was influenced by Berlioz, tried to
dramatize music, have manifested the
strong power and capability of music to
elaborate and to express. This power not
only covers empirical thinking regarding
nature, life and society, but also the
transcendental exploration of aesthetics,
emotion and the spiritual. This theory
of music being all-encompassing
may sound somewhat ambitious, but
numerous literati and artists would
not hesitate to support this argument
of Mahler’s: "A symphony must be like
the world. It must embrace everything.”
And in the eyes of Schopenhauer, in the
world as will and representation, "will" is
the essence of the world, and music is a
direct copy of will. Therefore, it has the
real power to reveal a "thing in itself".
We are unable to further elaborate on
this rather weighty topic here, but this
season, when you listen to Shakespeare
interpreted musically, may you see the
pieces not only as reproductions of his
work, but see that the births of these
pieces are deeply rooted in the common
instinct of drama and music—a search
for the essence of life, which is perhaps
the very transcendental significance
within the musical representation.

Music doesn’t merely speak through

an association with the art of drama
and theatre; life itself is the greatest
drama, and musicians have never lacked
variety in experiences, reflections and
expressions of life’s tragedies and
comedies. Two other composers that we
will focus on this season, Mozart and
Shostakovich, were masters of making
music speak. Even though the trends
of their times and social circumstances
differed dramatically, they have both
stunned listeners by the manifestation of
music’s potential to express spirituality.
Mozart was one of the first independent
musicians in history, as well as one of
the first who brought music from the
realm of the divine to the secular. In
worldly life, there is beauty as well as
disappointment, there is joy that we
never want to leave behind as well
as agony from every frustration, and
Mozart put all of these feelings into his
music. However, the power of music lies
in its profound complexity. If secular
beauty were always bright and carefree
while frustration and difficulties were
always grey and gloomy, music would
immediately become as tasteless as
water. In Mozart's world, even if life
is nothing but pain, struggle and
humiliation, grief and sadness are always
deeply rooted in elegant and delightful
musical thoughts, causing us a more
unforgettable, heart-piercing pain. This
trick of a hide-and-seek game between
sadness and optimism is precisely
where the complexity of Mozart's
music lies, and it is perhaps where the
complexity is found in our own lives. If
music can be a vehicle to carry such a
rich subtext, maybe it can be regarded
as a direct copy of the essence of life.
Shostakovich’s music also displays an
astonishing complexity. In the face of the
devastating tide of history, individuals
are so fragile and weak, and their inner

worlds are so enigmatic and obscure.
Shostakovich, like a chosen one, relates
the most extreme of life experiences and
the most private of emotions through
his encrypted music. As we follow the
ups and downs in his music and try to
comprehend his surreal life experiences,
we often harvest unparalleled horror
and adventure. When discussing how art
and music offer human beings a form
of emotional education, Scruton once
said, "In all kinds of ways the emotions
and motives of other people 'come
before us' in works of art and culture,
and we spontaneously sympathize, by
recreating in imagination the life they
depict. Through imagination we reach
emotional knowledge, and maybe this
is the best way, in the advance of the
crucial tests, of preparing ourselves for
the joys and calamities that we will some
day encounter.” Undoubtedly, listening
to Shostakovich is such an experience.
We are absolutely unable to refuse his
invitation, and we are more than willing
to indulge ourselves in his life and times,
always being remarkably empathetic.
Without Shostakovich, the dimensions
of our imagination on emotions such
as fear, relief, despair, hope, evil, and
justice might all be much compromised.
Thus, while listening to the music of
Shostakovich, there is a question that
is seemingly unavoidable: If I were him,
what would I do? So, let us assume this
question as the most unspeakable thing
that he, through music, always wished to
express.

The world of music is vast and
boundless, and what we can offer in
one season is no more than a tiny slice
of it. However, all who have opened
this brochure and who are to enjoy
our concerts will fortunately have the
opportunity to discover and face their

own curiosity and true will, which are the
ultimate tools that you possess to make
music speak to you personally. Whether
it is a belief in the "grandeur tranquille”
and a search for eternal principles that
we see in Classicism, the courage to
break from cold formalism and expand
the borders of human emotion that
Romanticism called for, the diversified
and sometimes twisted methods of
description and reconstruction in
today’s world that are widespread in
Modernism, or even the efforts to which
contemporary Chinese musicians have
gone to allow their profound cultural
heritage to collide and fuse with Western
musical traditions, all the brilliance of
these eras will be refracted in gorgeous
splendor through the spiritual lenses
of composers and performers, and it
speaks to us of a fascinating world
that is beyond the sound of music.
However, an indispensable truth of
this grand process is that it can only
start from the life of every single
individual. From the perspective of
Kant, freedom is the essence of life, and
in exercising this freedom, we reach
out to the transcendental, touching
it without knowing it. On the other
hand, as Scruton has argued, "We are
in the world and not entirely of it. We
can stand on the edge of our empirical
world and gaze out onto the other
‘transcendental’ sphere which is the
source of our freedom.” Music, perhaps
born on the border of these two worlds,
is both a product of our exploration into
the transcendental sphere and a bridge
connecting these two worlds. Thus,
our curiosity and vitality, the agents
of exercising freedom, are perhaps the
ultimate creators of music, and also
the most powerful things that music
eternally speaks about. As orchestra
members with ideals and souls, we are
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elated to be those chosen to allow music
to truly speak!

REN Xiaolong
Managing Director, China NCPA Orchestra
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The China Story: Twilight of the Himalayas
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The Music of Xiaogang Ye

i Wiks Conductor: Yongyan Hu

EREN: FAR Anchor: Yansong Bai

Lo MEG, MEYE, S B Soprano: Qi Lu / Ying Huang / Xiaolin Zhou

W . skiEE Tenor: Yijie Shi/ Yingxi Zhang

W RBN . IR Baritone: Jingren Yu / Li Sun

W M Boy-soprano: Kun Liu

WIS AR - BRALEERE Piano: Charlie Albright

Wi Ak Zheng: Wei Ji

rifi: 225R Bamboo Flute: Yue Li

IR e Reciter: Cunxin Pu

i R R I £ W A Shanghai Opera House Chorus

v g R R 2 R e ik O 14 Choir of China National Opera & Dance Drama Theater

vt =] 2 i) 55 141 20 AF B 2 7 I A The Children and Young Women'’s Choir of China National Symphony Orchestra
gL R B R AE S b A Choir of the Central Conservatory of Music’s Institute of Music Education

Xiaogang Ye: Horizon, for Soprano, Baritone and Orchestra, Op.20

7N
- 7INEN Xiaogang Ye: Invitation to Wine, for Recitation and Orchestra
I 7INEX Xiaogang Ye: Starry Sky, for Piano, Choir and Orchestra
7NN Xiaogang Ye: Twilight of the Himalayas, for Tenor, Boy Soprano, Zheng, Chorus and
Orchestra, Op.68
H/NER Xiaogang Ye: Shocking the Sky, for Tenor and Orchestra [H‘IJ\?W
IV fM: Xiaogang Ye: Looking up into the Sky, for Soprano and Orchestra Xiaogang Ye
7NN Xiaogang Ye: Song of Peace, for Chorus and Orchestra, Op.55
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Composer Xiaogang Ye is a member of the
12th Chinese People's Political Consultative
Conference, chairman of the Chinese
Musicians’ Association, a member of the
China Federation of Literary and Art Circles,
vice president of the Central Conservatory of
Music (CCOM), and a member of the Board
of Directors of the China Film Association.
He is also a candidate of the first “Four-Batch
Project” of the Publicity Department of the
CPC Central Committee.

Regarded as one of the most leading and
influential composers in China, Ye's important
works include Horizon, The Last Paradise,
Seven Episodes for Lin‘an, In memory of
Peace, Chu (Symphony No.3), Cantonese Suit,
Springs in the Forest, Yangzhuoyongcuo,
Twilight of the Himalayas, Macao Bride

(dance drama), Song of Farewell, and Yong
Le (opera). He has been commissioned to
compose works for many international and
state-level activities and served as judges for
important music competitions at home and
abroad.

Xiaogang Ye has received top music
awards and honorary titles at China’s most
prestigious events, such as China Golden Bell
Award, Golden Rooster Film Awards, Huabiao
Film Awards, The Best Film Music Award,
and Achievement Award on Contemporary
Chinese Film. He has been the recipient of a
“Five-One-Project Award” from the Publicity
Department of the China Central Committee,
a Wenhua Award from the Ministry of
Culture, the "Top 10 Copyright Owners” by
the China Copyright Center in 2011, and a
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China Arts Award in 2013. In addition, Ye has
won many international awards, including
the Louis Lane Prize, Howard Hanson
Prize, the "Heritage Prize for Excellence in
Creativity in Music” from the Li Foundation of
San Francisco, an award from the American
Society of Composers and Publishers, and
2012 Guggenheim Fellowship Award.

Ye has presented concerts of his own works
in many occasions and festivals. Notably, The
China Story: Songs of the Earth won great
acclaim in its New York, Saarbriicken and
Munich tour. These successes have promoted
extensive cultural exchange and cooperation
between China and the West, and also show
the growing significance of contemporary
Chinese culture and the importance of
disseminating it to the world.

Xiaogang Ye is the current chair of the
Chinese Musicians Association and a
contemporary Chinese composer who is
globally well-renowned. This concert focuses
on Ye's six major works and serves as an
opening for upcoming concerts presenting
his personal works that will be held at venues
worldwide over the next two years. The well-
known Hu Yongyan will conduct the concert.
Other notable participants include vocalists

Shi Yijie, Huang Ying, Zhang Yingxi, Zhou
Xiaolin, Sun Li, and Yu Jingren along with
the actor Pu Cunxin and news anchor Bai
Yansong.

Of the six works to be performed, one is
the most classic piece of his early years,
and another is the result of his most recent
exploration. The brilliance of ancient Chinese
culture, the search for a spiritual home, and
the quest of groups for independence and

peace, along with many other such important
issues, are to be heard within this music. Ye
regards music as a bridge that creates a link
between the heart of the composer and the
listeners while also connecting the spiritual
home to the outside world. Tonight, let us be
taken away into his majestic, musical Chinese
painting as we listen carefully to the beauty
of this Chinese story.
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Myung-Whun Chung Conducts Wen-Chung Chou and
Bruckner
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Closing Concert for China Orchestra Festival

a4« AR Conductor: Myung-Whun Chung
ESH: HEHIEEX Wen-Chung Chou: All in the Spring Wind
HETIN: E KIFE LI Bruckner: Symphony No.7 in E major
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After several hugely successful collaborations
with the orchestra, Maestro Myung-Whun
Chung returns to open this concert season
with two programmes of ‘heavy-weight'
works, which will also mark the closing of the
China Orchestra Festival.

The composer Wen-Chung Chou might not
be a widely known name among Chinese
concert goers, but his journey from being
an architect student at Yale to becoming
a composer is a legend in itself. Back in
1954, his music was already premiered
under the baton of Stokowski, and later
was also performed by Berlin Philharmonic.
Chou, the architect IM Pei, and the artist
Wouki Zao, became affectionately known as
the three ‘Chinese artistic treasures'. Chou
has taken much inspiration from classical
Chinese literature and arts, but his music is
also steeped in the Western contemporary
cannon. The critic Brian Morton commented
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that Chou ‘made significant contributions
to the amalgamation of music from the East
and the West in the second half of the 20th
century'. All in the Spring Wind was written
in 1953, and takes its starting point from the
classical poem 'View of Jiangnan' by Yu Li, the
Tang emperor. The poem evokes nostalgia
of past glories of the Jiangnan region, while
confronted by its current dilapidation,
and the music is also full of melancholic
sentiments. Sharing a similar East-meets-
West background as the composer, Maestro
Chung is sure to shed new light on this
under-discovered music piece of gem.

Yu Li's writing was his only emotional outlet
to express the complexity of his immense
sadness, yet even through poetry, it was
not possible to find absolution for the deep
pain he felt at the loss of his country. Even
the depiction of an eternal peace attained
was more dreamlike ideal than the realistic.

In comparison, Anton Bruckner did seem to
arrive at genuine peace via musical quests
throughout his life. His Seventh Symphony,
completed in 1884, was one of the rare works
by the composer that enjoyed a big success
at its premiere, and to this day remains
one of his most popular works. Bruckner
was perhaps a simple man, and music was
his way of expressing his dedication to
divinity, with its innate sense of graveness,
devotion, transcendence and mystery. In
addition to embodying all of these qualities,
the second movement of the symphony
was also meant to be an Ode to Wagner,
who was Bruckner's hero. The immense
power borne out of profound sadness and
reflection, through explosive gestures, brings
great enlightenment to anyone who hears
it. Myung-Whun Chung has long been a
champion of Bruckner, and this will be the
first time that he conducts the composer's
work in China.
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Qigang Chen and Brahms with Myung-Whun Chung and

Gautier Capucon
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Qigang Chen

Artist-in-Residence
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Conductor: Myung-Whun Chung

Cello: Gautier Capucon

Messiaen: The Forgotten Offerings

Qigang Chen: Reflet d'un temps disparu, for violoncello and orchestra

Brahms: Symphony No.1 in C minor, Op.68
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We always like to say that the language of
music surpasses the divisions of geographic
or even temporal territories, and perhaps
musical tradition is indeed meant to
be passed on like the flow of air. Olivier
Messiaen's music is now widely regarded as
a landmark of 20th-century modernism, but
at the beginning of his fascinating musical
journey it would have been impossible to
foresee the shape this journey would take.
Les offrandes oubliées, written in 1930, was
the first work by Messiaen to be performed
in public. It is a testament to his respect for,
and continuation of, the European musical
tradition. At the same time, the scintillating
colours that would subsequently become
the trademark 'Messiaen sound' were
already manifesting themselves, presenting
the familiar subjects such as the Cross, Sins
and Last Supper in a new light altogether.
It is conceivable that, when this piece was
written, the Young Messiaen could not have
imagined what a big part his passion for
oriental cultures would play in his music
later on, how his exploration of serialism
and mysticism would take his music to

yet unknown destinations. And of course
he could not have known that one day, a
student of his from China would become his
spiritual child, creating a sound world of his
own that would be full of fascinating colours.

As the final student of Messiaen, Qigang
Chen has inherited his mentor's sense of
mysticism and experimentalism, as well as
an instinctive capability to create a sound
world full of striking colours. All of this, in his
case, is conveyed through a prism of cultures
from the East. Many have commented on the
'perfect marriage of the East and the West'
in his musical aesthetics, but we would also
rather subscribe to the view that no great
East vs West actually exists, and all humans
share their fundamental origins of thoughts.
Reflect d'un temps disparu was written in
1995, and now widely regarded as one of
Chen's representative works. In a way, it is
a self-portrait, casting a look back at the
composer's experiences before moving
to France. The theme tune of the ancient
Chinese melody "Mei Hua San Nong" (Three
Capricious Moments of the Plum Flowers)

is evoked throughout the work, a soulful
permanence that has withstood the test of
time through centuries. Chen belongs to the
generation whose golden youth was defined
by the Cultural Revolution, and at that time,
just like Messiaen at the dawn of his career,
he could not have foreseen how far his music
would take him.

Myung-Whun Chung was the long-
serving Music Director at the Orchestre
Philharmonique de Radio France. Teamed
up with the thrilling young cellist Gautier
Capucon, we are fortunate to have the
duo present the Messiaen and the Chen.
In the second half, we will hear Brahms'
Symphony No.1, a work that, in its time, was
once nicknamed "the Tenth Symphony by
Beethoven". Another bridge of sorts between
two important musical eras, it took Brahms
21 years to complete the work, since its
inception in 1854. Maestro Chung is widely
regarded as one of the leading interpreters
of Brahms, and we look forward to hearing
this timeless masterwork in the context of his
interpretations of the contemporary classics.
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Haydn and Brahms with Soo-Yeoul Choi and

Kyung-Wha Chung
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Conductor: Soo-Yeoul Choi

Violin: Kyung-Wha Chung

Haydn: Symphony No.1 in D major

Haydn: Symphony No.104 in D major (London)

Brahms: Violin Concerto in D major, Op.77
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As the Father of Classicism, Haydn was
greatly influential for late Mozart as well as
Beethoven, and his symphonies in particular
were the foundation stones of symphonic
writing in centuries to come.

Haydn's First Symphony was written around
1757. The young composer had just been
appointed to his first important post, working
as Kapellmeister for Count Morzin, in the
present-day Czech Republic. Even though it
cannot be proved whether it was indeed the
first symphony that he wrote, by chronology,
it undoubtedly marks the beginning of his
serious composing career. The language
was, by and large, in line with the common
musical vocabulary of that era, but it already
carried a distinct style hat was to become
recognisably Haydn-esque, although at the
time no one had the foresight to realise that
this was to be the beginning of an important
new musical idiom.

Nearly 40 years later, when his Symphony
No.104 (London) was premiered in 1795,
Haydn had long departed from the wealthy
Esterharzy family, whom he had served for
nearly 30 years. He had spent the past 4
years travelling around the UK as a freelance
composer, and already commonly regarded
as the greatest composer alive. Concerts
in London featuring his music were sold-
out events. This symphony was the last one
of all twelve "London symphonies" that he
composer while in the UK, as well as the
last known symphony written by Haydn.
Even though we cannot know whether he
consciously decided not to write any more
symphonies after this, we can sense that
he was making some kind of statement:
summarising a lifetime's work, as well as
casting back nostalgic glances.

Haydn spent over half a century to complete
his mission, but the musical tradition that
he established was to be a long-lasting one.
When Brahms' Violin Concerto received its
premiere in 1879, the prevailing musical
idiom was no longer the Classicism that
was motivated by rationalism, logic and
objectiveness, but had progressed towards
a Romanticism that promoted sensibility,
abstraction and subjectiveness. For artists of

this new world, the quest for sheer exquisite
beauty and perfect balance in music would
result in frigid formality, and only the bold
exploration for imagination and self-
expression could lead listeners into a
new world, by peeling away the old
residues. In the case of Brahms,
though, he was a faithful
guardian of the heritage of
Beethoven, and succeeded

in combining the passion of
the new era with a timeless
rigour. His Violin Concerto is a
standout in the repertoire: the
solo violin never seeks to be a
scene-stealer, instead striving to

be a part of, and converse with,
the orchestra. The work also bears
the trademark Brahmsian structure,
becoming vast and complex yet
also rigorous and meticulous.
The renowned violinist Kyung-
Wha Chung is an acclaimed
interpreter of this masterpiece,

and the work is performed
tonight under the baton of
Soo-Yeoul Choi, currently
Assistant Conductor of

Seoul Philharmonic

and one of the most

outstanding Korean \
conductors of his

generation.
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Conductor: LU Jia

Stravinsky: Octet

Stravinsky: Concerto in D major (Basel Concerto)

Mozart: Serenade in G major, K.525
Mozart: Symphony No.36 in C major, K.425 (Linz)
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A Taste of Mozart
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In this concert, Maestro Ll Jia brings us
music by two iconic composers , Mozart and
Stravinsky. Mozart was of course a unique
legend with his prodigious and unsurpassed
talent, whereas Stravinsky , as a pioneer of
Modernism, was a great admirer of Mozart's
music.

Mozart's passion for nature and life, and
the inspiration he takes from these which
is then becomes an unstoppable desire
for expression, kept driving him on as the
creative force. This is reflected in many of
his works, be it the perennially popular
Serenade No.13, or his Symphony No.36
which was supposed to have been written
in four days. Yet perhaps Stravinsky did not
share this form of impression exactly — he
once stated that I consider that music is,
by its very nature, essentially powerless to
express anything at all, whether a feeling, an
attitude of mind, a psychological mood, a
phenomenon of nature, etc. Expression has
never been an inherent property of music.

That is by no means the purpose of its
existence.

Without holding this view, maybe Stravinsky
would not have become the Modernist
pioneer that he was, or produced the
era-defining works that are now widely
recognised as modern masterpieces. It is
almost impossible to detect any Mozartian
influence in those large-scale, atonal works
driven by strong rhythms, and yet when he
moved on to his Neo-classicism period in
the 1920s, calling for a 'return to Bach', it is
clear that he looked back at Mozart when
composing many works during that time.
The Octet for Winds was written in 1923,
between the two World Wars, and Concerto
in D major for Strings (1946) was the first
work composed after the Second World War.
Both are important Neo-classical works, a
clear nod to the Concerti Grosse by Bach and
Vivaldi. But even though the melodies here
clearly pay tribute to Haydn and Mozart, the
unmistakably Stravinskian rhythms remain

the focus of these works. The composer
never ceased to explore new directions,
moving along to Serialism in the 1950s.
Throughout the entire 20th century, he was
indisputably the most revolutionary pioneer
among all composers. We might also say
that, at any point in history, true pioneers are
always the best fortune-tellers of the future.
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William Shakespeare is renowned the world
over as a master dramatist, yet his long-
lasting influence reached greatly beyond the
boundaries of the stage. Tchaikovsky was
but one of many composers who took his
inspiration from the Bard's work, beginning
with the Romeo and Juliet Overture in
1869 which enjoyed much success from
the outset, and defined his voice to a large
extent. Four years later, he revisited the world
of Shakespeare with The Tempest Overture.
In this musical reincarnation of the great
drama, the vicious tempest that beset the
calm sea had the power to destroy all. And
the enchanting smile of Miranda and her
passionate love for Ferdinand were brought
to life in even more convincing ways than
even Shakespeare's words could say.

We tend to marvel at Tchaikovsky's ability
to make us wonder endlessly at the
emotional power that music could inspire
in mankind, and another composer who
could emulate him in that regard is, of
course, Rachmaninoff. It is impossible now to
imagine a world devoid of his compositions,
where the impact of melancholies would be
so much poorer. The perfect embodiment
of such musical power lies in the famous
18th variation of the Rhapsody on the
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Theme of Paganini: when the familiar tune
is heard, each listener could respond quite
differently in his internal world. In fact, this
was not really the most lyrical music that
Rachmaninoff wrote — around the time of
its birth in 1934, he had decided to take
a break from his busy touring schedule
and settle in Lucerne, Switzerland. It was a
gesture of taking stock of the past decades,
and his music was in turn becoming more
introspective and concise.

At such crossroads in life, Rachmaninoff
had the luxury to find a moment of peace
to reassess his life, whereas Shostakovich
was placed in the eye of the storm around
the same time. In 1936, his opera Lady
Macbeth of Mitsensk was viciously attached
by Stalin, and he had to stop writing his
Fourth Symphony as a result, presenting the
Beethoven-esque Symphony No.5 in 1937
instead. He called this work "a Soviet artist's

creative response to just criticism", and its

popular success was guarantee enough for
him to stay safe from worse fate for a while.
As an artist who had to take great caution
with his creative output nearly all his life,
much of Shostakovich's music was composed
as riddles that needed to be 'decoded' by
listeners in years to come. Such pained
expression through necessity of constant
secrecy might be the key to the power of his
music.

The Finnish conductor Hannu Lintu is a
famed interpreter of Russian music, and we
welcome him warmly at his NCPAO debut.
Haocheng Zhang attracted wide attention at
his Van Cliburn competition success in 2009,
and has since worked with many leading
orchestras around the world. His intellectual
approach to music marks him among the
younger generation of Chinese pianists.
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We welcome back two regular NCPAO
collaborators this week, Sa Chen and Li-Wei
Qin. They will work with Maestro Li Jia to
present three popular concertos, alongside
an important work by Maestro Lu's beloved
Bruckner.

In 1786, Mozart had just turned 30, but little
did he know that it marked the beginning
of the final chapter of his life. The Piano
Concerto No.23 was written in this year, only
five years before his death, and embodies
the total musical thinking of this young
genius at the peak of his creative power.
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Tchaikovsky regarded Mozart as the "Christ
of Music". His own Variations on a Rococo
Theme from 1876 was, in a way, a tribute
to Mozart, Haydn, and the other Classical
composers. In contrast to the intense passion
in many of his well-known pieces, this work
arrests with its elegance, which harks back
to the earlier musical eras — a hard-tipping
gesture by the Romantic composer. Silent
Woods by Dvorak was written around the
same time, and reflected the composer's
deep connection with his homeland, through
the Bohemian-inflected tunes.

The Second Symphony by Bruckner was
first performed in 1873 and several versions
of the work exist. It remains the only one
of his symphonic output that does not
bear a dedication, yet was also the first in
which the composer's strong musical style
shone through. In 1868, Bruckner had just
premiered his First Symphony in Linz, and
made the long-desired move to Vienna.
When the Second Symphony was premiered
five years later, he was already nearly in his
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fifties. That year, he also managed to make
his Bayreuth pilgrimage, where he finally met
his hero Wagner. He showed the revered
composer the just-completed Second
Symphony and the Third that was still in
progress, expressing his wish to dedicate
one of them to Wagner. The older composer
commented that the Second Symphony
was "very nice", but seemed to favour the
new work. Bruckner was so nerve-racked
by the meeting, that he completely forgot
afterwards for which symphony Wagner
had expressed his preference, and had to
wrote to him to confirm. In the end, he
dedicated the Third Symphony to Wagner,
and meant to dedicate the Second to Liszt.
Liszt accepted the dedication, but then left
the score in his hotel room. Angered by this,
Bruckner decided to withdraw the dedication.
In the work itself, major pauses frequently
mark the divisions between musical phrases,
which become another signature of the
symphony — so much so that it is sometime
known as "the Symphony of the pauses".
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Tchaikovsky: Hamlet, Fantasy Overture after Shakespeare, Op.67
Rachmaninoff: The Isle of the Dead, Op.29 Symphonic Cinema
Mussorgsky: Night on Bald Mountain
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Filmmaker Lucas van Woerkum launched
the "Symphonic Cinema" series at the Royal
Concertgebouw in Amsterdam in 2010, and it
was soon lauded as a multimedia revolution
for the classical music world. Through newly
created visual images, enchanting musical
moments are reincarnated as striking
dramatic episodes. Using customised
software, Van Woerkum follows the
conductor and orchestra's interpretation,
matching tempi and dynamics to create a
visual layer as he performs as "image soloist".

The programme this evening centres around
two Russian works full of mythical colours.
In 1907, Rachmaninoff saw the painting
Isle of the Dead by Arnold Bécklin for the
first time. Two years later, he completed the
symphonic poem of the same name, inspired
by the symbolic black-and-white piece. The
composition is built on a simple structure,
which draws the listener in irretrievably, like
a magnetic swirl, towards the mysterious isle.
While sinking into this unknown dark world,
the music also keeps nodding back at sweet
memories of years past, gradually dissipating
the sense of fear. Stravinsky's ballet
Firebird, like Isle of the Dead, was written
at the turn of the last century. Whereas the
Rachmaninoff was a standout work from late
Russian Romanticism, the Stravinsky harked
the beginning of a whole new modernist era.
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The book of the ballet was based on ancient
Russian folklore, depicting how Prince Ivan
beat the Magician Koschei, winning the heart
of his true love, with the help of the Firebird.
The critical acclaim that the ballet received
propelled Stravinsky to the forefront of the
Parisian art circle of the time, being hailed as
a pioneer of the time alongside the likes of
Picasso, T S Eliott, Debussy and Ravel.

Night on Bald Mountain by Mussorgsky
started its life in 1867, but was not published
for many years because of the opposition of
his mentor Balakirev, who refused to perform
it. After the death of the composer, Rimsky-
Korsakov revised the work and presented
its belated world premiere in 1886. The
genesis of this work also came from Russian
folk tales, forming a "musical picture" of a
witches' sabbath occurring on St. John's Eve
(23 June), where many spirits gathered on a

©Symphoﬁic Cinema

bare mountain near Kiev for a great carnival.

This evening's conductor Biao Li spent
many years in Russia during his student
years, which has contributed to his strong
affinity with Russian music. In addition to
his conducting career, he is also one of the
leading percussion soloists working today,
and a regular collaborator with NCPAO in
many guises.
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Conductor: CHEN Lin
Pipa: Man Wu
Huayin Lao Qiang

Lou Harrison: Concerto for Pipa with String Orchestra

Huayin Lao Qiang
Old Tunes from Guanzhong
Han’s Rhythm
Three Bothers Battling with Lv Bu
The Order has Come

TAN Dun: Concerto for String Orchestra and Pipa
Qigang Chen: L'eloingement, for String Orchestra
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Two exceptional women, Chen Lin and

Man Wu will join our string performers,
presenting a wonderful night of Chinese
flavour and international airs. As an
extremely eye-catching female conductor,
Chen Lin collaborates with us regularly. Man
Wu is a very successful international pipa
performer who has graced world stages
and made many more people aware of the
joyous melodies of pipa art. Tonight, the two
of them will present two concertos joining
pipa and string orchestra. Man Wu will also
collaborate with a band of Huayin Lao Qiang
to offer a unique performance. Lin Chen will
perform L'éloignement written by Qigang
Chen for string orchestra.

The pipa and European lutes could be said
to have the same origin, and have many
similarities in terms of musical nature and
performance technique. It is thus easy to
understand why people consider the pipa to
be one of the best instruments to achieve
a cultural interaction between East and
West. This may become apparent during the
performance of tonight's two pipa concertos:
American composer Lou Harrison was always
well-read and interested in Eastern music.
In the 1930s, after coming into contact
with Eastern musical instruments while at
university, he made continual attempts to
combine elements of Eastern music with
Western techniques. In 1997, he created
this concerto for Man Wu, and Man Wu
made the recording with the Chicago

Symphony Orchestra. Tan Dun’'s pipa and
string orchestra concerto was written in
1999, and was created upon the foundation
of his widely popular work Ghost Opera. In
this work, the audience is able to experience
the intense Chinese elements of the pipa
while also enjoying typical Western classical
music elements including Bach, Copland, and
minimalism.

Harrison and Tan Dun both express an open
spirit that breaks through the division of
East and West and attempts a multifaceted
creation. They also exhibit an extremely
important characteristic of human society:
A pursuit of and adherence to the identity
of one’s own group, as well as the desire for
and assimilation into other groups. The two
seem to eternally coexist. In fact, since the
birth of mankind, very different cultures have
been discerned which are all involved in an
ongoing intermingling and exchange. There
is more understanding and tolerance as well
as more variation in cultural creation.

