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As our country is seeing a marked victory in the fight against the COVID-19
pandemic, the 2020/21 Season of China NCPA Orchestra & Chorus is drawing
open its curtains. Finally, after the long wait, we will meet the audience again in
the world of music, starting yet another colorful journey into the new seasons.

The pandemic has posed grim challenges to our sentiments and wisdom, and in
the meantime, it also presented us with an opportunity to contemplate and
appreciate life from a brand-new perspective. For the members of China NCPA
Orchestra & Chorus, it has also been a time for them to re-evaluate and redefine
their missions and duties as artists. It has been with such contemplation and
appreciation that they had, during the outbreak of the COVID-19, presented

a number of music productions reflecting the fight against COVID-19 and

dozens of online concerts to hundreds of millions of viewers, questioning fate,
seeking light in time of darkness, and inspiring courage, strength, and love.

Coping with the pandemic, we have witnessed sufferings and sorrows, as well

as extraordinary courage, affection, and love. Opening amidst the nation’s fight
against the COVID-19 pandemic, this season is destined to be an exceptional
musical journey. As the Confucian saying goes: “trying something new for one day,
and every day, and more ever after.” We give this season the theme “Evolution”.
It's our hope and prayer for a new way of living after this tough period, as well

as our tribute to the great spirit of eternal growth and constant progress.

The aspiration for constant progress also resonates in the brilliant art universe
of mankind. With the spirit of always striving to excel and blazing new trails, great
artists in history have left behind timeless masterpieces for later generations
with their inexhaustible creativity and innovative spirit. They have forged the
spiritual strength with which mankind can explore their inner selves, perceive
the outside world, and push forward relentlessly.

Today, we can see that the epic progress of China in the new era is a reflection
that those who try something new make progress every day. 2020 is the year
when China will finish building a moderately prosperous society in all aspects,
and next year will also see the centenary of the founding of the CPC, which
will be a major milestone in the realization of the Chinese Dream of the
rejuvenation of the Chinese nation. In this season, China NCPA Orchestra &
Chorus will pay tribute to such great achievements with music. As long as

we press ahead unremittingly, we will make solid progress every day!

| wish the 2020/21 season of China NCPA Orchestra & Chorus a complete success!
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37 ADDRESS The endless innovative force is the fundamental source of the vigour of humanity,
L2 vative .
as well as the ultimate impetus to social development. Such force can be
perceived in many different fields, but it cannot be felt in a more direct and
sincere way than in music.

EE AARIENEF 2N, EALERESHNIEART, BEHS R RO NLRNA. L0 Jia Music and art came into being along with the birth of humanity. In their long
MBRABRS LI NBNARERE, BREAANSFNEARESEEY . SEHT. history of tens of thousands of years, deyelopmgnt, evol_ution and inno'vation hgve '
. . L . never ceased. Such development, evolution and innovation are the fruits of artists
ERKEIRB SRUNZABALRRRMEE, RETEHAE, NRELRE. BEMCIH. XL Artistic Director of Music, efforts to accomplish improvement and breakthroughs in their spiritual world,
SREZARM RE. BT, BEZARAVCHERABRRENEFNER, EMRISRTHES NCPA and their influences led to progress in various respects of society. As a musician,
ERABIRE %X SE FHBFARNBES . FHEFR, SEREVPLEACR, FEXLESHUNE. X Music Director, | can sense in great works the artists’ spiritual power, noble character, and genius
g e ERE, hRaTRARSHIHALTNNIEN. ARER, XESFHAALNEE China NPCA Orchestra of innovation. | see them as a gift to humanity from music. In this season, we

want to share this gift with the audience in the graceful spirit of “evolution.”
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RANECBUSFRMATERLRBXEHBENKRRENEHR. MESRREANHSE
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Beethoven will always be remembered as a giant whose bold innovation started a
new era. His revolution in the techniques and styles of music marked a great
leap forward in the human intellectuality and spirit. Beethoven’s great Ninth
Symphony transcended the sphere of music as the most heroic statement of
freedom and fraternity in human history. Even today, the ideal of human society
embodied in his music encourages us to march on fearlessly and to create a
better world. Beethoven’s music is a lesson in life that we cannot skip. Although
his music is often heard, it is a great honour for us to join the world in the
celebration of Beethoven's legacies in the 250th anniversary of his birth.

The history of music is a history of the innovations of innumerable musicians. In
addition to Beethoven, you will hear the works of other musicians who fell over
each other in the trends of continuous and endless evolution and innovation.

You will hear the works of Mahler, the focus of this season, the works of Mozart,
Mendelssohn, Brahms, Bruckner, Dvorak, Tchaikovsky, Richard Strauss,
Prokofiev, and Shostakovich, the works of Chinese composers such as ZHAO
Jiping, Julian Yu, Bright Sheng, Qigang Chen, HUANG Ruo, ZHOU Tian, et al., as
well as operas of Verdi, Rossini, Delibes, Stravinsky, etc. All these musicians are
immortal contributors to the development of music. Hearing the diverse styles in
the coherent development of music, feeling the changes of the ages and of human
intellectuality, one cannot help but wonder: Did the ages shape their music, or did
the musicians change the world with their music? Hegel once said that art is not
pointless fantasy, but the transcendence, extension and extraction of the reality
and experiences. | believe, it is with such transcendence, extension and extraction
that people continuously change their view of the world of reality, and thus
continuously reshape and rebuild the world of reality, which in turn becomes the
objects to be transcend, extended and extracted in the eyes of artists. The cycle
keeps going on continuously and endlessly. In this co-existence and interaction,
art and the world keep evolving together, generating the vigour of human society.

Maybe this is why we should perceive the changes and evolution in art. Some say
this unusual time of the pandemic has greatly changed our life and the world. If
this is true, how will our music transcend, extend and extract meaning from our
changing world and changing life? Our emotions, be they sorrow, attachment,
faith or hope, will let us find the beauty of sound, of patterns and of changes in
this journey of music.

The reflections on the meaning of “Evolution” are dedicated to the unusual ten-
year journey of all the musicians of China NCPA Orchestra. The season title
“Evolution” reflects a wish for all of us, that we will keep growing, that we will
continuously make changes and progress, and that we will make relentless
efforts to spread music and light with greater vigour.
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CENTHNLY Light Under Gravity
mEEAMEL Composite fabric materials
KK THU Wei

2000 x 1200mm

2012-2014
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Season Overview

When we began to write these words, we had already canceled all the original
plans for the season. After five months of online concerts, we come to a new
normal, with a mixture of online and in-person concerts. In the brief ten-year
history of the orchestra, this is the most unusual time. Performances all over the
world were successively canceled. Plans that were drafted two years in advance
were canceled or put away. The human race got into a war with no borders
against an invisible enemy. We, who were born and grew up in a time of peace,
realize the fragility and value of peace for the first time. Yet even in the days of
lockdown from April to August, we never stopped our performances. From the
“Spring Online” to the “Bright Autumn Cadenza,” we worked with musicians
living in China and designed a series of programs with various themes. Thus a
new space for performance was created outside the concert hall. We worked
with our in-house filming team in the production of 12 online concerts. We also
carefully designed and filmed pre-concert talk videos as companions to the
online series. With these activities, we were one of the few busy orchestras
during the pandemic. After August, our concerts became a sign of the recovery
from the pandemic. The box office was reopened. The capacity was 50% at

first, then up to 75%. In September, even opera productions were restored.

We put off announcing the new season because we want it to be more realistic
and reliable. We also want to keep the possibilities open for international artists
to join us. At this midpoint, we wish to look back at our experience in the

process of the freezing, thawing, and flourishing of the performing arts business,
and we look forward to the next spring. We hope in the spring next year we will
release a real plan for the period from April to August, and thus complete

the panorama for our 20/21 season.

Many foreign artists were absent from our stage due to the pandemic. Yet we were
lucky to see the return of many artists of Chinese origins who have lived and
worked overseas for long. We had more chances to work with them closely, and
we felt unprecedented “Chinese power”. Upon the invitation of our music director
LU Jia, conductors LI Xincao, CHEN Lin, LI Biao, YANG Yang, ZHANG Yi, ZHANG
Guoyong, YUAN Ding, ZHANG Jiemin, YU Feng, etc., went on our stage. We
welcomed back our long-time soloist friends, Haochen Zhang, Siging Lu, Xuefei
Yang, LI Jia, etc., and we will have our first collaboration with Jinxu Xiahou,

Jianing Kong, Tiangi Du, CHEN Yue, etc.

In the global celebration of the 250th anniversary of Beethoven'’s birth, we will
present the composer’s nine symphonies. Music director LU Jia will take us to
explore a different Beethoven in his eleven well known and less known overtures.
To help the Chinese audience better understand the incidental music for Egmont,
we invited LI Jianming to translate and adapt the dialogues for the Chinese
version. The production will also feature the narrative and performance of the
celebrated actor SUN Qiang. We commissioned Julian Yu to compose a string
quartet “About Beethoven” for La Folle Journée Tokyo. The music festival was
canceled due to the pandemic, but the work will be premiered in this season. In the
chamber music series, musicians of the orchestra will present a complete image
of Beethoven to the audience with his string quartets and some rarely played
woodwind pieces. We are uncertain whether Lars Vogt's “Complete Beethoven
Piano Concerti” and Marin Alsop’s “All Together: A Global Ode To Joy"will be held
as planned next year, but we will surely prepare a surprise for the audience.

CHINA NCPA ORCHESTRA | CHORUS 2020721 EvoLuTioN (011

2020 is also the 160th anniversary of Gustav Mahler’s birth. From Beethoven to
Mahler, Romanticism rose and developed. Both two composers pointed out
the direction for the future at the turning points in history. Beethoven is already
celebrated as an immortal musician, but there are still debates about Mahler,
maybe because he lived in a more recent time. We invited seven Chinese
composers who were born between the 1940s and the 1980s to discuss Mahler
and Beethoven. Their different views are marks of history and their own experience.
In the series “Mahlermania,” LU Jia will interpret The Song of the Earth, Songs
of a Wayfarer and the unfinished Symphony No. 10. Although two original
performances of Mahler’s symphonies to be conducted by Daniele Gatti and
Shao-Chia Lu are canceled. Yet in the chamber music series, the Mahler
symphonies arranged for chamber music, as well as his chamber music pieces,
including the piano quartet, will make a rare Mahler event in China.

In this season entitled “Evolution,” we experiment with changes in our productions.
In addition to the production of Egmont with Chinese dialogues, we will also
present Peer Gynt with the play adapted by Yuan-Pu Chiao, featuring David Wang
as the narrator. The production will demonstrate the original form of the incidental
music, with highlights on the spiritual core of the play. Many people might think
that classical music is an art that belongs to the museum, and that people of our
age can do no more than re-present the glory of the past. It seems to them that
composition is in an unprecedented predicament. Yet despite such cliches, we see
diverse and vigorous composition like the blooming of spring flowers. Composers
of all ages are brave pioneers. They create history for the future, no matter how
they are remarked now. Due to the pandemic, the premiere of Bernd Richard
Deutsch’s sheng concerto Phenomena commissioned by the NCPAO will be put

off till the next season. We will stick with our plan of the world premiere of Bright
Sheng's Roosters of Dawn co-commissioned with the Carnegie Hall and the
National Arts Center of Canada, which was initially for our North American tour

in October. Besides About Beethoven, we will also present the world premiere

of Julian Yu's Evolution commissioned by the NCPA Orchestra for the tenth
anniversary of its founding, the namesake of this season, and the new work of
HUANG Ruo co-commissioned by German and Dutch orchestras. We will also
present selected works from the Sixth NCPA Young Composers Programme as
planned. The works of this year’'s Composer-in-Focus ZHAO Jiping, including the
Pipa Concerto No. 2, and the Violin Concerto No. 1 will be performed. Zhao has also
accepted our commission to compose the choral symphony The Story of Flowers.

When public cultural events were suspended, we presented weekly online
concerts. When public venues were reopened, we lost no time to take action and
held in-person concerts. We continued with the international exchanges and
communications and jointly held live broadcast with over 30 performing agencies
all over the world. We experimented with the integration of art and new technology,
and participated in the world’s first 8k+5G live broadcast. We kept an open mind
in the selection of artists and titles, and shaped China’s new force... The decennial

season opened in the battle against the Covid-19, full of incredible experience, will be
an unforgettable memory.
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IRESFEFNEENEZEH (ER/NAKY , EAREFAIERBSAFEZLRN
BIEN AR EM 2T, SHEHPOIET 1965 FH (AEMY REEFPEARETHN
ABRERPEEEAHERES, R0S LERERSNPERARFRz—. Bk
BEZRERAFNERFR, FRENHENARNEREE: MWIRABZ(LHRY ES.
TREXFRARMRBREN (KNER) , FERBRESENE, RERBHRE, i
EBENBIREBRIEIL,; BAFABERE CHFERA) tHEN CARABS ) , #FEL
iE, BRRE, BRERDBIMNKE.

‘RERZPT FA—MIERE, BEMENERERTHEMERASNHEP—
BERNPES K.

CHINA NCPA ORCHESTRA | CHORUS 2020/21 EvoLuTiIoN (015

In their music, musicians express not only their emotions, but also their reflections on the relationship between

the self and the outside world and the relationship between history and future. In the powerful current of the times
from the early 20th Century when Western music was introduced to China to this age of globalization and new media,
Chinese musicians have kept pursuing the definition of “Chinese music.” This season, the NCPA Orchestra will
continue with the series “Sounds of China” with a focus on 16 musicians of Chinese origin, who were born in different
periods of the 20th Century and live in different parts of the world. Through the musicians’ different perspectives,
we will better understand the profound influence of Chinese culture and see the diversity of Chinese music.

In this season, we will present the orchestra’'s second Composer-in-Focus. ZHAO Jiping, who will turn 75 yeas old in 2020,
has great achievements in both art music and film music. He has composed in various genres and has won
innumerable awards. We will present his works, including Violin Concerto No. 1 and Pipa Concerto No. 2, both
commissioned by the NCPA. In a long-drawn-out dialogue with the orchestra, the violin sings about the great
love of humanity. The pipa’s melodious imitation of the Suzhou pingtan, a form of ballad singing in the tuneful
dialect of Southeast China, is set off by the symphonic orchestra in the background. The music is sometimes
powerful without a hint of too much effort, occasionally peaceful with a refined beauty, creating a new artistic
style that integrates the east and west. Upon the orchestra’s request, Zhao has also started composing the
choral symphony The Story of Flowers based on the score for the dance drama Flowers.

This season also sees the world premieres of two new works commissioned by the NCPA Orchestra, Evolution and
Roosters of Dawn. Julian Yu's Evolution was composed for the tenth anniversary of the NCPA Orchestra’s founding.
This piece is coherent with the composer’s unique style. It borrows elements of traditional Chinese music from a
thousand years ago and weaves a bright-colored texture. The musical illustration of a spirit of endless progress
and evolution reflects the NCPA Orchestra’s ten-year journey full of hope and vigor. Chinese American composer
Bright Sheng's Roosters of Dawn was jointly commissioned by the NCPA Orchestra, the Carnegie Hall, and
Canada’s National Arts Centre Orchestra. With musical images and humanistic feelings, the piece shows the
encounter and integration of the eastern and western cultures.