Qigang Chen's L'éloignement (Zou Xikou
in Chinese) likewise exhibits this theme.
From the Qing Dynasty to the Republic of
China era, in order to survive, Han ethnicity
individuals in north-western regions moved
en masse from within the Great Wall to areas
beyond where minority groups resided. Zou
Xikou is a common reference to this long-
term migration and is also the name of a
folk song sung by the people of northern
Shaanxi province as they migrated. In fact,
the history of Zou Xikou is the history of the
most typical kind of ethnic cultural mingling.
Qigang Chen’s L'éloignement is a dual
reference that speaks both to the author’s
complex sentiments upon leaving his home
town to study in France while also implying
that the work itself on a spiritual level is
moving away from the east and seeking to
assimilate into foreign lands. In the work,
the austerely simple north-western folk

tune and the clear French musical technique
are knitted together to create incredible
harmony.

If the above three works are emissaries
of various cultural blending, then the
performance of Man Wu and the Huayin
Lao Qiang band perhaps represent an
adherence to local culture. The Lao Qiang is
an old form of folk music popular in Huayin
of Shaanxi, which presents rigid pitched
notes and momentous unbridled energy at
the same time. It is listed as China's state-
level intangible cultural heritage. Most
impressive of all is that when such ancient
artistic forms are placed on a modern stage,
not only is there no sense of age, but there
is on the contrary a vibrancy and energy
that is achieved as a result of its uniqueness.
In truth, for any ethnicity, culture is its true
spiritual lifeblood. If culture is retained, then
the nation will remain vigorous. We would
now like to enjoy this thought-provoking
work with you.




2016.08.

13

KA 3% | Absolute Schumann

B3 505 K IR 0 A KR 67 2
A Night of Schumann with LU Jia and Tianwa Yang

T RJT - Concert Hall

SR, Op.1156
NEE 22l

5. D/NESEPIREME, 0p.120

Pl
N

S
BHFEE

LU Jia

Chief Conductor

S, SEFEBEHEFHREER
ARRIET =2 . TR BRI ERE EAE
B REHID RN, HEAR S i BLE
bR B ENEE R,

AEVETE 1810 £5] 1856 FHIAET
2, BIREE I HNEZEFIHR.
7 MRS EUR, AECET,
Bo+2HRmREZERII%G, 320
TEmMZHFET=1%/G. 1839, fl
EAHUIT RS T 2 80U A2 L& 2%
REES=0E /RN L (P O RAE 223 DL
B2 AEEE BB —N 0 RIERS
MEZR, ME RIS EIEFH
R R 2, #Eh AEmE e
RN E PR EER, JFE
F =R B H X R 22 Wit
XXEEHFHERBNERERKEE
ETATESNEEAE, wiktl
£ 1841 IR T — N E 22 4E, 5
Pz mih B2 e X — PR, R

Conductor: LU Jia
Violin: Tianwa Yang

Schumann: Manfred Overture, Op.115

Schumann: Violin Concerto in D minor

Schumann: Symphony No. 4 in D minor, Op.120
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We are treated to an evening of "Absolute
Schumann” by the special team of Maestro
Lu Jia and the violinist Tianwa Yang. Yang
is a two-time winner of the Echo Awards in
Germany, widely recognised as one of the
most important Chinese violinists working
today.

Schumann (1810-1856) was one of the
leading composers of Romanticism. He
was, by nature, a sensitive soul, passionate
about literature and poetry in particular.
He did not commence his formal musical
training until in his twenties, and most of his
orchestral works were written after he turned
thirty. In 1839, he famously proclaimed
that most compositions of the time were
"pale imitations" of Beethoven, and his own
admiration for the master seemed to almost

become a mental obstacle for him. That
same year, he heard Schubert's symphony
"The Great" for the first time in Leipzig,
and was so excited by it that he could not
stop enthusing about the piece in his letter
to the object of his love, Clara, as well as
declaring that he would one day emulate

this masterpiece with his own symphony.
This important "encounter” with Schubert
seemed to unlock his creative energy,
and 1841 became a very prolific year for
Schumann. Among others, he composed his
Fourth Symphony during this year. It was not
an immediate success at its premiere — the
relatively simple narrative proved somewhat
confusing for the listeners, and Schumann
put it aside afterwards for many years. It was
not until he was appointment Music Director
in Dusseldorf a whole decade later that he
revisited the work, and performed the revised
version in 1853. It still divided opinions, and
attracted criticism for its "even ore sombre
hues" than in the original version, but others
hailed its "simplicity, clarity and freshness",
and commented that the "dark colouring of
many passages was meant to make an effect
of solemn grandeur". For Schumann, large-
scale orchestral works must carry historical
dimension: "whether a piece consists of one
movement or several, it should unfold a
coherent narrative from within, alternately
pausing to reflect on its own past and driving

forward to a fixed goal". By this criterium, the
Fourth Symphony was undoubtedly the most
"historical" work that he ever worte.

Manfred, written in 1848, was a work of
incidental music based on the poem Manfred
by Lord Byron. It was a musical portrait of
the melancholic, restless and morbid hero,
but also became a sort of self-portrait of
the composer himself. In 1853, Schumann
wrote his Violin Concerto in D minor for
the renowned soloist Joseph Joachim, but
the latter did not accept the work, and it
was not performed during Schumann's
lifetime. In 1937, the Nazi government in
Germany officially banned the popular violin
concerto by Mendelssohn because of his
Jewish ancestry, and Schumann's work was
revived as an example of "great Aryan art”,
finally receiving its world premiere with
Kulenkampff and Berlin Philharmonic that
year. Through these two late Schumann
works, we get to have a glimpse into the
composer's disturbed inner world at the
time.
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Conductor: Shao-Chia Li

Piano: Yuja Wang

Debussy: La mer

Barték: Piano Concerto No.1
Ravel: Piano Concerto in G major
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The air in fin-de-siecle Europe was filled
with anxiety and desperation, yet also a
growing sense of modernisation and hope.
Formerly indestructible systems in political
orders as well as in the arts had broken
down overnight, and new ways of thinking
mushroomed everywhere. In the arts, new
paths forward led to breakthroughs in
techniques, but also aspired to challenge the
traditional limits of emotional expression.
The evolution of styles and schools was no
longer straightforward, and the new era
harked of a much bigger palate of diversity.
Different voices, each with its own distinct
character, were learning more from each
other through dialogues than ever before,
and the so-called "mainstream culture" was
being renewed everyday by exotic foreign
elements.

Debussy was at the forefront of all this. He
was close friends with the Impressionist
painters, obsessed with Oriental cultures,
paid his Wagner tribute with pilgrimages
to Bayreuth, set many expressionist poems,
and was a champion of Javanese music.
Through all these ventures, he ultimately
revolutionised the European concept of
tonality. La Mer, written in 1905, completely
abandoned traditional forms in earlier music;
its long-lasting impression defined by its
mysterious colour and floating melodies.

Debussy himself claimed to have been
inspired by the famous Kanagawa Wave by
the Japanese artist Hokkusai, which adorn
the cover of the published score. This music
was to leave an important legacy, and among
its influences were the oeuvres of Ravel and
Bartok.

In the early part of his career, Ravel was
a representative Impressionist composer.
He inherited Debussy's magic touch with
orchestral colours, but his music carried
a brighter tone as well as a bigger focus
on rhythm. Similarly open-minded and
an explorer of new phenomena, he went
through a few important episodes of stylistic
changes. After the First World War, he
carried out extensive studies of folk music
of Russia and Spain, gradually abandoning
more obscure musical gestures, and turned
to Neo Classicism with his next works. He
was also an aficionado of the newly popular
American jazz. George Gershwin wanted to
study with Ravel, yet the latter replied by
asking 'Why would you want to be a second-
rate Ravel instead of a first-rate Gershwin?".
In fact, his Concerto for Piano in G Major
has many Gershwin-esque moments, with its
jazz inflections.

As a young composer, Bartok was very
much influenced by Richard Strauss as well

as Brahms. After 1905, he spent much time
collecting folk songs from Eastern Europe
and Mediterranean, and folk elements
made increasing appearances in his music.
The transformation in his music from
Romanticism to a kind of neo-nationalism
accented with primitive energy, was
completed with his three piano concertos,
widely regarded as the Mount Everest of
the piano repertoire. The first, written in
1925, explores the whole gamut of technical
possibilities of the keyboard. It turns the
"king of instruments" into a whole battery
of percussion instruments, erupting with
incredible energy with its savage sound
world. Because of its technical difficulties, it
is regarded by many pianists as an almost
impossible challenge.

During this season, Yuja Wang will join forces
with the NCPAO to perform all three Bartok
piano concertos. As one of the most exciting
pianists working today, Yuja's interpretation
of these exciting works would be an
undoubted highlight of her tenure as Artist-
in-Residence at the NCPA. Maestro Shao-
Chia LU currently serves as the Music Director
of Taiwan Philharmonic, having won many
important awards throughout his career.
We look forward to working with these two
important Chinese musicians in presenting
this thrilling programme.

©Rolex Zhang Chongning
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China NCPA International Percussion Music Festival
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Conductor: Claus Peter Flor

iR 2E0E Percussion: Biao Li
LS ] Sheng: Wei Wu
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Mendelssohn: A Midsummer Night's Dream Overture, Op.21
Enjott Schneider: Concerto for Sheng Percussion and Orchestra
Shostakovich: Symphony No.8 in C minor, Op.65

Shakespeare in Music Shostakovich Uncovered
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Tonight we have one of the authorities of the
Austro-German repertoire, Maestro Claus
Peter Flor, presenting an evening of "collision
and fusion" featuring many contrasting
musical styles. Maestro Flor will team up
with two outstanding Chinese soloists,
percussionist Biao Li and Sheng player
Wei Wu, bringing us the world premiere
of Concerto for Sheng, Percussion and
Orchestra, which also marks the beginning
of the 2016 China NCPA International
Percussion Music Festival.

Written by a young Shakespeare, the
romantic comedy A Midsummer Night's
Dream occupies an important place in the
history of literature and stage, and numerous
works in music, dance, visual arts and film
have been inspired by this immortal tale.
Around the end of 17th century, when it
was written, the Renaissance movement
had already spread over Europe. In this tale
of true-love-overcoming-all, humans and
Gods happily live alongside one another, and
the female characters are not shy in their
quest for love — these reflected the society's
desire at that time to break down traditional
moral codes. The endless scenes of frenzied

carnivals served as a thinly disguised tribute
to Ancient Greece, while foreseeing the
overriding quest for freedom and tendency
towards innovation in the society.

Mendelssohn read the play in 1826 at
the age of 17, and immediately decided
to write a piece of music based on it. In a
similarly innovative spirit, it became the
first "concert overture" in history. The music
does not accompany dance or any other
form of stage performance, but presents the
essence of the original play entirely through
music. The following year, the 18-year-old
composer walked for eighty miles through a
snow storm to attend the world premiere —
possibly in another act of tribute to the care-
free spirit of the original work.

After the interval, we will be exploring the
world of Shostakovich under the baton of
Maestro Flor. After the wide acclaim his
Symphony No.7 received, Symphony No.8
appears to be another very introspective
work. Written in summer 1943, the piece
is often regarded as an all-encompassing
depiction of the tragedies of war as well
as his philosophical reflection on the

aftermath of war. The dominating C minor
is commonly used in "tragic symphonies"”,
and even the finale does not reveal any
obvious clue for optimism or hope. Some
say that Shostakovich privately called the
work a requiem for himself. His close friend
Isaak Glikman labelled it the "most tragic
work" by the composer. However, in official
publications, Shostakovich claimed that he
was "inspired by the victorious news from
the Great Red Army", that the philosophical
conception of the work ought to be "Life is
beautiful. All that is dark and evil rots away,
and beauty triumphs." Such statements
veer far from the common perception of
the music itself, but contemporary critics
regard them as a necessary act of self-
defence, especially since he did point out
that The Eighth Symphony contains tragic
and dramatic inner conflicts'. Perhaps,
without these conflicts, Shostakovich as we
now remember him would not have existed
in history, and there would not have been
such "collisions and fusions" in the society
— and the combination of both might just
be the engine for the continued progress of
mankind.
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Conductor: LU Jia
Tenor: Avgust Amonov
Bass: Sergei Leiferkus
China NCPA Chorus

The Children and Young Women's Choir of China National Symphony Orchestra

Brahms: Song of Destiny, Op.54

Brahms: Variations on a Theme by Joseph Haydn, Op.56a

Shostakovich: Song of the Forests, Op.8
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Shostakovich Uncovered

We are honored to present the grand
opening concert at the 19th Beijing Music
Festival. Under the direction of LU Jia, the
NCPA Orchestra and Choir have joined
together to perform two exquisite works by
Brahms. They will also commemorate the
110th birthday of Shostakovich with the
magnificent “Song of the Forests".

As a giant straddling the eras of classicism
and romanticism, Brahms lived in the age
of romanticism and yet is considered to be
the founder of classicism. In 1868, he read
"Hyperion” by the poet Holderlin and was
thereafter beholden to it, deciding to write
an orchestral work for the poem. From
today's perspective, this devotion not only
stemmed from his love of the poem, but also
from his appreciation of the poet. Holderlin,
who came over 60 years before him, was
a devoted follower of Greek classical spirit
at the same time as possessing an intense
subjective romanticism. He is seen as a
bridge of communication between classicism
and romanticism. Great minds think alike, as
it was obvious that this spirit deeply inspired
Brahms: “Canto del destino” is on par with "A
German Requiem”, representing the highest
attainments of Brahms' orchestral choir
works.

“Variations on a Theme by Haydn" likewise
exhibits the classicism of Brahms. As a
composer, Brahms was extremely adept
at uncovering classical works. In 1870, he

accepted an invitation to visit Gesellschaft
der Musikfreunde to view the ancient musical
scores. His attention shifted to Woodwind
Divertimento, which was apparently a work of
Haydn. Brahms was intrigued by the rhythm
of the second movement, and employed
this as inventive material to compose the
variation. Even though this playful tune was
later determined to be the work of a student
of Haydn, nonetheless this does not affect
the reflection on the classical sentiments
of Brahms that this variation represents. It
has a healthy and robust sentiment, with
pure and crisp tones, a tranquil and solemn
atmosphere replete with the classical style
created by Haydn while also exuding the
connotations and deep sentiments of Brahms
himself. In addition, this work is considered
to be the first orchestral variation in history,
and is also the greatest variation of the 19th
century.

Speaking of the era of desire to exceed one’s
own potential, Brahms was certainly not
alone, and Shostakovich clearly also had this
dream. However, Brahms sought to return
to the past, whereas Shostakovich looked to
the future. In 1948, the Soviet Union began
a widespread movement to plant forests to
deal with the damage of war and to restore
the magnificent forests of Siberia. Soviet
poet Dolmantovsky was deeply moved by
this, and wrote a poem that was turned into
a musical oratorio by Shostakovich in the
form of the “Song of the Forests”. This work
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has powerful momentum, elegant rhythm
while also being expansive in its own right,
displaying an almost realistic style, and yet
it clearly is not the artistic style he yearned
for in his heart. As an independently minded
artist, he experienced a very public artistic
disagreement with Stalin and would often
be the subject of criticism for being overly
avant-garde or daring. Although he faced
myriad trials and strife, Shostakovich did not
pursue his artistic career in vain. Between
mainstream melodies and his heartfelt
passion, he strived to find a subtle balance,
and constantly achieved new artistic heights.
The cheer and despair at reality, or the hope
and predictions of the future, all vivid and
moving under his pen. To a certain degree,
he was both a late stage romantic composer
of the most contemporary spirit, and also
one of the most romantic of the modernist
period composers.

Brahms and Shostakovich seem both to
live outside of their age. However, the one
wishing to return to the past was unwilling
to follow convention and instead became
the source of power for the revolutionary
changes of his time. The one dreaming
about the future was not divorced from
reality, instead becoming an eternal banner
for the conscience of an era. Perhaps history
is in the end a river progressing ever onward;
only art that never forgets its roots is art that
is truly everlasting.
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Chief Conductor

Conductor: LU Jia
Violin: Henning Kraggerud

Mozart: Violin and Orchestra Adagio in E major, K.261
Mozart: Violin Concerto No.5 in A major, K.219
Mozart: Symphony No.1 in E-flat major, K.16

Mozart: Symphony No.40 in G minor, K.550

A Taste of Mozart
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The name Mozart is almost an embodiment
of classical music itself, and across centuries
his music has stood at the centre of music
history. Born in 1756, he was only 35 when
he died, but left a vast output of memorable
works, which were the landmarks of his
time. We associate his music with elegance,
brightness and exquisiteness. Even though
there is struggle, setback and agony, but
ultimate virtue prevails, obliterating all with
a beam of life. In a way, Mozart proves the
capability of mankind to reach a certain
altitude with our emotions and wisdom.

Mozart started to compose when he was
six years old. When his Symphony No.1
in E flat Major was written in 1764, he
was still only eight. At that time, this child
prodigy was already the talk of town in Paris,
and his arrival in London created a new
"Mozartmania”. It was in London that he
became close friends with the younger son
of Bach, with whom he studied composition.
The first symphony, bearing strong influence
of Bach, is a short piece, but already foretells
the musical style of the mature Mozart.
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Symphony No.40 was his penultimate
symphony, written when he was thirty-two.
By then, he was no longer a carefree child,
but lived in stress and anguish. Written in the
melancholic tonality of g minor, it is one of
his darkest and most uninhibited works.

If these two symphonies give us Mozart's
earliest and final musical statements, the
two violin concertos in the first half of the
concert could be seen as his Manifesto
of Youth. Between April and December of
1775, the nineteen-year-old composer write
all his five violin concertos in Salzburg.
The first two are clearly continuations of
the pre-Classical traditions, yet the true
Mozartian sound soon started to manifest
itself. For scholars, the three later concertos
far surpass their two predecessors in their
musical accomplishments, and the A Major
concerto is the finale of these five works.
Music writer Abraham Veinus called it “a
kind of innocent grandeur, illuminated by
flashes of wit, good humor, and moments of
the most immaculate lyrical poetry”. But this
was not necessarily a view shared by all: the
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then concertmaster of Salzburg Orchestra
Antonio Brunetti did not think much of
the work, especially its Lento movement
which he considered "too serious, learned
and artificial". In turn, Mozart did not care
much for this Italian player either in private,
nor impressed by the capriccio Italian style
popular at the time. However, when the
violinist specifically asked him to rewrite
a Lento movement to replace the original
second movement, Mozart begrudgingly
wrote the Lento in E major, specifically to be
used by Brunetti for his own performances.

The Norwegian violinist Henning Kraggerud
is one of the most outstanding soloists
coming out of Scandinavia, and a regular
collaborator of Maestro Lu Jia, who considers
him to be one of the leading interpreters of
Mozart of our time.
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Conductor: Muhai Tang

Tenor: Chuanyue Wang

Bass: Haojiang Tian

Soprano: Xiaolin Zhou / Yuanming Song / Na Shen
Peking Opera Niche: Qihu Jiang

China NCPA Chorus
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Wenjing Guo

: Li Yu's Elegy: "Spring flowers, autumn moon: where
is the end?", from Opera Night Banquet

V=S R - B EAEZ Wenjing Guo: Li Bai: "Fineries like cloud, face with petal hues", from ¥
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B e G K ) Wenjing Guo: Temple Fair, from Opera Rickshaw Boy

Wenjing Guo
Wenjing Guo

Wenjing Guo
Wenjing Guo

: The Beijing City, from Opera Rickshaw Boy

: Echoes of Heaven and Earth, for a Cappella Choir
and a Percussionist

: "Your body is covered in scars", from Opera Journeys

: Shu Dao Nan, for Solo tenor, Chorus and Orchestra
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created five operas, a ballet, three opera
soundtracks, eight concertos, six symphonies,
three symphonic poems, two symphonic
overtures, two orchestra suites, a symphonic
song cycle, four pieces of large folk-
instrumental music, three string quartets and
two dozen chamber music ensembles and a
number of solos and a cappella music and
so on. Guo's works have the characteristics
of heaviness, grandeur, tragedy and a sense
of history. Guo was called by The New York
Times "the only Chinese composer who
has never lived abroad for long, but has
established an international reputation”.
His creation Rickshaw Boy is his fifth opera
for the National Centre for the Performing
Arts, and also the first opera contracted and
debuted at home.
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Tonight, we will fully experience Wenjing
Guo's music creativeness in vocal and
symphonic harmony.

Wenjing Guo, with his rich creations, keeps
himself abreast of the most important
Chinese contemporary composers, enjoys a
high reputation and attracts broad attention
in the international music industry. As an
especially good vocal music composer, he
has not only written many outstanding vocal
and symphonic works, but had his operas
staged most widely overseas. He has a
keen interest and deep research in Chinese
classical culture and arts including verses,
poetry of Tang & Song dynasties, theater, folk
songs and folk arts, which gives him plentiful
inspiration in his creative composition. In
Chinese classical culture, Guo seems to like
Li Bai the best, and has written many works
about him. In his eyes, Li Bai is not only a
literary man, capable of writing poems and
verses, but also a physically strong man,
brave and domineering, and his heroic poem
has a strong and romantic meaning. In 1987
Guo at the age of 37, composed Dangerous
Shu Road which is based on Li Bai's famous
poem Shu Dao Nan, and this creation
is also by far one of his most important
masterpieces. He boldly used the Chuan
River elements of the Bashu area in his works
to make an appropriate tribute to the Bashu

culture reflected in the poem, to harmonize
majestically with the poetic imagination and
emotion magnificently depicted in Li Bai's
poem. Twenty years later in 2007, Wenjing
Guo was commissioned by some overseas
patron to create the opera Poet Li Bai, which
demonstrated his thorough research in Li
Bai's poetry, and the opera was another
important piece in his composition career.
This concert will include two works from this
opera: Poet Li Bai, selected arias, and the
“the colorful clouds are her flowing robe, the
flowers her face”, from the Song of Purity
and Peace Three. In fact, Guo's love for Li Bai
is the epitome of his acute interest in the
classical culture of Tang & Song dynasties.
His Banquet, written in 2003, is another
important piece, reproducing the story of
Han Banquet Map painted by Gu Hongzhong
in Southern Tang Dynasty. "Spring Flowers
and Autumn Moon" in chorus Lady Yu is
from the opera Banquet, and the libretto of
course, is imported from the same-name
poem written by emperor Li Yu in Southern
Tang period.

Wenjing Guo also has a wide-range study
and a unique perspective in Modern Chinese
literature: A Distant Journey created by
him for soprano and orchestra is based on
the long-poem written by contemporary
Chinese poet Xi Chuan who was inspired by
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Li Bai, especially by his "Flying with the Cold
Wind, Straightening Up to the Clouds" in the
famous Climbing the Taibai Mountain.

All of which are the best footnotes of Guo's
strong romantic feelings. Spring, Ten Haizis
specially created by Guo for soprano and
orchestra is constructed on Haizi's poem,
which reflects his abundant romantic feelings
drawn from modern literature. Wenjing
Guo, commissioned as well in 2015 by the
National Centre for the Performing Arts,
created opera Rickshaw Boy based on Lao
She's masterpiece under the same name.
Not only this creation is Guo's milestone in
his personal composition career, but also
leaves an important mark in the Chinese
opera production. This concert will show two
works selected from this opera: The City of
Beijing and Temple Fair.

The Echoes of Heaven and Earth, a cappella
music, a recent piece of work by Guo, reflects
his music continuation to broaden the scope
of coverage, which integrates more vocal
elements from Chinese Buddhism, Tibetan
Buddhism, and European Renaissance
chanting. His show in Europe was a great
success, and was recorded in church to an
album. Tonight's concert will be a premiere
of his works in China.
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We welcome the return of two important
collaborators of the orchestra this evening,
the cellist Jian Wang and violinist Feng Ning.
Maestro Ll Jia will present a programme of
Brahms and Dvorak with them to celebrate
the ninth birthday of the NCPA as well as
the best of Classical and Romantic music.
There is much we can learn from the role
they played in the passing along of great
traditions: inheriting the best of the past,

while exploring the new with an open mind

and unwavering courage.

Johannes Brahms (1833-1897) and Antonin
Dvorak (1841-1904) both lived through the
golden years of Romanticism. They were
close friends as well as great admirers of
each other's music; while differing in their
aesthetic approaches. Brahms was a devoted
follower of the Beethovenian Classical canon,
seeking his own language guided by rigour
and rationality. Dvorak set upon breaking
down preconceptions of national stereotypes
in music, immortalising the sound of his
native Bohemia, bringing the unfamiliar into
the central repertoire.

As a front-liner of Romanticism, Brahms
idolised Beethoven his entire life, which
played a role in the perfect marriage of sense
and sensibility in his music. One the own

hand, he was a firm defender of Classical
thinking, embodied by the traditional sonata
form in his symphonies. On the other,
underneath this meticulous surface, the spirit
of Romanticism expresses itself through
beguiling lyricism, fierce release of emotions,
and lament at the dark side of mankind.
Brahms was almost an outsider of his era,
defending and revitalising the traditions
simultaneously. This essence of his music is
perfectly represented by the two works we
will hear in the first half of tonight's concert:
Academic Festival Overture was written in
1880 as a gesture of thakns to the University
of Breslau, for awarding him an honorary
degree.

Within the rigorous structure through
restrained fervour, he presented an apt
picture of the lively student life, their gleeful
choral performance and the glorious festival.
In 1887, he wrote the Double Concerto for
Violin and Cello, to mark his reconciliation
with his old friend, the violinist Joseph
Joachim. This last concertante work by
Brahms was imbued with the grandiose
elegance of his late years.

Dvorak was a milestone of Eastern European
music. The perfect synthesis of Bohemian
folk music and the Austro-German tradition

[

in his works opened European ears to the
world of folk music, while revitalising the
central repertoire. In 1892, he was appointed
Director of the National Conservatory in the
US, and took this spirit of open-mindedness
with him across the ocean. With his unique
sensitivity to folk music, he soon discovered
music by African Americans as well as Native
Americans, and believed that these would
become the foundation of true American
music. In order to study these traditions,
he often spent time with African American
musician friends, and also organised charity
performances in which they took part. In a
society still dominated by racial prejudices,
such unusual gestures showed his profound
generosity, while playing an important part in
the gradually widespread attention to these
folk traditions in America. In 1893, inspired
by the epic poem The Song of Hiawatha, and
incorporating findings through his studies of
Native American music and African-American
spirituals, he composed Symphony No. 9,
with the subtitle "From the New World".
It was through this music that the sound
of "the new world" was heard throughout
the world, and also prompted a major step
forward in music history.
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Piano: Yuja Wang

Kodaly: Dances of Galanta

Bartok: Piano Concerto No.2
Dvorak: Symphony No.8 in G major, Op.88
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We will be immersed in the music of two
giants from Eastern Europe, Bartok and
Dvorak, this evening. With the conductor Lu
Jia and soloist Yuja Wang, we also continue
our journey exploring the Bartok complete
piano concertos.

Bartok's three piano concertos reflect his
inner world at three different stages in
life. At the beginning, he unleashed his
imagination like an unstoppable tsunami,
and through the passing of time such
gestures of wild catharsis subsided gradually,
framing emotions with fine structures, and
ultimately prioritising the essence of music
above all. When his Piano Concerto No.2
was premiered in Frankfurt in 1933, the
Nazi Party had already taken full control of
Hungary, and Bartok refused to return to his
homeland to perform the work. In terms of
technical virtuosity, this concerto is no less
of a monster than its predecessor, with only
23 bars of rest for the soloist throughout the
entire work. The velocity of its fast movement
is so extreme that even the renowned pianist
Andras Schiff commented that "For the
piano player, it's a finger-breaking piece. It is
probably the single most difficult piece that
I have ever played, and I usually end up with
a keyboard covered by blood." However, the

Conductor: LU Jia
Piano: Yuja Wang

Kodaly: Dances of Galanta

Bartok: Piano Concerto No.3

Dvorak: Symphony No.8 in G major, Op.88
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composer's intention was not just to attract
attention for writing an "difficult piece".
The scintillating timbres and the technical
challenges are but the starting point of the
work, whereas the ingenious musical arch
and numerous arresting moments make it
truly memorable.

Piano Concerto No.3 was Bartok's final work.
In September 1945, he was already gravely
ill at home in New York, and wanted to finish
the concerto as a birthday present for his
beloved wife. Death had no sympathy even
under such circumstances, and when Bartok
passed away on 26th September the work
was still unfinished. Fortunately, his friend
Tibor Serly was able to complete the final 17
bars following Bartok's notes. This concerto
is much simpler in its instrumentation
and musical language, but its clarity and
frankness move us nonetheless.

Like Bartok, Dvorak also had a profound
affinity with his Bohemian homeland, even
though they chose notably distinct ways of
expressing their affection. Whereas Bartok's
music tends to be expansive and bright, with
the Bohemian spirit hidden between many
layers, Dvorak usually puts his Bohemian
heart in centre stage. His Eighth Symphony

was completed at his Bohemian villa in
1889 and he declared that, in this piece,
he wanted "to write a work different from
my other symphonies, with individual ideas
worked out in a new manner." The choice
of setting the piece in G major might be a
reflection of this. Since Haydn, not many
major symphonies had been written in this
tonality, usually a choice for folk-influenced
songs and melodies — thus a perfect choice
for Dvorak. This symphony seems full of
warmth, optimism and lyricism, but in fact
great sorrow is deeply embedded within, as
well as his lament at the absurdity of life. The
G major triad that make up the major motif
of the work is widely believed to symbolise
the composer's three children who died in
infancy. Dvorak never ceased to confront the
cruelties of life with his own optimism and
hope, and the Eighth Symphony captures
this outlook perfectly.



2017.02.0/

T RJT - Concert Hall

sk ZEFIE R BRI 5 PR HERR R
Yi Zhang Conducts Bach, Qigang Chen and Prokofiev

% ke

b H 5
BIRZEAR
Qigang Chen

Artist-in-Residence

Efp (fa=) A&EJL P M —
T WS, XEE T =HEAH
TEih, RHZEHE " JTEHEZENE
SHMME L RE, 85 AKX
BIRETE | U585 . IR R B EIRRE,
FEHRBETIRT, XAEREFE “—
MBS T B R 29 R i R R Y
R R AR o X EE & Sk
THMEZEMEARAA, XETRE
fige ToE T AT 9 ) S B A L T O Y A5 4
FREE—-MHREANZER, K&, %

G R HITHE RS IR I R =3

FENAEFEB E, BRENB
C LR ) HIFE G — B T Y A i A
I, XEBEET 2015 FEHES, &K
B R R 4 I E R LT 2 1,
MR L&A HTANTE e AR
IS, RfEEENE NS
KT, WRMNE5T Bl
WA KT, BER T HBRERW
UG, B L EHE . SetEPY
Bk AR IE T Y B B A B AR
IEMHE S, o, BESLifi KR E

Conductor: Yi Zhang

( 8 T ik

Shakespeare in Music

BT R W R 2 SR

MEFZIBRE®N, &R0 ER
R RRILF 2D KIERE ™,
TEBHAIAE ( B ERRS AWM )
H, XFRTENRYBEETH
BRANOM AR, WeE T A%
Mot mzT, FhikEHE L
FETEZRM]T XHASAZH K
EWIRN . DR SRIMTHER,
ELARN P2 W L S A AR A Y £ B2
&, e ERAE 2=
RKEWIKRD. WERRTE, BH
ALKz EMANIEE, H
HAEILEBTER, Hegdmstar
=R, B, MR E RS
AT CEYE, —J7mE, NAEBREP
HHREEZXEX, MEARS T A7
HEGZENEHHABREARSN —
J30E, BTN IRE X6 H BT
R4, BERLst 7T R B a0 fE Y
Ay, AP AR BT LT
HESME, WEEkR, XMTE
CAEFT B TER N, WA E R

SHRZ WP EER. &5 FHE
HERR ( D= RSkt ) 2H ik
Fifl 1935 4 AY[R] & e B B Rl & 0k o
A, EilER RS T 8RR E i,
e RZEEARNERRILE,
EAEDEMNIES &, TR
FEMRLPH N ERFE T EIE M
GANRBRIERIES, HiLT%
WS &RMMHES RFPHEE, HE,
NP RZBETFEEL.

RZDEFRAEEEL SRS
W, TTREE S KT B RFEER
RIXFBEERF P EEER —,
FHS, tHERENELERLE, £
HELRERITEDIME], 5K
1MBAEZKERHEE.

China NCPA Orchestra 2016

17 | MUSIC SPEAKS




The Chaconne by Bach occupies a unique
place in the history of music. Written over
three centuries ago, it was originally the fifth
movement of his second solo violin suite.
Yes this particular section has been endlessly
idolised, studied and interpreted since its
birth. For Brahmas, the work "contains the
entire world, a world of the most profound
philosophical thoughts as well as the most
powerful emotions." Composed shortly after
the passing of Bach's beloved wife, it always
conveys an indescribable sense of intense
melancholy, bygone happiness and pervasive
sadness within its rigorous form.

Luan Tan by Qigang Chen was also written
as a musical farewell to a loved one, but
is presented as an uplifting tribute to life.
Premiered in 2015, it was dedicated to
the composer's son who had passed away
in his prime, but does not present any
opportunity for disconsolation. The energetic
music carries us along a brilliant journey
of life, marked by the quiet beginning, the
tentative first steps, the splendid youth,

the unstoppable fate and the sudden end.
The composer has produced the most
fitting tribute to a young life cut short by
highlighting the positive aspects of it.

Numerous composers have used music
to express and explore the theme of love.
In Shakespeare's immortal masterpiece
Romeo and Juliet, love is scrutinised from
an internal, subjective point of view, and
also in the context of tribes and societies.
The love between Romeo and Juliet does
not serve simply as emotions between
two individuals, but becomes a war zone
between two tribes and a picture of complex
social relations. As Hegel said, freedom is the
essence and ultimate destination of human
spirit, but freedom can only be obtained
through struggles. For the lovers Romeo
and Juliet, on one level, their own freedom
of expression has to be validated by the
freedom to write their own common destiny;
one another, the battle they have to wage
to obtain this freedom costs their lives, but
also brings ultimate reconciliation of the two

families. Since its birth four hundred years
ago, the play has moved people everywhere,
and also been adapted for the concert
stage by numerous composers. Prokofiev
wrote his full-evening ballet Romeo and
Juliet in 1935, but the concert suite was
actually premiered prior to the ballet itself,
and has since become a perennial favourite.
Without a word spoken, Romeo and Juliet
meet, love, and die through the translation
of Shakespeare’s exquisite imagery into the
vocabularies of human motion and musical
tone.

Tonight's conductor Yi Zhang is the Music
Director of National Ballet of China. Among
Chinese conductors, he is probably more
familiar with Prokofiev's ballet than any
other, and he also has a special affinity with
Qigang Chen's music through their personal
friendship. Not only is he an outstanding
interpreter of contemporary music, he is also
one of the orchestra's favourite guests.
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We take you on a journey this evening
through the works of three giants of
Russian music: Tchaikovsky, Rachmaninov
and Shostakovich. Each of their works is
unmistakably "Russian" in essence, but the
different eras they lived in led to vastly
different life stories as well as musical
legacies. By juxtaposing these works, we
hope to present you a comprehensive
musical portrait of Russia.

In Tchaikovsky's (1840-1893) Russia, changes
were already in the air, but the revolution was
yet to happen, and the country stood tall
with all its glory. Tchaikovsky is known for his
lyricism and melancholy, but the occasional
moments of exuberant nationalism is
also an important aspect of his music, as
well as an important chapter of Russian
Romanticism. He wrote Slavonic March in
1876, to commemorate Serbian soldiers who
lost their lives in the war against Turks, and it
now stands as one of his important Russian
Nationalist works, alongside the better-
known 1812 Overture. It main theme is based
on Slavonic folk tunes, and also borrows the
motif from the Russian national anthem.

Rachmaninov (1873-1943) lived through
the final days of the Russian empire, and
witnessed the overwhelming victory of the
revolution. With the establishment of the

new regime, he had to become an exile
because of his bourgeois background.
The peripatetic life ultimately gave him
freedom of expression, to develop his own
musical language as well as preserving
the late Russian Romantic style. His Piano
Concerto No.2 was written in 1901 and
quickly became one of his best known
works. It is hard to believe that such earnest
and profound music was composed by
someone who had recently overcome great
depression. Many memorable passages
throughout the piece are now favourite
moments of classical music: soul-searching
reflections, overwhelming sadness, buoyant
passion and heartfelt nostalgia. Through all
these moments, Romanticism is taken to a
new height in its ability to convey human
emotions.

Shostakovich (1906-1975) lived his entire life
in Soviet Russia. When cultural policy was
always subject to change, the life of a creator
was like an eternal gamble: one could be
propelled to the status of an official "genius”
or "national hero" from one moment to the
next, but could equally be condemned for
the rest of his career just as easily. In 1945,
the premiere of Shostakovich's Symphony
No.9 was met with muted reception, and the
following year he was officially denunciated
a second time. In the next few years, he

produced much less works, and also wrote

a few pieces "for the drawer". After Stalin's
death in 1953, he was finally rehabilitated as
a creative artist, and published Symphony
No.10 four months later — a full eight
years after the previous symphony. These
days, the fifty-minute symphony is widely
regarded as his musical portrait of the Stalin
years or, as some would put it, "forty-eight
minutes of tragedy, desperation, horror and
violence plus two minutes of victory". For
Shostakovich, it was almost certainly the
only option to accept this condition of life,
in order to preserve his dignity and ideals,
and in life as much as in music, the far-too-
belated arrival of victory was still treasured,
no matter how brief.

Pavel Kogan is the son of legendary Russian
violinist Leonid Kogan, and currently serves
as Music Director of the Moscow State
Symphony Orchestra himself. His long-
term friend and collaborator Derek Han
is also a specialist of Russian music, and
they have worked together for many years
since the Soviet era. We look forward to an
unforgettable evening of Russian music with
these two superb musicians.
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LU Jia Conducts Berlioz, Poulenc, Debussy, and Qigang Chen
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BE: YIS - PR Organ: Iveta Apkalna

i5f Qigang Chen: Yuan (Origins)
SRS E SR 2

=5 Berlioz: "Love Scene" from Romeo et Juliette

Poulenc: Concerto for Organ, Strings and Timpani in G minor

Ravel: Bolero
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French music has evolved much over
the centuries, but has always been an
important part of the central repertoire.
With the four works by French composers
this evening, we shall have a glimpse
of how they have made an important
contribution to the world of music on the
whole.

For European music, Berlioz was the
pioneer of an incredible era. Born in 1803,
he was a Romantic composer to the core,
abandoning formal rigour and standard
movements as they had been known,
and focusing on portraying the extreme,
the absurd and the surreal instead. His
accomplishments were inestimable: he
started the fashion of programmatic
symphony, championed large-scale
orchestration, elevated the importance
of timbres and colours in music, and
his treatise on orchestration has been
hugely influential since its publication.
Along with Beethoven, he was vitally
important for the progression in musical
style from Classicism to Romanticism,
with Wagner, Liszt, Mahler and Richard
Strauss all directly under his influence.
His Romeo and Juliet, premiered in 1839,
made a historical first with its subtitle of
"dramatic symphony". This was in line
with his firm belief that orchestral music
ought to be able to incorporate literature,
drama and opera. Wagner's concept of
"Gesamtkunstwerke" owed an important
debt to Berlioz, but it ultimately took root
in the form of opera rather than concert
music.

When Berlioz died in 1869, Wagner was
a celebrity of his day, seemingly anointed
the official spokesman for the future of
European music. The defeat of the French

army in the war against Prussia in 1870
prompted fierce reactions from prominent
musical figures: Saint-Saens and his
followers opposed the "blind adoration"
of the Austro-German tradition, and
advocated French Romanticism;
the opposing group, led by Franck,
emphasised the importance of learning
from Wagner and Liszt, to maintain the
juxtaposition of "the universal" and "the
national". This important debate left a
remarkable impact on generations of
French composers hence.

Debussy and Ravel were two important
French masters who emerged only after
this controversy. Debussy was deeply
influenced by Franck in his early period,
and was also very much enthralled by
Wagner. Later, he learned broadly from
others and established the musical
school of impressionism. Ravel in his
early period was also deeply influenced
by Liszt, and was first seen as belonging,
along with Debussy, to the school of
impressionism, but later progressed
toward the style of neoclassicism. Ravel
did not believe himself to belong to the
impressionist school of music, but his
unrestricted spirit seemed to present
no variation from that of Debussy. He
found inspiration and guidance from
styles including Baroque, classicism, and
even jazz, and was extremely enthusiastic
about experimenting and exploring new
approaches to musical composition. As
his most famous and final orchestral
work, Bolero, first performed in 1928,
was neither an impressionist work nor
something one could label neoclassical.
To borrow from the words of Ravel, this
was simply “an experiment based on an
extremely special and limited direction

China NCPA Orchestra 2016/17 | MUSIC SPEAKS

of development in musical thought”.
The work was a major success after
performance, which left him surprised and
perplexed.

Poulenc differed from Debussy in that he
was frank about his being significantly
influenced by Saint-Saens, and used this
to fire back against the criticisms of others
that he ignored musical form. At the
start of Poulenc's artistic career, Debussy
was already nearing the end of his life,
whereas Ravel had entered the mid-to-
later stages of his own careerIn 1920, he
became a member of "Les Six", advocating
Neo-classicism over Romanticism and
Impressionism. When he wrote Concerto
for Organ, Strings and Timpani in 1934,
he spent time studying Bach specifically,
and the work has a strong accent of the
Neo-Baroque language. However, his
neoclassical aspirations on the contrary
unexpectedly aligned with Ravel. As a
result of their prompting , Neo-classicism
soon became an important movement.

This evening, we have selected Qigang
Chen’'s work Yuan composed in 1988 to
open the concert. As his first work while
studying in France, whether it be the
name of the composition or its musical
style, the work always generates in us a
sort of association: it is akin to the first
contact of centennial French music with
Chinese cultural conceptions. Perhaps
it might also become a mutual and yet
uniquely rejuvenating spark for the two.
Perhaps for humanity in all its vibrancy,
the fluidity and intermingling of cultural
trends transcending time and space never
does have an end, and perhaps they have
only to continue to open new chapters of
development into the future.
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"NCPAO in Chamber" is the quintessence
resulting from the exploration of NCPAO
musicians in the delicate and profound
chamber music world.

"NCPAO in chamber" extends a long name
list from Bach, Haydn, Mozart, Beethoven
to Mendelssohn, Bartok, Richard, Britten
and Shostakovich, guiding music lovers with
strong curiosity and sublime pleasure, to
seek and appreciate brilliant thoughts and
artistic treasures of chamber music left by
great composers of the past generations.

In the eyes of NCPAO musicians, chamber
music boasts such features as delicacy, grace,
subtleness and intimacy, which is not only
its unique and enchanting musical language,
but a secret path leading us to a deep and
vast music world. Therefore, their exploration
of chamber music will be a journey shared
and experienced by both the musicians and
music fans starting to pursue the nature of

music.

During the journey, the individual artistry and
sincere friendship between them will turn
into the music that people can feel. During
the journey, they aim to realize the endless
donation and intelligent musical dream with
their inborn passion, with their absorbed and
creative inherent spirit. During the journey,
they look forward to your participation in
this vast and deep music world; and you will
marvel at and be touched by your lifetime
exploration and discovery.
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Mozart: String Quartet No.14 in G major, K.387

First Violin: Huan Wang / Second Violin: Le Li

Viola: Yu Qin / Cello: Xiao Liang

Mozart: Kegelstatt Trio for Clarinet, Viola and Piano, K.498

Clarinet: Sijun Chen / Viola: Ran Zhuang / Piano: Chen Nie

Mozart: Oboe Quartet in F major, K.370
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Oboe: Yang Zhou / Violin: Le Li

Viola: Ran Zhuang / Cello: Xiao Liang
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The three Mozart chamber works that we
will hear this evening were all completed
when the composer was between 25 and 30.
With these works, we shall visit his 'golden
years' when his life was still full of sunshine.
Through the music, we will also get to learn
about the importance of friendship to him,
and his boundless love for music itself.

In 1782, Mozart was still a newcomer in
Vienna, but had already become a fixture
in the local musical life. During this time,
he met his idol Haydn, who became a sort
of father figure for him, and the young
Mozart started to study Haydn's string
quartets intensely. His own String Quartet
No.14 in G major was the first Haydnesque
quartet that Mozart wrote, and also the first
among the six that he ended up dedicating
to his mentor. After hearing three of them,
Haydn made his now famous comments
to Mozart's father: "Before God and as an
honest man, I tell you that your son is the
greatest composer known to me either in
person or by name." This body of works was
his tribute to the older master, as much as to
music itself. The same sense of humility and
admiration is also reflected in the other two
works on the programme tonight.

The Piano Trio No. 2 in E-flat major (1786)
was dedicated to his piano student and
close friend Franziska Jacquin, another of his
works specifically written to be performed
by musician friends. Friendship has become
a creative engine for many composers
over many years, and perhaps is one of the
reasons many works have an inherent power
to move us. This piece is light and cheerful
in nature, as was indeed intended by Mozart:
to resemble a world where close friends talk
and play together, their mutual trust and
intimacy growing through the creation of
music. The work was nicknamed 'Kegelstatt’,
after the ballgame popular at the time, that
Mozart was supposed to be playing with
some friends while composing the piece.
It has since been concluded that it did not
happen exactly, but the nickname remains
apt for the very human world that the music
conjures up.

The Oboe Quartet in F major had its origins
in Mozart's admiration for another musical
genius. In 1777, he had a chance encounter
with a virtuosic oboe player. Some years later,
he wanted to write a piece for the oboist,
but could not recall his name. Through some
investigation, he found the play again and

finally completed this work in 1781. Despite
its chamber nature, the predominant role
the oboe plays makes it more like a real
concerto, and the virtuosic solo part also
became very popular in particular. We could
certainly conclude that it was thanks to
Mozart's unfettered devotion to music itself
that produced yet another celebrated work.
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Violin: Xiaoming Wang

Piazzolla: The Four Seasons of Buenos Aires
Schubert/ Arr. Mahler: Death and the Maiden
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The outstanding violinist Xiaoming Wang
returns to the NCPAO this evening as our
guest concertmaster, presenting us this
enchanting programme of works for string
orchestra along with string players from the
orchestra.

The Four Seasons of Buenos Aries by the
Argentinian composer Astor Piazzolla is
another notable work, alongside the much
earlier suite by Vivaldi, devoted to the theme
of four seasons. The awe that mankind have
for nature and universe is an important
source of our thinking, and the change
of four seasons could be viewed as 'facial
expressions' of the universe, an important
medium of our ongoing communication
with nature. In the ancient Chinese I Ching
(Book of Mutations) , "judging the changes
in life by observing the change of seasons"
was an important central theme. Throughout
history, many works in literature, visual
arts and music have been devoted to the
portrayal of changing seasons, often as
a metaphor for the unstoppable changes
in life. Piazzolla's work is no exception:

through the tango-inflected music, we are
presented with a vibrant picture of the city
that is passionate, melancholic, subdued
and frenzied in turns. As an Argentinian, the
composer aspired to combine Latin American
elements with the classical tradition in his
works, and Tango became a widely accepted
concert music form, a means to convey
serious thoughts and debates. This is yet
another demonstration of the power of
music to break down boundaries defined
by nationalities, just as universal thinking is
similarly unbound by such divisions.

More than the changing of seasons, the
topic of life and death has prompted much
human introspection, presented through
philosophical propositions as well as works
of art. The universal obsession with mortality
prompts the questioning of the meaning of
life, a subject endlessly explored in artists
from all nations and all eras. Schubert's
string quartet Death and the Maiden (1824)
is an outstanding piece on this subject. The
dying composer, plagued by illnesses, was
clearly aware of the brevity of his remaining

days, and lamented that "I feel myself to be
the most unfortunate, the most miserable
being in the world.... My peace is gone,
my heart is heavy." Such longing for life
and resistance to death were embodied in
his musical swansong, an important work
in the whole repertoire of string quartets,
and which has since inspired many other
composers. In 1896, Mahler planned to
arrange the work for string orchestra, and
already made many annotations on the score
itself. In the end, only the second movement
of this orchestration was completed by
Mabhler himself and performed in his lifetime,
and the rest of the arrangement was done
in 1980 at the instigation of his daughter.
The musical conversations of Schubert
and Piazzolla span over a century, and the
uncompromised affirmation of life is their
shared message that shines through.
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As resident chamber music ensemble of
NCPA, China NCPA Octet crystallizes Chinese
musicians' fiery love for music and broad
artistic platform of NCPA. These eight
excellent musicians not only include excellent
performers of China NCPA Orchestra, but
also leading figures among the Chinese
musicians. They will make powerful
combination on the NCPA stage, present
superb artistry and tacit friendship, and give
birth to China's first-ever permanent octet
ensemble. With a view to future concert
plans, these eight musicians will embrace
diversity, uphold spirit of openness, help
audiences set sail in vast classical music
ocean, and enjoy the lingering elegant
emotions for centuries. They will guide
audiences to appreciate meaningful oriental
rhythm in popular Chinese melody and
understand the endless creativity of the era
under a new crossover chapter beyond time
and space. The Octet will not only arrange for
various tracks for audiences to demonstrate
the infinite musical creativity and exquisite
and harmonious ensemble beauty, but also
create a brand-new life experience for the
majority of Chinese classical music fans.
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/N 3% + Multi-functional Theatre
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URdE 7 Fledermaus: Overture [ %24 Z 7% 47 Arr. Donzhen Cai ]

BRIE M GEH «¥EiE» )  Csardas aus Fledermaus

PARBEFE  Yiddische Mame [ # 1 /8 - B L% % %  Arr Tibor Kovac ]

Bf#h Hora di Mars (The Clock) [ # it - fu £ A #7747 Arr. Roby Lakatos ]

BT _ER/NESEETF  Fiddler on the Roof [ 7 234 - ik ¥ 2% 4%  Arr. Frantisek Janoska ]
B LZFEHNT  On the Beautiful Blue Danube [ % 7 L% 4% Arr. Donzhen Cai ]

Wrhi e dl, Op.72/2 Slawischer Tanz, 0p.72/2 [ i1 /8 « AL 424 4% Arr. Tibor Kovac ]

MiR#F Z K, Op.20 Zigeunerweisen, Op.20 [ # /8 - A LA %% Arr. Tibor Kovac |
FHIEHSE Bollywood Medley [ #5175 /8 - AL L # 244%  Arr. Tibor Kovac ]
trE{EE;  Tambourin Chinois [ # 7 7% - L% % % Arr. Stephan Koncz |

BapAe/R%%, Op.437 Kaiser-Walzer, 0p.437

FAnFKAEE My Motherland and | [ % % 5% % Arr. Donzhen Cai ]

K& The Heavenly Road [ %< 4 277 4% Arr. Donzhen Cai ]

JiSRKiE X g  The River of Wanquan [ 3 U5 47 Arr. Wenjing Guo ]

TEARBHEAGHL T From Afar [ 714 T E 4%y Arr. Weiya Hao ]

PEjAE  Dance of The Yao People [ Z # -7 %47 Arr. Jianping Tang |
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TSR R L R B SR HE: KIE #w \

Operetta Gala: From Vienna to Paris Qing Yin: Long March  Premiere

iR Bz Conductor: LU Jia

fa¥: LS - FE il Conductor: Thomas Tomaschek
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Rossini: Il Barbiere di Siviglia

TR BRI - B2l Conductor: Pier Morandi
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Lei Lei: Visitors on the Snow Mountain

Conductor: LU Jia
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Verdi: Macbeth Premiere

B FHER - Kig Conductor: Daniel Oren
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Conductor: Massimo Zanetti

Conductor: LU Jia
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TWE/R: NinEd &
Lehar: The Merry Widow Premiere

faf . LS - B Conductor: Thomas Résner
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In today's musical life in the world,
China is no longer a negligible force.
Whether it is a Chinese composer,
conductor, or soloist, they all have
excellent performance and significant
impact.

As a resident orchestra at the National
Performing Arts Centre, we are not
only proud of these forces of China's
achievements in the world stage, but
sincerely feel our responsibility in the
development of Chinese music in the
local forces. Starting this year, we will
open our program of "CHINA NOW" in
the annual concert season, to showcase
the style of Chinese composers,
conductors and soloists, the brilliant
Chinese works, and to allow our music
season to become a window for the
audience to understand China's current
musical life.

In this season, we will be honored to
have two world-class Chinese musicians
as our resident artists, Qigang Chen
and Yuja Wang. Both of them will let
us appreciate the commanding heights
of global Chinese style from the
perspective of composing and music
playing. Chen's resident plan with us
will span two concert seasons. Four of
his works: Yuan, l'eloignement, Reflet
d’un temps disparu, and Luan Tan will
be staged in this season. In the next
concert season not only will his other
works be performed, but also we will
debut the other two new works that are
co-commissioned by the world's best
art institutions. Yuja Wang's resident
plan can be called the real journey
home. This pianist, whose music swept
the world and has made the Chinese
people really proud, will, for the first
time, appear as a resident artist on

her hometown prestigious stage. We
will work together to perform Bartok's
three piano concertos, and revisit
Ravel's Concerto in G major which we
played in North America. From Qigang
Chen to Yuja Wang, the two world-
class residency plans will take us on a
rich journey into the inner artistic world
of the two artists, and it will also be
a great occasion for us to experience
Chinese music with the highest level of
performance.

Apart from Qigang Chen as a resident
artist, we will include two other world-
class Chinese composers: Xiaogang Ye
and Wenjing Guo, with two concerts
to show their fine art world, and to
display their creative achievements
in recent years. Ye's concert will
present a number of his important
works in his three decades’ writing
career. Guo's concert will focus on his
impressive vocal symphonic works.
As an important Chinese composer,
whether it is Qigang Chen or Xiaogang
Ye or Wenjing Guo, we can see Chinese
elements everywhere in their works:
every form of China's five thousand
years of rich traditional art, be it poetry
of the Tang & Song Dynasties, ballads,
drama, or classical music, can become
a source of their inspiration, creating
an inexhaustible and spectacular
landscape in the contemporary Chinese
musical works.

It is fair to say that the guest-artists
listed in this season are the Chinese
artists at the top of their fields: the
internationally known chief conductor
LG Jia, from Wagner's Tannhauser, to
his beloved Mozart, Bruckner, will lead
the orchestra and the audience to
sail across the boundless musical sea.

China NCPA Orchestra 2016/17 | MUSIC SPEAKS

Renowned conductor Shao-chia L
from Taiwan will work with Yuja Wang
to perform Ravel and Bartok's Piano
Concerto, and guide us to explore
Debussy's La Mer. Guoyong Zhang,
Yi Zhang, Biao Li, Chen Lin, Yongyan
Hu and other outstanding Chinese
conductors will also bring us different
styles of programs. Many Chinese
soloists including Haochen Zhang,
Sa Chen, Jian Wang, Li-Wei Qin, Man
Wu, Wei Wu and Feng Ning will be
grouped as a world-class "dream team"
to exhibit the most beautiful scenery in
the Chinese musical world.

Several important works of operas and
symphonies will also be performed
for the first time during this season: In
July, NCPA's original opera Long March
will be debuted, to commemorate the
80th anniversary of the triumphant
conclusion of the Red Army’s Long
March. In December, NCPA's original
opera Genghis Khan will also be
a grand premiere, to eulogize the
great national hero. Additionally,
commissioned by NCPA, composer
Jingjun Yu's piano concerto inspired by
the Yu Opera's traditional singing, will
debut in October this year. At Xiaogang
Ye's and Wenjing Guo's special
concerts, a number of their works will
meet with audience for the first time.
Besides these new works premiered,
many outstanding works of Chinese
music will be like shining stars fulfilling
each chapter of this music season.
Both the specially designed "CHINA
NOW" theme concert, and "Long
March" concert organized by the China
Federation of Literary and Arts Circle
(CFLAC) will be the two cadenzas in the
concert season.
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2016.04.18

S e B ShiEZ
The China Story: Twilight of the Himalayas

M NWAE i B R &
The Music of Xiaogang Ye

2016.11.12
Kb iy [ 7

Echoes of Heaven and Earth
X m R IRAEME RS
Symphonic and Vocal Works of Wenjing Guo

%I 31 5% %1 SPECIAL CONCERT

2016.07.30

LRz Bk RE RRAZES ER KRB ZRE
The Art of Fusion: CHEN Lin, Man Wu, Lao Qiang and China NCPA Orchestra

Fi# CHENLin | %22 ManWu | #EPI%E Huayin Lao Qiang

2016.09.17 /18

E R KRS : RIAEH R E R2
NCPA: The Suite of Long March

W% KRBt A EH  China NCPA Chorus

2016.10.12
LEKAEER )\ T FRE « KBLZEARZmEE «KIEY FHR2

Multimedia Concert for Commemorating the 80th Anniversary of the Long March
Hx LOJia | PYJIIEZ S S KB Sichuan Philharmonic Orchestra | [©% KRBt &4 M H  China NCPA Chorus

2016.10.15

A man b R 5 R R e e A o S R
China Style: A Night of Chinese Symphonic Works

%< Yizhang | FsB* Sa Chen

2016.12.31/2017.01.01

ER KR 2017 FiEF RS
NCPA 2017 New Year's Concert

Bt LOJdia | % ARIBEA I China NCPA Chorus

2017.01.26
TR EERAR NGB EE R 2017
The Spring Festival Musical Gala for Chinese Around The World 2017

A7 LOJdia | HEZEKEBEAE China NCPA Chorus
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2016.10.15
PR U 55 B 2

2016.07.01-06
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WORLD PREMIERES

2016.10.15
Jingjun Yu: Piano Concerto on a Chinese Theme

2016.07.01-06
Qing Yin: Opera Long March
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CHINESE MUSICIANS
LU Jia Zuohuang Chen Yongyan Hu Biao Li
CHEN Lin Shao-Chia Li  Yi Zhang Qigang Chen
Xiaogang Ye Wenjing Guo Haochen Zhang Sa Chen
Li-Wei Qin Man Wu Yuja Wang Wei Wu
Jieni Wan Feng Ning Jian Wang Qi Lu
Jingren Yu Yijie Shi Kun Liu Wei Ji

Ying Huang
Qihu Jiang

Yue Li Yingxi Zhang
Li Sun Haojiang Tian
Na Shen Chuanyue Wang

Xiaolin Zhou

Yuanming Song
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B3 L0 Jia
G X/, K.525 Serenade in G major, K.525
C RFFE =1 "mh “Ph%” , K.425 Symphony No.36 in C major, K.425 (Linz)

SN

F# L0 Jia | BEB* Sa Chen

ARWFE -+ =MEEZ 1, K. 488 Piano Concerto No.23 in A major, K.488

2016.07.17

G K%+ % RN #E 2, K.387 String Quartet No.14 in G major, K.387
Fe E RFE _SWE=8E%, K.498 Kegelstatt Trio for Clarinet, Viola and Piano, K.498
F RIANFEEEZ, K.370 Oboe Quartet in F major, K.370

2016.08.03-07/

B L0 Jia

O < BB By LEHL» Opera: Le Nozze di Figaro

2016.11.05

= Bz L0 Jia | 5 - PR E4E Henning Kraggerud
o B o S E R/MMER5EZ R FEM, K.261  Violin and Orchestra Adagio in E major, K261
Spea ks_ T £ < Db A RIRFEIARE 22, K.219 Vialin Concerto No.5 in A major, K.219
Tt - ; % ENRSE—Zmth, K.16 Symphony No.1in E-flat major, K.16
g b S i G /NS I+ 2w, K.550 Symphony No.40 in G minor, K.550
r 2016.11.06
*H * r }‘ }L ¢ B L0 Jia | )it Jieni Wan
Fe E RS JUNEEh 224, K.271 Piano Concerto No.9 in E-flat major, K.271
C RIFHE M+ —22mdh “RIEHE" Symphony No.41 in C major (Jupiter)
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Being Loyal to Mozart: The Elegance of Classicism

Interviewer: Jiyan Wang Interviewee: LU Jia

It’s unusual to me that you’ve been conducting works by Mozart for last seasons, since his symphonies have been seldom performed
in China, in regard to the fact that he is a composer familiar amongst music fans though. Plus, it is not easy to achieve a brilliant
performance of Mozart. Take the Linz for instance, the Symphony No. 36 in C major which you’re going to conduct in 2016/17 season.
I listened to Karajan’s recording with Berlin Philharmonic, and years after that experience, I listened to the performance by one of the
best orchestras in China, I could not help but be disappointed through all the movements. All the radiance, energies and beautiful details
that I had expected and been familiar with were gone. In your opinion, what are the elements that a good performance of Mozart should

require?