The ups and downs in life are the endless inspiration for composers. In tens of online concerts during the pandemic
between April and August, the NCPA Orchestra shared bitterness and sweetness of life with the audience in front of the
screen. Chinese French composer Qigang Chen’s You and Me composed for the 2008 Beijing Olympic Games was re-
arranged for eight cellos to spread the blessing of love. LIU Tianhua's The Enchanting Night was originally composed
for the erhu. With this piece we expressed our wish that the pandemic will pass soon and that families and friends in
China and abroad will be reunited soon. In the form of a duo, Principal Percussion LIU Heng's Face to Face, tells the
story of how two well-matched rivals meet, debate, quarrel, fight and finally become friends who appreciate each other.

Elements of national music play a vital role in this season. BAO Yuankai's suite for orchestra Chinese Sights and
Songs draws on elements from the Han people’s folk songs in six regions including Hebei, Yunnan and Shaanxi and
presents vivid pictures of the local life of these regions. Drawing on elements from Loess Plateau’s folk song, Qigang
Chen expresses complex feelings about parting, changes, hope and expectations in the years away from the homeland,
in his orchestral work L'eloingement. Julian Yu's Concerto on Chinese Themes contains elements from various
regional music dramas, and presents the beauty of Chinese folk songs with Chinese bamboo flute's unique sound.

“The People and Heroes” is another major theme of the Chinese works in this season, and an important footnote
for the year 2020. With powerful artistic imagination, XIAN Xinghai and GUANG Weiran illustrate a magnificent
historical scene in the Yellow River Cantata, blowing the bugle for the battle to defend the home and the country.
Inspired by the story of the Mongolian hero Gada Meilin, XIN Huguang composed the symphonic poem of the same
name. With the memories of the heroic deeds he saw, QU Wei composed Monument to the People’s Heroes. The pipa
concerto Little Sisters of the Grassland composed by the pipa master LIU Dehai in cooperation with WU Zugiang
and WANG Yangiao is the first large-scale concerto for the pipa and the western orchestra. Ode to the Red Flag
composed by LU Qiming in 1965, a piece that sings for the red flag as a symbol of the Chinese people’s enterprising
spiritin the new historical journey, is one of the most often performed Chinese symphonic works. The symphonic
version of My Motherland arranged by Julian Yu features a distinctive national style, an affectionate melody, and a
magnificent refrain popular all over the country. Long Live the People, which SHI Wanchun composed for the film
The Birth of New China, is a powerful and emotional piece that praises the awakening of the giant of the east.

“Sounds of China” is a guide that will help us understand how Chinese music rose in history and developed through
the collision between the east and the west.
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XiE ITEHER-EE (BX@E)
LIU Heng Duo for Percussion Face to Face

2020.04.25 | Exxmmiexies

NCPAO The 8 Cellists
BREW (FAIR)
Qigang Chen You and Me

2020.05.09 | .
XNXE (RE)
LIU Tianhua The Enchanting Night

30 e
2020-06-27 CHEN Lin ‘ LI Jia
ol “OIRMZL” (&8 (XEXE))
BAO Yuankai “Drizzle in the South”(from Chinese Sights and Songs )

BRE® (EmA)

Qigang Chen L‘eloingement

RH=E XNEE ERE EEM=M (ER/NEKR)

WU Zugiang LIU Dehai WANG Yangiao Pipa Concerto Little Sisters of the Grassland
SHBE (OE®)

LU Qiming Ode to the Red Flag

KE 3
2020-08-08 ZHANG Yi | CHEN Yue
YR | FRE s (FHREE)
LIU Chi, Arr. Julian Yu My Motherland

FRE TEhE=m (FHK<S)

Julian Yu Concerto on Chinese Themes

BEE (ARFE) (EEBE (FEXH) REEK)
SHI Wanchun Long Live the People (from soundtrack of
The Birth of New China)
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YIN Qing “Who Dare to Invade the Holy land”"We will finally succeed”

(from opera The Long March)
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Julian Yu Evolution World Premiere
BEFE E_EENEMH
ZHAO Jiping Pipa Concerto No.2
FEIPYE RMF (IRIAEAK)
XIN Huguang Symphonic Poem Gada Meilin
B T (ANRRELTE)
QU Wei Symphonic Poem Monument to People's Heroes

2021.01.15/16 | 2=
EPRERF /82T XMEE (ERKE1E)
MENG Weidong, TANG Jianping / Lyr. ZOU Jingzhi Choral Symphony Bejjing Chorus

2021.03.12/13 | ..
BRE (S0me) t5e=
Bright Sheng Roosters of Dawn World Premiere
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NE35. BYPREENEFREBRIDEE, RUBRBPNANNLTSSXIFHA]
HiB? WELPESXNEMEE? WEARETSRNERET? RNRNTE5X5F
M7 RPEFER. N40FE80E, (FHRMNNNESFEIHHTFEERRNEE

2020 marks Beethoven’s 250th birthday and Mahler’s 160th birthday. China NCPA
Orchestra will pay tribute to these two composers with the series entitled "Bee-
thoven250” and “Mahlermania”. One of them is the most influential composer in
the history of Western music, known for the broad-range emotions and perpetual
myths in his works. He stands like a monument for more than two hundred years.
The other one became sensational in the last century, especially as the world
discovered in his works the "cosmic vision something that went past the confines
of music” (Lorin Maazel).

The times of Beethoven and Mahler have long passed, and how do these two (ERMEES)Y -
textbook figures come into our life? How do such encounters mean to contem-
porary artists? How does it shape today’s music? We interviewed seven Chi- Color of Galaxy
nese composers who are featured in this season. From the post-40s to the post- Y
80s, these composers may have different views on Beethoven and Mahler... ZHU Wei
HES LK + FTENYLhE

Chinese Xuan paper+Printer ink f

720mm x 450mm
012-2014 i . ¢ ;
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Beethoven Q&A

BAARBRE-XRFINSFTNE R, EB—8, SREFEHNRZ?
When did you first hear Beethoven's music, which one was it, and how did you feel
then?

Iyt HERNFEBNN 78 RERFIHNREE, ENSFNEASRIBHE “HE" . B—FHNZF
NN B, BIEREAAXRIFIER, HILFET 7T2BERER, sIETRXRFENHENSERRPROEIR. &
ST, RRETHRERZRKP, BETERZE,

BAO Yuankai The first symphony | heard was Beethoven's Sixth Symphony Pastorale, from a 78-RPM
record on a gramophone. That year | just graduated from elementary school. Having listened to the
record, | memorized almost all the musical motives which caught the attention of my father and his
musician friends. With their encouragement, | was accepted to the Middle School affiliated to the
Central Conservatory of Music and embarked on the journey of music.

FRE 1973 &, RAFPRERFRIEZBPHINEREGE —KIER, RPRFEXNEZETBAENEE, H
PE-ENESN(EBRE) Fil, SRRTESFEEER. FA-SFERET, INERTAZRZE
ARNERERAFAFENMRE, ER—MBBLNHKR. RE-XEMANSREARLY 1968 F, EHE

ZATETR) PIRFERKHFTEN (R WAL, BEEE—#, ENKNPEEREZNTE
—XFENEF0Em.

JulianYu In 1973, | borrowed a record from the library when | was a student of the Central
Conservatory of Music. It was a concert performed by the Central Philharmonic Orchestra (now China
National Symphony Orchestra) to celebrate the tenth anniversary of the founding of the People's
Republic of China. The program included Beethoven's Egmont Overture, and | was astounded. As a
composer, the astonishment was not only a joy to feel a different musical expression, but also a
spiritual resonance. My first exposure to Western music was around 1968; it was Tchaikovsky's

Swan Lake adopted in the Russian film Lenin in October. The music gave me a new and different
feeling. However, its impact on me was still much less than that of Beethoven's works.

FREM FH 1978 FHANPRERFE R, AXAE, F—ROLDNORMREARERL. SRHRBERT, &S
RRBERESHNRHE, RANER/LFRE, ERERMNFATRESUFREXLRNFSE. SR LIAMNE
ENEFNFR, FERMAOE/N\RMBE, SREFBRWNOONR. IPRWAAEFRES, ERETR
ZHE: RINNFE, BFEORTS, SRNLE. BHERNZESHUN.

Qigang Chen | was admitted to the Central Conservatory of Music in 1978. Around that time, Western
symphony orchestras began coming to China to perform. There was no concert hall, and their
performance was almost silent in the venue where there was no sound effect. However, any notes
we heard seemed like a sound from heaven. Of course, the concert included Beethoven's works, the
Seventh and Eighth symphonies which | was very impressed with. Such an impression included not
only the works themselves but also many aspects: the sound the orchestra created and how the
conductor conducts and interprets the music. That impact is multifaceted.

4,
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BE RERARINSFTNSRNZE/NFNEE, SRSRRLZMBINSFTNELSREEH, B
BARBAN “spir” . HRN, KEEAZ. ZFH, UI—NMNEFOEHERD, RERITAKDE, B2
iR, SRABNTESHEGEZMER], KRERERD.

HUANG Ruo My first time came into touch with Beethoven's music was when | was an elementary
school student; the teacher who taught Introduction to the Music mentioned Beethoven's Fifth
Symphony, which is known as “Fate Symphony”. At that time, | was very young, probably only in the

second or third grade, too young to discern any techniques. However, the teacher characterized the
first few powerful notes as the god of fate knocking on the door, which | felt was just like that.

BAX 5 X0EHR, REIRAENE, SRFERLERE, FEEHE.

ZHOU Tian | was 5years old when | first heard Beethoven's Fifth. At that time, | felt like moving and
dancing to the music.

NEFPUNBRIMEF, FERIEALAERNEHB —E?
Of Beethoven's nine symphonies, which one you like the most and which one the
least?

#ATiE 1959 &, PRBFRERNMPIRE_F, REIRNSHREGENE T RELEEEPRERH,
MER. BIBR. RX2. SEUEBERIEN ‘A" . BRPRFENEXR+EAFENRFHEL. RER
FR—IHEAN ‘NN, BEREKBTHHNREELRK.

BAO Yuankai In 1959, the second year after the Middle School affiliated to the Central Conservatory
of Music moved to Beijing, | was among the audience when Mr. YAN Liangkun conducted the Central
Philharmonic Orchestra, with soloists WEI Qixian, WEI Mingquan, LIANG Meizhen, and CAl Huanzhen,
performing Beethoven’s Ninth at the then Capital Theater. It was a special tribute of the the orchestra
to the tenth anniversary of the founding of PRC. Although not a mature performance of the Ninth,

this concert gave me a lasting impression.

BEFE RRENNEARBLIERATZTNNESINELS ‘918" RpH. FESEORMDRECS T HhE
EXRRBHSR.

ZHAO Jiping My favorite is Beethoven’'s Symphony No. 5, a well-known work of his. | think this
symphony carries his philosophy and spirits.

BRR FLtSRMFA—ERRREEN. SFARMBAKRBEZMBNESIREER, KEETE.

Bright Sheng Symphony No. 7 has always been my favorite. When Bernstein asked me which
Beethoven symphony | wanted to study first, | chose it.
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FTRE QRHFESENHE, HENSHELNMEEREERIUERNESR, FENEBILERBEMT
AFRNEL. BEXUANRABRAE, ENSF BRI THREPPRIFIORS, REAZHMTEAR
RHWEN.

HEEE, BEfldk. “HEF" IALRXREIBEN/\AMSHAERTARABLEBORK, §

AEEEFEAERENARGHE “WRF HNER. INMERESRELEIREFEAEN, REHFIFHE, B
REA TR, FEAHRE. WREBMNOFH, Fh. FANESEHRERE. BF, INANERVLL
BIENE.

Julian Yu Bernstein once held a lecture, in which he made the orchestra play through all the drafts of
Beethoven's Fifth to experience the changes from the drafts to the finalized score. In fact, the previous
versions were also very good, but Beethoven’s numerous edits before reaching the final and the best
version reveals that he didn’t want to be framed by the conventions, struggling for breakthroughs.
The opening of Symphony of Fate completed the compelling expression with only eight short notes.

But I don't like how his Ninth Symphony “Ode to Joy" ends. This ending is actually musically
unstoppable; just like to stop a wild galloping horse just for the sake of halt, it is very dissatisfying.
If you look at his manuscripts, the endings of the Fifth and Sixth are very logical and complete,
while that of the Ninth is more disappointing.

BE ARSNNREANEL. EANGER "HE . FA-DPHAKRRNEHR, NS5 “FEASK”,
AEFREHLRR, CEER 7. WNHEEIELTRNME F “Fantasia” (X)8H ), icBmhERFE “BE"
HEAHMBNACIEFRE, +HNEL. NSFECSRMRERLREREBRE, LUBE_FRE “funeral
march” (ZEAL#TH) . MATHREGRNEISHINRF20MH.

M BHKRER, WESEFNOAKERTRETAYNFRES KT ERIHELSRM@ME. BH N B4,
FHEIGHCHERANE. SNEREXARENESERE, WANE “FLHTH" 09887, BHPOBE
TERNXFRL, RRMGERBZROBERN.

KERAERNRE—NEZ, NSFERTLELEBWAMNME, LRAE, BEEERNSIHNER
NE=SH15.

HUANG Ruo My favorites are the Sixth and Seventh. The Sixth is also known as the Pastoral. As a
classical music composer, Beethoven was ahead of his time in composing “Program music”, using
music to describe a scene. When | watched the Disney animated film Fantasia as a kid, | remembered
that the Pastoral was vividly visualized with a few horses galloping. | prefer the slow movement in
Beethoven’'s Symphony No. 7, it is the second movement “Funeral March”. He used an extremely
simple dominant motive throughout the movement.

Before the 9/11 attacks, the Berlin Philharmonic conducted by Abbado was set to perform Mahler's
Symphony No. 7 at the Carnegie Hall in New York. Because of the incident, the program was
replaced with Beethoven’'s No. 7. It was also the first time | went to a concert conducted by Abbado.
At the movement of “Funeral March”, the emotional impact was beyond words, and | deeply felt

the power of music.

| am less impressed with Beethoven’s symphonies No. 1 and No. 2. Beethoven hadn't completely
stepped out of the shadow of the giant Haydn. They are more rigid and regular; it was not until
the Third that he truly established his own style.

AR #—E8E=<K. FX. ENNELRBRER. UAINENSIBBHARZENER, EARERT
Manfred Honeck (2 #E®E  BRR ) EECZAEXMFEANIG, MERIRIXBERNEKR. FLUE

o
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EERSHR.

ZHOU Tian It is hard to name one. | like the Sixth, the Ninth and the Fifth. | didn't quite understand
the Symphony No. 4 until two years ago, after attending a concert of the Pittsburgh Symphony
Orchestra conducted by Manfred Honeck, that | realized this really was a masterpiece and deserved
more listening and study.

NEFNEMERZEMEF NS, BUWAIFRN?

What do you think of Beethoven's major innovations in composition?

BE NEFE-—TWHEMNGHNFHR. ESPINARIMEEEMXEFA BRI TERBMSR THE. &
BRAFRE, EHE “HOK NRR, JUERES ‘65" RMHENE-FE, HEREENHIE
FRT—IXRBEER. EXHE, BRL, MEE=XM\F “‘BfE" B, LASRENDARENAR, B
ETHRIARNALEL, LASREEFEECHHNN, RERE.

HUANG Ruo Beethoven was a leading composer of his time. He inherited and expanded such a
traditional technique of motif development and brought it to the next level. | often jokingly remark that
you can find the source of "Minimalism” in the first movement of Beethoven's "Symphony of Fate".

He developed a key motif into a symphonic temple. Regarding the orchestration, it is quite intriguing
that he separated the double bass and cello in his Third Symphony "Eroica” and arranged them on
two different parts to highlight the force of the double bass.

FRE NEFNNFNA. BEBTTNAREEEF oM, AFAXRMBH ‘BE" PERUEKA. B
BFRHEEN, ENSFNFEMBEAE. IEFHRBREHMBRAERN— 1M EE. 32 550186,
HIXME N2 BRNF, SEXROHBEFNLNFRE.

Julian Yu Beethoven's expanded harmonic region and descending bassline register are
groundbreaking techniques, which are clearly reflected in Symphony No. 6 "Pastoral”. Mozart's
approach is elegant, while Beethoven's is bold. Beethoven's piano sonata is a miniature of his
orchestral work. His 32 sonatas are actually 32 symphonies, and each sonata has several movements.

BE SMBIEAFSBEARMBHBN -0, _EESERNMEZEREFIE. DHBRHNSFHN
X5,

HUANG Ruo In addition, he also employed chorus as part of the symphony; the combination of the two
is also very revolutionary, a technique Mahler imitated in his writing.

NEFHENERMERS IAEIHLAENRIW?

What is Beethoven's influence on your music composition or ideas?

FRE MRE-RARNAELENDE: ERSFITUAMELIE, NSFNSRAEHEERN, LLIOEEHHE.
R, NESFHMERaE—’, R—TRENHXRESN, thEECRANBE.

» JulianYu The impact was when | first heard his No. 5: music can be created this way. Beethoven's
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music was not randomly written; among a mixed pile of the scores written by Bach, Mozart, and
Beethoven, you can easily tell who wrote what. He has his own distinctive style.

BEE NSFPIRERTHEENFRIK, BONEER. KELEEZEHREE. RRERMIZOSK. K
MNUUEHERENFRTAE, EREEFSR, BFE, M. RMNARXERAT., RECEHNEEED
KEFHR.

ZHAO Jiping Beethoven's compositional method belongs to the Viennese School. His harmonic
language and instrumentation are very iconic. | like his core spirit very much. We can write
something about the Chinese nation, but we must also have the spirit, characteristics and personality.
We are too short of these things. Sometimes | would write something that does not really articulate
my true feelings.

BAX #EIXNIERRIFANSRERIEKEN. EAZHNEBNBXNRES, FEBEARAXHINERE
HiEH. SRERINFEBANES, MISSREXMESEFNREAZ—.
ZHOU Tian For the first time, he made me realize that a musical masterpiece is timeless. It is not

limited by time and space, and it transcends the barriers of different cultures and nationalities. Music
is our most powerful language, and Beethoven is one of the best spokespersons for this language.

BE SRBEMTHELNER, BFHRESN. ALEUNRX. XEERXRECERSN: FREHR, &
ZRAERREML, BEHARSE. AFEZUAXPERE, SERNERNEME. MSFEXLHENERTET
PN EAN

HUANG Ruo Music is not just the notes on paper but also an expression of the composer’s views on
society and human life. This is what | have been pondering: as a composer, what should | express
with music, how to use musical instruments and human voice to achieve such an expression, and
what makes music appealing. Beethoven’s music had a great influence on me in this regard.

BRE NESMFRiO%EMN. N2ENREARNES, FUXENSI TSFRNEE, HENS HRA
NEOER.
Bright Sheng The dramatic, strong, and indomitable spirit of Beethoven's works is not only an

inspiration to every musician but also a source of motivation/encouragement to every citizen of
the world.

MREPARIRANBNESFNER, BEENBEFRG?
What piece would you start with when introducing Beethoven's work to friends or
family?

FEN NEFFNERAST. ARKREFNIE, TEENL, HER NI, L “RiE” =56,
SEBSSZIIEEBITANES.

Qigang Chen There are too many good works by Beethoven. For me, | would recommend
beginning with his Seventh or his piano music, such as piano sonata "Appassionata”, which will be
more likely to resonate with listeners in general.

4,
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FTRE LTREFENE, RKEFENSSNRZXRGH,; RMUEREFNR. ZHET—PER (KR
any , BEEMATNAEFRE. EHEMNZAKARERHEZNSS, BR—HAR.

Julian Yu For music lovers, | recommend Beethoven's piano sonatas; among his symphonies, |
recommend the Fifth. | watched the movie, The Fall of Berlin, which uses Beethoven’s Fifth as
background music. It can be a way to experience Beethoven’'s music through other art forms.

BE ASNBAIAZBRIRNNESRY (ABHY , RTNSINER, BEEEE (FZEY . BHFN
WEESE, EREXNEX, SERARTERERTAEF.

NEFEXPANMNIERRSALSNE, BEAIMEERIMEXES D5, REANERHERERK
PR, SNEER, BEAEZFPESRNERATNE YN, AMRESENESFTHEEREZEE, LWAEH
NEX, UPHE.

HUANG Ruo | will recommend watching Disney’'s animated film Fantasia. Besides Beethoven's
music, the film also includes The Rite of Spring and Bach's Fugue, among others. Movies are a good
way to introduce music to the younger generation.

Many people know of Beethoven and his works, but it is a different matter to really understand and
appreciate his music. | always ask my students at the Mannes College of Music in New York to
know the function and the meaning of music first; in addition, | also show my students Beethoven's
techniques, such as how to develop from and to dominate with the minimal.

BOPHNEBFTRNHAHERIA?

How do you view Beethoven as a person?

BRR —(UEAEXRER. FRAE. AV NHRATHZARK.

Bright Sheng A passionate, bold yet delicate artist with a sense of justice.

BAX MEXE, 2 —TNEREREH, XYESHE R A, EFRAEEET, EMEINXA
BZAR., BERMABEDN, TERGRENEFH, MAERRENE LNECERBRES, BEBEREE
EHNEE. XRFEFHESBHN, XEXHRREANBFHROER.

ZHOU Tian To me, he held high regards for music but was very "harsh” to himself. He showed his
talents in the early years and was absolutely a genius artist. However, he set his vision beyond
himself, fame and fortune, and he increasingly demanded more of himself in the pursuit of if it meant

leading an impoverished life. This is quite unusual but actually a characteristic of many
outstanding composers.

B5E REEELNZFNFR, E—HxRME— “HEE” NEHR: MNEELER, LIRS
BERE, tREENEEFRS. BHMEIRR™EN, —MERERRESER, BIRENL. FNEH
HER, sRIMMESNSNZABRER, XRBEEHRER, T2450, BERERAMEERENERE.
B4, thEERE mezzo piano (P55 ) , mezzo forte (P& ) AEHMLLED, BELARRE, BLARE, X
M7 ., EBENMENHERIR, ASKE, ERANXE™ENA.

HUANG Ruo | was fortunate to have read Beethoven's manuscript. My first impression was that he
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was a "messy” composer: his sketches of drafts were full of edits, and supposedly that there was
no eraser at that time, he just crossed out and re-wrote what was on the paper. But he was actually
very critical and detail-oriented; he would keep changing a melody until it was perfect. Listening

to Beethoven's music, you will find that each note is used accurately, which is similar to Bach’s
music, no more and no less, to express exactly what he wants to express. In addition, mezzo-piano
and mezzo-forte are less used in his music; the articulation is either strong or weak, which also
corresponds to his personality. | guess he is a man who dares to love and hate, rejoice and bemoan,
but is also very serious and upright.

NEFH—EHAFABA—MKIR, £FRE. BR. SKARAERRBRERE, AOib0E
mA SRR REENREE?

Beethoven didn’t live a care-free life. With his poor living condition, ear problems,
and multiple failed loves, why is his work always full of positive energy?

BRR XERTHEBRAPOHASHIEEAKRT, EXEFRRFMHNER, BAKRFEKRER, ERK
FEENEX.

Bright Sheng This is because there was a big gap between his ideal world and reality. He also would
not give up his pursuit because the pursuit of ideals is existential to him.

BE O RENNEE, thiftLFil? NEF2PRENFHR, BEIhNSRENITURZE HHI
BB, SRNMRIATERFMEFN NN, REA-NMHR, SEENHZIFA2HFREL,
MESXMESHF. FHIEOEMUR. BHEBEN, SNSFMS, ELEE, MEERBTFHORE
HIFRR, SNTHEFPIES. AL, S5 “WRE . ‘98" XPAELE, NVBRBEZKE
B, RRESTRMIENKE, RHMEERANEIRIE.

HUANG Ruo A very simple question, why did he write music? Beethoven is an honest composer, and
through his music, we can understand his thoughts and emotions. Music may be a driving force

for his survival. As a composer, my happiest moment is not when the work is being performed,

but when | can write. Composing is my haven. | guess that Beethoven, in musical composition, could
find peace and emotional outlet, temporarily lifting him from the pain in life. Therefore, in his such
grand pieces as “Ode to Joy" and "Fate”, the transition from melancholy minor to bright major
doesn’t feel contrived but a natural expression of his ideas.

FREB NEZFRINVERR, KEER. REI—ITXTHNBY—IREEBXELHNEI—NRES
FHEXREL, RABRDBAT. NEFNEFNRBFER “ESR . REMRET . BOER. RIRF,
BEEHSNMENERELE. FRRERNSESS, BIFRNIE, ENRENFHRETRAS, HFRM
. BRARERRELRR. REERAEHFRHIERE, ZRBRNES, TJEBE-—TREF 24
BetifE, MEE—THNEEHENE. FREMFUBRMBEBNIESR, NFECHBELRET . REKE
B, FEERE. 25, BRANREA.

Julian Yu Beethoven, unlike Mendelssohn, had much to worry about in life. I've seen a movie about
him -- of course, it must be somehow dramatized -- Beethoven was sitting on the street and several
kids threw rocks at him. Beethoven's name should be translated as "Sorrow and anger” in Chinese...
just a joke. His anger and frustration definitely have an impact on his music. We cannot ascertain

b,
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that more suffering makes better works. However, some composers did create better works when
living a harsher life. Some people enjoy solitude or a nomadic lifestyle. | have experienced two or
three episodes of overflowing inspiration when composing, and | imagined that Beethoven might
have had such moments when a mystic force was helping him. This is a higher consciousness

that every composer desires, so as to create a final piece full of rational and brilliant expressions
that could even drive the composers themselves to tears.

BAX BEHNERBEARNEFERAN. FANZARFISARTREECHETRAEFRE, ‘NE”
ENFRBENARRGANFR. REZARBBENNENICECHETNFRDFT.

ZHOU Tian Beethoven never intended to portray his own sorrow and joy. Great artists don't limit
their work to merely an expression of their lives, and "narrative” works are usually not considered
as masterpieces. Many artists have the talent and courage to separate their lives from their works.

ARt ERIE?
Do you think Beethoven had a good life?

BE REBRIESFN—SURFENEERSEMA L. SIFN=ELTERNREGE. UR—PAK
F—POLIRENRE, BESHEFEN.

HUANG Ruo It's hard to imagine what Beethoven's life would have been without composing. The sense
of happiness derived from artistic creation cannot be measured in material terms. | think happiness
is when a person can find a way to express himself/herself.

#isThE B+, KNRDBERTES, SFRISREIREKR, TR DRE, B2, RPREZFRUED
BERETF ‘XN , REANELRBENERETHEESE—ERNERHTEMRREANEBEBOERL,
MERM, TiETH ERiEELEER. 85, URBERONSE.

BAO Yuankai In the past ten years, | have experienced impaired hearing, which is undoubtedly

a disaster for professional musicians. However, the reason why this impairment is not psychologically
devastating is that | found support among my fellow composers who have the same problem,

such as Chinese composers WANG Xilin and HUANG Anlun, and European composers Smetana,
Faure, and the great Beethoven.

FEN MNEMABEINA, —TREFEEENA, FREBF2ERXHEN. NEBHERR, thifsk
ZRTEENRT. XERANMBZE, REA—MFEREREARSN: SREXNECHRE. IS5
HER, REAREHELETRG. BAFHNORFE, BHRFEERN. NSFEEF LRGSR, U
REEZFRENTSEE, YEEARNRECERERT, —RATREKS.

Qigang Chen From my point of view, those who are completely unfortunate and depressed will not
have such a style in their works. From a secular perspective, Beethoven did experience ups and
downs in life and, as a composer myself, | totally can understand what these cost him. When your
desires and career aspirations are limited by family situations, living conditions, or health issues,
sometimes, you just feel helpless or hopeless. Beethoven's musical achievements, as well as the
subsequent recognition and fame he gained during his lifetime, are already something to be happy
about for any artist, though not necessarily appreciated by many people.
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BRR MEBBRE, OREBECHANSERZL. RERMN=REZL, hEMNERAE. O
BHERZAR—H, ZE—NAFEXRNDR, RETRE, ERBRtFHERNIERT.

Bright Sheng He is a spiritual aristocrat; he knew where he succeeded and failed. This is his blessing
and his misery. Like all great artists, this is an eternal conflict. Without conflicts, artists won't
be able to produce masterpieces.

FERER, NEFHEANEREPEMAAFNUAL?

In your opinion, how important is Beethoven in the history of Western music?

BE AOALERYEL, NEFERETREXMANMFHRZ—T. AEBE, AEITHNEREA. REEXK
HFHR, HRIMNOZE, SEHNEE. MHESL. F8. RERES.

HUANG Ruo Beethoven is one of the most influential composers in the history of western music. By
carrying on and carrying forward the tradition, he also created several groundbreaking works. His
influence is apparent on many composers of succeeding generations, including Brahms,
Schoenberg, Schumann, Wagner, and so on.

FEN NEFR2—ITHANAER, BEAATASFERBARICNESE—REPEH. REPE
HRE-OXERBIORS, BRTAMNOFHER, ARHNSRT, ROSBRRAHAANS KT, FHEHEH
BREHALERTEXRNZW. RERZENMEFHR, BEAEAR—THAT.

Qigang Chen Beethoven represents an era -- the middle and late Romantic period when classical
music had not yet reached its apex. During that time, the musical landscape was rolling on with full
force. With a large number of emerging composers, erected concert halls, and enthusiastic
concertgoers, classical music has a huge impact on the world. There is no composer after

the Romantic period can represent an era alone.

AX FRANSHFERPELOHBENKS, ARFESENBRTHREZRE, MBABSIHFPRER
RSB LMANARNSFRE. SHER, THREXAEFFEATNIHFNEZERE, URFEE
NERNRR, MSFERENIHE, MEFFERANFTNNSIRT. BEMIE, MERNE 87 Hsk
BfFHER. Bit, MNCIHFSKRFFANTEHRNITRER, MENSREFHER MM RAIIRE . NI
FREFHER, HXNESFETRARENZ—, ERMAANTHRERTRTEGHENNE.