In fact, everyone seems misunderstanding Mozart, holding a myth that his music is too difficult, resulting in questions
everyone asks: with what kind of approach should we interpret Mozart? How to interpret it correctly? But asking these
questions might be kind of putting the cart before the horse. The age that Mozart had lived in is the social revolutional
period after the Renaissance and the Industry Revolution in Europe, where the middle class had been rising with the changes.
Though the church and the aristocrats still dominated the the society and spirits, the rising of the middle class provided a
platform for composers and performers. Musicians had only performed in the churches and noble houses before, but they
could go to the opera houses under the new circumstances—these became public concerts. Therefore, the humanistic and
secular elements are particularly obvious in Mozart's works. From this aspect, Mozart is pretty comprehensable. He did not
involve in politics and religions, so his music expresses common human life. But on the other hand, we need to know what
was it like in the social life back then, by understanding the contemporary history, folk customs, and social practices.

Being a conductor, 90% of which role is the loyal conveyer of original intentions of the composer, and the performing
styles such as timbre, phrasing and articulation have to be carefully attended. The space for personal expression can be
allowed to exist, only on the premise of respecting the score. I always emphasize that the classical music which Haydn and
Mozart represent is actually the most simple one: you just need to play the staccato and staccatissimo precisely, and perfect
the legato. Legato is to sing, to sing every note properly and nicely, making sure that you're doing the dynamics exactly
according to the score; and to sing every phrase with a long breath—the longer the better, but not the short ones. As long
as the harmony is rich, the sound is nice, the tempo is correct, the breathing is long and the legato/staccato is perfect,
80 percentile is achieved. Other than that, we should focus on some special details, such as the differences between the
exposition and the recapitulation. We should wonder why they are different: are they made to startle you or to surprise
you? If you successfully polished these, you're becoming a master. However, that is exactly why this is so hard. So to speak,
the easier, the harder. The "details" you just mentioned are extremely crucial. When we perfect the details in music, making
the timbre colorful and radiant, and achieving what the score suggests, there is no problem at all. Conclusively, from these
aspects, Mozart's music help an orchestra to shape and elevate its own competence.




Among the perceivers as the listeners, there are two groups holding distinctive points of view: the first one regards Mozart as easy to
listen to, since the music by this master seems always happy and fluent, but not profoundly philisophical and sophisticated like works
of Beethoven and Mahler; the other one believes that it is more difficult to comprehend what flows betweens the notes in his works than
those in others. There is even a popular opinion claiming that one can only comprehend Mozart after one’s 60. But Mozart himself was
only 35 when he passed over, and clearly he did not taste what was life like being more than 60 years old. How do you think we should
appreciate and grasp his music?

Every listener would have different feelings when listening to varied composers. This is quite normal. As a conductor, from
my point of view, it is not too difficult to understand Mozart's music as long as the performance pratices, expressiing ways
and his thoughts are comprehended. The key is that the taste and the standard of the conductor should be high enough
to be loyal to the score and to require the details. Take "singing" for example, the instruments should be singing when it
says legato on the score; and to sing it, you have to be it. "Being it" is to sculpture every note, which is very difficult. For
performers, it is very, very hard to build good playing habits. Why the leading orchestras with historical traditions face
Mozart easily? Because the members have good playing habits, and as a result, they perform the music as it should be
from the moment they begin to play. In other words, the performance is correct, but the level of music still depends on the
conductor. It can be the easiest way to simply play all the notes, but it can also be the most horrible Mozart.

So, one of the reasons that many orchestras, including our domestic ones, have been afraid of "touching" Mozart - and it’s indeed not so
easy for them to play Mozart well — is the lack of this kind of playing habits or performing traditions, isn’t it?

I think that NCPA Orchestra is young, but the leap they've taken through these years are tremendous. Most young players
have built good concepts concerning the performing styles, and it would cultivate in good playing habits as long as the
concepts are kept; the playing habits will be mature in ten years, becoming obvious in their golden ages, making them the
best of the profession. From this aspect, I did not return to China to be just a conductor, but felt obligated to be a culture
educator, and to promote the professionalization and internalization of music activities and orchestra management. Every
one of us will leave our job one day, but it would be my honor to leave a good music tradition and working procedures as
legacy.

Let's go back to Mozart. There is still one thing to be understood, that ways to display music and the capacity of instruments
and orchestras remain restricted back in the days of Haydn and Mozart. For example, a sentimental mood might be a brief
moment which slides off easily in classical music. It's kind of like the distinctions between 16th-century poetry and modern
poetry. As I quote a couplet in one of Shaspeare’s sonnets, "So long as men can breathe or eyes can see, So long lives this
and this gives life to thee." What is expressed here can be a whole lot different story in works by modern poets. In classical
music, a phrase can envelope many meanings; it is even possible for legato to represent a personality. It's very likely that
music loses its personality once the legato is not performed properly. In the works of Haydn and Mozart, the key spirits are
lightness, resonance, staccato and legato, and there are no long melodies. These are the reasons why I suggest to lengthen
the phrasing as a higher-level thinking. Even those brief phrases can sound more elegant after you lengthen the breathing,
hence phrasing. Failure to perform Mozart can result in a frustrating effect. Failure to perform Mahler or Tchaikovsky can still
be effective, right? After all, they can be loud and rousing at the end. However, being loud and rousing does not speak for
qualities

So, technically, would Mozart’s symphonies be difficult for modern orchestras? After all, those works are composed over two hundred

years ago, since when there have been great developments in instrumental technology and playing techniques in orchestras.

It's another dimension of difficulty for orchestral technology, a classical one. At that time, archaic bows were used for string
instruments, and they are shorter than modern ones. So those phrases and playing instructions in Mozart's works are not
for bows in our days. When we play Mozart, we must know how to use the sections of the bow, but not always with full
bow up and down, from the tip to the frog. That would be a mistake. There were no such things back in that time, and of
course Mozart did not compose his music for modern bows. This is the difficulty for strings. As for the wind instruments,
both oboes and bassoons were not loud enough, especially the bassoons, and even the trombones reached the volume
of modern bassoons at top. Horns were better, but flutes were not loud either for they were made of wood. So the music
sounds completely different. In some aspects like instrumentarium and the performing methods, we can refer to period
instrurments. I'm not a big fan of adopting period instruments to perform, but they can be sources of references, because
they make sense of music performing of Mozart.

The "period instruments performance” you just mentioned has been a sought-after performance trend these years. In February 2015, just
a week after you conducting the NCPA Orchestra performing Mozart’s Symphony No. 41, "Jupiter", with a coincidence, Orchester Wien
Akademie, a period orchestra from Vienna performed this piece on the same stage, and I was there, too. The two "Jupiter" performances
significantly differed from each other. Speaking of the "confronting battle" of period and non-period music, years ago when I was in
London to observe the period instrument performance movement, I had a more dramatic experience: two nights back to back, also on
the same stage with the same piece "Jupiter", respectively by Nikolaus Harnoncourt with his Concentus Musicus Wien and by Walter
Weller with London Symphony Orchestra. After the two concerts, I read about an article on them in The Times by a London-based critic,
saying: " The same lightning cannot strike the sky twice...The differences of the two styles cannot be more obvious." Period instrument
performance is often termed as "authentic performance". Do you think there is an "authentic Mozart" closer to the orcheatral sound of his
time?

I don't think the authentic performance exists. The real authenticity is music itself, but not the instruments. Through
observing the instruments back in those days, we can learn a lot about how to play today, knowing that we should not do
too much staccatto in Mozart's music, how to draw the bow with how many hairs and how fast we go, etc. For example, the
historical bows were short, so we can not go too fast when playing adagio. It's wrong for many people nowadays playing
adagio with a draggingly slow tempo. Mozart seldom marked lento in his music. For slow movements, he usually used the
terms as "andante" or "andantino", it's rare for "adagio" to appear. There's actually no such word as "adagio" in Italian, and it
only exists in musical contexts. In Italian, there are only the preposition "ad" and the noun "agio". With the combination, this

term means "at your ease", "do what pleases you", or more colloquial, "whatever you like!" That's it. Adagio does not mean a
must to be slow. It's not fast, of course, but the more specific definition is being relaxed and casual, and doing what suits you

the best. So, we need to understand the terms very clearly.



In my opinion, your tracing back to the source of "adagio" represents exactly the quest of music authenticism, which is a long
journey. For instance, one of two symphonies you chose to this season, the Symphony No.40 in G minor, which is one of the last three
masterpiece symphonies of Mozart, has been viewed differently in understanding it and interpreting it as times go by, and some opinions
are even diametrically opposite. The 19th-century musician Robert Schumann thought that this symphony expresses the ancient Greek
clarity and elegance, while in our times, the author of The Classical Style, Charles Rosen regarded that it's a "supreme expression of
suffering and terror." Which opinion are you inclined to?

I agree with Schumann. I don't think his point of view is obsolete. There’s nothing more elegant than the first movement
in this piece, the slight melancholy in which is kind of like the poésie in Chinese ancient poetry. But it's definitely not of
Qu Yuan. The spirit of Qu Yuan is late-Romanticism to me, due to his cultural background of Chu. There's one perspective
believing that the Chu culture might be related to the influences of Western Asian cultures. The beginning of this movement
is stunning, the note figures of the viola part are unprecedented; that is, music begins without the presence of the theme.
The basic tone of sorrow is elegant, extremely elegant, and very ancient Greek. The third movement is full of the atmosphere
of a tragedy, but of an ancient Greek one, in stead of a Shakespearean one. In other words, the tragic atmosphere here is
not developed, and nothing of it stands out overly, for standing-out would become Individualism and Individualism links to
Romanticism. The Romanticism makes ancient Greek spirit vanished, and it becomes King Lear.

The middle of this movement is very poetic, returning to nature and the pastorale. This situation happens in Mahler's
music as well, the music is entangling and depressing, making the listeners suffered from sorrow, but the music lightens up
immediately once it goes back to nature. The returning to nature or religion in music of Mahler and Bruckner can be traced
back to Mozart and Beethoven. Nature is part of human life and it covers wider and broader range. The more individual and
more extreme you are, the smaller group which you belong to is. Everyone loves nature, and you become open-minded in
nature. The impressive greatness of Mozart is that he never limited himself to the narrow ego. That's his sublime spirit. Just
like Master Hong Yi saw through the vanity of the world and had the earthly tastes in mind, he could show you the bitterness
by making you feel and listen, but he did not whine about it. He could tell you a sad story, but he never add spilled-over
sentimentality to it. That's why Mozart is a master.

I believe that in the 21st century, people pay more attention to individual perception in music explanation, sometimes a
specific aspect or a point is over-emphasized. However, Schumann was magnificent in his time, because he was both a
composer and a music critic himself, and the level and method he observed the problems are unparalleled. In music criticism,
therefore, we have to learn from Schumann'’s attitude, not simply saying one perspective is correct and the other is wrong.
We should think in their shoes to know why they're holding those opinions.

The Mozart in your mind is open-minded, noble, magnanimous, and tolerant musician, a figure that countless people who love Mozart,
including myself, have imagined. But the impressions of Mozart many others have in mind may come from other media but not his
music, such as the widely-known Oscars-winner film, Amadeus, in which Mozart is wanton and unrestrained, with his intensively grating
laughters. This image of Mozart on screen can be taken negligibly for its fictional touch, but in the correspondence of his, we can’t
deny that some words are definitely not so appropriate on the standard of any historical period. Some of them are even vulgar, and that
contradicts the angelic Mozart in many idealists’ minds. From your point of view, does the noble Mozart in music contradict the vulgar
Mozart?

The two images are not contradictory at all. Only after you've known and tried all the things in the world, you can know
better the hierarchy of everything. Mozart traveled since he was little with his sister. He'd been to Italy for a few times, and
many of his operas are written in Italian. Mozart had learned those Italian phrases, including some bawdy ones or some
slangs common among folk lives. That's life. Check out the beginning of Le Nozze di Figaro: in the dialogue between Figaro
and Susanna, they sing "Din-Din" and "Don-Don", followed by "Bon-Bon" by the horns as the subtext. Why the horns are
employed here then? In Italian, a horn is called "corno", which contains another meaning: the horns on one’s head. Well, just
think about what it means by "wearing horns" in English. In Italian, the expression is "giving someone horns", and something
unsaid are embedded in the sound of horns here. In the final act, Figaro said that women are not trustworthy, always making
men wear horns, and the audience can hear the horns again, hearing the "horns" delivered over and over. The implied
messages of Mozart are deep, and they come from the folk customs. Mozart knew all the slangs, so he kept them clear in
mind. Nevertheless, he did not stay on the superficial level, but aiming a much higher goal. Mozart, with his gift, absorbed
the music of masters in previous ages and turned it into his own, presenting the social life known to him with the most
popular, earthly, yet the most sublime way at the same time, thus the great art was forged. The art comes from life, and life
and art are interlinked, with Mozart as the most outstanding example. The stories told in his operas about the Counts, that
man and this woman can be found in life in any era. The most important would be life and connotation, I mean, everyone
can find happiness in life and what we have in common in Mozart's music. Many contemporaries of Mozart composed
hollow works, but music of Mozart is not hollow at all.

English translation by Ke-Chiao Cheng

Jiyan Wang: Music critic, Associate Researcher at the Institute of Music of the Chinese National Academy of Arts

LU Jia: Chief Conductor, China NCPA Orchestra
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Shakespeare in Music

CHIAO Yuan-Pu

For the Western world, 2014 and
2016 are both years of Shakespeare:
the former is the joyous celebration
of Shakespeare's 450 -year-old
birthday, while the latter marks the
grand commemoration of the 400th
anniversary of his death. For three
years straight, we can enjoy endless
Shakespeare, and once again to grasp
and to be in awe of the rich treasure
this master left for us: his choices of
words is the source of the English
language, and the profound metaphors
and analogies are timeless and
exemplified. Shakespeare's works have
been staged again and again, adapted
over and over: Disney's The Lion King is
the Hamlet on the grassland in Africa,
Kurosawa Akira's The Throne of Blood
is the Japan's Warring States version
of Macbeth. Because Shakespeare has
become a classic, he is always young
and energetic, becoming inspiration
in all kinds of art, and even alive as
language and words in our daily life.
His works affect us truly and deeply,
even the Chinese-speaking world
cannot be separated from the impact

of his works.

The number of Shakespeare-related

music works is comparable to the

number of those related to Greek
and Roman mythology and the
Biblical stories. In this great year of
Shakespeare, the NCPA Orchestra also
joins the festivities, and prepares the
finely arranged program with repertoire
related to Shakespeare's works to treat
the public. The works can be tragic,
comic and even with fairies in them.
Let's follow the fairies’ footsteps, and
firstly take a look at the well-known
concert overture, A Midsummer
Night's Dream, composed by Felix
Mendelssohn (1809-1847).

The so-called "Midsummer Night",
refers to the night before the annual St.
John's Day, June 24. The legend has it
that it's the night when elves and fairies
come to earthly realm to play, thus the
night when wonders and bizarre events
take place. A Midsummer Night's
Dream is a romantic comedy, which
Shakespeare created roughly between
1590 and 1596. The story begins with
the wedding of Duke Theseus of Athens
and the Amazon queen, Hippolyta,
developing three other interconnected
plotlines. The protagonists include four
lovers, six amateur actors as a troupe,
Oberon the Fairy King, and Titania the

Fairy Queen in the surprising Fairyland.

Oberon and Titania quarrel over trivia,
and Oberon calls upon his servant
sprite, Robin "Puck" Goodfellow, to
help him concoct a magical juice
derived from a flower called "love-in-
idleness", messing up the pairing of the
lovers and making Titania fall in love
with the troupe leader, Quince, whose
head transformed into that of a donkey
under magic. More and more absurd
and hilarious events triggered by
accidental mistakes occur as the plot
thickens, leading to the grand happy
ending at the end.

There are quite a few music works
relating to A Midsummer Night's
Dream, such as La danse de Puck in
Préludes Book One for solo piano by
Claude Debussy (1862-1918), and The
Fairy-Queen according to which Henry
Purcell (1659-1695) composed, and
the chamber opera under the same
title Benjamin Britten (1913-1976)
composed later. Last but not the least,
the most influential one is believed to
be concert overture and theater music
by Mendelssohn. The composer was
fascinated by the play at his 17. Driven
by the passion, he composed the
twelve-minute long concert overture, A

Midsummer Night's Dream. The human

world is paralleled to the Fairyland with
subtlety, beautiful and brilliant with
an omniscient perspective. To one's
surprise, the essence of Shakespearean
witty inspiration was seized by this
youngster, telling all kinds of details
of the play with fully-fledged and
light melodies in his music: there are
heavenly songs sung by fairies and
the donkey's bray, as well as the funny
dances of the mechanicals in the
troupe. All is well-balanced without
anything redundant or insufficient.
Even if Oberon the Fairy King composes
the work himself, he may be no match
for Mendelssohn. With his adolescent
fantasies and the strong foundation
of skills compiled by the strict music
training, Mendelssohn integrated
perfectly the romantic spirit and the
strict classical sonata form, condensing
the greatness and grandeur in the play
into a single concert overture. This
mature work out of a 17-year-old lad
can surely be considered as the work of

miracle.

Shakespeare seldom wrote about
elves and fairies, but at the end
of his career, he again created the
otherworldly, mysterious magic realm

in The Tempest: Antonio, the younger

brother of Prospero, the Duke of Milan,
successfully deposes Prospero with
the aid of Alonso, the king of Naples,
and sets his older brother adrift with
the daughter, Miranda. The Duke, with
magic powers due to his great learning
from the books, rescues a spirit, Ariel,
from the prisoning spell cursed by a
witch, and compels the witch’s son, the
monster, Caliban, to work for him. Later,
Prospero demands Ariel to work her
magic, summoning the storm to bring
all his enemies to the island. The story
ends with the repentance of Prospero’s
enemies, the married love between
the prince of Naples, Ferdinand, and
Miranda, and the complete freedom
of Ariel. The implications in The
Tempest is fascinating, with the layers
of metaphors like riddles written with
poetry, and one can find something
new after repeatedly savoring it.
Pyotr Tchaikovsky (1840-1893), who
was obsessed with Shakespeare,
undoubtedly read The Tempest as well,
and composed the symphonic fantasia
under the same title up to twenty
minutes long. Since the original play
is of a myth, Tchaikovsky composed
the amazing music full of the touch of

fantasies accordingly. People would

fall into the fantasy world of wizardry,
monsters and fairies upon hearing the
music portraying the unfathomable
sea and the unpredictable ancient
mysteries at the beginning. According
to the instructions on the score, we
would hear the characters and the
plot details such as "spells of Prospero
and Ariel, the storm scene of grave
danger, the island of magic, Ferdinand
and Miranda fall in love at first sight,
Ariel, Caliban, and lovers feverishly in
love." The story ends with the seal of
Prospero’s book and the departure of
all from the island. The music shows
the capability of Tchaikovsky to create
something light and beautiful, as well
as something ugly and clumsy, and
even the loyally true love. Through
composing The Tempest, Tchaikovsky
soured in the sky of imagination,

making his work amazing as magic.

In addition to The Tempest,
Tchaikovsky's creations based on
Shakespeare's works include the
overture-fantasia and theatrical
music of Hamlet, and the overture-
fantasia Romeo and Juliet, the latter
of which is one of his most popular
works. The subject of Romeo and

Juliet comes from ancient Italian
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stories; Shakespeare was inspired
by the previous works, enhancing
supporting roles and making the
drama shifting back and forth between
tragedy and comedy, and gained
the unprecedented accomplishment,
furthermore, created the most well-
known image of love in the Western
world. There are many music woks
with the subject of Romeo and Juliet,
from the opera under the same title
composed by Charles Gounod (1818-
1893) to the musical West Side Story
by Leonard Bernstein (1918-1990).
The variations and derivations can be
seen. The works of Romeo and Juliet
by Hector Berlioz (1803-1869), Sergei
Prokofiev (1891-1953) and Tchaikovsky
mark three colossal classics, in which
people can appreciate the imagination
without boundaries, so flourishing and

splendid.

Berlioz's Roméo et Juliette is
an ingeniously designed choral
symphonie dramatique. Inspired by
the instrumentation in Beethoven's
Symphony No. 9, Berlioz devoted his
endless passion into this life-changing
drama, the very performance of which
with Harriet Smithson as the leading

actress in it drove him madly in love

with her, catalyzing the worldly-
renown Symphonie Fantastique. Berlioz
mastered both major themes as "family
feud" and "lovers' love", laying out the
plot with the three-part structure. The
chorus in the "love scene" is not only
beautifully melodic but full of tension,
with the sweet, tender tunes glowing
with the praise of humanity, and
sublimated the music into the tearful
greatness. The concept is extraordinary
and unique, making him indeed the
most original composer in the history.
On the other hand, Prokofiev's Romeo
and Juliet is a masterpiece of the
twentieth-century ballet. Prokofiev is a
super whiz who could compose at five
and play chess at seven. It's impossible
for him to hold back his endless crazy
ideas. He could be sarcastic, flaunting,
warm, impressive, elegant and refined,
as long as he wanted to, he could
depict everything, anyone, and any
feeling by putting them into notes,
and nothing could not be composed
as music by him. It's not a surprise that
everything is spectacular and splendid
in the ballet Romeo and Juliet by such
a one-in-a-million genius. The melodies
are so unpredictable but heart-piercing,

and rousing without awkwardness. It

can be rebel, rational, unstrained and
humble. No matter what it is like, in
Prokofiev's music, we can always hear
the sincerity from deep down the
soul. Just listen to the balcony scene,
the dual tragedy, and the unexpected
murder in the ballet, and you can find
that the emotions are so fierce, rich
and condensed, whether in the tragic
or comic parts, that you are compelled

to sympathize with it.

Since Tchaikovsky, composers have
started to pursue the strong effects
of ballet music, seeking a chance for
ballets to become operas without lyrics.
Speaking of operas, the composer
who favored Shakespeare the most,
is definitely Giuseppe Verdi (1813-
1901). The Italian master composer
had considered adapting The Tempest,
Hamlet, Romeo and Juliet into operas,
especially King Lear, which was his
favorite, was kept constantly in his
mind. Although these plans were not
realized at last, he still composed three
operas based on Shakespeare’s plays:
Macbeth, Otello, and Falstaff, the latter
two are his last two works, displaying
the distinguishing new style in his later

years.

Macbeth is the shortest tragedy by
Shakespeare, but it's also the darkest
one. The play tells the story of a
Scottish general named Macbeth who
receives a prophecy from three witches
in the forest that he will become King
of Scotland one day. Out of ambition
and the encouragement of his wife,
Macbeth thrones himself by murdering
the rightful king, but is later tormented
by both the guilt and allusions, and
soon becomes into a brutal tyrant,
killing continually to maintain his ruling
power. At the end, Lady Macbeth ends
up committing suicide, and Macbeth
is beheaded by the rebels. The final
prophecy of the witches is thus fulfilled.

Though the opera, Macbeth, is
reworked, it is still the work of the
young Verdi in nature. The Verdi
then might not know enough about
the human voice, resulting in the
stunningly attractive Lady Macbeth,
but also extremely difficult to be sung.
Prior to this work, evil of the female
roles in operas is mostly bred out of
hatred by love, but the evil of Lady
Macbeth belongs to no situation of
this kind, but to the kind that bred out
of the ambition craving power, which

is evil of the evil. The music requires

the singer to act, to sing, and to
accomplish both recitatives and florid
singing. When Lady Macbeth collapses
into the hysterical madness, Verdi
even builds up a creepy sleepwalking
scene in the music, making her rave
out the unknown, unspeakable sin.
With the leading female role of such
power and strength, no wonder the
composer had to strengthen the
dramatic tension in Macbeth. When the
death of Lady Macbeth is told, Verdi
lets Macbeth sing directly the famous
quote describing life, telling us "It is a
tale/ Told by an idiot, full of sound and
fury/ Signifying nothing,” integrating
Shakespearean classic and the brilliant
music, with the Verdi baritone flaunting
their theatrical charm. It is extremely
satisfying to be in the live performance.
For both Lady Macbeth and Macbeth,
Shakespeare and Verdi transform the
evil desire aching for power into a kind
of beauty, turning it into the wickedly

gorgeous Flowers of Evil on the stage.

The program with such brilliance
must be a great companion for you
to enhance your knowledge about
Shakespeare. Don’t ever miss the
precious opportunity to encounter the

ingenious literature and music, and let
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us take off to the sky on the plane with
the superb designs of the composers

and “listen” to Shakespeare.

English translation by Ke-Chiao Cheng

CHIAO Yuan-Pu: Music critic, Ph.D. of
Musicology at King's College London
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Shostakovich: A Journey of Warmth and Depth

Interviewer: Jian Gao Interviewee: Guoyong Zhang

Maestro, there has been an interesting discussion on the Internet recently, raising the question: who is "the last" classical composer? And
among the answers, many are Shostakovich. This reflects the subtle position of Shostakovich in the Western music history. As an expert
of Shostakovich, how do you think about this?

I'd like to answer the first question: why they feel it this way? I think it's because the aesthetics of the audience have been
improving. Reasonably speaking, Shostakovich is one of the twentieth-century composers, and can be categorized as a
modernist composer. If it was 50 years ago, we might not be able to accept his works. However, as the audience expose
themselves to more music, the width and the depth of music appreciation are both growing, and they can accept what was
unacceptable. That's why Shostakovich appears to be "the last" classical composer to them. This opinion may be changed in
another three decades.

The second question is about the position of Shostakovich in the Western music history. I don’t think that I'm an expert of
his music. It's just that I've performed more of his works compared to other Chinese conductors, hence naturally I've grown
to know his works better during the constant familiarization. To me, Shostakovich is the greatest composer in the twentieth-
music-history. There are three reasons:

First, compared to the composers before him, the unique music language, harmony, structures and the exploration of the
music meanings in his music have reached a new depth. Secondly, compared to the composers after him, such as Messiaen
and Ligeti, his music sounds more humane, and can be accepted by a general audience. I believe that a piece which no
one performs and no one listens to is merely a set of symbols on the score, just like a Stradivari violin not being played
can be seen as just a piece of fine woodwork, which is completely lifeless. The music of Shostakovich is just pleasant to
ears, and friendlier by the melodies. Thirdly, Shostakovich was a thinker and a philosopher, whose works contain profound
connotations and strong concern for humanity. In his works you can find fierce emotions of almost all kinds, such as
love, hatred, bafflement, fury, and censure, and each of which is pushed to the utmost. In contrast to Shostakovich,
other composers in the 20th century leaned more on rationality, from Prokofiev before him to the later Penderecki, and
emphasized more the beauty of form. I do not deny the importance of beauty of form, but indeed, in the acceptance of the
audience, they did not reach the level that Shostakovich achieved.

Even if we put the scope to examine the entire Western music history, the composers who cover all the three aspects are not
too many, therefore, in my opinion, Shostakovich is the greatest composer in the 20th century.

After creating his graduation piece, Symphony No.l in 1926, since when he had composed fifteen symphonies in the nearly half a
century. That’s a large amount among the composers after Beethoven. In Symphony, the four-episode documentaries BBC produced
in 2011, Shostakovich is introduced as the last composer in the series, meaning obviously his historical position in the genre.
Retrospectively speaking, what periods would you categorize his fifteen symphonies into?

Before we talk about this, I'd like to share an approach to appreciate art works. I often suggest an orchestra or a music
lover to observe the earliest and the last works of a single composer when they're trying to understand the composer. In a
nutshell, it's to perceive from the two ends, and to “fill in” the works in the middle. This method can not only be applied to
music, but to other fields of art.

If we approach Beethoven with this method, we can find that the process of his works almost contours a rising line: from
the simplicity of Symphony No.1 to the magnificence of Symphony No.9; we can observe the same situation in the works
of Verdi, a master opera composer, from Oberto and Nabucco at the beginning to the spectacular Otello and Falstaff. In
contrast, the fifteen symphonies of Shostakovich are not like this, and I describe the process of his creation as "surging
forward and whirling up."

His Symphony No.1 is energetic with simple and modest music language. As he was influenced more and more by the
modern composing techniques, he started to anticipate a new breakthrough of his own, and Symphony No. 4 marks the
threshold. Symphony No.4 is enormous in structure and obscure in language, and it had been bashed since day one and
banned for 25 years. This is a huge setback in his career, yanking him from the summit to the bottom.

The second rise is between Symphony No.5 and Symphony No.9, during which period Shostakovich had re-adjusted his
composing style, and also experienced World War II. As the saying goes, "Time makes the man." In the face of death and
separation during the cruel war, both his patriotism and creative enthusiasm were motivated to the maximum, bringing the
births of his “war trilogy”: Symphonies No.7, 8 and 9.