ZHOU Tian Perhaps because of the unparalleled passion and tension in Beethoven's music, people
often focus on his rich emotional expressions and overlook his rational and delicate compositional
techniques reflected in his notes. Classical music, especially orchestral works, requires careful
arrangements and logical thinking, as well as a wealth of experience. Beethoven was a trained
soloist and familiar with all aspects of the orchestra when young. In layman’s terms, he was a
composer “cultured” in the orchestra. Therefore, his innovation and evolution are not simply
breakthroughs from the conventions but mature decisions derived from the music itself. Of all
composers, Beethoven is actually among the least fancy ones, but he revolutionized classical music.

BRR BWSASAEREMFHR, WHNEATEHNRBE, EAREFES, THES, BEENARTR
BEATREENES.
Bright Sheng Many people have a composer they don't like. For example, someone doesn't like

Brahms; someone doesn’t like Schumann or Liszt, etc., but | have never heard of someone
who doesn't like Beethoven.

b,
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NEFNERNIASHNEREERSEERM?

Does Beethoven's music still have influence on today's musical composition?

iilE BAR, IEHALSNSBENETNSRERES RS, RESREERR, MLER. THE.
BUNEE, NEEERMK. FHIAOMBERNER. X8, X “SH82" NREREFSTKEN.

BAO Yuankai Some people say that Beethoven's music is playing all the time, at concerts,
classrooms or homes, all over the world. Through the distribution of recording, broadcasting
via radio and television, Beethoven’'s music is further spread by computers, mobile phones,
and Internet media. | think this "all the time"” is a faithful statement without any exaggeration.

BE MNYREREN. XPZEALT K, ME—EAEEK. HUMENESHNARNKE, I
ABNRERR. XESEREBAFENEN, TARKE, EBEBM L.

HUANG Ruo His influence is still present. His influence is continuous and continued, not just limited
to a certain era. For example, his thematic development is a method still in use today. Besides
techniques, his works also have intangible effects, the spiritual influence, on today's music.

HEN APESFNAEE, IEFNENEIBEANTHRANZN, BFREERORN., —+HLH)
AN+ERAR, PENMRD FEASNRFER, MPEXUNERIKRETRAEA. ENXNE
Aogte, hiREEE., B, XAHESREE-NRBEEN, LRBEBRTRNI E, ZEM3IRN
SR, AURRRRN, CETREERXRENEN. RINBESREUMFEXIRREIREY, MZERHANRIR.
T0ERR, BHRASR—THER, BNERBEEBNRIRNBSEEREFMAEN—Y), EXME LS
BERT. ¥TUEARE-IXASECRANXRE. SHANRALNOXE, BCOXMELTHARE,
HMMZBRERE. BMTIERES, ERNZCEMERELNER. AT LIAEE, BRNMARERR
89, LI RKNARSZER—EHN. RERMBATEN, FLARPEN? (BTKRBIEY RPENX,
HHMEM, (RHR) BFEN, REMBILCRERY & ‘5" . AR, FHREL(RR) &F, MEE
SEPABBMEEBCERNE R, FREIE. IHKNELRPEARAEREIN —RFE. NSFBHINR
ANBR, BtEETBIEANAEFBMEARREN, EARKEECHL, EMTECBHMNE,
BETEHSRMME. RONROM2OMEMES.

Qigang Chen From the perspective of Chinese music, Beethoven's influence actually means the
influence of Western classical music; that is shockingly influential. From the early 1900s to the end
of the 1940s, Chinese intellectuals brought home Western knowledge, which played a major role in
enlightening and developing Chinese culture. Its impact is inevitable and extremely important.
However, when it happens in an unprepared country without any self-awareness, the consequence
may be positive or catastrophic. While studying music composition, we should also study the
philosophy of music with a critical mind. In the late 1970s, when Western modern music surged in
China, we were not critical and knowledgeable enough to examine what had happened but fully
embraced it without taking precautions. We should be vigilant in considering how a culture

is related to its own origin as well as to its counterpart’s origin. When discussing Beethoven,
we should always remember his role in history. He is so influential because what he wanted

to do was consistent with the development of his time. Now we emphasize Chinese style.

What is Chinese style? The Yellow River Cantata features Chinese style so that | will follow
suit; Butterfly Lovers (Liang Zhu) boasts Chinese style, and | will “outdo” Butterfly Lovers.

| don't think it's necessary to create something better than Butterfly Lovers, but everyone
needs to make music according to their own ideas, which is what creation really means. In

this way, we may see a little hope in the midst of chaos. The most important lesson Beethoven
gave us was that he was ahead of his era and he didn't do so on purpose. He just did what he
wanted to doand safeguarded his own characters. What we lack are characters and courage.
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Mahler Q&A

BHARE—XIFEISHNER, EW—85, SHEEHFNER?

When did you first hear Mahler's music, which one was it, and how did you feel at
that time?

fTlE SPEERLBRER X7, APEER. KANPAEREISER, ERTVEZIEAER T
B “BR7 1 ‘B LS, EBANEER, MMENERNLF-ERI—EBRRENRZS0NESR
BNRKEREL DY, EZP BREetRENEBIMNER, EMPREHAEHREIHNER. BT
1978 F, U SHNEAERAZLERMFANEELERS LR SHNER— KL EEARSA) .
2005 ERMNENAFRALDEXE, BERRAAESEEXERMDRAEN “‘NB2E” RINBFRS,
AERENTEMTH T IHORMEBORHEL. B—F, K715,

BAO Yuankai Mahler was once very "cold/unpopular” in the world and even colder in China. | have
been studying music since junior high school; at that time, | knew almost nothing about his works
except coming across the fragments of his Fifth and Ninth from vintage records. Neither domestic or
invited overseas orchestras ever played Mahler; similarly, as far as | can remember, his works were
absent in radio programs and textbooks. It wasn't until 1978, when | was 34 years old that | first heard
Mahler's work, The Youth’s Magic Horn at a concert of the Toronto Symphony Orchestra performing
in China. In 2015, | retired from Xiamen University and returned to Tianjin. It happened in the
same year that my close friend TANG Muhai conducted the Tianjin Symphony Orchestra to
perform the "Complete Works of Beethoven and Mahler” series. For the first time, | heard the
live performance of Mahler's symphony in relative entirety. That year, | was 71 years old.

BEE FIHMEEPRERZRZD, BAZIHOOCREZRYNEF, ZEARIRSN. BEET,
REFNEKR, SBRE, MERSHTANPNFRRI—HF, RAETURFEEEER.

ZHAO Jiping When | was a student of the Central Conservatory of Music, | read the sheet music of The
Song of the Earth first before | got the chance to listen to the recording. By reading the score, | felt
that the orchestration was huge and imposing, different from the arrangement of the classical period.
| realized music could be written this way.

BRR NZEBRT, RERSLESRERNEME. SERIESIADE, KEBEX,

Bright Sheng It should be pretty late. Mahler was introduced to China when | was a student at
Shanghai Conservatory of Music.l was very fascinated by his music.

BE BRAFHNNEZEE —KE, BRREFEENIH (RBZR) , W7 +HER, tAPESFEF
ARE, EFFRIARMEAE. BREEXFIIHNFER, FERT2FE, RRREF/RKS.

HUANG Ruo When | was in college, | got a disc. It was Mahler's The Song of the Earth conducted
by Solti. | was astonished by how he was inspired by ancient Chinese poetry and incorporated
voices in the symphony. That was the first time | heard Mahler's work. Not really having a grasp
of it, | just felt the magnificence of the music.
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AR SE—XFR+AEFIE, DHE/\XMHH. HFEEXMERARKRT, KEER, WEEhHER
TFHNEIR,

ZHOU Tian The first time | heard Mahler was his Eighth Symphony, at about sixteen or seventeen
of age. At the time, | felt that this work was strikingly grand with surging emotions. After listening
to it, it seemed to have witnessed the origin of the universe.

SHNPRMHEDP, RERNKAERNEW—E? AHFA?

Of Mahler's symphonies, which one you like the most and which one the least? why?

il KOKRER ‘SR, BREBXEFASITANERENFE, ERLTFHLIATABZIRIOES,
MRTYEARMH, KESRHRMENFRED KX ZRY . AEMHBRHMELEMEL T HIFRANLE
B, BGHREPEREATORNSHERATUXAFESF! SHFRBEARNRES . ZROEH. BN
BRRIAFMIREN, LFBAUNER.

BAO Yuankai My favorite is his Fifth, especially the fourth movement Adagietto, a section that
never bores me, though only scored for five strings and a solo harp. In addition to the fifth
symphony, | also love his vocal suite The Song of the Earth. From the grand ideas to the detailed
orchestration, Mahler demonstrates his amazing creativity, especially the parallel orchestral
and vocal music sounds surprisingly colorful! I was really stunned by Mahler's ambitious
orchestration, huge musical canvas, impressive emotional expressions and thematic development.

BEE QO FM, HKEOKITTHEMRBERNIPNEEARNE, SEHFNER, ENE—"EARASFBEER
AR T EARIREEIE.

ZHAO Jiping In the 1990s, | listened to the Mahler's Fifth Symphony in Berlin. | liked it so much that |
immediately went to a classical music bookstore to search for its score.

BRR FEFRBEXAZE, BUERMNRAEASHREREY. NE_XWRFHEMESEIENIEL
TEANERMENSRTR, MEE—SERERE. —SORN. TBORMSR. HEALE. wETE
BAFENRHEAKIER: —PINNER. NLBEXFESHRNGRABSIREIAHER. X2
BEHE=. 0. F£h. IFALEMRRNMR. ERTARTMHEECLEREZL. KRR AMBE
FRMR-—BREABROIRMEFEEH LT HETE. ZEIHEC—ELRIRIMEARZLN, REM
AHEMECHE LEERHY.

BNEALREZNBIR, RERXLBEIRT. ERFTUE_WHBHOER. 2B THRE ‘FEARI
REZEH B9IAR, tEST (XM ZRY BEMNENARESER. LWtk —&. BAEANSER
P ZE CELRRFMBERAIAL, BEAEANETAZHABEELNSER. RR, HRAETAS
ITHRCETRME D) EBHEME.

Bright Sheng We can only compare Mahler with Mahler because all his works bear the mark of a
genius. His Second marks the beginning of his innovative approach in mobilizing all musical elements
to create a multi-movement, cohesive, and complete symphony. This beginning, as things usually

go off to a rough start, costs him more than six years to find the answer: an answer from Beethoven’s
Ninth. From then on, he began to search for different ways to achieve the same effect. After this
stage, his Third, Fourth, Fifth, and Sixth were the fruits of such an exploration. But | personally

feel that he failed in his Seventh, in which he tried to see if a symphony without slow movement can
be structurally complete. | think Mahler must have been aware of his failure, even though he kept
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claiming that the Seventh was his favorite.

The Eighth is basically a revision of the Second, but in a more expanded form though not as
compelling and potent. Later, in order to avoid the “curse of the ninth", he wrote The Song of the Earth
before working on his Ninth symphony. However, he did not escape the fate. The Ninth suggests

that he had sensed death coming because the funeral-like atmosphere permeated the entire work.
Without surprise, he wrote only a few bars of Symphony No. 10 and passed away.

B ARERNREIPENNETEE—E. A3YFENEE, HEERIHEAFSH. BRENEENLD
R A “Four Ways to Say Farewell” (&aIHEFER) , ENHIHEN, RSP REHLEEURE
WAXBAMMMENENSH . LUE-FENHEREER, BEFARAENTER, AABIR2MOCB,
BAME LK. FERRESRBENRRIE—T/RE adagio (FIR) , EHEUTAERIBIRRARE.
BRETIHNET, BHFHE adagio, BEEAXAF T LS, BE—HIXRENRE. AETSHANKER,
TR T RPERATENRZREE, RESXRERR.

HUANG Ruo My favorite is the juxtaposition of Mahler's Ninth and Tenth, and in the ninth, Mahler bid
his farewell to the world Bernstein produced a documentary Four Ways to Say Farewell. This film,
dedicated to Mahler's Ninth, illustrates how each movement represents Mahler’s different ways

of saying goodbye to the world and the things he loves. For example, the first movement features
irregular rhythm, which is interpreted as his heartbeat because ofheart disease. But | think

the highlight is the last movement adagio, suggesting a slowing, dying fire of life. Yet, the adagio in
Mahler’s Tenth is full of vitality, as if the light is coming back on. | found it interesting that one can
hear contrasting feelings and sentiments in two movements of a similar form.

BAX #AX. FEONENBREE. FARERE—MNZARERTHENES, SPONEREBEZXRNAY
EBERBNZE; IPANE 20 BLNZHE, SEFRORBTEMEEE—E. RERENAERME.

ZHOU Tian Mabhler’s Sixth, Fifth and Ninth are all great symphonic music. The Sixth expresses the
sentiments when an artist succumbs to the blow of fate. To me, the Fifth is an exquisite depiction
of love with orchestral music. Mahler’s Ninth is the 20th-century Requiem, successfully fusing
music and tranquility. It's hard to name one that | particularly don't like.

FTRE ERESIPNFEAUSHER. DHUARIILENAARFTENS R, XBRTHIHHA, 8
MEXTHFRERYN, ERBEEF. URKFDEH, ZES.
Julian Yu Mahler’'s compositional methods seem deja vu to me. Only trained ears can understand

his music. The audience attending concerts with Mahler’s music on the program knows that only
long waits can survive the music. If | listen to Mahler, | will fall asleep.

SHHENETROMERERU~ESHLAFENRIWIG?

What is the influence of Mahler’s music on your music composition or ideas?

Tl ZANZRTR2EBIRCN, T —EEREREN, BRIRN. ANFESHOEMRBIMBIRN (£
WXY» . «xE) BEEHNTW, MEBETEXZIFNEBMNZE. ERREEIZIHNNOLIE, I 09
FHEERARRERERNCREE). 2016 FHEMXELE, HABEEN T RIEFEANLE, BUE THROERE,

i,
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MRERRMB—NDNE" H=. HN. B/ \KWHBE, 5 LORR—BRLK. BER R W
T2 B .

BAO Yuankai The influence of art is subtle; we may not be aware or conscious of such an influence.
For example, | can feel Mahler's influence on my teacher CHEN Peixun’s work Loushanguan and Aria
of Snow (Yong Xue; and | may receive his influence through my teacher. | know my work King Yu, which
premiered at NCPA in 2009, bears Mahler's influence. In its fourth performance in 2016, | greatly
increased the proportion of the symphony orchestra, removed all makeup and acting, and renamed it
the Fifth Symphony -- like Mahler’s Second, Third, Fourth, and Eighth symphonies, the actors on the
stage don't wear makeup. The purpose is to place the focus on the "music” rather than the "drama"”.

BE KNADYMEIRESARE, BMRERENSE. MBS, MESH—MEXNHHNEEERRIEA.

O AREHEENTMRIEHR, tE— song-symphonist (ERXIMERKR) . BARAKSIRE, BEMHHS
FEFFNZHARES, XEGEMNTAERE. BERSHNNER, FTEIANGSTNAEEE, HENMD
HERMEREERBME RAER.

HUANG Ruo | learned a lot from Mahler, that is how to write a slow movement, an expression driven
by intangible force and energy born of a quiet and slow pace.