The following Symphonies No.10 to 12 can be seen as a low plateau, while No.13 and 14 reach the utmost perfection. In my
opinion, they are the greatest symphonies in the entire 20th century, in which the composing techniques soar to the peak.
Shostakovich at this time had completely shaken off the relatively popular music language in Symphonies No.1, 5 and 7.
Later comes a "cliff-like" plummet which ends in Symphony No.15. In this work, the moribund composer who had tasted
every bit of life is forced to face the death, and return to the foremost childlike innocence. The piece is created using the
melodized twelve-tone series, and ends in the fairytale-like faint volume, as if treading to the paradise.

Just like the growth of every one of us, from ignorance to wisdom and from childishness to maturity, the process is usually
not so straight-forward, but full of loops and relapses. In the "three fluctuations" of Shostakovich's symphony composing, we
can be fully aware of these.
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The first Shostakovich's work I listened to is Symphony No.5, and I was impressed the most by the development in the first movement,
after the snare drum unveiling a section of tense and oppressive music, the angelic duet of a flute and a horn suddenly emerged, and I
was stunned at the moment, asking myself: "Why on earth is there such beautiful music in the world?" It turned out that the work has
become one of the most performed and widely welcomed symphonies of his. What kind of temperament of Shostakovich do you think
this work reflects?

We should put it this way that the Fifth is a milestone in Shostakovich's creation and it had influenced his later works in a
very significant way. As I talked about earlier, after Symphony No. 4 was completed, Shostakovich suffered a lot of criticism,
like one of which lambasting him "walking into the labyrinth of misunderstanding formalism." As a sensitive and highly-
esteemed composer, Shostakovich must have been painful, and fallen into a struggling.

After a brief silence, he served the public Symphony No. 5. The language used in this work may be the most popular of all
his symphonies, but please note that "popular" does not equal "kitsch." He did not lower his own levels of music taste and
his diligent pursuit of creation. He still wanted to express the inner feelings with abstract musical language, and this work is
still full of strong touches of humanity.

As you mentioned, there is a pleasant beauty in the first movement, and the fourth movement ends in D major, with the
glorious sound of cornets and trumpets shedding the brightness. All these characteristics have made it very easy for people
to accept this piece. But at the same time, when we listen to the third movement, melodies full of tension are unleashed by
celli and double basses, recklessly flogging like a whip, we can no more consider this as some kind of expression of a single
sentiment. In these music passages, I often feel like reading Lu Xun's articles in Shostakovich's music: sharp, piercing and full
of sense of loss and anguish at the same time. Finally, this work received the praise and recognition of Joseph Stalin, opening
a gate for Shostakovich's music creation afterward.

Symphony No.8 was composed during the "Great Patriotic War" of the Soviet Union. This work was completed in 1943, and has been
compared very often since with Symphony No.7, "Leningrad." The former has an intense story, the war scenes are vividly depicted in
music, but in No.8, the "explosion and release" are replaced by "tolerance and tension." When Serge Koussevitzky talked about the
adagio paragraph of the first movement in this work, he described that "the power of human emotion in it goes beyond everything we've
created in our time." How do you evaluate this work?

Indeed, the Eighth differs so much from Symphony No.7, "Leningrad." The Seventh is full of images, vivid and clear. At the
beginning of the work, the majestic major key represents the unity of the Soviet people against the invaders; when the snare
drum sounded, the imagery of the wretched, dark enemy appears immediately; and at the end comes the C major which
symbols the victorious triumph - We can say that it is a symphony with obvious polarities of "love and hatred", “good and
evil” in it.

But in Symphony No.8, these traits I just mentioned are replaced by abstract metaphors. At that time, the sunlight of
victorious dawn began to stream in for the Great Patriotic War, and the world-wide anti-fascist wars also reached a turning
point. And we can see that the qualities of Shostakovich as a great humanist was manifested. He stood on the ruins, thinking
about not only the victory or defeat in front of him, but the reason why the whole human race stumbled into this tragedy.
The enormous Symphony No.8 is full of complex music techniques, such as highly difficult fugue, and the "dancing qualities"
woven by a lot of compound meters. He was not showing off, but trying to describe the "grotesque and twisted beauty"
in this imbalance of music, trying to use it representing the twisted, ugly side of humanity. Just like No.15, Symphony No.8
also ends with the volume of piano, but the vanishing of the notes here is not the joy at the triumphant moment, but the
meditation and contemplation on our path towards eternity. It can be said that, in Symphony No.8, Shostakovich stands on
a higher horizon, caring for humankind. Compared with Symphony No.5, Symphony No.8 requires both performers and the
audience to do more researches, and the NCPA Orchestra shows its courage and wisdom by choosing to stage this piece.



It's pretty interesting to explore a musician's preference for a particular composer or even a piece. When we put the spotlight on Karajan,
the canon among conductors, we can find that Shostakovich’s Symphony No.10 is definitely his fave. In 1969, when he visited the Soviet
Union with Berliner Philharmoniker, he interpreted the piece in Moscow, with the composer sitting in the auditorium. Is there some
charismatic charm in the Tenthh, Maestro?

Symphony No.10 was in the repertoire of my graduation performance at the Moscow State Conservatory P. I. Tchaikovsky.
I conducted the Russian State Symphony Orchestra to perform this piece in the Great Hall of Moscow Conservatory. In
my opinion, this is a true symphony, and it's the most typical "Shostakovich symphony." Here, the composer completely
abandoned the initial depiction of the scenes, the reproduction of historical settings, or the ideas to create in order to
manifest his own position and attitude. If it can be said that the attempt to combine techniques and thoughts turned out to
be a bit raw in Symphony No.4, resulting in the obscurity of the work, the Symphony No.10 can be regarded as a complete
attainment of perfection.

The symphony begins with the melodic fragments, just like a person who's pondering, recalling something but the idea
slides away in a sudden. The whole piece spans out with this ambiguous introduction. We can say that the struggles and
tribulations in life are enclosed in the piece, and some techniques in it such as harmony and form are impeccable, completely
fitting the logic of symphony. You mentioned that Karajan preferred this work, and I think his choice is out of comprehensive
consideration of a conductor, I mean, he had to choose the work which can be a suitable canvas for him to paint on, and if
the work is too concrete and explicit, the interpreter has to "dance in shackles." Therefore, Symphony No.10 as non-program
music is a good reason to be preferred.

Supposedly because Shostakovich focused on the creation of symphonies and quartets, there have been a prevalent impression about
him among people, tagging him to be a relatively conservative composer. As a matter of fact, there’s a lot of innovation in his works,
the oratorio Song of the Forests composed in 1949 can be raised as a classic example. Oratorios have been originally closely linked with
religious music, but he combined this genre with Russian folk materials, and created a work to eulogize the victory and to praise the
glory. How do you think about this work?

First, I don't think Shostakovich is conservative at all. I even believe that he was the most innovative Soviet composer among
all at that time. Although the genre he chose seem routinely normative, but it is the balanced and wide range of music tastes
and attempts that make his style so sharp and self-contained. It is worth mentioning that Shostakovich composed a lot of
film music, and just like his ballet music and solo instrumental works, they're all outstanding vehicles of his musical talent.

Let's talk about Song of the Forests, which is an oratorio, in a more concrete way. With the lyrics, of course, it becomes more
evocative and understandable for people than absolute music is, because what is to be expressed is laid out bluntly in front
of the audience. As you said, the work is to eulogize the victory and to praise the glory, which does not seem in line with our
understanding of the worrying and suffering image of Shostakovich, but I think they are actually not contradictory. Because
life is not always in misery. If life were like this, it's neither practical nor easy to sustain. And he had joy in his life as well. For
example, Piano Concerto No.2 he composed for his son Maxim is very innocent and lively, and you can feel a kind of fatherly
love in it. Shostakovich in real life was actually a very humorous person, who often joked around. He just had a serious face.
That's all.

Song of the Forests was the first work I rehearsed as the director of the Shanghai Opera House. To me, the composing
techniques are quite excellent. The oratorio with positive lyrics and imagery of forests are deployed to praise the sun, peace,
and the thriving of socialism, and by all these I believe that he meant it from the bottom of his heart. Especially after World
War 1II, people of the entire Soviet Union began to rebuild their homes with the high morale in minds, and the kind of
genuine enthusiasm should not be questioned.

I'm glad that NCPA Orchestra chose such a work in the new season, because Shostakovich’s choral works are fantastic. The
deployment of range and music settings are very suitable for the chorus to flaunt the abilities. Plus, the NCPA Chorus is the
top one in China, so I believe that this will be an excellent interpretation.

Whether in his lifetime or posthumously, controversy over Shostakovich has never stopped, and there have always been interpretations
from various perspectives. But I personally feel that since Shostakovich is a great musician, there must be some timeless humanism
across boundaries of all time. Why do you think that we still need to listen to his music today?

As I mentioned at first, Shostakovich was a great thinker and a philosopher, who had concentrated on torment with strong
concern for humanity, and he was also a sensitive and sympathetic person who hated evil and embraced all the truth,
goodness and beauty.

From time to time, it occurs to me that there are too many of people blinded by the material life in our times. Under the
circumstances of rapid economic growth, the phenomena driven by concepts such as wealth-flaunting, vanity competition,
money worship have kept on emerging, and have made this era somewhat chaotic. And these have drawn attention from
our government in our country, making the officials began to focus on cultures more and started a top-down scheme
to establish the core values, in order to prevent vulgar culture from spreading. I think this is very necessary, because a
nation cannot afford the lack of soul and contemplation. Maybe the entertainment industries can be simply measured by
television ratings, circulation, or the box office, but these assessment tools can definitely NOT be applied to the construction
and development of culture! Just picture it: if everything was steered by the market, who would listen to and perform
Shostakovich? Who would settle down in tranquility to think about human suffering, and to think about how to enrich our
spirit? Why don't we just walk into the stadium, and join a loud and feverish pop concert, waving glow sticks. This is not a
ranking in hierarchy; what I mean is that, different art works bear different social meanings and functions. This society and
this era of ours need contemplation and Shostakovich! I also believe that in the coming music season, the NCPA Orchestra
will satisfy those who pursue a spiritual experience.

English translation by Ke-Chiao Cheng

Jian Gao: Manager, NCPA Classical Channel
Guoyong Zhang: Director, Conducting Department of Shanghai Music Conservatory; Music Director, Qingdao Symphony
Orchestra
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Qigang Chen studied at the Central
Conservatory of Music in Beijing under
Mr. Luo Zhongrong, before moving to
France in 1984 where he furthered his
studies, becoming the last student of

Olivier Messiaen.

Chen's music has been performed
around the world over the past three
decades, winning him many accolades.
In 2001 His orchestral work Wu
Xing was selected from over 1000

entries as one of the five finalists of
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the Masterprize Award, hosted by
the BBC. In 2003, EMI/Virgin Classics
released an album devoted to his
music, including the highly acclaimed
work Iris devoilee. It was later voted
by Gramophone Magazine as one of
the Top Ten Classical Recordings of the
Month. In 2005, He was awarded the
Grand Prix de la Musique Symphonique
by SACEM in recognition of his career
achievement. He worked as Music
Director of the Opening Ceremony of

the 2008 Olympic Games in Beijing. In
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Symphonic Works

Wu Xing (The Five Elements)
Yuan (Origins)

Reflet d'un Temps Disparu
Iris Dévoilée (Iris Unveiled)
Extase

Enchantement Oublies

Er Huang

Joie Eternelle

Luan Tan

Music for Ballet

Raise the Red Lantern

Film Soundtracks

Under the Hawthorn Tree
Flowers of War
Home Coming

Song
You and Me
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Qigang Chen: From Destruction to Construction
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Reflet d'un temps disparu for violoncello and orchestra

Composed in 1995-1996.
Premiered by Yoyo Ma and the Orchestre National de France, conducted by Charles Dutoit on April 23rd 1998.

Commissioned by Radio France.

Reflet d'un temps disparu is the most heartfelt work of Qigang Chen, expressing the composer’s nostalgia for the good old days. The well-
known overtone melody in the famous Guqin piece, Mei Hua San Nong (Three Capricious Moments of the Plum Flowers), is employed as
theme in this work. The rich and contemplating sound of cello gifts the elegant theme a more humane touch, and the only main motive
throughout the piece, illustrating the graceful leisure life style in the old times. The work keeps employing Western harmonies andoverlapping
of different keys, implying the varied utterances in modern life, and puts the senses of the past and present in contrast, making the whole
piece flow and fluctuate, simply magnificent.

L’EIoignement for string orchestra

Composed in 2003.
Premiered by Orchestre de chambre de Stuttgart on June 11th 2003.

Commissioned by Orchestre de chambre de Stuttgart.

L'Eloignement is a work for a string orchestra. The work not only presents a full spectrum in a wide range, but also shows a harmonious sound
in overlapping of different parts. Zou Xi Kou is a love song sung by Shaanxi people who live away from home, with a tune simple but desolate.
The title in French, L'Eloignement, means being far away. There's a pun in the Chinese title: on the one hand, it tells the ambience of original
folk life, on the other hand, it articulates the composer's personal feelings studying away from home. Chen takes the folk song, Zou Xi Kou (Out
of the West Pass), as the theme, venting his complex understanding about leave, transition, hope and expectation during many years away
from home. The piece is filled with his complex of nostalgia.

Luan Tan for orchestra

Composed in 2014-15.
Premiered by Hong Kong Philharmonic Orchestra conducted by Xian Zhang.

Luan Tan is a breakthrough experiment on the composer's personal style. "Luan Tan", which appeared in the Qing Dynasty, refers to the opera
singing styles other than "Kunshan style (Kunqu)". "Kunqu", as a symbol of Yayue (elegant music), is more soothing. "Luan Tan", on the other
hand, is more intense as Suyue (folk music). The composer is inspired by the contrast between two forms, taking his first attempt to break his
own self-consistent soothing but profound music style, and turns to pursue a distinctively rhythmic and passionate style, creating a vibrant and
energetic atmosphere. The work is consisted of repetitions and variations of a tiny motive, which takes its free bounces repeatedly, in different
registers, speeds, timbres, and rhythms. At the end, the piece expresses the emotional sublimation, creating a specious sentimental catharsis.

Yuan for symphonic orchestra

Composed in 1988.
Premiered by the Philharmonic Orchestra of Radio France with Yves Prin on July 5th 1990.

Commissioned by Radio France.

Yuan (Origins) is one of the important works of Qigang Chen in his early career. Early in France, the composer confronted the utterly differences
between Chinese and Western music concepts, and was enlightened, realizing the coexistence of musical content and the Western advanced
composing techniques. Therefore, he sticks to his preference for expressing the inner nature of the work over the fancy composing techniques.
Chen boldly attempts to break the conventional set-up of the orchestra, and divides it into small groups with different instrumentations, which
radiate from the stage center. He intends to view the orchestra as a large piece of music instrument tracing back to archaic music. Through the
catalyzing of the Western orchestral composing techniques, the ancient tunes can go through time and space to be here with us.
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Qigang Chen's Portait in Music

Interviewer: Xiaolong Ren Interviewee: Qigang Chen

In your opinion, why do human beings have such an amazing art form like music?

I think that music is different from other art forms. Music exists in nature long before human civilization. Like any sound
of nature, music comes from the frequency of vibration. This also explains a phenomenon: those who have absolute pitch
can easily identify pitch of natural sound. So, music is the most amazing art form; it is directly connected with the world of
nature. In the current debate between tonal music and atonal music, the consensus is that the tonality is natural in acoustical
phenomena. While music, originated from nature, will certainly strive to model after nature. Therefore, when tonality is
destroyed, the sound will be unpleasant to the human ear. Initially, people accidentally discovered the similarity between
musical expression and the natural laws. Later on, as increased consistency between the two was found, rules for music
creation were made, such as the harmony, overtone and other principles.

Music, art, poetry, literature, drama are all important art forms of the human's spiritual world. In your opinion, what makes music special
as compared to these art forms?

The characteristic of music is that it is actually a temporal art: there first needs to be sound in space, then the vibrations travel
through the air and are transmitted to the brain, arousing a person's response. This is what makes it different from any other
art forms. Besides, it has no symbol with concrete interpretation. For example, when we say, "How are you," it has the written
form "how are you", while music has no such specific language in articulation. However, music can express compassion
and sorrow. Moreover, music is particularly magical; music of the Romantic period has melodies, which are able to illustrate
emotions. By the 20th century, a lot of music contains no melody. Instead, the expressions are more like abstract paintings,
with more freedom than the previous figurative imagination. My works are somewhere between these two expressions.

For example, while composing for film, I would come up with more melodic music according to the needs of the director
and the images; to illustrate Chinese traditional artistic conceptions, I will employ some Chinese classical melodies. In this
case, melody is naturally present in the works. But sometimes, melodic expression also curbs rationality. Take Luan Tan
(Free Playing) as an example; it is a repeated play of a small motif through repetition and variation at different registers,
speeds, tones, rhythms, and finally reaches an emotional sublimation, which is actually the best expressive effect of music:
the intangible emotions. This is something that paintings, drama and other art forms cannot achieve. Music has no tangible
medium, such as language, body, or color, but this disadvantage happens to become its advantage.

Just because of music's close relationship with nature, the syntax of music is profound and powerful in expression. Those
who understand music will experience thrill, excitement, agony, surprise, anger, and so on. For example, in a concert, some
movements, without much explanation, can make people cry; this is a real nature of a human. It also evidences that the
communicative power of music is beyond compositional techniques and artistic concepts.
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In the eyes of the German philosopher Arthur Schopenhauer, music is the very highest art form because it directly reflects the will and
thoughts of mankind, without any intermediate medium. What is your view on this theory?

[ quite agree, with some additional, general insight. Music reflects the states of human mind, not just thoughts. Thought is
figurative; (spiritual) status can be enhanced, altered, and induced. Music is a boundless realm, encompassing all the senses.
Therefore the touching and inducing power of music is unparalleled by any other art form.

Sometimes, it seems that the music speaks to us, which is the topic we would like to explore through the theme "the voice outside the
tune". In your opinion, how does music express itself?

Language and text can be edited, but music has no language to draw upon readily. It is a form of language that is more
inclusive and abstract. It is this feature that makes music seem to have unlimited content and inexhaustible expression
potential.

Different people may hear different voices from the same piece of music, while the composer might have different voices in his mind.
So, in your opinion, is there any right or wrong about these different voices after all? When people tell you frankly different views on
your music, how do you, as the composer, respond?

I think that music cannot be right or wrong, but is distinguished by vulgarity and sophistication. In any historical context,
most people are mediocre. Dostoevsky had such a remark in his work: "Geniuses are always thinking of what the average
people dare not think of, doing things that most people dare not do. Their behaviors are regarded ridiculous in the eyes of
ordinary people, whose control, oppression, attack, and verbal abuse inflict and even bring them death. "These people live
in the future and cannot survive in a vulgar place. Rare geniuses always live ahead of his time. All artists desire acceptance;
yet, most of the time, they receive no recognition, especially from their contemporary, to which I am accustomed. The fierce
criticism even prompts me to look into myself. And this reflection is necessary; it helps me to expand and to move on in my
own path with stronger determination.

In your mind, what kind of music is the best music? Or, in your opinion, to what extent a piece of music achieves the ultimate
performance at a certain aspect, fully demonstrating the essence of music?

In music, one can, without any restrictions, demonstrate one's imagination to the fullest, which is the reason why music can
affect and alter other art forms, and even transform fundamental structure of social relations. Therefore, this nature of music
also makes it difficult to evaluate a piece of work by making reference to some fixed criteria. Humans instinctively long for
a standard, but many standards run against the laws of art. Perhaps, any music composed of free and sincere expressions is
good music.

If music is the reflection and portrayal of a composer's spiritual world, then how do you describe the spiritual world revealed in your
music?

Everyone has his/her own independent spiritual world. Mine is a delicate, nostalgia, passionate, intricate, and sentimental
world in constant refinement. My music seldom contains fervent excitement or sunny bright styles, trace of which might be
seen in my early work Yuan (Origins).

In fact, throughout history, the most moving music is mostly the works with melancholy thoughts. Jolly music is hard to
impress our mind, possibly because our lives have very limited happy moments, far less than the time we spend on searching
and exploration. Especially as life goes on, we'll have more nostalgic sentiments and recollections.

Some people say that Reflet d'un temps disparu is a self-portrait of the life before you went to France. Although you say that you have
only composed 33 works in 30 years and have not much accomplishment, there is one thing that can be quite amazing: the enormous
span of your spiritual dimension and the historical impact on your life transformation, from a re-education youth who spent his life
in countryside during the blazing Cultural Revolution to a modern composer who lives and writes quietly overseas. How do you see
yourself in hindsight? What role did music play in that period of time? How could we hear such a life transcendence in a vanished time?

I was lucky. I was able to continue my college education after returning from the countryside, and went to France for further
study. France and China share many similarities in culture, which shed light on some issues that I haven't noticed before I
review the Chinese history and culture now. I met a very good teacher Messiaen; he had a great impact on my social skills
and artistic ideas. My best luck is that my music is becoming myself. Initially, this idea was not well established, and I had
been exploring and experimenting. Deep in my heart, I surely hoped that my work could be successful, influential, and attract
more audiences. However, now I have completely changed my pursuit. I take each work as my own child, who will grow
and gradually surpass me. When people speak of me, their focus is more on my work, not on me as a person. These are my
blessings as well as my biggest transformation as an artist. That anxious state of mind for quick results gradually faded out in
my career as a CoOmposer.

Reflet d'un temps disparu depicts a state of being. My thinking back then was: the best things in life were gone, and the
purest era had passed. Now, lingering in our ears are all sorts of modern sounds while those soft resonance of Chinese string
instruments once surrounding us are becoming inaudible (Reflection of a Vanished Time employs Gugqin Music Plum Blossom
Melody in Three Variations as the motif). Therefore, this work was developed based on the sentiment, also in the hope to
refresh people’s love for the good things of the past.

But, back then, Reflet d'un temps disparu did not win immediate recognition by the French critics. Was it considered a different "voice
outside the tune"? Are the critics' different opinions insightful reviews, or random noises that can be neglected?

The criticisms from the French critics at that time now seem but noises to me. Those criticisms were primarily against the
melodic music, of which the Chinese color they had difficulty to appreciate. Critics mostly hold on to a set of criteria in
evaluation, but this practice doesn't work for the music composed by different people. Music criticism needs to respect
individual personality, which was hard to achieve in that prevailing environment back then. Later, I got used to this through
experiences, and people did not have much to say. We all need time for reflection.



You are acclaimed for integrating Chinese artistic conceptions with western composing techniques, as well as Chinese spirit with
western-styles. Do you think your works, after much experimentation, contain convincing results? Could the integration be just
superficial, mechanical transplant? Are they well received by more audience? Do they really achieve communication and exchange of
the cultural values between China and the West?

After arriving in France, [ was deeply influenced by Messiaen and paid more attention to my thoughts and feelings. In fact,
I did not deliberately strive to integrate Western and Chinese features. It won't provide clarification to talk about Chinese
style in general; Chinese style is never a fixed standard. Actually, art has no fixed criteria to follow. The art that is created
based on rules is deemed a stereotyped slogan. From my personal experience: I do not follow any trend to deliberately write
a melody with accompaniment, but rather leverage on my own temperament, interest and all the influence and education I
had received to search for the style that expresses my mind the most. And the Chinese and Western integration happens to
represent my voice the best: Traditional culture is internalized within each individual; it cannot be roughly divided into the
Chinese and the Western culture.

In terms of the use of Chinese elements, I basically follow my sentiments. For example, Extase (Ecstasy) was written to
commemorate Mo Wuping, who died at age 32. Mo led a difficult life in France; sometimes he even couldn't afford a subway
ticket. His impoverishment, like the death of my children, made me feel terribly sorry. I often pondered upon: when they were
alive, did I treat them well? Everything was too late when they died. Mo's unpolished work Fan I used folk song Sanshilipu
as an element. That he died, I decided to write a commemorative work about him, which also employed the melody from
Sanshilipu. This is a piece of work created out of my heartfelt response.

In your opinion, will a difficult piece of work that requires high level of playing skills be necessarily more expressive? Or, when the
playing skills reach a certain level, will it provide stronger support for musical expression?

The degree of difficulty is not equal to the level of expression. Yet, when a work requires higher skill level to deliver, it means
that the simpler expression is inadequate in interpretation. For example, for wind instruments, good breath control is harder
than the deft fingering. In Extase, the oboists need to play notes at high register without any rest for long phrases, which is
unnatural. Since this anti-natural way of playing can fully articulate the desired heart- piercing feelings, I really cannot give
up. Degree of difficulty is a choice, an integrated part of the work. If this work doesn’t win recognition because of its high
level of difficulty, it is its destiny. If this work is recognized, it is also because of this choice. So, I do not especially pursue the
skill levels. Er Huang is not a difficult piece, a seemingly peaceful work. After listening, my friend Tang Wei found it antsy
rather than easy. Her response surprised me, and I thought she might be right. Back then, beneath my quiet exterior there
was actually an intricate and unsettled mind; only through meditation and contemplation can I refine myself in order to
attain true peace.

The production of thirty-three works in thirty years, in fact, could naturally fall into several stages. Do you see any feature or turning
point of each stage?

My production life actually is a gradual process of transformation, during which there is no distinctive or sudden change.
Those works done in the past, under careful review, are somehow related to the current works. For example, the techniques
used in Yuan (1987/88), such as the long notes and the sudden appearance of the theme, are very consistent with my
current style in comparison. During the process, there is transition. At the beginning of my study, my style was somewhat
more westernized and avant-garde. After gradual refinement and development, I began to explore melodic music. And
then I returned to the non-melodic music, like Wu Xing (The Five Elements) and Luan Tan. There was always a wide range
of experiments, but the creative context basically remained the same. By careful differentiation, the development before
Extase is a stage; Extase, Reflet d'un temps disparu and San Xiao belong to another stage, followed by another stage with a
representative work Raise the Red Lantern; and after that, it is Iris Unveiled, a possible milestone of my composition career.

At that time, what did you feel for Iris dévoilée?

The richness of human nature. Iris dévoilée is actually a summary of human experiences, a crystallization of my life. It is
a total outburst of my inherence of and interest in cultures and traditions. In addition, the subject is about the female, an
unusual subject for male composers, who mostly dare not try, but I found it quite intriguing.

Luan Tan, premiered in 2015, is a relatively new work of yours. As of now, are you happy about it?

To be honest, I have no idea. Luan Tan is still a kid. In fact, I am fortunate enough to have children who have developed into
my representatives and traveled to the world stages. Iris Unveiled is an excellent endorser, who is now considered a grown-
up. To my surprise, almost everyone loves it. Conductors and critics are full of praise for it. In this sense, Reflet d'un temps
disparu can be considered a grown-up, too.

In fact, a composer continuously strives to break free from bottlenecks, and now I'm trapped in one. I'm writing a piece
for chorus and orchestra, commissioned by the National Center for the Performing Arts. It is quite a difficult task for me.
Although I had been through numerous strains and struggles when writing Joie Eternelle and Luan Tan, they are nothing
when compared to what I have experienced for this work; this is my first time in decades to compose for chorus. I have heard
a lot of choral music, but never a work is satisfactory to me. I hope my first choral music lead me to the right direction to
explore an appropriate expression. And this is exactly the bottleneck that I still have not found a way to resolve.



It is said that you use Su Shi's Jiang Cheng Zi in this work for chorus and orchestra. We’re all looking forward to the rebirth of such a
beautiful poem of the Song Dynasty. How did this poem come to your mind?

I did not pick this poem deliberately. At first, I just wanted to look for inspiration in classical Chinese poetry. This work is very
challenging as the music switches between tonal and atonal interludes. When the musical section was almost done, I had
not found a matching lyric. And then I discovered Jiang Cheng Zi. The poem encompasses peace, meditation, depression,
recollection, loss, wailing and so on. After that, I decided to introduce a monologue by a male soloist, as the chorus alone
may not be sufficient to support my desired dimension.

To some people, the soundtrack for the film industry is always commercial music, but you have been quite serious about participating
in the music production for films. I remember that during the Olympics, you turned down all other works and were fully engaged in
Olympic music project. With usual attachment and constant refinement, you spend no less time on the soundtrack production, which is
quite unique. So, I fully believe that they are the products of your soul. How do you see these soundtracks in terms of significance in
your career as a composer?

I do not have too much thought about their significance. I just want to try my best to write good music. The significance is
always evaluated by the third party. I agree with an idea proposed by Zheng Jinghe, the violinist. She said that the composer
is the 'biological parent' of music, while the musician is the 'adoptive parent'. After the 'birth' of a work, its 'growth’
completely relies on adoptive parents. Whether it can become a 'grown-up' depends on them." So I cannot evaluate my
work; the life of the work depends on its own destiny.

The pace of creating 33 works in 30 years seems a bit slow in this era. What makes you so focused and patient?

Generally, I spend four to six months on a piece of work. During my time in France, I found the French composers basically
spend the same amount of time in their creation. For example, it took Messiaen eight years to complete an opera. Over the
course of eight years, he was fully involved in composition. Just by looking through his score, you'll know that it is indeed
a piece of time-consuming creation— more than five hours in length with countless notes in arrangement. It is definitely
not a quick task. So the working environment in France has a subtle influence on me. Coupled with my personal pursuit of
perfection, these basically establish my pace of creation. Also, I do not want to treat music as a career only. I'm determined
to write music that pleases me and meets my self-expectation.

In recent years, a number of European maestros have passed away. Does this indicate the fall of an era? If so, what will be the new
era like? Some people say that Boulez is the last master; some people say that he is the center of the French music, whose great
establishment also poses limits to many possibilities. What do you think?

That era may already have long gone. In fact, a huge change had occurred before Pierre Boulez died. The future is still hard
to predict but history has already turned the page. Either in China or around the world, now is an era without masters.