Mahler is not just a symphony composer; he is a song-symphonist. Although he never wrote opera,
he used voices in his music a lot and included theatrical performance in his orchestral works.
To understand Mahler’s music, we must adopt the dual perspectives of purely instrumental
music and vocal works.

BAX BENBEERAZE. NSRPESEXUNFE R, IREXNELHREM. MOFRE TR EL,
B5kEN, tHARERN 20 ELERRRKNMTENEFMRXEECREEXNERER. XREBREHE,
EREAMRNXE, KK “RE” MK “RE BRFA—#, ERBE—HYTARKNER.

ZHOU Tian Mahler has a tremendous influence on me. The multicultural character of his music
echoes my experience. His works are unique and revolutionary, but at the same time, he never
changed the basic tone of his Romanticism amidst all the innovation and evolution of musical forms
and genres in the 20th century. | share the same mentality with him on this. Although my
“romanticism” and his "romanticism” are very different due to the generational difference, they
stand the same faithfully to our own personal taste.

AREPRIRANEI NG, RIIEFABEFE?

Where is a good starting point if you want to introduce Mahler's work to friends or
family?

AX BHNSURMEFUFHBERHN “CEBHE" , EEXESRERROAEEHNIARNOBREERE
#BiE@.
ZHOU Tian Each of Mahler’'s symphonies seems to convey a specific "journey of unforgettable

experience”, so | will recommend a certain work based on their life experience and the mood
of the moment.
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BE NREENKNEFRSR, RE-TMREREIHNEREZLR. TERANEREESFRE, B
PHEFRERRTERNZN. DPEANE—FENHERNE-—NE—RE, PHPHTHNDERZEE
B, EESHERY adagio, IRELZFA/TRBN—HBER, A7TEE, KRMEREE LHN—ZLRKIK
. BYLDEENY adagio, E—HEHENER . SEHZRERE, HETE2FAENEE.

HUANG Ruo If given a chance to plan a concert, | would like to highlight Mahler’'s slow movements.
Bruckner composed beautiful slow movements, which Mahler modeled after. The first movement

of Mahler's Sixth Symphony and the first movement of Bruckner's First have the similar rhythm of
marching music. The adagio of Mahler's Fifth is a love letter to his wife Alma; scored with a solo harp,
this piece feels like a cool breeze in the midsummer night. In contrast, the adagio in his Ninth is a
farewell to the world. Although both are slow movements, they evoke completely different feelings.

BOPHIHRNHLAHENIA?

What do you think of Mahler as a person?

e ARBERMRESERE. BEFE, GAMLL. BEHANEH.

Bright Sheng In my opinion, he is extremely sensitive, passionate, visionary and timeless.

BHE RIZFRER, BRBMHERE—MAERENA. REAARMMAA, RiCBMBIRE, LICEDRH
BRI ENRE, BEHLXILIZECHR., MMERMA T/, TN AEAGTASRPONMFSIBERBIRE
1, REERXREHRRE, BLELIR.

HUANG Ruo | think he is a person of extreme joy and sorrow, like Beethoven. A Jew himself, he once
said that no matter where he went, he always felt like an outsider; there was nowhere he could call

home. When in Austria, he worked as a conductor at an opera house of a classical music center,
and eventually converted to Catholicism--not a choice but a necessity.

BAX ERSHR2—TEEEERFENA. DRIEZHISHMENTNEA (Double Man) , HELEE. i
ERPEBHOMIHFEN, KEXENSHR, IERREIR-—HPRZFNFS. EENME. SPNSER
RBETERNES, LUBUE, BSAHRKENLAT, REHRMENERZZN—ED; E2MEANA
—HUR—1E%, BF. EEREBHETOA, BtBENFREMB=ES. HEER.

ZHOU Tian | think he is a person full of self-contradictions. Bernstein once remarked that Mahler
was a Double Man, which | totally agree with. For me, the personal conflicts, joyful excitement
and grave sorrow revealed in his music are actually an articulation of childlike character and
innocence. Mahler's music is full of natural sounds, such as birds chirping, hunting horns, and
murmuring sounds in the forest, all of which constitute the beauty of an innocent mind.
However, his adult side reveals a sophisticated, knowledgeable, intelligent yet cynical mind that
turns some of his works gloomy and extremely melancholic.

ARt EE0E?
Do you think he lived a happy life?

4,
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BRR NAEFEXEHER—#, NFREEMORNMES. MMELEFNRE LN PREEMERIRE,
AN ECARRAANBRTEEMREREHNARBRES.

Bright Sheng Like all great composers, his works speak his soul. The conflicts in his life and
his feelings also serve as the source of his inspiration, such as his sense of guilt as being a Jew
but converted to Catholicism in order to survive.

BE thN—EHEMNENEY, SRVHRACR - PIABRNEENITFEL, NX—sRIEMNIZESE
B, IPRNSFTHEASRERLEC. NEFHTHRE, ERAZRAFYRBEE. IHFHFB
FRATEE, RV RER, AUEENIBECEE.

HUANG Ruo His life was dotted with sad events, and the music was a way for him to express his
feelings and aspirations. From this perspective, he should be regarded as fortunate. Both Mahler
and Beethoven used music to express themselves. Beethoven was able to compose music without
restrictions in his late adulthood. Mahler didn't write music to make a living. He worked as a
conductor, so he composed for his own sake.

BX AFET, REFRENER, BRI FERETELLEEA.

ZHOU Tian He was so full of contradictions that he could only be temporarily happy, but that sense
of happiness must be stronger than any ordinary person can experience.

BEREITEN DB EIE?

What do you think of Mahler's compositional works?

BX NRMNTRIOEFHES T IARBFHR, XSMFAERNSNERAXE. SNESEM,
ERNES LOBRAFATHENITREN, MEASIEAZSERAMBEIRANKRE. B, EX TP
EXANRABRMLASREFHRITIT 7B,

ZHOU Tian He had a better understanding and control of the orchestral arrangement than any
composer in the past, which has a lot to do with his role as a conductor. Similar to Beethoven,
his expansion of the orchestration was not simply a breakthrough from the norm, but a mature
decision derived from the music itself. Besides, his passion for Chinese culture opened another
door to many Western composers.

BHE FAfISUM “MESER 0 “EBXMER . BPEETRE “GREER , hERANRAESR
ERR “EREXT . RER ‘EREXT , BEREMBIEABNRERIR, KBRMBBENRA, SiEt
ZANREEREY. PENKE, EEAEEABTAE; TENRBAEMBITESSE, BHMRA TR
B, ENRBREENE—LE. WRRANRIMNE, MEAMBITUNZEBRNRERRABS.

HUANG Ruo There are a set of concepts called “program music” and "absolute music”. Mahler
composed many "program music”, and what he wants to express is basically "intellectual
scavenging.” "Intellectual scavenging” here means that he took in different elements and developed
them into what he wanted, incorporating folk arts, Chinese gong, and even the sound effect by hitting
wooden boxes with hammers. Some of his symphonies use children’s chorus, some only use a solo
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vocalist, and some combine a solo with a chorus. He did not just write for the orchestra, but
expressed himself with everything that could be used.

BRE SPNFRBEOLORRLHRI. BH. RiE. BE. A8, FR. #X. 8Y. Ex. 5. 8
BEENMARNERRFNECEANR. FLIHNENRANBHAER, BASN/LFRENERRAE
EREFH, MREZFEBHERMLE “XEXK" ORMFR. AMNUASHEEREF. BEMITLSEHER
BEBENRE, L ‘I -, B EELE+EREREES EERESE R B HIGAIRFITR.
NI E—RATTIRE .

Bright Sheng Mahler's works convey the sighs, roars, romantic love, and anger hidden in our heart,
yet display uninhibited, unrestrained, majestic, robust, gentle, and pleasant spirits. It contains joy,
sorrow, and a full spectrum of emotions of all human beings. Many of Mahler's contemporaries

did not pay much attention to him, because almost all soloists and conductors at the time were
also composers. Since many famous conductors wrote "long and boring” symphonies, people
thought Mahler was no exception. What's more, music composing at that time was nothing
professional but a self-indulging expression. It wasn't until the 1970s that Bernstein really drew
forth the world's recognition of and fascination for Mahler. That surge of passion lasts till today.

LWESRELENSZATERNMA, DHOUFERSIN, BUTE?
Compared with Beethoven's unquestionable importance in music history, Mahler’s
position seems more controversial. What do you think?

BRR BYPHEFATERN.

Bright Sheng Mahler is also unquestionable.

BE HERNENEN, DPNERRERD, EEFE+ANEE. FHRNBEFTEBRN. S
BREE, REHEEMESHNSKEH THATR.

HUANG Ruo At the time when | was growing up, Mahler's works were hard to find, even quit
obscure. Composers need talent scouts. Thanks to Bernstein, he really brought Mahler's
music to the world stage.

il ENSSNEPRE—ENLRREXRAKN., MMEE— L, FREEZ905. —PMETNATE
VERNSFATRETHTIFENREEN, —TEMREANHERYN, —BIEREEXERELR
I,

BAO Yuankai It is interesting to compare Beethoven and Mahler. They lived a century apart and

90 years of an age difference. One brought European music from the Classical period to the glorious
Romantic period in the early nineteenth century; one followed Wagner and Bruckner, pushing
romantic music to its pinnacle.

AR RERREA—HNEX. ZAPIANSHE, RRFEANZEARARFISRIBIEECHNETRAERF
mE, EIFMENHN, BAEEECHEFTHFEANTERF. HNERE. T2RTEMNER, HEET
BENEENHN=1"BKFE: FAEESFHRZENTE;, RENOABREFESENZARZE
HFE; BPROREANEZENZTFZENFE. IEFERESSREPARER, FERPWABRES.

ZHOU Tian The importance of the two is totally different. When we talked about Beethoven, | said

i,
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that great artists wouldn't limit the subject matters of their works just to express their lives,
but Mahler is an exception because he brings his life to music. If we want to love and fully
understand his music, we need to understand his life and his three self-contradictions: the
contradiction between being a conductor and a composer; the contradiction between a happy
nature lover and a pessimistic artist; and the contradiction between being a mature adult and
an innocent child. These contradictions attract many people but also turn away many.

HREMN ZXNDEMN LT ERZENENEDLRREN.
Qigang Chen | remain doubtful about Mahler's rising popularity since the 1960s.

SHNNERNESHNEREERTERRN?

Does Mahler's music still have influence on today's musical composition?

BE E-PRANMTF, DYREWRMA off-stage KA, E—HASTFRMIECSFEBER, FHEEIOFRN,
— K= AFALERBEERERE? BANFET —MH=EE, WEEFKE—HOIZ. DHE—1EERE
R, tNRBTHTHE, IERTETATH. ATIHUECHNZARE, tBHIREEEE. hEHEM
FHRICWBIE, SEASKREFAATENERREAFSHNEX. REEFHRIERBRIUREXRE
ZLEH, BEIHELMHMIN.

=5, DPHERMROERNRRITRT, thE— P AZREOFHR.

HUANG Ruo To give a simple example, Mahler liked to use the off-stage orchestra and have some
musicians play behind the stage, separating the orchestra into two, one big and one small. Why
arrange some instruments to play behind the stage? Because such an arrangement creates a sense
of space as the music resonates with our distant memory. Mahler is a conductor, and he knew
musical instruments and concert halls very well. To realize his artistic idea, he tried to create with
whatever he could think of. Other composers, such as Berlioz, also created various sounding levels
by placing musical instruments in different spaces. Today, some composers have instruments played
behind the auditorium or the stage, while Mahler had already deployed all these arrangements.

In addition, Mahler broke the boundaries between symphony and vocal music He was a composer
unconstrained by conventional musical forms.

#ijTiE 55, TREMREERETE, ‘PR CEFSE7T. PEN 2010 FEERKA “BHE" ,
ERARRMLREFGFSATHEL T2ENDIHEH, SIHRERATEY. B, BT 20 HELESR
MERBKRE, SHALRLENIREVERENEFELRAIR. R 20 HLEURREALERERREE
XZRBHZWNER. TERMFHLHNENREN., HETHREX. FIREREN, EREFHLHLEIR.
BHAK. FISR. BRAER. BFS K, LN 9ELWNREBEIXEEFMRFEEIHERNN 19 HLR
BEXER. RAERXKRAR, FERELFM. TEE. TEHNF K.

BAO Yuankai Today, whether in Europe, America,or China, "Mahler fever” has lasted for many
years. China even named 2010 the "Year of Mahler, " when both NCPA and the Beijing Music
Festival launched a complete series of Mahler’'s symphonic works, pushing the Mahler fever to
a new height. However, due to the dramatic change of musical composition in the 20th century,
Mahler actually has less influence on today’s professional composers. This is the result of the
influence of anti-traditional, especially anti-Romantic, arts since the 20th century. Whether it
is Impressionism, Neoclassicism, or Neo-Nationalism in the first half of the century, or Avant-
garde, Minimalism, Serialism, Chance Music, Electronic music in the second half of the century,
the ideas are against the 19th century European Romanticism, including Mahler 's Romantic Music
of that era. | don't like this wave of music. | don't like atonal, unmelodic, and unstructured music.
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BEE FHR. 2R, BTESH

NEPESRRNSBELR, MOEXEKERE, FESFEENMEERE, F+tZBE2EAXRAR, BRER
HREMER. DERBEXRBARIRERR, REERFRERRK, AZERERRRK, PESERRNEER, F+—B.
TIEEEAXRARREBEERR, PERFETRAARAE.

AERSTERY ‘€¥X" RESRE, NERCGITEREN "SEX” RESFRE, NAREBPES ‘BN —
IRER ; SERBZERFKERBYTRESTRRE, PEHRM "CRR” AFSRER “"YRE™ RERME, &

BEER “ZARME” , PESFENR ‘FREGAR" , "‘THHLEASHERR” , “hEZR EFD
EXUFEANNDALREAE. BEENEH (RBY IEFERN CLAZBLIBHY ERWIER, RITHR., £BAX
RR. REPERETPIASRE. ME5BXIWVCERRIEGHFHEERUCIER (HTEE) REJBEECER, AT

EBEEEREFERTT TET,

2003 £ 3 At MBESBRINMENT ( RIZNE—BEFEHZTRID . 2001 FALFEHNER (BEX - IR
BEPE)Y FItREE. 2000 F E¥FAGEERE (XNEMEE) EHETER, EERTESILEENRIN. BF6 A
EMFNRMBIE (XASY . RMVBFKBENE) HEKERRMDEAE-—F—EN “‘FHEFRS" LEH,
FE-RBPEFRRTEXNTEENHAFSZREC L. BE7AtNEARER (RIWB—ZAZRBEOR) WK
RERIRREDR, FUREERNER. 1998 FEAKRBE-——UERR, hNFREEZEEN  HEREHRER
RBEARF). 1997 F, BE. B, EZHESHE, XEESREWZ - KPHPBENERF (PESRREET) £2
BRIKBR. 1995 FEATMBE—RRSNTERIETNE_BEFRBELERT. MEPESZ ROMFIREHEN—IR, &
ERNPERERAPERSE. PETSRNREXACERNFHR, REMNEREERRZNPEFHRZ—.