Boulez was a very talented person, full of characters. He was good at using unique musical language and skillful in
management. His shortcoming was his keen desire for power. He wanted to solidify his ideals, to pursue universalization, and
to establish a distinctive aesthetic philosophy through influential powers. His influence reaches every organization, including
research institutions, performing centers, schools, reviews, music festivals, and so on, which sometimes has very negative
impact. Of course, his pursuit is positive and achievement in art is unmatched.

A composer never springs out of the world but is inextricably embedded in the tapestry of the time and society. A composer not only
reflects and narrates but also tries to influence and change the era, of which the constraints he/she has nothing to do but accept. These
processes are naturally and closely related to the composer’s personal value and personality. How do you see your relationship with this
era?

Yes, it is very fortunate to have the opportunity to study in France; the foreign environment has influence on me, which
eventually makes who I am today. In addition, the impact of my educational experience in China is deep-rooted. When I
went on to study abroad, I was already 30-year-old and through the Chinese education system, bearing indelible influence
of Chinese culture and ideas. Well, these two cultures integrate naturally in me. I'm lucky enough to have life experiences in
both China and France. If I were a composer living only in China, my thinking might be limited or become overly practical.
I think music should not be overly practical, which will deprive its power. Music is not a tool; it is a space for one to express
one’s own thinking. When music is given commercial or other functions, it cannot be classified as art.

China has developed rapidly in recent years; perhaps, too many business opportunities cause one to lose oneself easily and look for
simple pleasures, impetuous joy, whether the individual is a composer or a listener. But at the same time, we actually cherish genuine
things and honesty even more. The National Center for the Performing Arts does hope to create really good stuff to promote positive
influence and make changes. How do you look at what the National Center for the Performing Arts, as a national art institution, has done
these years?

The mission of the National Center for the Performing Arts is very important, and it is very precious to have such an
institution: to some extent, it represents the aesthetic ideas of the society and the time; aspiring artists can not live
without its insight and support, since it is really not easy for them to create sophisticated works levelheadedly and steadily
in an environment that is full of impetuous cultural projects. NCPA Young Composer Program is a great project, which
also promotes meaningful cultural exchanges and attention, and provides an opportunity for young people to express
themselves. Now, as most young people have lost the opportunity, NCPA dares to follow the laws of art, lay a new path for
the continuous development of art, and create hope for young people. And these endeavors make it a great organization.

Xiaolong Ren: Managing Director, China NCPA Orchestra
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Bartok and I: Kindred Spirits across the Street

Interviewer: Yi Gao Interviewee: Yuja Wang

What is your understanding of artist-in-residence program?

I think the artist-in-residence is able to bring a rich diversity to local audience and fellow musicians, whose programs are
relatively fixed. As a soloist, I have been to many places; through the residency program in orchestra or art center, I have
learned more about the culture and customs of a region. Most importantly, I can further interact with local musicians, share
my favorite works, and strengthen exchange. In recent years I have worked with a number of orchestras through residency,
such as Hong Kong Philharmonic Orchestra, Tonhalle Orchestra Zurich and the London Symphony Orchestra, etc., but this is
my first time in China, and my hometown Beijing.

As the NCPA Artist-in-Residence 2016-17, what program do you bring us? Many orchestra members are your classmates; do you have a

good time working together?

The pieces I brought here are three Bartok's piano concertos and Ravel's piano concerto. Among the three Bartok's
concertos, Piano Concerto No.3 is the most famous, a very lyrical piece; Piano Concerto No.2 is very difficult so is seldom
performed; and the Piano Concerto No.1 is very difficult for both orchestra and pianist. I like Bartok a lot; these three works
feature distinctive rhythms and styles of folk music. There are many childhood classmates of mine in the NCPA orchestra. I
left China at the age of 14; now I am 28 years old, but I feel even closer to them. We have no problem in communication,
which makes this partnership more like a chamber ensemble. My new album includes a Ravel's piano concerto, the piece I
played with NCPAO on their North American tour and will be performed again at the Concert Hall of NCPA.

I'm looking forward to the piano duo recital, because I'm going to perform with the percussion genius. The program includes
my favorite - Stravinsky's The Rite of Spring. I have lived in the United States for a long time, thus I also selected West Side
Story for Piano and Percussion: the arrangement is usually comprised of two percussion instruments and two pianos, while
ours is adapted for three percussion instruments and one piano, which will have more colors and my piano part will also be
increased.

During the last five years, China's international influence has been rising. Have you felt its impact on your status or the attention to you

when performing in Europe?

First of all, I am very proud of being a Chinese. My first performance when I returned to China was given at the National
Center for Performing Arts. And I worked with NCPAO again last year in the United States. The orchestra is very young, but
our performance impressed the local audience. It was a great success winning rave reviews. I, as the orchestra soloist, felt
very proud, too.



Is there any particularly impressive moment when you toured with NCPAO in North America? How was the performance of the
orchestra? How was your collaboration?

The orchestra members and I get along pretty well. I had concerts with five major American orchestras in New York, Chicago,
and Philadelphia. However, I was particularly excited and proud to share the stage with the orchestra from my home country
in these cities. I remember I played Ravel's piano concerto. Ravel's orchestration is great, with many yet difficult instrument
solos. The NCPAO musicians put their very best not only in the solo parts but also in the performance as an integrated
whole. It didn't take us much time to go over the music together, just a short rehearsal. The North American tour gave
only three concerts; it would be even better if we had given more performances. The performance was well received by the
audience, who were pleasingly surprised and whose warm response was full of heartfelt admiration.

Why do you choose to play Bartok's three piano concertos for these concerts? Do you have any plan to perform Bartok's works again?

[ have been playing Bartok's work. His music features strong folk style and distinctive rhythm, mixed with a lot of percussion
arrangements (so this time, we have Martin Grubinger join us). I feel that it is not particularly hard to understand the music.
But these works are not easy for the pianist and orchestra to play. However, I have confidence in NCPAQ; there are a lot of
my childhood classmates in the orchestra, and I believe that we have no problem in performing or understanding the music.
I really love Bartok, so next year I will work on Bartok's violin sonatas in partnership with violinist Leonidas Kavakos.

Hungarian pianist Kocsis Zoltan is regarded the cannon in interpreting Bartok's music (especially his recordings with the Budapest
Festival Orchestra led by Ivan Fischer). Does Kocsis have any influence on your playing Bartok's?

The influence is definitely there. It is Kocsis' recordings that inspire me to play Bartok's music. Two years ago, I played
Bartok's Piano Concerto No.2 conducted by Kocsis. I admire him. In my opinion, he is the only orchestra conductor who
knows piano truly well and at the same time has sharp ears that catch every note and every detail. He can demonstrate the
desired effects with the piano, so we work together really well. Next year, I'll have the opportunity to work with him again. He
is an influential figure who inspires me to play Bartok.

In your upcoming concerts, what is the new focus of your repertoire?

I really like Bartok's The Miraculous Mandarin and The Wooden Prince. These works have a lot of influence from Franz Liszt
and Richard Strauss. Bartok has small hands, but his music is very difficult. The house he used to live in is just across the
street from my current home in the United States, and this proximity is a wonderful spiritual incentive to me. I think a lot
of people have some misunderstandings about Bartok's works, which are characteristics of bright tempo and dissonance
but unpleasant to the ears. Yet, to me, he is creating another world. His performance is actually quite powerful; I heard him
play Beethoven and his own works, which are very poetic renditions. The way Bartok plays the piano is very similar to the
way he talks, very friendly, never cold, dry, or cranky. He is very good at math; his music is like the combination of Liszt's
flowering techniques and Ligeti's strong emotions. In fact, sometimes I feel Bartok's music is more like Beethoven's, with fine
arrangement, precise calculation and exquisite structure, which require a lot of time to study and understanding.

What is your expectation of the future partnership with NCPAO?

I very much hope to perform works of various styles, especially to bring the audience those works that are rarely performed.
I am now playing Tchaikovsky's Piano Concerto No.3, and Messiaen's Turangalila Symphony. These works rarely appear at
the concert; if not performed by some artists with their personal efforts, these works can only be buried in a heap of old
papers. So now if the soloists and orchestra have the opportunity to select the repertoire, I would like to offer the audience
more works of different genres. These pieces are less likely to be accepted at the beginning, but they will be getting more
interesting after repeated listening and enrich our thinking.

Are you considering performing any works from the "two ends" of music history - that is, from the contemporary and pre-classical
periods, in the future?

Of course, Bartok, whom we just mentioned, is an active composer of the 20th century; Scriabin's The Poem of Ecstasy and
The Poem of Fire, and Ligeti's piano concerto, are included in my performance plan. In Messiaen's masterpiece Turangalila
Symphony, the piano part is not a leading role, just a part of this orchestra music. I will perform this work together with
the New York Philharmonic in March this year; I feel that being part of the performance is a very impressive, intensive
and touching experience. And I also consider playing more works of contemporary composers, especially those who are
still around. I have played works from the classical period and Beethoven's piano concerto in concerts. Works from earlier
periods, such as Bach's, are less played in my live performance. I think recording and live performances are not the same; the
latter brings the audience a strong and different experience.

This generation is very different from previous generations in the ways of listening to music. Would you mind people listening to your
music when commuting in cars or in the crowded subways - though may not be serious in such a way. So, do you mind people listening
to your music on different occasions?

No, not at all. I myself am doing the same thing. I think music can relieve our mental pressure, anytime and anywhere, and
transport us to another world, which is an essential feature of music. It is because of this feature, listening to music all the
time is very, very important to me. When I was on the plane, listening to music in the high clouds is somehow different from
that with feet set on the ground as we usually do. For me, I need to be constantly surrounded by music. So I do not mind
people listening to the music I play in any place, in any way.

Yi Gao: Music critic, Editor-in-Chief, NCPA Classical Music Channel
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It would be our great privilege to bring you even more closer to the real art scene, and, therefore, Open Rehearsal has been
a tradition at our orchestra for a long time. In this season, we will present no less than 10 Open Rehearsals, where you will be
invited into our rehearsals, experiencing fascinating opportunities to watch our musicians at work, see how a piece of music
is shaped and polished and talk to our musicians closely.

For more information of our Open Rehearsals, please follow us on Weibo or WeChat and we will be always here to welcome
you.
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The magic of our music doesn't just
take place in this great hall, reaching
out to you with the beauty of our music
is always one of our great dreams.
Every year, we would present a number
of Community Concerts, bringing music
into countryside, communities, schools,
hospitals, bookstores, Café, and every
possible scene of social lives. In this
season, you will still see our musicians
in more than 80 of our Community
Concerts across the city of Beijing. Just
follow us on Weibo or WeChat, and
you will find where we will bring our
music to.
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Bloom of Youth: LU Jia and NCPA Chorus Concert
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Conductor: LU Jia

Verdi:

Gloria All'Egitto, Ad Iside (from the opera Aida)

Wagner:

Elsas Brautzug zum Minster (from the opera Lohengrin)

Wagner:

Pilgerchor (from the opera Tannhauser)

Qing Yin:

We will Eventually Enjoy Victory (from the opera The Long March)
Lei Lei:

Sentimental Attachment (from the opera Xi Shi)
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NCPA August Chorus Festival: Lingfen Wu and NCPA

Chorus Concert
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Conductor: Lingfen Wu

Lapping Waves of Honghu Lake
(from the opera The Red Guards on Honghu Lake)
Lyrics: Shaoshan Mei, Jing’an Zhang, Qianshu Ouyang
Composer: Jing’an Zhang, Qianshu Ouyang
Gobi Desert Mirage
Lyrics: Shun Na/Composer: Se Enkebayae
Praising Song
Arr.: Nanzhang Qian
On the Songhua River
Lyrics and Composer: Hanhui Zhang/Arr.: Xiang Jin
Chanty of Wusuli River
Composer: Song Guo/Arr. and Chorus: Xixian Qu
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European Music Tour: Classical Choral Concert of NCPA Chorus
R Mk Conductor: Miao Jiao
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The Love of the Hawthorn Tree
R &4l Conductor: Huan Meng
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Revolutionists Are Young forever
e #4l Conductor: Huan Meng

2016051 4 % RJT - Concert Hall
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NCPA May Festival: Pipe Organ and NCPA Chorus

R fRAk Conductor: Miao Jiao
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NCPA Chinese and Foreign Opera Classical Choral Concert

R B, &4l Conductor: LU Jia, Huan Meng

2 Dll 6 D 6 D 2 /N3 - Multi-functional Theatre
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A Night of Brlght Stars : NCPA Chorus Concert for the Children's Day

R fRA Conductor: Miao Jiao
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Yongyan Hu is just being appointed recently
as the Principal Guest Conductor of Rostock
Philharmonie. Northern Germany. He is also
the Artistic Director of the EOS Repertoire
Orchestra-China's Orchestra Academy at the
Central Conservatory of Music in Beijing.

September, 2013, Mr. Hu had his very
successful debut with detroit symphony
orchestra, performing renowned Chinese
composer, Xiaogang Ye's works at Avery
Fisher Hall, Lincoln Center, New York.

He served as Music Director and Conductor
of the Lincoln, Nebraska Symphony
Orchestra from 1993 to 1998 and also of
the Duluth, Minnesota Symphony Orchestra
from 1995 to 2000. After returning to China,
he served as Music Director and Principal
Conductor of the Shanghai Philharmonic
Symphony Orchestra; He also led the
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Shanghai Symphony Orchestra on an
acclaimed European tour as well as served
as Principal Conductor of the China National
Symphony Orchestra, leading its first visit to
South Korea and Taiwan.

He has served as Music Director of the
Beijing Modern Music Festival, in cooperation
with prominent Chinese composer and
Beijing Modern Music Festival Artistic
Director Xiaogang Ye, promoting new works
and developing musical appreciation with
young audiences. In September 2010, he
toured Canada with the Mei Lanfang Peking
Opera Troupe, performing with Peking Opera
Master Baojiu Mei, and with the Edmonton
Symphony Orchestra. The tour was highly
successful in promoting cultural exchange
with North America.

Throughout his career, Mr. Hu has
collaborated with such internationally
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Yongyan Hu

respected artists as Yo-Yo Ma, Itzhak Perlman,
Barbara Hendricks, Pinchas Zukerman, Lang
Lang, Charlotte Church, Nana Mouskouri,
Doc Severinsen, Mark O'Connor and Muraji
Kaori. He has arranged master classes by
leading soloists and orchestral performers
for enriching the musical education of highly
gifted young Chinese musicians.
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Myung-Whun Chung

Myung-Whun Chung began his musical
career as a pianist, making his debut at the
age of seven. In 1974 he won the second
prize at the Tchaikovsky Piano Competition
in Moscow. After his musical studies at
the Mannes School and at the Juilliard
School in New York, he became Carlo Maria
Giulini's assistant in 1979 at the Los Angeles
Philharmonic and two years later he was
named Associate Conductor.He was Music
Director of the Saarbrucken Radio Symphony
Orchestra from 1984 to 1990, Principal
Guest Conductor of the Teatro Comunale of
Florence from 1987 to 1992, Music Director
of the Opera de Paris-Bastille from 1989 to
1994 and Principal Conductor at the Santa
Cecilia Orchestra in Rome from 1997 to 2005.

In 1995, Myung-Whun Chung founded the
Asia Philharmonic, an orchestra made up of
the best musicians from 8 Asian countries.
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In 2005, he was appointed Music Director

of the Seoul Philarmonic Orchestra. He
has been Music Director of the Orchestre
Philharmonique de Radio France since 2000.

Myung-Whun Chung has conducted virtually
all the world’s leading orchestras, including
the Berlin and Vienna Philharmonic, the
Concertgebouw, all the major London
and Parisian Orchestras, Filharmonica
della Scala, Bayerisch Rundfunk, Dresden
Staatskapelle, Boston and Chicago
Symphony, the Metropolitan Opera, the New
York Philharmonic and the Cleveland and
Philadelphia Orchestras.As a recording artist
for Deutsche Grammophon, many of his
numerous recordings have won international
prizes and awards.

Deeply sensitive to humanitarian and
ecological problems of our age, Myung-
Whun Chung has devoted an
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important part of his life to these causes.
Myung-Whun Chung and the musicians
of the Orchestre Philharmonique de Radio
France were nominated Ambassadors
for UNICEF in September 2007. In April
2008 Myung Whun Chung was appointed
UNICEF Goodwill Ambassador, as an
acknowledgement of his commitment to
children’s issue.
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Born in Seoul in 1979, Soo-Yeoul Choi
studied at the Korea National University of
Arts School of Music under the direction
of Chi-yong Chung and was conferred with
Bachelor and Master degrees in Music.
Afterwards in 2010/11, he was awarded
with a scholarship by the German Academic
Exchange Service [DAAD] and completed
his Konzertexamen-couse at the College
of Music “Carl Maria von Weber” Dresden
with the highest honors. He also took
conducting masterclasses under great
conductors with Maestro Myung-Whun
Chung, Jorma Panula, Toyama Yuzo and
he also assisted international maestros
such as Gennady Rozhdestvensky and
Peter Eotvos. He also advanced to the final
rounds of the 50th Besancon International
Conducting Competition in France in 2007
and of the Cadaques Oechestra International
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Conducting Competition in Spain in 2009.

In Korea, he passed the "Young Rising
Conductor’s” auditions of the Bucheon
Philharmonic Orchestra and through the
Rookie conductor Program ran by the
Korean Conductors Association. He was
chosen as the best conductor four times in
a row from 2004 to 2008. Despite his young
age, he was able to conduct numerous
orchestras including Seoul Philharmonic
Orchestra, Korean Symphony, Sendai
Philoharmonic, Orchestra de Besancon, the
MDR Sinfornieorchester Leipzig, Jenaer
Philharmonie, Philharmonisches Orchester
Zwickau, Orchester Landesbuhnen Sachsen,
Neue Elbland Philharmonie Riesa and
Philharmonie Aue. From Autumn 2010 to
Spring 2011 he led IEMA [International
Ensemble Modern Academy]. Organised
under Ensemble Modern in Frankfurt which
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is one of the most influential contemporary
music ensembles in the world. From 2011
onwards, he was appointed by the world
famous composer Unsuk Chin to participate
in the Seoul Philharmonic Orchestra’s
contemporary music series "Arts Nova” as an
assistant conductor.

He was also the first conductor to be
chosen by Forbes Korea in 2014 as one of
"Korea's 30 Power Leaders in 2030" and by
the Gaeksuk Monthly as one of the “Young
Generation’s Leading 10 Young Artists”. He
was appointed as assistant conductor of the
Seoul Philharmonic Orchestra starting from
July 2014.
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Hannu Lintu

Chief Conductor of the Finnish Radio
Symphony Orchestra since August 2013,
Hannu Lintu previously held the positions of
Artistic Director and Chief Conductor of the
Tampere Philharmonic Orchestra, Principal
Guest Conductor with the RTE National
Symphony Orchestra and Artistic Director
of the Helsingborg Symphony and Turku
Philharmonic orchestras.

Highlights of Lintu’s 2015/16 season
include appearances with the Girzenich-
Orchester KéIn, Orchestre de Chambre
de Lausanne, Orchestre National de Lille,
Gulbenkian Orchestra, and the Iceland
Symphony, Baltimore Symphony, Moscow
State Symphony and Seoul Philharmonic
orchestras.He conducts the Finnish Radio
Symphony Orchestra on tour in Japan in
autumn 2015 - as part of his complete
cycle of Sibelius’ symphonies with the
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New Japan Philharmonic — and on tour
in Vienna, Salzburg and Innsbruck in
January 2016 with violinist Leila Josefowicz.
Recent engagements have included the
Philharmonia, BBC Scottish Symphony, Royal
Stockholm Philharmonic, Cleveland and St
Louis Symphony orchestras; the Houston
Symphony, MDR Sinfonieorchester Leipzig
and the Orchestre national de Lyon; and
debuts with the WDR Sinfonieorchester Kaln,
the Hallé, and the Detroit Symphony and
Minnesota orchestras.

Hannu Lintu has made several recordings for
Ondine, Naxos, Avie and Hyperion and also
received several accolades for his recordings,
including a 2011 Grammy nomination
for Best Opera CD plus Gramophone
Award nominations for his recordings of
Enescu’s Symphony No.2 with the Tampere
Philharmonic Orchestra and the Violin
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Concertos of Sibelius and Thomas Adés with
Augustin Hadelich and the Royal Liverpool
Philharmonic Orchestra.

Hannu Lintu studied cello and piano at
the Sibelius Academy, where he later
studied conducting with Jorma Panula. He
participated in masterclasses with Myung-
Whun Chung at the Accademia Chigiana in
Siena, Italy, and took first prize at the Nordic
Conducting Competition in Bergen in 1994.
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Biao Li started to appear on stage as a
conductor since 2011. Maestro Christoph
Eschenbach and Lawrence Foster have given
him great inspiration and support at the
beginning of his career as a conductor.

In 2012, the Beijing Symphony Orchestra
named Biao Li the Artist-in-Residence
and Principal Guest Conductor, a position
established for the first time in the history
of this orchestra. From 2014 to present, Li
Biao was appointed as Music Director and
Principal Conductor of China National Opera
& Dance Drama Theater Orchestra.

As a conductor, he has worked with many
prestigious orchestras in the last few seasons,
such as: Arturo Toscanini Philharmonic
Orchestra, Marseille Opera Orchestra,
Brandenburg Symphony Orchestra,
Gulbenkian Orchestra, Neue-Brandenburg
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Philharmonie, Orchestra Dell'Opera Di
Parma, Philharmonie der Nord-Westfalen,
Franz Liszt Chamber Orchestra, Polish Radio
Symphony Orchestra, NCPA Orchestra and
Macao Orchestra etc.

In 2013, Li was invited to conduct Arturo
Toscanini Philharmonic Orchestra for the
opening concert in the 200th anniversary of
G.Verdi's opera festival in Italy. As the first
Chinese conductor, he successfully conducted
all Verdi works throughout the whole concert
receiving critical acclaim from Italian media.
He was invited as guest conductor for
the Orchestra Dell’'Opera Di Parma in the
season of 2015. In April 2014, Li Biao worked
together with Central Conservatory of Music
in Beijing, presenting Opera production of
G.Verdi's "Aida” in the China Opera Festival
and won critical acclaim. In the year of 2016,
after having toured with the Brandenburg
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Biao Li

Symphony Orchestra Li received invitation as
conductor of the orchestra in the season of
2016 - 2017 in the performance of the full
Beethoven symphonies “Beethoven-Zyklus".

Biao Li is Professor at the Hochschulefur
Musik “Hans Eisler” Berlin, and Music
Director of the Mecedes-Benz Music Festival.

In the year of 2015, Biao Li is officially artist
of "Sony Music”.
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CHEN Lin

Chen Lin is one of the most promising,
talented female conductors that China has
brought to the world.

In 1996, she entered the Central
Conservatory of Music where she studied
conducting under Feng Yu. Chen Lin was
a finalist in the Besangon International
Conductors' Competition in 1999, 2001
and 2003. She made her debut at the
Tanglewood Music Festival, USA, at the
recommendation of Seiji Ozawa. Since
2003, Chen Lin has been participating in
Seiji Ozawa Ongaku-juku as an associate
conductor for opera performances of Die
Fledermaus, La boheme and Il barbiere di
Siviglia. In 2004, Chen Lin was appointed
Professor of Central Conservatory of Music,
Beijing, immediately upon her graduation
from the school as a Master's student of
Conducting. In the following year, she was
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appointed Assistant Field Service Professor of
Ensembles and Conducting of the University
of Cincinnati College-Conservatory of Music
(CCM), and Music Director of CCM Concert
Orchestra. In 2007, she won the second prize
of The 8th Grzegorz Fitelberg International
Competition for Conductors. While the
China National Opera House premiere of Die
Fledermaus conducted by Chen Lin in 2011
is considered a milestone of her career, the
Saito Kinen Orchestra debut of hers made on
6 September 2013 has marked yet another
major success. Last year, Chen Lin was invited
by China National Opera House again to
conduct Puccini’s Tosca in Beijing. From
2014 to 2016, while the Taiwan Creation
Opera Institute performances of Puccini's
La Bohéme and Mozart's Cosi Fan Tutte
conducted by Chen Lin are instant successes.
Chen Lin has conducted Saito Kinen
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Orchestra, Stuttgart Chamber Orchestra,
Orchestre de Picardie, Tanglewood Festival
Orchestra, Cincinnati College-Conservatory
of Music Philharmonic Orchestra, Seiji Ozawa
Ongaku-juku Orchestra, Century Orchestra
Osaka, China NCPA Orchestra, China
National Oepra House, Shenzhen Symphony
Orchestra, Beijing Symphony Orchestra. Chen
Lin is currently a professor in the conducting
department of the Central Conservatory of
Music, Beijing.
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Taiwan-born conductor Shao-Chia Li studied
music in Taipei, later at the Indiana University
in Bloomington, USA, and also at the College
of Music Vienna. His training was topped off
with three important first prizes at renowned
international conductor competitions:
Besancon (France), Pedrotti (Italy) and
Kondrashin (the Netherlands).

Shao-Chia LU took the position of
General Music Director of the Koblenz
Theatre(1998-2001), the Staatsorchester
Rheinische Philharmonie Koblenz (1998-
2004), and the Staatsoper Hannover between
(2001- 2006).

Shao-Chia LU appears regularly as guest-
conductor at several world renowned opera
houses, including the Opera Australian in
Sydney and Melbourne, the English National
Opera, the Theatre de la Monnaie in Brussels,
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Den Norske Opera in Oslo, the Gothenburg
Opera, the Oper Frankfurt, Staatsoper
Hamburg and Stuttgart, the Deutsche Oper
and Komische Oper Berlin.

Alongside his opera activities, LU is equally
at home on concert podiums. Ll has worked
repeatedly with many leading European
orchestras, such as the Oslo Philharmonic, the
Orchestra Sinfonica di Santa Cecilia Rome,
the Norwegian and Swedish Radio Orchestra,
the Helsinki Philharmonic Orchestra, the
Royal Liverpool Philharmonic, the Orchestre
National de France, the SWR Stuttgart,
the Rundfunksinfonieorchster Berlin, the
Goteborg Sinfoniker, the Staatskapelle
Weimar, the Frankfurter Museumsorchester
and the Royal Concertgebouw Orchestra
in Amsterdam. In Asia, Li has worked with
Hong Kong, NHK, New Japan Philharmonic
and leading orchestras in China.
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Shao-Chia Li has been music director of the
Taiwan Philharmonic (the National Symphony
Orchestra of Taiwan) since August 2010
and the principal conductor of the South
Denmark Philharmonic starting 2014.
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Claus Peter Flor is respected worldwide as
a hugely gifted conductor with remarkably
instinctive musicianship. All along, Mr. Flor
has conducted a lot of orchestras, such as
Royal Liverpool Philharmonic Orchestra,
Orchestra Verdi di Milano and the Vienna
Tonkinstler Orchestra, Singapore Symphony
Orchestra, Russian National Orchestra, China
National Symphony, Frankfurter Museums
orchester, Vienna Symphony, and KBS
Symphony Orchestra.As an opera conductor,
Mr. Flor has conducted several greatest
works: Puccini's Madame Butterfly, Mozart's
Die Zauberflote, Mozart's Le Nozze di
Figaro, Wagner's Die Meistersinger, Weber's
Euryanthe and Puccini's La Boheme.

At the age of 31 he became General Music
Director of the Konzerthausorchester
Berlin and also began regular associations
at this time with the other major German
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orchestras: the Leipzig Gewandhaus and
Dresden Staatskapelle. In 1988 he made his
debut with the Berlin Philharmonic. Prior
to his position as Music Director of the
Malaysian Philharmonic Orchestra from 2008
- 2014, Mr. Flor held the position of Principal
Guest Conductor of the Orchestra Sinfonica
di Milano Giuseppe Verdi (2003-08) at the
personal invitation of their Music Director
Riccardo Chailly. From 1999-2008 he was
also Principal Guest Conductor of the Dallas
Symphony Orchestra. In addition, he has
served as Principal Guest Conductor of the
Philharmonia Orchestra (1991-4) and Artistic
Advisor to the Ziirich Tonhalle Orchestra
(1991-96).
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Muhai Tang is Chief Conductor of the
Belgrade Philharmonic, Chief Conductor
and Artistic Director of the Tianjin Opera
and Orchestra and Artistic Director of the
Shanghai Philharmonic and Zhenjiang
Symphony Orchestras in China. From
September 2009 he has also held the role of
Principal Guest Conductor of the Hamburg
Symphony Orchestra

Muhai Tang has conducted opera on several
continents, most recently with a highly
acclaimed new production of Rossini's opera
Le Comte Ory in Zurich. He previously held
the position of Chief Conductor of the
Finnish National Opera in Helsinki where he
conducted highly successful new productions
of Die Frau Ohne Schatten, Turandot, Der
Rosenkavalier and Pique Dame, and also
Madame Butterfly, Tosca, La Rondine, Boris
Godunov, The Marriage of Figaro, La Traviata,
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The Barber of Seville and Othello. His ballet
performances with the company included
an acclaimed Sacre du Printemps and a new
production of Swan Lake.

Muhai Tang's international recognition
began when Herbert von Karajan invited him
to conduct the Berlin Philharmonic Orchestra
in its 1983 subscription series. This success
led to repeat appearances with the Berlin
Philharmonic and invitations from many of
the world's leading orchestras such as the
London Philharmonic, Leipzig Gewandhaus,
Staatskapelle Dresden, Bayerischer Rundfunk
Symphony, Orchestre de Paris, Orchestre
National de France, Sydney Symphony and
the San Francisco Symphony Orchestras
amongst many others.

Among Muhai Tang's many recordings, the
Guitar Concertos by Tan Dun and Christopher
Rouse with Sharon Isbin and the Gulbenkian
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Orchestra, for Teldec, was awarded a Grammy
in 2002. In 2014, Decca published tow DVDs
of Zurich opera's productions Rossini's Le
comte Ory and Ottelo conducted by Maestro
Muhai Tang, performed by Cecilia Bartoli.
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Yi Zhang, one of today’s influential young
conductors in China, also served as the
Music Director, Chief Conductor and Deputy
Director of the National Ballet of China.

Learning to play the violin at the age of
5, he was later recommended to Central
Conservatory of Music, where he studied
conducting with Prof. Xu Xin and Prof. Ji
Ruikai. From 2000-2003, he earned his
Master’s Degree in the Saarbriicken HFM:
Hochschule fir Musik Saar, where he learned
with Prof. Max Pommer, a renowned German
conductor.

As a major young conductor in China,
Zhan Yi has devoted himself in hundreds of
concerts, operas and ballets. During the past
two decades, he has cooperated with lots of
orchestras home and abroad, for example,
China National Symphony Orchestra,
London Philharmonic Orchestra, Malaysian
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Philharmonic Orchestra, Saarbrucken Radio

Symphony Orchestra, Orchestra Colonne of
Paris, and Wirttemberg Chamber Orchestra
etc.

In his performances around the world, Yi
Zhang collaborated with numerous artists
such as Emmanuel Pahud, Wenzel Fuchs,
Renaud Capucon, Jean-YvesThibaudet,
Myung-Wha Chung, Sarah Chang, Lang
Lang, Sa Chen, Feng Ning and Li-Wei Qin etc.

Aiming to make more Chinese music and
musicians known worldwide, Yi Zhang
conducted for the recording of Xiaogang
Ye's symphony works New Music from China
with Saarbrucken Radio Symphony Orchestra
in 2002, which was published by Wergo
(Germany). In 2013, he went to London
with the cellist Li-Wei Qin and collaborated
with London Philharmonic Orchestra to
record Britain music works. The record was
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published by DEECA Music Group.

Fascinated in modern music, he conducted
many world premieres of Chinese and
foreign works. In May 2012, he was given
the Award of Outstanding Contribution at
the Beijing Modern Music Festival for his
numerous performances of Chinese and
western modern music pieces.
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Maestro Pavel Kogan's career has spanned
over 40 years and five continents and has led
him to becoming one of the most respected
and widely known Russian conductors of our
time. In 2011 the Maestro’ name went into
the list of ten greatest conductors of the XX
century, made by an authoritative British
Classical TV channel.

He was born into a distinguished musical
family. From an early age Maestro Kogan'’s
artistic development was divided between
conducting and violin. In 1970 eighteen-
year-old Pavel Kogan, won 1st prize in the
Sibelius Violin Competition in Helsinki. As
a conductor, he was the Music Director of
Zagreb Philharmonic Orchestra and Moscow
State Symphony Orchestra (MSSO), building
it into one of Russia’s most widely known
and highly acclaimed orchestras.
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Maestro Kogan appeared with many

prominent orchestras including the St.
Petersburg Philharmonic Orchestra, Moscow
Philharmonic Orchestra, Philadelphia
Orchestra, Los Angeles Philharmonic,
Bavarian Radio Symphony Orchestra,
Munich Philharmonic, Orchestre National de
Belgique, Helsinki Philharmonic Orchestra,
Toronto Symphony Orchestra, etc.

Pavel Kogan has recorded countless works
with the MSSO and other ensembles. Many
of his albums have garnered great acclaim
from critics and audiences alike. Gramophone
called Kogan's Rachmaninoff cycle "...sparkly,
strongly communicative Rachmaninoff...
vibrant, soulful and involving.”

Maestro Kogan was awarded the State
Prize of the Russian Federation for his
performance of the complete symphonies
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and vocal cycles of Gustav Mahler. He is a
member of the Russian Academy of Arts,
recipient of the "Order of Merit” of Russia
and of the title "Peoples’ Artist of Russia”,
and Chevalier de L'Ordre des Arts et des
Lettres among other Russian and overseas
awards.

Gautier Capugon is widely recognised as one of the
foremost cellists of his generation and has received
consistently high critical praise for his recordings and
performances. Capugon studied at the Conservatoire
National Supérieur in Paris, and later with Heinrich Schiff in
Vienna. The winner of various first prizes in many leading
international competitions, including the International
André Navarra Prize; ‘New Talent of the Year’; Borletti-
Buitoni Trust Award; several Echo Klassik awards.

Capugon performs with the major orchestras conductors
worldwide, including Boston, Chicago Symphony, Berlin
Philharmonic, London Symphony Gergiev, and Dudamel,
Bychkov, Haitink, Chung, Dutoit, Eschenbach, Nelsons and
Nézet-Séguin. A regular recital and chamber musician,
Capucon appears in the major halls and festivals across
Europe, and every year at the Verbier Festival and at
Project Martha Argerich, Lugano, performing with many
of the world's leading artists such as Barenboim, Bashmet,
Caussé, Kavakos, Kirchschlager, Pletney, Pressler, Thibaudet,
Znaider, his brother Renaud.

Capugon records exclusively for Virgin Classics.

In a career that has spanned more than forty years,
Kyung-Wha Chung has been one of the most sought-
after musicians on the international stage. She has earned
recognition worldwide as a performing artist of the very
highest stature: in 1972 the South Korean government
awarded Ms. Chung with its highest honor, the medal of
Civil Merit; and she has been cited by the Sunday Times of
London as one of the most important contributors to the
British cultural scene. After a seven-year hiatus due to an
injury, she resumed her performing career in 2011.

Kyung-Wha Chung was born into a musical family in South
Korea and began studying the violin at age six. She study
with at the Juilliard School in New York; After winning
the Leventritt competition in 1967, she embarked upon
her career in North America, appearing with most of the
world’s finest orchestras. She cooperated with Sir Georg
Solti, Klaus Tennstedt, Riccardo Muti, Bernard Haitink,
Lorin Mazel, Daniel Barenboim, Claudio Abbado, Simon
Rattle, and their top orchestras.

Kyung-Wha Chung recorded over 30 recordings under
Decca, DeutcheGrammophon, RCA and EMI labeland won
Gramophone Awards many times.
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Since his gold medal win at the Thirteenth Van Cliburn
International Piano Competition in 2009, 25-year-
old Chinese pianist Haochen Zhang has captivated
audiences in the United States, Europe, and Asia with a
unique combination of deep musical sensitivity, fearless
imagination, and spectacular virtuosity.

Haochen returned to Fort Worth as part of the 2010-2011
Cliburn Concerts series. His performance was lauded by
the Dallas Morning News as “the kind of program you'd
expect from a seasoned master, served up with dazzling
virtuosity where wanted and astonishing sophistication
elsewhere” and hailed as one of the top 10 performances
of 2010 by both the Dallas Morning News and Fort
Worth Star-Telegram. That same season he made his
debut on Boston's Celebrity Series. he has performed
with the Philadelphia Orchestra, Munich Philharmonic,
San Francisco Symphony, Seattle Symphony, Israel
Philharmonic, Sydney Symphony, London Philharmonic,
Orchestre National des Pays de la Loire, Japan
Philharmonic Orchestra, Singapore Symphony and Hong
Kong Philharmonic.

Haochen is a graduate of the Curtis Institute of Music in
Philadelphia where he studied under Gary Graffman. He
was previously trained at the Shanghai Conservatory of
Music and the Shenzhen Arts School, where he study with
Professor Dan Zhaoyi.

Over the past decade, Sa Chen has established herself
as one of the most charismatic pianists today. She
earned critical acclaim at the International Chopin Piano
Competition in 2000 and the Van Cliburn International
Piano Competition in 2005 which began her professional
performing career, bringing her evocative performances to
audience around the world.

In recent years, Sa has performed with many prestigious
orchestras, some of which are: the London Philharmonic
Orchestra, Los Angeles Philharmonic, San Francisco
Symphony Orchestra, WDR Symphony Orchestra,
Orchestre Philharmonique de Radio France, NHK
Symphony Orchestra and with renowned conductors
including Sir Simon Rattle, Myung-Whun Chung, Semyon
Bychkov, Fabio Luisi, Vasily Petrenko among many others.

Sa’s albums with PentaTone - Chopin: The 2 Piano
Concertos was selected as the “Best CD of the Month”
by Classic FM for her “soulful performance”. In 2015, her
latest album Memories Lost featuring modern Chinese
compositions has been released worldwide by BIS record,
and was described as “the most interesting and successful
recording of new Chinese music.” by BBC Music Magazine.

"Mr. Qin has a great deal going for him, including a meltingly
beautiful tone, flawless centered intonation and an ironclad

technique"
- New York Times

An exclusive Universal Music China Artist, Li-Wei Qin
has appeared all over the world as a soloist and as a
chamber musician. After achieving great success at the
11th Tchaikovsky International Competition where he was
awarded the Silver Medal, Li-Wei has since won the First
Prize in the prestigious 2001 Naumburg Competition.

Li-Wei has enjoyed successful artistic collaborations with
many of the worlds great orchestras including all the BBC
symphony orchestras, the Rundfunk-Sinfonieorchester
Berlin, the NDR-Sinfonierorchester Hamburg,
Konzerthausorchester Berlin, Basel Symphony Orchestra,
the London Philharmonic, Osaka Philharmonic, Hong Kong
Philharmonic, China Philharmonic, the Sydney Symphony
and Melbourne Symphony among many others. Leading
conductors with whom he has worked include Marek
Janowski, Jaap Van Zweden, Jiri Belohlavek, Jan Pascal
Totelier, Hans Graf, the late MachelloViotti and the late
Lord Menuhin.

Prior to teaching at the YST Conservatory, Li-Wei was a
professor of cello at the Royal Northern College of Music,
Manchester. He is also a guest professor at Shanghai and
Central Conservatory of Music in China.

Lucas van Woerkum (1982) studied Film Directing at the
Utrecht School of the Arts, and French Horn at Fontys
Conservatory Tilburg. Lucas makes dramafilms based on
symphonic music and directs music documentaries. He
graduated in 2004 with the film Mahler: Ich bin der Welt
abhanden gekommen. The film portrays Riccardo Chailly
and the Royal Concertgebouw Orchestra in Mahler’s 9th
symphony. The film premiered in the Holland Festival and
was shown in the Auditorium of the Louvre in Paris.

Lucas has made music documentaries for television on
composers Arvo Pért, Willem Jeths and Michel van der
Aa. In 2007 Lucas turned his focus to drama films after
being selected by the Dutch Filmfund to direct the short
film To Anna. Since then, he transforms stories in classical
music into film scenarios. These Symphonic Cinema films
are projected in concert halls where Lucas performs
the editing of the films live from within the orchestra.
Highlights in this new genre include The Isle of the
Dead(2011) and Firebird (2014).
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Recognized as the world’s premier pipa virtuoso and
leading ambassador of Chinese music, Grammy Award-
nominated musician Man Wu has carved out a career
as a soloist, educator and composer giving her lute-like
instrument—which has a history of over 2,000 years in
China—a new role in both traditional and contemporary
music. Through numerous concert tours Man Wu has
premiered hundreds of new works for the pipa, while
spearheading multimedia projects to both preserve and
create awareness of China’s ancient musical traditions. Her
adventurous spirit and virtuosity have led to collaborations
across artistic disciplines allowing Wu Man to reach wider
audiences as she works to break through cultural and
musical borders. Man Wu's efforts were recognized when
she was named Musical America’s 2013 Instrumentalist of
the Year, marking the first time this prestigious award has
been bestowed on a player of a non-Western instrument.

Born in Hangzhou, China, Man Wu studied at the Central
Conservatory of Music in Beijing, where she became the
first recipient of a master's degree in pipa. Man Wu moved
to the U.S. in 1990 and currently resides with her husband
and son in California.

Called “an unquestioned master of the violin” (American
Record Guide) who “rises above her competition” (Fanfare),
Tianwa Yang has quickly established herself as a leading
international performer and recording artist.She also teach
in Music school of University of Kassel in Germany.

The young violinist, a resident of Germany and heralded
by the Detroit News as “the most important violinist to
come on the scene in many a year”, has debuted with such
major orchestras as the Detroit, Seattle, Baltimore, Pacific
Symphonies, in addition to the BBC Philharmonic, Royal
Liverpool Philharmonic, MDR Radio Symphony Leipzig,
SWR Symphony Baden-Baden and Freiburg, German Radio
Philharmonic, Bavarian State Opera Orchestra, Warsaw
Philharmonic, OrchestrePhilharmonique de Strasbourg,
Hong Kong Philharmonic, Malaysia Philharmonic and New
Zealand Symphony.Other international engagements of
Yang include those at the Ravinia Festival, Virginia Arts
Festival, Schwetzinger SWR Festival, Montpellier Festival,
Lincoln Center.New York, Wigmore Hall London, Salle
Pleyel Paris, Philharmonic Hall Berlin and Gewandhaus
Leipzig.

She is grateful to Yaoji Lin, Jorg-Wolfgang Jahn and
AnnerBylsma for the musical insight and support they
have offered throughout her career.

Wei Wu, Sheng Virtuose and Professor at Shanghai
Music Conservatory, born in China, studied at Shanghai
Music Conservatory and Hanns Eisler Academy with a
DAAD scholarship in Berlin, where he is now based. He
has helped to develop the ancient instrument into an
innovative force in contemporary music. He won German
music prize “Musica Vitale” and “Global Root”, “German
Record Critics Award”, "Herald Angels Award 2011" by
Edinburgh International Festival, "International Classical
Music Award 2015” and “BBC Music Magazine Award
2015 "for CD "Unsuk Chin's 3 Concertos” which he has
recorded by German Gramophone. As a sheng soloist
he has appeared at the world’s prestigious festivals and
venues with many leading orchestras and ensembles,
including Berlin Phil. Orchestra under Kent Nagano, Los
Angeles Phil. Orchestra under Gustavo Dudamel, Radio
France Phil. Orchestra and Seoul Phil. Orchestra under
Myung-Whun Chung, BBC Symphony Orchestra under Ilan
Volkov, Royal Stockholm Phil.

He has given the world premieres of over 300 works (10
concertos for sheng) by composers such as Unsuk Chin,
Jukka Tiensuu, Enjott Schneider, Toshio Hosokawa, Joerg
Widmann etc.

Avgust Amonov has worked alongside such outstanding
conductors as Gennady Rozhdestvensky, Yuri Temirkanoy,
Nikolai Nekrasov, Vladimir Fedoseyev, Arnold Katz, Mark
Ermler, Tomas Hanus and Fuat Mansurov.

He has toured to China, Korea, Canada, Germany, the
Netherlands (Concertgebouw, Amsterdam), Finland
(Mikkeli Festival), Denmark, Australia, the UK (Albert Hall,
Barbican Hall and the Coliseum), Croatia (Zagreb Opera),
Japan (Suntory hall), France (Opéra Bastille) and Cyprus
(Pafos Festival).

The singer has toured to the Netherlands (the
Concertgebouw, Amsterdam, Berlioz' Benvenuto Cellini),
France (Opéra Bastille, Paris, Shostakovich’'s The Nose),
Great Britain (the Royal Albert Hall, Rimsky-Korsakov's
Mlada; English National Opera, Shostakovich’s The
Nose; Royal Opera House, Covent Garden, Wagner's Die
Walkire; Birmingham, Wagner'sParsifal and Verdi's La
forza del destino; Edinburgh, Richard Strauss’ Die Frau
ohne Schatten and the Barbican Centre, Prokofiev's Seven,
They Were Seven and Smelkov's The Brothers Karamazov),
Spain (Madrid’s Filarménica, Tchaikovsky'slolanta and the
Teatro Escorial, Puccini’s Tosca), Macedonia (the Skopje
Festival, Verdi's Aida), Croatia (Zagreb, Verdi's Un ballo in
maschera).
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Today, Sergei Leiferkus is considered one of the world's
most renowned performing artists. His amazing gift as a
singer is combined with his brilliant skill as an actor, and
his interpretations of the roles of Onegin, Rangoni, Iago,
Scarpia and Mefistofele have been acclaimed as truly
groundbreaking.

he appears at myriad opera houses throughout the world,
among them the Wiener Staatsoper (Vienna), the Opéra
Bastille and the Théatre du Chatelet (Paris), La Scala (Milan)
and the Teatro Coldn (Buenos Aires). He is a regular visitor
to arts festivals in Edinburgh, Bregenz, Glyndebourne,
Tanglewood, Wexford and Salzburg as well as the Ravinia
festival in Chicago. The singer devotes much of his time
not just to stage work, but also to frequent recitals and
chamber programmes in cities including Moscow, St
Petersburg. He has worked together with ensembles such
as the Boston, New York, Montreal, Berlin and London
Symphony Orchestras; he also frequently collaborates with
conductors including Claudio Abbado, Zubin Mehta, Seiji
Osawa.

Norwegian violinist Henning Kraggerud is co-Artistic
Director of the Risar Festival of Chamber Music and Artistic
Director of the Arctic Philharmonic Chamber Orchestra. A
natural and instinctive artist, Henning consistently draws
audiences and critics towards the genuine quality of his
playing.

This season, Henning joins the BBC Symphony Orchestra at
the BBC Proms and makes his New Zealand debut with the
Auckland Philharmonia. He performs with the Minnesota
and Seattle Symphony orchestras, makes his Warsaw
concerto debut with the NFM Symphony Orchestra and
tours the UK with the Oslo Philharmonic.

In the spirit of the old masters, Henning composes his own
music, and in 2014 performed the premiére of Equinox:
24 Postludes in All Keys for Violin and String Orchestra,
composed as musical counterparts to a story by world-
famous author Jostein Gaarder.

Henning Kraggerud plays on a 1744 Guarneri del Gesu,
provided by Dextra Musica AS. This company is founded
by Sparebankstiftelsen DNB.

Established at the highest level in China, Feng Ning has
developed a reputation internationally as an artist of
great lyricism and emotional transparency, displaying
tremendous bravura and awe-inspiring technical
accomplishment.

He studied with Hu Kun at the Royal Academy of Music
(London) and he was the First Prize winner of the 2005
Michael Hill International Violin Competition (New
Zealand), and in 2006 won first prize in the International
Paganini Competition.

Recent successes for Ning have included debuts with the
LA Philharmonic debut as part of the Chinese New Year
celebrations, with the Berlin Konzerthaus Orchester/Ivan
Fischer as part of the Konzerthaus's Bernstein celebrations,
concerts with Singapore and Macao Symphony orchestras,
a tour of China with the Royal Liverpool Philharmonic
Orchestra/Vasily Petrenko and a major European tour with
the Hong Kong Philharmonic Orchestra/van Zweden which
included performances in Berlin, London, Zurich and at the
Musikverein, Vienna.

Jian Wang began to study the cello with his father, he was
featured in the celebrated documentary film From Mao to
Mozart: Isaac Stern in China. Mr Stern's encouragement
and support paved the way for him to go to the United
States and in 1985 he entered the Yale School of Music
where he studied with the renowned cellist Aldo Parisot.

Jian Wang has since performed with many of the world's
leading orchestras including the Philadelphia, Chicago,
Boston, Berlin Philharmonic, Royal Concertgebouw, London
Symphony, the BBC orchestras, and NHK Symphony. These
concerts have been with many of the greatest conductors,
such as Abbado, Dutoit, Eschenbach, Chung and Gustavo
Dudamel.

Jian Wang has made many recordings, such as the Elgar
Cello Concerto with the Sydney Symphony and Vladimir
Ashkenazy, the complete Bach Cello Suites, Brahms Double
Concerto with the Berlin Philharmonic Orchestra, Claudio
Abbado and Gil Shaham. His instrument is graciously
loaned to him by the family of the late Mr. Sau-Wing Lam.
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Derek Han is without a doubt among the leading
American pianists of his generation. Han graduated from
Juilliard at 18. Han's breakthrough came in 1977 when
he captured First Prize at the Athens International Piano
Competition. By the 1990s Han had become not only
an important figure on the concert scene but a popular
recording artist, as well, with most of his work, including
the Mozart, Haydn, and Beethoven complete concerto
cycles, appearing on the American ProArte label. In 1990,
Han became the Artistic Advisor to the Moscow State
Symphony Orchestra.

In the new century his extensive touring included major
tours of Europe and the US with the Moscow Philharmonic,
London Philharmonic, Camerata Salzburg and
Philharmonia of the Nations. Among his later recordings
was a pair of releases from 2008 the first containing the
complete Brahms piano quartets on Brilliant Classics and
the second the Rachmaninov Concertos No. 1 and No. 2,
with Carlos Miguel Prieto and the Royal Philharmonic.

Iveta Apkalna has succeeded to "wipe off the dust" from
the queen of all musical instruments and established a
new reputation for the organ. Iveta Apkalna has achieved
the extraordinary feat ofturning solo organ into the
highlight of the classical concert world.

As a soloist, she has gained international recognition in
various prestigious competitions, such as the first organist
ever with the title of “Best Performing Artist” given by the
German Music Award ECHOKIlassik in 2005.She appears
in concerts halls throughout the world, from Vienna,
Berlin, Hamburg, Luzern, Luxemburg, Budapest to San
Franciscoand Moscow. She cooperated with renowned
conductors such as Claudio Abbado, MarissJansons, Marek
Janowski, Simone Young with world's top orchestras such
as Berlin Philharmonic, Bavarian Radio Symphony, Berlin
Radio Symphony, Hamburger Philharmoniker. She also is
a frequent guest at the leading festivals of Europe, and
recent highlights include her debut at the Kennedy Center
in Washington D.C. and performances at the Antwerp
Cathedral and with the Cologne Philharmonic.
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China NCPA Orchestra

Chief Conductor: LU Jia | Conductor Laureate: Zuohuang Chen

China NCPA Orchestra is the resident
orchestra of the National Centre for the
Performing Arts (NCPA), Beijing. Established
in March 2010, the orchestra consists of
highly accomplished musicians from around
the world, who perform in more than a
dozen opera productions presented by its
home venue each year as well as in ballets
and regular orchestral concerts in its own
season. With a notably busy schedule, the
young ensemble has fast established itself as
one of the most adventurous and dynamic
orchestras in the country. LU Jia took up
the post of Chief Conductor in February
2012, succeeding Zuohuang Chen, the
current Conductor Laureate, NCPA's Music
Director and also one of the founders of the
orchestra. Ding Yuan was appointed Assistant
Conductor in the same year.

The NCPA Orchestra demonstrates an
abiding commitment to the highest levels of
artistic excellence and takes pride in its long-
term collaborations with the finest musicians
of our time. Artists associated with the
orchestra in the past two years have included
Zubin Mehta, Valery Gergiev, Myung-Whun
Chung, Christoph Eschenbach, Vladimir
Ashkenazy, Yan Pascal Tortelier, Gunter
Herbig, Leif Segerstam, Shao-Chia LU, Muhai
Tang, Xian Zhang, Gilbert Varga, Lang Lang,
Stephen Kovacevich, Leo Nucci, Jian Wang,
Gautier Capucon, Yuja Wang and Han-Na
Chang, among many others. Maestro Lorin
Maazel worked closely with the orchestra
before his passing and praised the musicians
for their “amazing professionalism and great
passion in music”. After working with the
orchestra in a series of concerts and the
NCPA's new production of La Traviata in June
2010. Maestro Christoph Eschenbach also
declared it "one of the finest orchestras in
Asia”.

In the first six years since its establishment,
China NCPA Orchestra has become one of
the leading ensembles in the country both

on stage and in the pit, gaining critical
acclaim for its performances in NCPA's
many opera productions. To date they
have played for over 30 new productions,
including not only classical repertoire
works such as Tosca, The Barber of Seville,
Die Fledermaus, Lohengrin, Aida, Otello,
Nabucco, but also newly commissioned
works The Chinese Orphan, Rickshaw Boy
and The Visitor from the Ice Mountains. In its
own orchestral concert season, the orchestra
has consistently presented creative and
diverse programmes, including a remarkable
Beethoven Project under the baton of Li Jia,
in 2013. Their performance of the mammoth
Ring without Words with its creator, Lorin
Maazel, was released on SONY Classics
worldwide, the only recording the great
maestro ever made with a Chinese orchestra

Another important field of work that the
orchestra has explored extensively in the
short period of time since its establishment is
the creation and promotion of contemporary
music. Having presented the Chinese
premieres of major works by John Admas,
Toru Takemitsu and Giya Kancheli, it gave the
world premieres of more than ten substantial
new orchestral works commissioned by the
NCPA, written by composers from across the
globe including Michael Gordon, Augusta
Read Thomas, Kalevi Aho, Joby Talbot and
Jiping Zhao. It has also played a major role
in the NCPA's annual Young Composers
Programme, providing a unique platform
nurturing the next generation of Chinese
composers.

The NCPA Orchestra has flexed its wings
on the international stage with high-
profile touring work, receiving widespread
international praise for its performances.
From 2012 to 2015, the orchestra was invited
by Kissingen Summer Music Festival and
Schleswig-Holstein Musik Festival, and made
its German tour continued with concerts
in Nirnberg, Hamburg and Berlin. It also
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gave performances in Sydney, Singapore,
Seoul, Daegu, Taipei and Macau. During the
2014/15 season, the orchestra undertook its
first North American tour, where it performed
in 7 major cities in the US and Canada, under
the baton of Li Jia. This was not only a
milestone for this young ensemble, but also
a breakthrough for any Chinese orchestra
performing abroad. Musical America praised
its “joyful confidence and youthful strength”.
Concerto Net described it “a polished, first
rate ensemble”.

With its commitment to educational and
outreach activities, the orchestra has
presented a series of Weekend Matinee
Concerts at its home venue since its
establishment. With specially selected
programmes and accessible ticket prices,
these have become extremely popular with
Beijing audiences new to classical music.
Current plans in this context include a new
series highlighting the Beethoven symphony
cycle, led by its Chief Conductor, LU Jia. In
addition, the orchestra frequently initiates
wide-reaching educational projects in
association with educational institutions
across the city.

The forthcoming 16/17 season will have
'Music Speaks' as its central theme, featuring
concerts conducted by Li Jia, Myung-Whun
Chung, Shao-Chia Li, Claus Peter Flor, Pavel
Kogan, Hannu Lintu, Muhai Tang, Yi Zhang,
Biao Li, with soloists Kyung-Wha Chung,
Gautier Capucon, Henning Kraggerud, Jian
Wang, Man Wu, Haochen Zhang, Sa Chen,
Li-Wei Qin, Tianwa Yang, Feng Ning, Wei
Wu and many others. Renowned composer
Qigang Chen and pianist Yuja Wang, both
as this season's Artist-in-Residence, will lead
a number of concerts as well as educational
projects. The orchestra will also perform in
fifteen NCPA opera productions including
Tannhauser, Rusalka and War and Peace.



b BHEEE
LU Jia

B2 A EREENEAEE
KIfi, AT EBH—NERER,
ML IWFRIRIES, JEkHEAH
R RERT, MR ERITRNBESE
SlEHE., 24 Z Y, BEEHAEEMN
REARRKRZ, BREBXET « ST - fiE
HriH % . DARE « IRIRRBERYESE
wig. [, Em&EkIMﬁﬁﬁ
RIEBL « ifs D28 E Prig 5 R 2858
%, TR T R BBl RS SR
A,

e R 20 £, BFEIEMK
KRBk E IR IR M R W
F &b, MWRESE—(EBKRFEE
%gﬁﬂh%%%ﬂ%h&% el

5 — i PUBE Z 0 BF 22 Wi ok [ Y 1R
NIEHER, FERRIN, & 7 HrF 5
ARG B R AL [ 32 #OR B, A
MEEERRL, UkiNs, MR
B o HSAEIET . BUE . RIS,
T = o A AT H L DR Y AR 2 R
fEHd Rt E WS E, 723280
SRR, B S A £ [ R T4 52 Wil
REA R, R SR R
JrEsa R, ZE 2R A, 3k
LB MEREEZRE, RERE
IRREL PRSI RE ., B X

Chief Conductor

S 7 4 0 <2 0 5 AL 1R T R
MR, RIS R KRR, B
Wi R R E AR
7 25 4 22 IR y%r%*u
R, BEXWEE, RAZHEE

EEEE —(RE2ETHEK
M2 WA E B AR, mEﬁ}
Bk M — =% o1l T B BRI S A 0 il R R
F - FMEER2ELMIRELNE

fth X 48 ] R 9 R 7 & R
BEEIG IR IS BB A R
HENERES SERMNEBHERI
HEEHWHES AERNE REZE,
TEGNHEIN 2 ZRAMNERE, 5
EEENIKE R BB 50 3, #E
KA & %ﬁm%~ﬁ“%§ﬁﬂ
AN ESZERFEEER

2007 £, FEREKNFIEES %47
MWBEERET L, BEBENES
FEE Rl CESIE ) SRIE M ER “RK
EERERB AR . FE, &
KA G R B TERER T B 5
R, DLREAD KON E R
XA ERE S K RO s STk .
2012 £, AR 7ERHIBEHMWZHX
bR A R LS AR, il

N Z b 2R A LUK E— R £2 AT

%=,

2012 &, BEHNERKE
RREEEEERKRIRE ZREE
i, HMEHAEERN (-
BA) . (EEBEEZA) . (B
BE) . (ZFZMBPOBL) . (B
) . (FEER) FH]AE, &
R XL RS & IR BT IR
2, X T SR K YRR
ERKEIBE AN 2Bk EIZE S
FHIEIRBE 2, B R T KR
SAREFEE BN EE, R,

W FHERKRIREZ5RA,
WELIHEHES REHS ANRNE
i, Fe 2 U AR Dy R E T — R R
788 H B9

TE 5 AF [ 2% K I B 3k Rl S s A
Bl 2 R 4 5% ok | R 4B 4 2 A
B2 B EE KR LE D AR B Y &
RISV . P BE SRR DN EE 2R X2 A AR [
ZAREN, JFEER KA E R
FEECRIGE . B 2 152 32 i ARk
L f &7 B = N SR [ R i BT 5 S 22
Eﬁfﬁlﬁ@ﬁﬁi“éﬁ FE, 5%

AR R TR &= R e,

- - - - - W W W w W - o
u-uhn—-fﬁ.ﬁ.t.pu. rr— -

q——-ﬂ-‘-f .
B
 m—

The Chinese conductor Lu Jia's work has
received great acclaim internationally. Born
into a musical family in Shanghai , Li began
studying piano and cello at a very young
age. He later studied conducting at the
Central Conservatory of Music in Beijing,
under the tutelage of esteemed conductor
Xiaoying Zheng. At the age of 24, LU entered
the University of Arts in Berlin, where he
continued his studies under Professor Hans-
Martin Rabenstein and Robert Wolf. The
following year, he was awarded both the First
Prize and Jury's Prize at the Antonio Pedeotti
International Conducting Competition in
Trento, Italy, and launched his career as a
conductor.