ZHAO Jiping Composer, Professor, PhD Supervisor

Mr. ZHAOQ Jiping, Honorary Chairman of the Chinese Musicians Association, Chairman of the Shaanxi
Federation of Literary and Art Circles, President of the Music Copyright Society of China and Deputy to

the 13th National People's Congress of People’s Republic of China, is a National Expert with Outstanding
Contribution. He has also served as Deputy Dean of Shaanxi Traditional Opera Research Institute,
President of Shaanxi Song and Dance Troupe, President of Xi'an Conservatory of Music, Chairman of the
Chinese Musicians Association, deputy to the 11th and 12th National People's Congress and member of the
respective Presidium, and representative to the 15th National Congress of the Communist Party of China.

Mr. Zhao is a two-time winner of Best Music of the Golden Rooster Awards, four-time winner of the Best
Music Award of the Golden Eagle Awards, and six-time winner of the Best Works Award of the Publicity
Department of the CPC Central Committee. Other awards that Mr. Zhao has won include Best Music Award
of the Festival of the 3 Continents, Outstanding Music Award and Outstanding Contribution Award of the
Flying Apsaras Award, Art Achievement Award of the China Gold Record Award, Best Vocal Works Award

of The Chinese Golden Bell Award for Music, Twentieth Century Chinese Classic Awards, and Chinese
Culture Communicator of the Year. CD-records have been produced and released worldwide for ZHAQ's pipa
concerto Blessing and guan concerto Silk Road Fantasia. The cities of Tokyo and Kyoto in Japan have both
welcomed Zhao's works in concerts. Besides, CD-record Yellow River and a series of film music CDs were
released in association with Japan’s JVC company, taking the lead in internationalizing Chinese film music.

In March 2003, Zhao was invited to hold a special concert in Hong Kong, which turned out a great success.
In 2001, his dance drama Great Love and Deep Hatred: The Vicissitude of the Fate of the Old Summer Palace
premiered in Beijing. In the first half of 2000, he composed for the dance drama /n Desert Rises a Lonely
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Thread of Smoke that made its applauded premiere in Taipei. In June of the same year, his symphonic sketch
Sunbird and symphonic poem Farewell My Concubine were performed by Berliner Philharmoniker at its
annual concert held in Waldbiihne, marking the first presentation of Chinese works in this world-class music
arena. Then in July, his chamber music composition The Moon at the Fortified Pass: Sorrowful Impressions
of the Silk Road was selected by cellist Yo-Yo Ma to be performed in the United States for the first time. In
1998, Zhao became the only musician from Chinese mainland who signed to Teldec Classics Label. In 1997,
the documentary Music for the Movies: ZHAO Jiping directed by the famous American director Allan Miller
and coproduced by producers from United States, UK, and France was shown worldwide. In 1995, as the

only representative from Asia, he attended the 2nd International Film and Music Festival in Switzerland.

One of a kind among Chinese musicians, Mr. Zhao is praised as a composer with the most sharp-cut
Chinese temperament and national cultural spirit in his works, and is currently one of the Chinese
composers active on the world stage.

Rig R B R
E-SXRNM (&8 ‘€% XNFEREX) COABSRY (BB “€8" BREfFdX)
E-SXRINEH (FOFH) CENMRFHR—RETY (ZE ‘B4R BEirS
RIMIF 8 ERE Y EORESRRE) (ALERY (F+1RE ‘&
RiMEE ( XES) X8 REEFME) (KRIEAKEY . (ROLT
RINEAH (FRAMED EEEEY . (ZLKERDY . CGEEY .
E_SEENEM CETHY . (REAEY . (HI) .
BEXRBE—S/MNEEHEMH CEWIEBY . KRBY . (L&Y . (TR
RIRBENEHKERE) CHRTEETBRLY . CKEBAY . (RIZEDY .
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Symphonic Works

Symphony No. 1 (Bronze Award in the 1st Chinese
Golden Bell Award for Music for Excellent Work]

Symphony No. 2 Ode to Peace

Symphonic Poem Farewell My Concubine
Symphonic Picture The Sunbird
Symphonic Suite Qiao’s Grand Courtyard
Pipa Concerto No. 2

Violin Concerto No. 1 in E-flat Major
Cello Concerto Disillusioned Dreams

Music Moments of Silk Road

Folk Orchestral Music

The Celebration Overture

Follow the Pagoda Tree to Trace
the Roots of Our Ancestors

Cello Concerto Disillusioned Dreams
Guan Concerto The Silk Road Fantasia Suite
Erhu Concerto The True Hearted

Pipa Concerto Blessing

Chamber Music

Moon over Guan Mountain—Silk Road Journeys

Film Scores

Red Sorghum (The 8th China Film Golden
Rooster Award for Best Music)

Five Girls and a Rope (Golden Montgolfiere at
Nantes Three Continents Festival of France)
Kong Fansen (the 16th China Film Golden
Rooster Award for Best Music)

A Chinese Odyssey, Raise the Red Lantern, Steel
Meets Fire, To Live, Yellow Earth, The Big Parade,

ERER
CEUEEICBIHMN DD —TEEAE).
(HERA. BEEe) (ZEL+EAERH
EE—FK) . (FXA) (B+HKRE X7
RRERHE)

Ju Dou, Dragon Town Story, Temptress Moon, The
True Hearted, The King of Masks, Peach Blossom,
Flying Tigers, The Emperor and the Assassin, The
Story of Qiu Ju, Farewell My Concubine, A Sigh,
Pretty Big Feet, Breaking the Silence, Sunflower,
The Emperor's Shadow, Forever Enthralled,
Confucius, White Deer Plain, Back to 1942

TV Soundtracks

The Outlaws of the Marsh (The 16th China TV Drama
Flying Apsaras Award for Outstanding Music)
Sister-in-Law (The 18th China TV Golden Eagle
Award for Best Music)

Crang Crying of Qin People, Chivalrous Robber L/
San, State of Divinity, The Grand Mansion Gate,

The Legend of the Condor Heroes, Qiao’s Grand
Courtyard, Qingyi, World Granary, Eightfold Path of
the Heavenly Dragon, Wudang I, The Qin Empire,
Memories in China, Kangxi's Incognito Travel,

CAO Cao and CAl Wenji, Euphorbia Flower

Vocal and Choral Works

Beating of Yellow River, Setting Sail of Western
China (Selected for the Best Works Award)

Stronger Country, Brighter National Flag (First
Prize for Song Collection for the 50th Anniversary
of the Founding of the People's Republic of China)

Heroes’ Song (The 16th China TV Drama Flying
Apsaras Award for Outstanding Song]

Dance Dramas

The Desert Smoke

Love & Hatred of the Old Summer Palace
Flowers

Northern Shaanxi Yangko Opera The
Women of Mizhi and the Men of Suide
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BEF: FHHEHTR, HESRETHRAE
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2013 MK E_EEMEMY . 2017 FHRCE—/NEENMEM DY . 2018 FHE X R KIEE M= “EAE” .
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EERREERARER, KO
R (HURDY , ARERFFEERSERARREIENRSZ ‘B HZP—§.
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THSSHENESK. BEAXBTHANSIER, XEHENRLCELHENTERTE, 2H/NEBERTENERKA
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BERNXEFERATTRE. ARG, BRABIRELXRATEXBERHABTILEE, FREIZL, FiFwHE.

(E—NREMEH) BRERABRNZEAOZE. BEFEET 203 FN (FE_EENRM) . 2018 FNEX
KRR A KIZEhRM ‘“EAE” ) FfFn, BERXEREEHES5TEY.
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ZHAO Jiping : Decades of unremitting composing career rooted in the tradition of Chinese national music
By GAO Qian

In the last few years, ZHAO Jiping’s name has often appeared in the program of the National Centre for the
Performing Arts, as the composer of Pipa Concerto No. 2 (2013), Violin Concerto No. 1 (2017), the cello
concerto for orchestra Disillusioned Dreams (2018), and music for drama play L/IN Zexu (2019).

Born in 1945, ZHAO Jiping is now over his seventies. Most people at this age are retired, but Zhao is still
composing unremittingly. In 2020, Zhao will participate in more collaborative projects with the NCPA as the
newly named “Highlighted Composer”.

Manifesting the heroic spirit OF LIN Zexu’s time

In June 1839, on the shore outside Humen Town of Guangdong, tens of thousands of chests of opium were
poured into brine mixed with lime and were destroyed. The “Destruction of Opium at Humen” astonished
the whole world, and LIN Zexu's name woke the empire out from its dream of long-gone glories.

In December 2019, renowned actor PU Cunxin played the role of LIN Zexu on the stage of the NCPA. The

play shows how Lin was dismissed from office because of false charges; how he upheld his country’s interest
with his life; how he eagerly sought the way to make the country strong and prosperous. In the historical
story from over a hundred years ago, the image of LIN Zexu, one of the greatest national heroes in history,
was presented before the audience.

In the 180th anniversary of the Destruction of Opium at Humen, the play L/N Zexu co-produced by the NCPA
and Guangzhou Dramatic Art Center was premiered at the NCPA. The production team of the play was
impressive, with the playwright GUO Qihong, director WANG Xiaodi, and prestigious actors including PU
Cunxin, XU Fan, HONG Tao, GUO Da and GUAN Dongtian. The performance of these veteran actors was a feast
for the eyes. The music was also a highlight of the play. For example, the “Lute Song” sung by LIN Zexu's

wife ZHENG Shuging, played by XU fan, is a sad song about the couple who had been married for over thirty
years loving and caring about each other at the historic moment of severe national calamity. It has moved
many in the audience to tears. All the scores for the play were composed by renowned composer ZHAO
Jiping. “The music essentially needs to bring out the spirit of the play.” The play L/N Zexu presents multiple
characters of complex dispositions in a special historical time. Therefore, its music is rich and varied.

“LIN Zexu is a historical figure that embodies the heroic spirit of the Chinese people. He was a forerunner
of his time. While he fought for the nation in the campaign against opium, he also found lessons in Western
industrial civilization.” When ZHAO Jiping composed the motive of LIN Zexu’s theme, he decided that he
should not be too conservative. He would keep an open-minded attitude, and he would include in the
music a hint of the tragic and heroic history of the late Qing Dynasty.

Trustin the production of NCPA

The music for the play L/IN Zexuwas only one of the many highlights of ZHAO Jiping’s collaboration with the
NCPA in the last few years.

On the evening of October 10, 2017, in “Symphonic China,” the concert of NCPA's commissioned works, the
concert hall broke out in applause at the last note of ZHAO Jiping's Violin Concerto No. 2. Although in the

form of western music, the piece has integrated a myriad of Chinese elements. The interpretation of violinist
NING Feng and the China NCPA Orchestra gave full expression of the profound and complicated emotions of
the piece. When ZHAOQ Jiping heard the theme that had fermented in his mind for more than ten years, the
musician who had composed over a thousand works could not hold back his tears. Before long, the China NCPA
Orchestra embarked on the tour to North America with this piece, which was highly praised at every stop.

The Violin Concerto No. 1 was commissioned by the NCPA, so were some other compositions of ZHAO Jiping
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such as the Pipa Concerto No. 2 (2013) and the cello concerto for orchestra Disillusioned Dreams (2018).

“Every collaboration with the NCPA was pleasant,” said ZHAO Jiping. “The artistic standard of the NCPA is not
just the highest in China; it is among the highest in the world.” The NCPA provides a great space for promoting
Chinese composers. ZHAO Jiping remembered how the Pipa Concerto No. 2 was performed by various major
orchestras soon after its premiere. The Violin Concerto No. 1 also became a popular piece for concerts.
People contacted him by different means to show their interests in performing the pieces. The CD and vinyl
record of Disillusioned Dreams released by the NCPA were greatly appreciated by fans. “The platform of the
NCPA guarantees the dissemination of the works. “This fills me with the desire and passion for creation.”

Many composers’ concern is whether the charm of their new works can be fully exhibited.

Qigang Chen once compared the composer to the parent of his or her composition. “The parent can’t help
much once the work is given out.” The child that the composer brought to the world through hard work
might be interpreted by the conductor and performers in a perfect or imperfect way. It might be completely
forgotten or never be presented to the audience. The composer “can’t help much” about it.

ZHAO Jiping never worries about this when he cooperates with the China NCPA Orchestra. “Knowing that my
work will be performed by the NCPA Orchestra, | feel at ease when | compose. | can give full reign to my
imagination, like a painter waving his brush freely. I'm not technically restrained. Every part of the orchestra
can do an excellent job and can always bring new surprises in the performance.” Composers sometimes
take the interpretation far more seriously than many people may think.

In many people’s eyes, seventy-five is the age to play with grandchildren and to enjoy retirement. Yet ZHAO Jiping
keeps working at this age. Every day after breakfast, he sits behind the desk and composes honestly for over
three hours. While the young people are already used to the computer, Zhao insists on writing every note on
paper with his hand. “The feeling is not right when | stare at the screen.” Zhao prefers the process of composing
with the tip of the pen moving on paper. The neat staff paper and the solid touch of the pen give him a pure
pleasure. After over fifty years, Zhao's heart is still filled with happiness when he holds the pen to compose.
His submission is never delayed. His scores will be given to the orchestra a month or two before the appointed

day. Music and composition have been integrated into ZHAO Jiping’s blood, and writing has become his instinct.

Composing good Chinese music pleasant to the ears of the audience

For decades, especially from the beginning of the new century on, the development of symphonic music in
China has attracted worldwide attention. A significant number of symphonic orchestras have been founded.
Modern concert buildings have popped up across the country. The number of students in music has been
multiplied. Yet the embarrassing fact is that only the same few pieces are played in concerts while the
options for Chinese pieces remain the few works such as the Butterfly Lovers Concerto and the Yellow River
Concerto. Why can’t we hear more music that can deeply move us? The lack of young Chinese musicians
and new works of Chinese music has become a concern for many people. The NCPA Young Composer
Program held every other year is one of the many efforts to address the concern in the circle of music.

What kind of works of Chinese music will find favor with the audience? It is hard for people to have a
unanimous answer to the question at a time when artistic tastes are becoming increasingly diverse.

ZHAO Jiping believes that “music well-received by the audience is music pleasant to their ears.” One of his
secrets is integrating elements extracted from national and folk music with new composing techniques.

The younger generation might not be able to imagine that the kind and elegant master whose hair is snowy
white at the temples had his rebellious and passionate years. When Zhao composed the music for the film
Red Sorghum, he wanted to use 45 suona horns in unison. His teacher threw a wet blanket on him before

he entered the recording studio, calling his idea reckless because nobody had done anything like that in the
history of Chinese film music. The sound engineer had to remind Zhao repeatedly that the volume of the sound

was beyond the range of the equipment before he decided to reduce the number of suona to 36. These 36 suona
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horns along with four shengs and one large Chinese drum, imitate the shouting of human voices and form a
basic musical unit that corresponds to the fervent tone of the film. The theme song “Sister, be bold and walk on”
is also an unusual work, which combines the work song of Shaanxi and the style of the painted characters’ arias
from the Qingiang opera. “Sister, be bold and walk on. Walk on, and don’t look back.” The line sings the praise
of the wild passion in the sorghum field and manifests the indomitable will and courage of the young people.

“There are no set rules for art. It is dull to repeat what has been done before.” In those years, ZHAO Jiping
was seen as an avant-garde like the controversial fifth-generation directors, who received a great amount
of comments, both negative and positive.

Yet no matter how avant-garde and how varied his music might be, ZHAO Jiping is deeply rooted in the nation’s
tradition. In his music for the film Yellow Earth, Zhao employed a great number of folk songs of Shaanxi.

In Farewell My Concubine, he integrated the jinghu fiddle and the Beijing opera percussion into symphonic
music. ZHAO Jiping’'s symphonic works of the last few years also feature distinctive characteristics of Chinese
national music. He composes for national musical instruments such as pipa and draws materials from
Chinese classics. These elements in his music have an intimate bond with the heart of the Chinese audience.

“Life is the source of art.” This is the life-time belief that ZHAO Jiping inherited from his father ZHAO Wangyun,
one of the founding members of the Chang’an School of Chinese painting. He was specialized in portraying
the landscape as well as the work and life of people from different ethnic groups in Shaanxi.

In 1963, ZHAO Jiping, who was still in high school, started collecting folk music in Northern Shaanxi. After
graduation from Xi'an Conservatory of Music in 1970, ZHAO Jiping was assigned to a job at the Shaanxi
Institute of Music Drama. During the 21 years when he worked there, he visited every district and every
county of Yan’an and Yulin and studied intensively regional music drama and other forms of folk music.
When he was in the office of the president of Xi'an Conservatory of Music, ZHAO Jiping organized a special
team to rescue the disappearing folk art by recording and filming what they found in the fields and villages.
With decades of life among the people, ZHAO Jiping understands very well what music they are listening

to and what music they would love. His music, at once amiable and majestic, is like the land under our feet.
This might be something lacking in the young composers whose works are too highbrow to be popular.

Good Chinese music should not only find favor with the Chinese audience but also be introduced to the whole
world for broader recognition and appreciation. In 1980, ZHAO Jiping composed the Silk Road Fantasia Suite
for guanzi and orchestra. Forty years later, this piece is still often performed. A French saxophonist has a
passion for this piece and can play the staccato and glissando of the guanzi on the saxophone. ZHAO Jiping
was once amazed by a Belgian cellist’s performance of Disillusioned Dreams . She had spent a long time
studying the part imitating the Chinese gugin in the piece and presented it successfully.

“Chines music is internationally recognized when it is performed and studied by people from other countries,”
said ZHAO Jiping. “We are not imposing our music on others. They wish to understand our music because

of their interest. What is good music? It is the music loved by the Chinese audience as well as an audience
from other countries. It is the music that serves both Chinese musicians and musicians from other countries.
It's as simple as that. ”
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(KBEY
Abstract

LHU Wei

For us, the time from April to August this year was a rather special experience.
Though the audience could not come to the concert hall in person, our music
went on via internet streaming.

While the pandemic and the darkness ensued tried to erode our life, we hope our
music can serve as a way of comfort, just like sun-rays penetrating dark clouds,
offering warmth and hope until victory acclaimed. We feel extremely privileged
that we had at least 25 million viewers joining us at each of these streamed
concerts. The comfort and warmth this offered to us, as a way of feedback to our
music, were enormous, leaving us in an in-depth contemplation of the meanings
of music and the duties of artists.

(AR Though these concerts have passed, we believe that we should still include
Abstract them in this season, as a way of special tribute to these extraordinary times that
KR4 we went through together, and the sentiments, inspirations and strength that

ZHU Wei they brought to us.
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ERE K& J1 Jingjing Bassoon
XiRr ES LIU Xiaoxin Horn
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=it F—/\EE LI Zhe First Violin
X% FE/JIRE LIU Xian Second Violin
ER PRE ZHUANG Ran Viola
RH ARE LIANG Xiao Cello
HER SEEER BAIYansong Guest Speaker

NEF BEXFERAESR, Op. 71 (AEREZER)
NEHF C/NAENSEZRMNES, Op.18

Beethoven Sextet in E-flat major, Op. 71 (Quintet Version)
Beethoven String Quartet No. 4 in C minor, Op. 18
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When cherry blossoms bloom and bamboo shoots sprouted, the long-waited
spring finally came. The feeling of spring was brought to us by gentle breezes
and by tens of thousands of optical cables. The artists of the NCPA orchestra
gathered at the Maestro’s Club and gave the first Spring Online concert with

two of Beethoven's chamber music pieces. The Sextet in E-flat major (Op. 71),
composed in Beethoven's youth, features an elegant and bright style. In 1796, the
young composer followed Mozart’s concert tour route and visited Prague, Berlin,
Dresden, and Leipzig. The woodwind sextet was composed on this journey for a
chamber music concert. In the structure of a typical four-movement sonata
suite, the piece shows Beethoven's early exploration of woodwind music. The
String Quartet in C minor, Op. 18, No .4 features a vigorous tension. It was a great
challenge for Beethoven to develop his own style in the field of string quartet
established by Mozart and Haydn. The piece concludes with a cadenza-like
virtuoso performance. The dramatic changes would often be seen in the prestissimo
movement of Beethoven'’s later works for string quartet.
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XiE Fk ITEFR LIU Heng, SU Shu Percussion

SR MEE MA Weijia Violin
X R LIU Sha Viola
Pl KigE YIN Long Cello
[EiEE WE SUI Borui Piano
HES Bridge Quartet

ik E—/MEE CHEN Shu First Violin
Wi RS YANG Rui Second Violin
MBEE DRES HAO Xuejia Viola
KR KRS ZHANG Sheng Cello
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5E AVNMENENESR
SRXEE DRESE-—SZKRNESR, Op. 11

LIU Heng Duo for Percussion face to face
Mahler Piano Quartet in A minor
Tchaikovsky String Quartet No. 1in D major, Op. 11
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Mahler and Tchaikovsky had both gone through different hardships and crises
in their lives full of unpredictable turns. They were great men because they
dared to face their fate and fight with the power of art. Their music, one can

Life is magnificent exactly because it is unpredictable. In 1876, Mahler was
a sixteen-year-old young pianist studying at the University of Music and
Performing Arts Vienna. The sensitive and proud teenager had torn up most
of his compositions in the early years, but luckily, the Piano Quartet in A minor
composed at the time survived and was published a whole century later in 1973.

Tchaikovsky is remembered as a master of grand works such as ballet music

and symphonies, not as a chamber music composer. Yet his first piece of chamber
music is an outstanding masterpiece. Even the most strict critic had to admit

that the String Quartet No. 1in D major stands head and shoulders above works

of the same type in its time.

Besides the classic works of Mahler and Tchaikovsky,
the concert also presented the Duo for Percussion
“Face to Face” composed by the NCPA Orchestra’s
principal percussion LIU Heng.

“In the form of a duo, Face to Face tells the story
of how two well-matched rivals meet, debate,
quarrel, fight and finally become friends who
appreciate each other.”
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HYMNS FOR LOVE

ERKE NMEE DOU Congchang Violin

Xk ES LIU Xiaoxin Horn

K R ZHANG Yue Piano
EBRABIREZRE/IEXRE NCPAD The 8 Cellists

PHE KR BEE IREF LIANG Xiao, ZHANG Sheng, YIN Long, WANG Haoyu
RELE IFESH SONG Tao, SHI Jin, WANG Yu, LI Menggi

PAET REXBEES=%%, Op. 40
meEH (RURBRER) , Op. 47
TRELSN  FADIRD

Brahms Hom Trio in E-flat major, Op. 40
Bruch Aol Nidrei Op. 47
Qigang Chen ou and Me
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Like most fathers, the father of Johannes Brahms hoped that his son would follow
his path. Old Brahms, told young Johannes to study the French horn, which
the father could play very well. In 1865, after the death of his mother,Johannes
Brahms started to compose the requiem and this trio for the instrument he studied
in his childhood. In this piece, Brahms expresses his love and mourning with
the warm and sad tone of the horn. After Brahms” Horn Trio in E-flat major, the
combination of French horn, violin and piano found favor with more and more
composers.

Bruch’s Kol Nidrei was composed in 1881, when the composer took the podium
of the Liverpool Phitlharmonic Society. The work was dedicated to Robert
Hausmann, the cellist for the Joachim Quartet. In a letter to his friend, Bruch
mentions that the second theme of the piece is
quoted from the soul-stirring song "0 Weep for
Those that Wept on Babel's Stream,” whose lyrics
come from Lord Byron’s collection Hebrew
Melodies. The humming of the cello is solemn and
sincere. The second theme is beautiful and hopeful.
In the end, the music fades into dream-like
meditation.

The concert concluded with You and Me the theme
music of the 2008 Beijing Olympic Games composed
by Qigang Chen, the mu sician of Chinese origin,
winner of the Grand Prix de la Musique Symphonique.
The composer’s arrangement of this work for cello
performed in the concert was commissed by the
Sydney Symphony Orchestra and cellist WANG
Jianin 2012.
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Barber and Mozart with LU Jia and NCPAO

8% EE LU Jia Conductor

A% SEREER ZHOU Tao Guest Speaker
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Barber Adagio for Strings
Mozart Divertimento in E-flat major, K. 113
Mozart Serenade in G major, K. 525
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Samuel Barber composed his first work at the age of 7. When he was ten,
he played the organ at a local church. At 14, he was admitted into the Curtis
Institute of Music because of his talents for composition and excellent
piano skills. Barber was a shining star in the 20th-century world of music.
Music critic Donal Henahan stated, "Probably no other American composer
has ever enjoyed such early, such persistent and long-lasting acclaim.”

Divertimento comes from the Italian word "divertire”. This secular orchestral
music with an amusing, entertaining mood and a great variety of forms was very
popularin the upper class in Mozart's time. In 1771, fifteen-year-old Wolfgang
Amadeus Mozart traveled to Italy, the land of music, starting his second tour

in Europe in the accompaniment of his father. The divertimento in E-flat major
was composed in this year. The dedication in the manuscript was penned
Wolfgang's father Leopold Mozart. Scholars guess that even a genius like Mozart
needed some help from his father with his composition in the early years.

In 1787, Mozart composed the serenade in G major, K. 525, while he was working
on the opera Don Giovanni in Vienna. Mozart was 31 at the time. It is the age when
most people’'s careers start, but for the genius who composed his first work at the
age of 8, this was the beginning of his later years. The composer called this piece,
which was never published in Mozart's lifetime, "Eine kleine Nacht-Musik"—"a
little night music.” It later became one of the most popular compositions of
Mozart. All the movements contain elegant, unforgettable melodies, which were
perfectly suitable for the structure and form of the music. An additional minuet,
originally for the second movement, was found in the composer's notes. Scholars
point out that it might have been moved to another work.

Mozart was familiar with the genres of divertimento and serenade, as well as
the forms of sonata and rondo, since his early age. He handles them freely
and skillfully in his works.




062 BExRABREZFE | SBEA 2020/21 BF

2020.05.09

BRIT
Concert Hall

V™) —
XX H B
PASTORAL

ERSERAEIREZXREAEENZS
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LIU Tianhua 7he Enchanting Night
Beethoven Symphony No.1in C major, Op. 21
Beethoven Symphony No.6 in F major, Op. 68, “Pastorale”
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In the 250th anniversary of Beethoven's birth, people all over the world who
cannot gather with their friends because of the pandemic play in their own
corners the immortal musician’'s music, which brings inspiration and power
in every life that is at once vulnerable and strong.

Among Beethoven's symphonies, the First and the Sixth are the most vigorous.
Symphony No. 1in C Major was completed in 1800. Before 1799, Beethoven
had never tried this genre established by "Father of Symphony” Joseph Haydn.
Haydn and Mozart's styles are usually elegant and vivid, while Beethoven's
symphony glows with passion for life and unbounded energy of youth.

Around 1800, Beethoven found that he was losing his hearing, which was an
unbearable blow for a musician. In 1802, he wrote a will in Heiligenstadt,
almost ready to leave the world. But later, he wrote, "l will, if possible, defy my
fate, although there will be moments when | shall be the most miserable of
God's creatures.” Symphony No. 6, composed in 1808 after the completion of
Symphony No. 5 "Fate", describes Beethoven's memory of rural life. The whole
piece is refreshing and beautiful, with an innocent and optimistic mood. It seems
that Beethoven found peace in his struggle and was relieved from the grief.




064 ExRABIRERSRE|ABE 2020/21 B

2020.05.16

BRIT
Concert Hall

A 90E ¢ Sound of Summer Blooms

£
BURGEON AND FLOURISH

ZLESERKEIE X RBESE MR,
=5 ZRIEEEX S RMB1E
Britten, Prokofiev and Schoenberg with LI Xincao and NCPAQ

ZNE BiE LI Xincao Conductor
TFH SEREER LUO Ziying Guest Speaker

HEW (FHZXME) , Op. 4
SEZMIEMX DXNFE—SRIGEH “HH" , Op. 25
miatE (FEZ®) , Op. 4

Britten Simple Symphony, Op. 4
Prokofiev Symphony No.1in D major, Op. 25, "Classical”
Schoenberg Verklarte Nacht Op. 4 (Transfigured Night)
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Driven by the social changes brought by the Second Industrial Revolution, human
civilization made slow but continuous progress, with uncertainty and changes
that created classical music stars in the 20th Century.

During the Christmas season of 1933, 20-year-old Britten composed the Simple

Symphony, putting eight melodies he wrote during the ages of 9 and 12 into four

movements. This piece was originally composed for small students’ orchestras.

People did not know that the son of a dentist would become the representative of
20th-century British classical music.

Prokofiev, another major figure of 20th-century music, has a style that combines
national, classical, and modern elements. On April 21, 1918, Prokofiev conducted
the Saint Petersburg Imperial Music Choir [now the Saint Petersburg Philharmonic
Orchestra) to present the premiere of his Symphony No.1 in D major, written in
imitation of the style of Haydn. The composer named the work "Classical.”

In 1889, 25-year-old Schoenberg read Richard Dehmel's poem Verkladrte Nacht
(Transfigured Night]. In three weeks, he finished the string sextet of the same
time. In 1917, the piece was orchestrated, and in 1943, it was revised. The poem
is about two lovers walking and talking in the woods under the moon. On the
night, they are faced with a test of cruel reality. They might break up in anger
or find a new start. The poem that touched Schoenberg promotes the individual
experience of ups and downs in life to a feeling shared by all human beings.

(RAE)
Abstract
RIE

ZHU Wei
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NCPA Special Concert to Celebrate 2020 International Museum Day

B 5iE JIAO Miao Conductor
BFREH & CHEN Leiji Qin
SR NRE MA Weijia Violin
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Pl KEE YIN Long Cello
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YAO Chen One More Cup of Wine Before You Go.
(for Qin, Violin, Viola and Cello)

Female Chorus
The Vineyard Serenade
Lyrics: WU Guoping / Music: LU Zaiyi

Male Chorus
Suliko
Georgian Folk Song

Mixed Chorus

Barcarolle

From the opera Les Contes d Hoffmann | Music:
Jacques Offenbach

One Day When We Were foung

From the film 7he Great Waltz| Composer: Johann
Baptist Strauss

Farewell Song

Lyrics: LI Shutong / Music: John Pond Ordway /
Chorus Arr.: MAO Yuan
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May 18, 2020 marks the 44th International Museum Day. “Museums for Equality:
Diversity and Inclusion” is the theme of this year's Museum Day, “Diversity and
Inclusion” presents a way of getting along and provides an impetus for
development among all kinds of art since ancient times. The National Centre
for the Performing Arts (NCPA) specially launched the “Amazing Harmony:
NCPA Special Concert to Celebrate 2020 International Museum Day".