Over the past decades, he has conducted
over 2,000 orchestral concerts and opera
performances in Europe and America, and
became the first Asian conductor to serve
as the artistic director of a major Italian
opera house, as well as the first Chinese
conductor to lead Chicago Symphony. He
has worked with important productions at
the Bayersiche Staatsoper in Munich, the
Deutsche Oper Berlin and La Scala in Milan,
as well as opera houses in Lausanne, Turin,
Rome, Naples, Verona, Venice, Florence,
Frankfurt and Stuggart. He has also worked
with many renowned orchestras including
the Royal Concertgebouw Orchestra,
Chicago Symphony Orchestra, Gewandhaus
Leipzig, Munich Philharmonic, Orchestra dell’

Accademia Nazionale di Santa Cecilia, City
of Birmingham Symphony Orchestra, Royal
Liverpool Philharmonic, Oslo Philharmonic,
Lyon National Orchestra in France, Finnish
Radio Symphony, Hamburg Radio Symphony,
Bamberg Symphoniker, Sydney Symphony
Orchestra and many others across Europe,
America and Australia.

LG Jia was the first Chinese conductor
to record Felix Mendelssohn’s complete
orchestral works, and also the only
conductor so far who has recorded the
complete works by the important Swedish
composer Ingvar Lidholm. His interpretations
of German Classical Romanticism and French
Impressionists have been praised for their
"extremely convincing musical interpretation”
with "musical precision and perfect baton
technique.” Having directed nearly 50
operas in Italy and Germany, homelands of
the European opera tradition, he has also
been praised by Italian music critics as "a
conductor who understands Italian opera
even better than the Italians themselves do".
In 2007, his performance of La Gazza Ladra
at the Rossini Opera Festival in Pesaro was
voted as European Opera Production of the
Year. That same year, in recognition of his
important contribution to musical culture in
Italy, LU Jia was awarded the President’s Prize
by President Giorgio Napolitano. In 2012, the
Domingo International Vocal Competition
invited LU Jia to serve on the jury, making

him the Competition’s first-ever Chinese jury
member.

In 2012, LU Jia was appointed Chief
Conductor and Artistic Director of Opera
at the National Centre for the Performing
Arts (NCPA) in Beijing China. Under his
musical direction, NCPA's own productions
of Lohengrin, The Flying Dutchman, Othello,
La Nozze di Figaro, Un Ballo in Maschera,
Tosca, and many other works, have received
glowing reviews from the international press.
With these brand new productions aspiring
to high international standards, the NCPA
has become a strong contender in the world
of opera, and also launched an exciting new
chapter in the history of professional opera
productions in China. In the meantime,
the NCPA Symphony Orchestra, under Li's
baton, has fast established itself as one of
the leading new ensembles in the orchestral
world in China, presenting impressive
performances season after season.

Before taking up his current posts in Beijing,
LU served as Music Director at Verona Opera,
Artistic Director at Symphony Orchestra
of Tenerife, as well as Chief Conductor
at Trieste Opera, Symphony Orchestra of
Florence, Lazio Chamber Orchestra of Rome
and Norrkopping Symphony Orchestra
in Sweden. In addition to his NCPA music
directorship, he is also currently the Music
Director and Principal Conductor of Macao
Orchestra.
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Zuohuang Chen Conductor Laureate

BRiEIEA TR E i, 1965 4
Eel Frp g & R b R N EE S
1981 I FrRR FRZEEIEER,
4 42/ NPRAIE SR St A= i T kD SS I IE AR
BEERFOLEARKS SRS
Bes>1, 1982 fF3K & IRl 07,
1985 IR B BUR A AR I8 —
IRBNFEHE E IR ZE AR L0, BOVHT
FREE NS REARE L,

1985 £ 1987 £, [RILIETESRE

E G K% 2R B IR R
%, HRREEBUR RS, 1987 £,
BR-EIE(ERE R R R EEE, IF
WURABEEAY., LR, =
e, Ha . BEE s
WA T IBREE, G, X
WP RIRE ., REZWARE.
& 4 32 A AR A WE&ET@HWE
ZAPNEITEoN mﬁﬁf/\%u B F
220 AR A SR AE RN L 3% U0 R 9
IjjﬂﬁiiiﬁTJr%mm?ﬁ:o 1992 &
1996 £, FRIEEGREZEDER
PN IR R A B AR R IR AR, HA

£ YRS I Hy N AL 2 8 B NN 4
EREMZERY, RERAGTERK
ATIRONT AR HY B8 B ARIANEE

1996 £, BR{ALIEREESH EIN
PSS, B2 R E, 72 E SR
Bl AHEREREAE, JFFHEE
FREZHRAEEZREE, FE

RZ WA AR A1 5247 T I BR R BRI R A 18
H & REEEE, JLERBET
FEMERTLS FRFE KA G E,
W T REFINZRIESR, B
J‘[ET&ZJJT[M!E&W%%T\II(H@&

o BIR VR T SR A 7E =N U £ 0
ﬂ‘mu‘mw, I 7S R 22 78 5F #9175 7] 8
HIR1E T I AR PE R 19 — BOR#%
2002 % 2006 F MRk E(EETE
BF UNAM 2 IR 32 Wi 0 1] 5 AR Il G
2004 % 2008 FEH(T LB E R KRH

FRE; 2006 = 2010 {H{FEHE
CIEREAZAREE,

ZAEN, FRIEIRIE R B ERRR I
EM., R T EN =24 ERAMH
XAEAE =+ £ 2 22 4k A 1 & 18

7, QAR ERTEZL KA.

T BB 2 SR A AT IR T 2 R R
) 28 P E R 22 M 4R 1A, &AL
R, MEBESREKRE. BiEsE
J”RE W R AL UK ED 32 AR A A
BN, A VRS R R & B
EERREL N iR E . 5t
T 372 32 i ok 1A R 52 Ll 2 Ok R A 4
B 72 12 B PR “4(\/1‘&@7]““%{/)5

5
J-?&

R, “TIRERE H/NEIE/RZ

RBEENILHEREER fLLI’HHW
ZR “EHBEIURC ’/K%jj" , B
A 8 AR R AT — > 2R BA R TH AL o

L2 FENEERERESF, Bk
72 72 170 524 I Wy A% 3 7 TR [ 32 i
RFENRERZRKOAMWSS T,
IRERIG NATTHYE i U E N B 47

BriE7E H 2007 FEBETEREE
RARBIGRERZAREE, 2010 5
2012 FHEAEHEE R KRB E %R
BEEEE, N REAERLEE,
B 2010 fF3EF 51 BH 22 i 4k ] & AR It

s

Zuohuang Chen started his early piano
study at the Middle School attached to
the Central Conservatory of Music in

Beijing, and later graduated from the
Conservatory's Conducting Department. At
the recommendation of Seiji Ozawa, Chen
went to the United States to study at the
Tanglewood Music Center and at the School
of Music, University of Michigan. He has
the honor as the first person ever to have
received the degree of Doctor of Musical
Arts in Orchestral Conducting from the
University of Michigan, as well as becoming
the first Doctor of Musical Arts of P. R. China.

In 1987, Chen assumed the position of
conductor of the Central Philharmonic
Orchestra of China and led it on a historic
tour covering 24 cities in the United States,
including New York, Washington D.C.,
Chicago, Detroit, San Francisco, and Los
Angeles. He also led more than a dozen of
orchestral tours in Europe, America and Asia
with the Central Philharmonic Orchestra of

China, China National Symphony Orchestra,
Shanghai Philharmonic Orchestra, China
Youth Symphony Orchestra, Budapest
Philharmonic Orchestra, Hamburg Youth
Orchestra and Incheon Philharmonic
Orchestra of S. Korea.

Since 1980s, Chen has been the Conductor of
the Central Philharmonic Orchestra of China,
Music Director of the Wichita Symphony
Orchestra, and Music Director of the Rhode
Island Philharmonic Orchestra. Chen was
the founding Artistic Director of China
National Symphony Orchestra in 1996. He
has also been the Music Director of UNAM
Philharmonic Orchestra in Mexico City,
Artistic Director of Shanghai Philharmonic
Orchestra, and Music Director of Incheon
Philharmonic Orchestra of S. Korea.

Chen is a much sought-after musician and
has been invited to be guest conductor
of several dozens of orchestras around
the world. He also has been invited as

the jury member of many international
musical mcompetitions. Maestro Chen's
art of conducting has won praises from the
audience and musicians wherever he works.
The persistent enthusiasm to introduce and
promote Chinese symphonic music and
young musical talents to the world made
him a respected and welcome musical figure
worldwide. What 's more, he is committed
to promoting extensively symphonic music
in China and now also works as the Artistic
Director of Guiyang Symphony Orchestra.

Zuohuang Chen became the Artistic Director
of Music at China’s National Centre for the
Performing Arts in 2007, and was the first
Chief Conductor of China NCPA Orchestra
between 2010 and 2012. He is currently also
the Music Director of Guiyang Symphony
Orchestra.



w1

PP

Ding Yuan
Assistant Conductor
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Ding Yuan is already widely known as one
of the most promising conductors in his
generation from China. In February 2013 he
was appointed as the assistant conductor of
China NCPA orchestra. His following season
with NCPA features new productions of Swan
Lake , Otello , Die fliegende Hollander , Le
Nozze di Figaro , and Un ballo in Maschera .

As the first prize graduate of the China
Central Conservatory of Music, Ding Yuan
continued his conducting study under
the guidance of Ulrich Windfuhr at the
Hochschule fur Musik und Theater "Felix
Mendelssohn Bartholdy" in Leipzig, during
which, he also won the praise from Jorma
Panula and Seiji Ozawa. With distinguished
talent of Italian and German langue and
drama learning, Ding Yuan has gained an
excellent

operatic reputation in China with a
broad range of repertoire, including La
Traviata, Rigoletto, Lohengrin, Tannhauser,
Madama Butterfly, Tosca and Chinese
opera Wilderness and Soong Chingling. His
previous orchestra engagements include
MDR Sinfonieorchester Leipzig, Philharmonie
Sudwestfalen, Oper Leipzig, Jenaer
Philharmonie, the orchestra and chorus of
Hochschule fur Musik und Theater Leipzig,
Korea National Opera, Macao Orchestra.
Apart from that, Mr. Yuan was also invited
as a guest and assistant conductor of China
NCPA Opera Festival, Eutiner Oper Festspiele
and Macao International Music Festival. Yuan
is known as the exclusive assistant conductor
for Xincao Li (the principal conductor of
CNSO ) and Lu Jia (the music director and
principal conductor of Arena di Verona,
Macao Orchestra and NCPA Orchestra) for
many years. The past seasons highlight his
successful work on Tosca during the Macao
International Music Festival in 2012.

Served as associate of Michel Plasson since
March 2008. In January 2012, Ding Yuan won
a highly successful acclaim for his Leipzig
debut of Mendelssohn No.2 Symphony
"Lobgesang”. The performance was praised
by critics of Leipziger Volkszeitung as
an “extraordinary preciseness of musical
narration”, and he possesses "advanced
professional technique and all characteristics
a successful conductor should have”. (
Leipziger Volkszeitung , 2012)
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Concertmaster
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Xiaoyu Yang is currently the concertmaster of China NCPA Orchestra,
and first violin of NCPA Young Quartet. Yang has studied with the
famous Chinese violin Professor Yaoji Lin for 8 years, and graduated
from the Mozateum Der Salzberg in 2008. At the age of 16, he won
the top prize in the International Tchaikovsky Competition followed
by numerous major international violin competitions, in which he
received good results and won great honor to his homeland.
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Xiaoming Wang
Guest Concertmaster
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Xiaoming Wang, currently is the principal performer at the Zurich
Opera House, first violin of the Stradivarius Quartet, guest principal of
NCPA Orchestra, Bern Symphony Orchestra of Switzerland, Orchestre
National Bordeaux-Aquitaine, and Singapore Symphony Orchestra.
He is a lifetime honorary musician of Herbert von Karajan Foundation,
and has won the first prize of the Stephen International Violin
Competition in Vienna, and special award of Mozart International

Violin Competition. New York Times praised him “distinguished by
impressively refined sound”.
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Zhe Li
Concertmaster
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The Chinese Canadian violinist Zhe Li has been the concertmaster
of China NCPA Orchestra since 2012, and the first violin of the NCPA
Quartet, as well as the board of director of the Chinese Federation
of Chamber Musician. Li was taught by Professor Yaoji Lin, Yfrah
Neaman and Eleonora Turovsky, and graduated from China Central
Conservatory of Music, Guildhall School of Music, London and

Universite de Montreal. He was the associate concertmaster of I
Musici De Montreal Chamber Orchestra, with which he had records

under Chandos and Analecta.
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Paolo Morena
Guest Concertmaster

WEZ- HFEH 1973 EHEFTRERMOME £+,
16 LRt RS EFE FF B S IR F R, (hHE
(EPHHE SR F5 N B 28 <2 Ma SR A B S BHAGZ . 1999 4 fth Bk
€% BFREEIKZEI/RE R AW REAE R,
AT 25 8 1 1Y SR A B IS T B 2 )V R T 32 )
RE . BIBEZ - 2R YR B 32 Wi Ak ] D 2E BB E]
5% 32 M 5 St PR — R SR A

Paolo Morena was born in Lanciano(Italy). Debuted as soloist at the
age of 12 with L'Orchestra Filarmonica di Zofinghen (CH) and since
then he has performed as soloist under the direction of conductors
such as Riccardo Chailly, LU Jia,Yutaka Sado, K. P. Flor, and others.
He was concertmaster of Orchestra Sinfonica di Milano “G. Verdi”
(R. Chailly) from 1999 until 2004, and since 2005 concertmaster of
Orchestra Sinfonica Tenerife ( LU jia).
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Concertmasters are listed in order of chinese family names in writing
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China NCPA Chorus

China NCPA Chorus is the resident chorus
of China National Centre for the Performing
Arts, Beijing.

China NCPA Chorus established on
December 8, 2009.Now the Chorus invites
Wu Lingfen as the conductor, with many
artists well-known in China and abroad
giving instructions. Affiliated to NCPA, the
highest palace of performing arts in China,
the Chorus adheres to NCPA's guiding
principles of “for the people, for the arts,
and for the world” and is recognized as a
vigorous and promising professional chorus.

The Chorus has cooperated with many well-
known artists ever since its establishment,
including directors as Francesca Zambello,
Giancarlo Del Monaco,Hugo De Ana, Xinyi
Chen, Qijing Cao, Xianghong Liao, Liming
Yi, Liuyi Li, prominent conductors as Lorin
Maazel, Zubin Metha, Daniel Oren, Myung-
whun Chung, Liangkun Yan, Hongnian
Yang, LU Jia, Xincao Li, Jian Zheng, Li Yang,
outstanding vocalists as Placido Domingo,
Leo Nucci, Inva Mulla, Juan Pons, Brandon
Jovanovich, Francesco Meli, Yugiang Dai,
Song Wei, Warren Mok, Chenye Yuan,
Changyong Liao, Yalun Zhang, Liping Zhang,
Dilber, Xiuwei Sun, Hui He, Guang Yang,
Xiaoliang Li, to name just a few. Placido
Domingo once said it was his honor to
cooperate with these talented young
artists;Lorin Maazel ever acclaimed it as “a
chorus full of passion”, “It is the best voice
I have ever heard, As young as the chorus

was, it's much more excellent than many of
European choruses”, said Daniel Oren after
rehearsal.

As one of the leading Chinese choruses both
on stage of operas and concerts, the NCPA
Chorus represents the highest artistry of
opera chorus in China. By presenting over
100 performances each year, the Chorus has
depicted numerous opera characters in an
enthusiastic way and contributed actively to
the further development of arts production
of theNCPA.Ever since its establishment,
the Chorus has actively performed in more
than 40 operas produced by NCPA, such
as NCPA's commission operas Xi Shi, The
Chinese Orphan, The Beautiful Blue Danube,
The Ballad of Canal, Rickshaw Boy, Visitors
on the Snow Mountain, Sunrise ,The Dawns
Here Are Quiet, Fang Zhimin, as well as
other classic operas in and out of China
includingThe White-haired Girl, The Red
Guards on Honghu Lake, Turandot, Carmen,
La Traviata, L'élisir d'amore, Tosca, Die
Fledermaus, La Cenerentola, Der Fliegende
Hollander, Un Ballo in Maschera, Lohengrin,
Les Contes d'Hoffmann, Otello, Nabucco,
Le Nozze di Figaro, L'italiana in Algeri, Il
Trovatore, Der Rosenkavalier, Norma, Don
Pasquale, Aida, Rigoletto, Die Zauberflote,
Il Barbiere di Siviglia, Eugene Onegin, and
Andrea Chénier,Samson Et Dalila Simon
Boccanegra, La Gioconda etc. Its artistic
quality receives rave acclaims from both the
critics and the audience.
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Besides operas, the Chorus has participated
in many grand vocal works and themed
concerts, such as Beethoven's Symphony
No. 9, Mahler's Symphony No.2 and No.8,
Verdi's Requiem, Concert Commemorating
the 110th Anniversary of the Birth of Huang
Zi, opera concerts Guillaume Tell, Don Juan
and the grand music and dance epic Road to
Revive, etc.

As a resident ensemble of the NCPA, the
Chorus also takes part in various cultural
communication and arts outreach activities
in order to reach and attract more audiences
through its weekend concerts, lectures and
performances in schools and communities,
which have gained lasting popularity among
audiences. In addition, the Chorus will
continue to travel abroad to perform the
NCPA productions and excellent classics.
During recent years, it has toured to
different countries and regions including
Singapore, South Korea, Japan and Hong
Kong to engage in arts exchanges, receiving
widespread acclaim. In September 2015 the
Chorus will undertake its tour in Italy with
the NCPA to perform Rickshaw boy.

In Beijing, the capital in new century where
the prosperous high art is blooming, the
young artists of the NCPA Chorus, with
commitment to choral and operatic art in
their vigorous youth full of potential, keep
moving forward for their dream and for the
arts.
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Choral conductor and music educator;
Professor in Conducting Department of
China Conservatory of Music; Vice-chairman
of Chinese Choral Society; Member in the
Experts Group of Arts Council of National
Education Ministry; Artistic Director of NPCA
Youth Chamber Chorus.

Back in 1983, Wu staged the Chinese debut
of Mozart's opera The Marriage of Figaro.
Later, she studied in the former Soviet
Union, majoring in opera and symphony,
and conducted the public performance
La Traviata there. After returning to China,
she not only guided the rehearsals and
performances of dozens of symphonies and
Chinese operas in many Chinese cities and
provinces, but also was fully devoted to the
research on and teaching of choral music.

She initiated the foundation of Conducting
Department at China Conservatory of
Music, which is featured by the teaching of
choral conducting and turns out groups of
professional and amateur choral conductor.

Wu mastered a large number of different
styles of ancient and modern choral classics.
Her rigorous scholarship, innovative teaching
style and methodology earned her good
reputation in the field of music education.
She is a rare choral conductor in China in
terms of her being the teacher and as well
as a performer, making great contributions
to the development of music education and
spread of choral music.

Miao Jiao was graduated from the Conducting
Department at China Conservatory of Music there
she studied under renowned conductors, Professor
Mr. Liangkun Yan and Ms. Lingfen Wu. Currently, she
serves as the Assistant Conductor of NCPA Chorus
and the Conductor of NCPA Youth Chamber Chorus.

She attended many NCPA's opera productions, such
as Xi Shi, Carmen, La Traviata, Turandot , Tosca, The
Chinese Orphan, The Red Guards on Honghu Lake
and A Village Teacher. As a choral conductor, Jiao
accumulated experience in both opera and art choral
works; conducted a great number of NCPA Chorus
Concerts; held a variety of lectures, choral salons
with rich content; and also spread refined art and is
welcomed by audience.

Huan Meng graduated from the Conducting
Department of China Conservatory of Music, studying
under Professor Lingfen Wu and Professor Yan Wang.

Before he graduated he had worked with the Carl
Orff Chorus from Germany, the Really Big Chorus
from UK, and Oxford Chorus, and the Taipei Chamber
Chorus in concerts when they visited China. He was
invited to perform with the Korea National Choir
and the National Youth Chorus of France. He worked
as assistant conductor for NCPA's opera director LU
Jia and renowned conductors Zuohuang Chen and
Guoyong Zhang in NCPA's opera commissions Ballad
of the Canal, The Chinese Orphan, and Xi Shi.

He has guest conducted a number of important works
with other art groups, including: chamber opera
Saying Good-bye to Cambridge Again with NCPA in
2009, Song of Youth with China National Opera &
Dance Drama Theatre and Peking University in 2010,
and the premiere of Diao Chan in 2014, which is
commissioned by Gansu Opera House.

Miao Jiao

Vijay Upadhyaya .
2 1% Z F (F Boris Tevlin #
Mats NilssonZ

SRR SRS HIEEE Carl Orff
ally Big Chorus &1EH |
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Huan Meng
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XU5ZA

Xian Liu

RAE G IREEHNY  ConcertMaster Listed in Order of Chinese Family Names in Writing

A5V Principal & AT JEE Guest Principal O X EJE Acting Principal
AFIEJF Associate Principal
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Double Bass
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Yimei Liu

IHET A
I-Jeng Yeh

AR A
Yang Zhou

SKERTS A
Chia-Fang Chang

Clarinet
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Sijun Chen

1K - BIATA

Jaime Sanchis
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BREA
Jingjing Ji

EEMA

Heesung Kim
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Xinghai Yu Gaowa Xuri

E

Yuanlong Zhou
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Guangyuan Zhang

Xiangquan Liu Yiming Fan Haiqi Zhao

s
Qian Liu

Frass
Huan-Hsi Chen

EEM

Yijian Kou
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Minna Lee

SRR
Tianyu Zhang

-
BiFE
Zechao Feng

atix
Guangyuan Shi

INS
Trumpet

KEBA =
Yumo Zhu

Yubing Wang
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Trombone

=88 (Eaks
Boxuan Yuan

DR
Zhiying Wei

XUZEA
Shuang Liu

HiAse - LA
Radek Jisa

EE®

Timpani

UK &
Gang Liu

&R

Percussion

SHE
Chulmin Lee

A e
MEA
Heng Liu Yuan Ma

EfEA
Li-Ya Huang

R E SRS EHEF  ConcertMaster Listed in Order of Chinese Family Names in Writing

AT Principal @ S JEEE Guest Principal
ABIEJFE Associate Principal

@ {{HH P Acting Principal
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I HRE T Wz / g
Date Concert Conductor Soloist
18 FER S « BRI Y/ NRER S R EAVK S
The China Story-Twilight of the Himalayas: The Music of Xiaogang Ye Yongyan Hu
SRS e S 5 N
29 Myung-Whun
2016.4 Myung-whun Chung Conducts Wen-chung Chou and Bruckner Chung
AT B SRR L S PR HBEAR AT S A
: |=KYA
30  |Reflet d'un temps disparu: Qigang Chen and Brahms with Myung-Whun Myung-Whun Gautier Capucon
Chung and Gautier Capucon Chung P
4 BERFSBRNE B S 2 R T FERZY KB
I Haydn and Brahms with Soo-Yeoul Choi and Kyung-Wha Chung Soo-Yeoul Choi  |Kyung Wha Chung
' o7 SetE vs. et EREESHTRS O R 5L Sk
Genesis: LU Jia Conducts Stravinsky and Mozart LU Jia
10 a5% A 55K RIRAIHE B S ARE TRER
Rhapsody and Revolution: Russian Works with Lintu and Haochen Zhang  |Hannu Lintu Haochen Zhang
20166 | 17 B3 SR S U 51 & v B3 BRI
' Mozart and Bruckner with LU Jia and Sa Chen LU Jia Sa Chen
18 E5a SR BRG] R 51 & i B3 ESva -
Thaikovsky and Bruckner with LU Jia and Li-Wei Qin LU Jia Li-Wei Qin
ERE Y YR =
/2H / EE  BREE /
HE
N, [ Ll
. uan Wang / Le Li
Friends of Mozart Ran Zhuang / Yu Qin /
Xiao Liang / Yang Zhou
20167 / Sijun Chen / Chen Nie
o SZMEEERE: SRS 5D M IR R e
Symphonic Cinema: Russian Tales with Biao Li Biao Li
a0 Rl MR, SR, TEHERE SER KRG R 528 e
The Art of Fusion: CHEN Lin, Man Wu, Lao Qiang and China NCPA Orchestra |CHEN Lin Man Wu
. g1 EBEA
Death and the Maiden Xiaoming Wang
13 JKIERIEE : BRE5HRIRHIAIRET & B HRIF
Absolute Schumann: LU Jia and Tianwa Yang LU Jia Tianwa Yang
R56¥%: BfES T PHEESEEYE. higur .
20168 T . B85 Fhitk
21 |Colour and Impression: Debussy, Ravel and Bartok with Shao-Chia Li and - .
. Shao-Chia LU Yuja Wang
Yuja Wang
- s b s e i
i SR FRISTRED TR JEmTE S B RIEEs v e s B
- : ' ViSRS #RiE  |Biao Li
26  |Collision and Fusion: Claus Peter Flor Conducts Mendelssohn, Schneider and e
. Claus Peter Flor | 523
Shostakovich Wei Wu

IRl HAE T Wz / Jhg
Date Concert Conductor Soloist
5 I, KRS el
2016.9 | 1718 FEIZ ARG : #{E,ﬁﬂka’?—u
NCPA: The Suite of Long March
. 5 el [ T PR AR TS
bkl BRI AR TR SR . A
9 Song of the Forests: o ygustAmonay
: LU Ji IR SRS
The Grand Opening Concert at the 19th Beijing Music Festival @ R . %%E d
Sergei Leiferkus
2016.10 LESRAERER A A « RELZIBARZMARE (KAE ) &R o
=7
12 |Multimedia Concert for Commemorating the 80th Anniversary of the Long L0 Jia
March
15 ZMHRER: ERARREB R EE R RS R K2 BRI
China Style: A Night of Chinese Symphonic Works Yi Zhang Sa Chen
e B3 e R
LU Jia and Henning Kraggerud LU Jia Henning Kraggerud
FERE R R 55 Patzuic
2016.11 6 . - Lo
Weekend Matinee: A Taste of Mozart LU Jia Jieni Wan
12 RHBFIEIRE . BRI SR e R ANUNEES
Echoes of Heaven and Earth: Symphonic and Vocal Works of Wenjing Guo  |Muhai Tang
BRI RS, TSRS SEREN L TH
B Feng Ning
10 |From the New World: R
Brahms and Dvorak with LU Jia, Feng Ning and Jian Wi LU Jia Li
2016.12 rahms and Dvorak wi ia, Feng Ning and Jian Wang Jian Wang
a1 EZARIGE 2017 HiE SR B
NCPA 2017 New Year's Concert L0 Jia
1 EFRAREIGE 2017 FifE iR B3
NCPA 2017 New Year's Concert LU Jia
8 B S EPHHEENE R SEIRE R Eiia EPIE
Bartok and Dvorak with LU Jia and Yuja Wang LU Jia Yuja Wang
20171
5 HiE 5 E PSR 5ERE R B3 EERRIES
Bartok and Dvorak with LU Jia and Yuja Wang LU Jia Yuja Wang
- TR EAE: EEREAFE SR 2017 B3
The Spring Festival Musical Gala for Chinese Around The World 2017 LU Jia
5 R ZREEER . PRERN SIS S RERIRR KZ
Yi Zhang Conducts Bach, Qigang Chen and Prokofiev Yi Zhang
2016.2
o5 ARG FIR SRR TG AR A BB T i
A Portrait of Immortal: Russian Works with Kogan and Han Pavel Kogan Derek Han
RE - EFE: BREEESRENSGEAAEE - )
¥ = YEIE -S4
2017.3 16  |Resound and Resonance: LU Jia Conducts s bl
LU Jia Iveta Apkalna

Qigang Chen, Poulenc, Berlioz and Ravel
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[E%¢ KRB China National Centre for the Performing Arts

BElE President

5 Ping Chen

HIBEE: Vice President

ZEH Zhixiang Li

FIZARBIBEE % 5B China NCPA Orchestra
WHF K Chairwoman

53X Ge Chen

%M Managing Director

{E/N\EE Xiaolong Ren

MlEAZEH Deputy Managing Director

3KHE  Lin Zhang

fTBEPE Performance Management & Adminisration TiHiz*& Artistic Planning & Marketing
A& Jing Zhou #T Ning Tang

ZEY Enyan Luo #fE  Jia Tang

FMIESE  Yafei Sun F% Zhen Wang

Z/\E Xiaogeng Li XJ# Xun Liu

K55 M Stage Management & Production BRG] Advisor of English Translation
FHE  MudiYin %/N&  Sharon Zhu

% FeiDu

F%EE  Yigun Mang

$#55% Photography (&l RZEmiHE ) SEmistil Graphic Design

TR HIR. #ME. Bl SE. 7%
/“ﬂ‘% CULTURA‘Lr&/CREAT\VE AGENCY

Xiaojing Wang, Yuan Gan, Nan Sun, Yi Xiao, Shang Gao, Fei Xie & X ol B

TEI5¢ R RIBERS 52 RN IE 5 R R A= B s LA

Registered in Beijing as a subsidiary of China National Centre for the Performing Arts (NCPA)
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