The first half of this concert, with the theme on “The East and West Facing

Each Other, Ancient and Modern Symphony”, featured the performing arts

of harpsichord, piano, gugin, and dance; the second half was all for choral
performance which highlighted the theme that the sound and picture have

no boundaries to make perfect choruses. The NCPA chorus for the first time
broke the barriers and limitations of the traditional stage and staged the music
performance in the lobby of the small theatre where the “Harmony: Exhibition
of Selected Works from the NCPA Collection” was going on and in front of the
sculptures in the South Underwater Corridor, where the over 20 paintings and
sculptures on display include not only realistic figure and landscape as well as
abstract paintings, but also sculptures of renowned artists since ancient times.
In the beautiful singing of the NCPA chorus, the audience could not only feel the
beauty of the rhythm and rhythm in visual art works, but also appreciate the
beauty of the picture created by the audial art. As thus, the boundary between art
forms was broken and the music and the picture were seamlessly connected.

In such a space, the chorus staged a very lyrical female chorus The Vineyard
Nocturne. The beautiful melody and flowing rhythm in the two-part chorus to the

CHINA NCPA ORCHESTRA | CHORUS 2020/21 EvoLuTioN (069

piano accompaniment gave the audience a marvelous feeling. The male chorus
Georgian folk song Suliko was also included in the repertoire. In Georgian, “Suliko”
means the soul, and it is also the name of a love poem; the Georgian folk song
Suliko means “Darling”. This song expresses people’s yearning for sweet love in
the form of male a cappella chorus. The melody is beautiful and melancholic, and
carries a strong Georgian flavor. As for the well-known chorus excerpt Barcarolle
from the opera Les Contes d Hoffmann, the smooth and beautiful melody and

the flowing rhythm made one feel like sitting aboard a gondola in Venice. The
song One Day When We Were Young from the classical old movie The Great Waltz,
blended the rhythm of the waltz and the chorus of American blues music to fully
interpret the romantic Hollywood movie music and well fit the European murals in
the exhibition hall, creating a unique style of art. Finally, the chorus artists walked
to the South Underwater Corridor. By the sparkling water and in front of Mr. Li
Shutong’s statue created by the master sculptor Wu Weishan, the reproduced
classical nostalgic song Farewell Song was performed under the graceful
changing lights to pay tribute to Mr. Li Shutong by transcending the time and space.

The "harmony” between different art categories triggers synesthesia and conveys
the shared message by seamlessly connecting the sound and the picture. The”
amazing harmony” brought about by the chorus presents a three-dimensional
feastfor the audience’s eyes and ears.
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Mixed Chorus

Far far Place

Folk Song of Qinghai / Organized by Luobin Wang /
Choral Composer: JIN Wei

A Crescent Moon Rising

Folk Song of Xinjiang / Music Score Recorded and
Collected by WANG Luobin, Choral Composer: CAl
Yuwen

Nan Nai Wan

Lyrics: HE Jingzhi / Music: Marco / Choral
Composer: JIN Wei

Red Peach Flowers & White Apricot Flowers

Folk Song of Shanxi / Choral Composer: JIN Wei

Male Chorus

Play My Favorite Pipa

Lyrics: LU Mang / Composer: LV Qiming / Choral
Composer: JIN Wei

| Present My Motherland with Petroleum

Lyrics: XUE Guiguo / Music: QIN Yongcheng/ Chorus
Arr.: LIU Xiaoyang

Female Chorus

Jasmine Flower

Jiangsu Folk Song / Arr.: YANG Hongnian
Fountain Jingling

Lyrics: MA Jinxing / Music: LV Yuan / Arr.: LIU
Xiaoyang

Qur Lives are Full of Sunshine

From the film Sweet Career / Lyrics:QIN Zhiyu /
Music: LV Yuan , TANG He

(RIEPLED
{AARRRIE /X REREIE

CHEMENED
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Mixed Chorus

The Night of the Military Harbour

Lyrics: MA Jinxing / Music: LIU Shizhao / Arr.: JIN
Wei

The Same Song

Lyrics: CHEN Zhe / Music: MENG Weidong

Where Has the Time Gone

Lyrics: CHEN Xi / Music: DONG Dongdong / Arr.: LIU
Siyuan

Legend

Lyrics: LIU Bing / Music: LI Jian / Choral Composer:
REN Zhichao, ZHANG Xiaozhen

Male Chorus

To My Deskmate

Lyrics and Music: GAQ Xiaosong / Choral Composer:
JIN Wei

Nanping EFvening Bell

Lyrics: FANG Da / Music: WANG Fuling / Choral
Composer: LIU Xiaoyang

Mixed Chorus

Remain true to our original aspiration

Lyrics: ZHU Hai / Music: SHU Nan / Choral Composer:
MENG Weidong

Victory Is Upon us

From the opera The Long March / Music: YIN Qing
Blessed China

Lyrics and Music: HE Muyang / Choral Composer:
LIU Xiaoxing

Unity 1s strength

Lyrics: MU Hong / Music: LU Su / Music
Accompaniment: CHEN Hang
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As the epidemic is gradually put under control, the National Centre for the
Performing Arts (NCPA] has all-roundly upgraded online concerts. The"Echoes
of the Times" in the "Sounds Like Summer Flowers” series of concerts is the first
online chorus concert launched by the NCPA during this period.

Different from previous performances, this concert was staged at the the Petal
Hall of the NCPA. The chorus artists sang 19 songs that best demonstrate the
ethos of the Chinese nation in the new era to express their most sincere wishes
for the motherland. The audience can not only enjoy the familiar melodies and
beautiful music, but also appreciate the diversity of the chorus art, namely,

the mixed chorus, male chorus, and female chorus.

This concert is ingeniously designed, as is seen in the selection of the repertoire.
Every song is a masterpiece that can stand the test of time. There are not only
Chinese folk songs, campus ballads, movie episodes and military songs, but also
classical pop works created in the new era. In Far Far Place and A Crescent Moon
Rising are classical works of epoch-making significance by the great singer Wang
Luobin from West China. The distinctive local music styles and forms of ethnic
minorities coupled with the composer’s personal feelings and creative techniques
well present the artist’s sincere sentiments for the exotic customs and show the
kind and diligent Chinese people’s yearning for a happy life."Where there are
Chinese, there will be people singing these two songs” is the best interpretation
of the value of his works.

To My Deskmate takes us back to our campus time, opening for us the floodgate of
memory and making us relive the time of having fun with the deskmate and recall
our days on campus. At the age of innocence pure love and sincere companionship
are the most unforgettable partin our life. Our Life Is Full of Sunshine evokes
people’s memory of the sweet youth; the choral version of Where Has the Time
Gone, compared with the solo singing, has the beauty of overlapping voices, lyrical
and heartwarming. The plain lyrics and touching melody remind us of our parents
and the time that passed before we knew it.

Fountain Jingling is a song justly created by the lyrics writer Ma Jinxing and the
composer Lu Yuan in the 1970s. It is widely circulated with its beautiful melody
and rich lyrical meaning. Through the cheerful melody, the beating rhythm, and
the human voice simulation of the bubbling sound of the spring, this work
depicts the pure feelings between the navy soldier and the girl, and shows the
author’s yearning for sweet love and a happy life.

In this concert, the lyrics that “... sincerely pray that God would bless China” in the
song Blessed China express the best wishes of all Chinese people for the motherland.
The beautiful melody flows from the heart of the motherland, nourishing every
inch of the land in China.

The epidemic has given everyone a more direct and real experience with the
seemingly abstract concepts of life and love. Music is the most direct way to
express emotions and convey true feelings. With classical songs, this special
concert takes us to relive the beautiful past, and warms our hearts with love.
More importantly, the strong voice of China manifests the great Chinese people’s
confidence in overcoming difficulties and winning final victory under the Party’s
firm leadership.
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THE DRUMROLL OF SUMMER

ERSERKEREXRBEEFEMSZILE
Haydn and Mozart with LU Jia and NCPAO

B BiE LU Jia Conductor
X - B RES Jaume Sanchis Clarinet

il BASE BERER LI Kun, ZHOU Haihong Guest Speaker

BN PREXIFE103S R “1EE”
Bil% ANBREENEM, K 622

Haydn Symphony No.103 in E-flat major, "Drum Roll”
Mozart Clarinet Concerto in A major, K. 622
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In this concert, the NCPA Orchestra presented brilliant works of Haydn and
Mozart in their later years.

"Father of Symphony” Haydn composed 104 numbered symphonies in his life. This
symphony in E-flat major is last but one, and the eleventh of the twelve London
Symphonies. The work represents the composer's highest achievement based
on the skills and understanding of the music he gained from all his life. At the
beginning of the music, a drum roll fades in from the solemn silence then fades out.
The symphony is nicknamed the "Drumroll” because of this innovative opening.

1791 was an important year in Mozart's life. In the autumn of the year, his
opera La clemenza di Tito was premiered in Prague, and his other opera Die
Zauberflote was premiered in Vienna. On October 16, his last orchestral work
Clarinet Concerto in A major was premiered in Prague. On December 5, the
great composer in human history left the world at the age of 35, leaving an
unfinished Requiem. In this work originally written for the basset horn, a member
of the clarinet family with a middle playing range, the solo communicates with
the orchestra like a dialogue in the opera. The second movement’'s melody

is like a simple but sublime aria, which makes the listener forget about the
troubles of life and the suffering of the musician when it was composed.
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THE SOUND OF SEASONS

ERSERKEIREZXRAEEZIISSSEERRE
Mozart and Vivaldi with LU Jia and NCPAO

The first half of this “Sound of Seasons” concert was conducted by LU Jia,
Artistic Director of Music of NCPA, with the solo played by the four principal
woodwind players of the orchestra. In the Sinfonia Concertante in E-flat
major, oboe, clarinet, horn and bassoon, four wind instruments with greatly
different styles, glow with brilliance and charm. In the second half, the four
string musicians led in turn in Vivaldi's Four Seasons, presenting musical
scenes of spring wind, summer rain, autumn harvest, and winter snow.

The Sinfonia Concertante in E-flat major was composed in Paris in 1778 upon
the request of Joseph Legros, for the three principal woodwind players of the
Mannheim Orchestra, Johan Wendling (flute), Friedrich Ramm (oboe), and Georg
Ritter (bassoon), who were touring in Paris, and the famous French horn player

- g m L
58 ?E*E& LU Jia Conductor Giovanni Punto. The oboe fluctuates with its penetrating tone; the clarinet
B WEE ZHOU Yang Oboe plays a melody with a smooth and free change of pitches; the French horn calls
BREE REE CHEN Sijun Clarinet with powerful tension one octave higher; the bassoon plays different roles in
gl BS LIU Xiaoxin Horn different voices. They collaborate together to present a balanced performance.
ERE KE J1 Jingjing Bassoon

Vivaldi's Four Seasons might be the earliest program music. Each concerto is
not only named with a season but also attached with a sonnet. The four parts tell
about the cycle of spring wind, summer rain, autumn harvest, and winter
snow. In the language of music, the work describes the four seasons as the
composer sees them. It has the typical features of pre-19th-century artistic
expression: description of sceneries and expression of emotions.

£ SR BRA =& /MEE DU Congchang, MA Weijia, CHEN Shu, LI Zhe Violin

T SEER LI Yangwei Guest Speaker

Bil% BREXAXREMHZEME, K 297b
HRERE (WE), Op.8

Mozart Sinfonia Concertante in E-flat major, K. 297b
Vivaldi 7he Four Seasons, 0p. 8
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IMMORTAL STORIES FROM CHINA
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CHEN Lin, LI Jia and NCPAQ

PRI 154 CHEN Lin Conductor
FiE EE LI Jia Pipa
Sl SEREER ZHU Xun Guest Speaker
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BAO Yuankai Drizzle in the South'(from Chinese Sights and Songs)

Qigang Chen /‘eloingement

WU Zugiang, LIU Dehai, WANG Yanqiao Pipa Concerto Little Sisters of the Grassland
LU Qiming 0de to the Red Flag
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With elements of Chinese folk music from different provinces and regions of
China from the northwest to the lower reaches of the Yangtze River, the pieces in
the program of this concert tell ever-charming Chinese stories.

BAO Yuankai's suite for orchestra “Chinese Sights and Songs” was premiered
in 1991. Based on Han folk songs from six regions, Hebei, Yunnan, Shaanxi,
Sichuan, Jiangsu and Shanxi, the orchestral work presents vivid pictures of
the common people’s lives.

Drawing on elements from the folk song of the Loess Plateau, Chinese French
composer Qigang Chen composed L'eloingement. The French title means
"distance.” The Chinese title Zou Xikou is a pun, referring to both the mood

of the original folk song and the composer's complex feelings about parting,
changes, hope, and expectations in the years away from the homeland.

Little Sisters of the Grassland composed by pipa master LIU Dehai in collaboration
with WU Zugiang and WANG Yangiao was the first concerto for the pipa and the
orchestra. To honor LIU Dehai, who passed away in April, pipa player LI Jia, who
studied with LIU Dehai, was invited to join the orchestra and perform this work

in memory of the great Chinese musician.

Ode to the Red Flag, composed in 1965, vividly portrays the scene of the first
Five-Starred Red Flag rose in the founding ceremony of the People's Republic
of China on October 1, 1949. It shows the pride of the liberated Chinese people
in the celebration of victory, as well as their love for their motherland.
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CONCERT IN CELEBRATION OF THE 99TH ANNIVERSARY OF
THE CHINESE COMMUNIST PARTY

ZNE {58F LI Xincao Conductor

T EY BEeS WANG Chong, WANG Kai Tenor

KO =AM ARM X5S ZHANG Xin, LI Xintong, ZHOU Xiaolin Soprano
K XIBR BhE ZHANG Yang, LIU Songhu Baritone

XIS BAIE IHAO Ling Narrator
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LU Qiming 0de to the Red Flag

SHU Nan / Lyr. ZHU Hai / Arr. HUANG Kairan Remain True to Original Aspiration
LIU Hong / Lyr. YANG Yong 4 Song My Mother Taught Me

YIN Qing / Lyr. LI Feng Dedicate All His Life

YIN Qing / Lyr. Collective Creation /n the Glorious Sunshine

WANG Liguang / Lyr. WANG Ning What Angles Say

XIAN Xinghai / Lyr. GUANG Weiran Vellow River Cantata
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A Chorus Concert in Celebration of the 99th Anniversary of the

Communist Party of China

& 15E JIAO Miao Conductor
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Mixed Chorus

Sing a Mountain Song for the Party

Lyrics: JIAQ Ping / Music: JIAN Er/ Arr.: JIN Wei
Party. My Dear Mother

Lyrics: GONG Aishu YU Zhidi / Music: MA Dianyin
ZHOU You / Arr.: JIN Wei

Chanty of Wusuli River

Music: GUO Song / Chorus Arr.: QU Xixian
Yanbian Peaple Sing the Praise of Chairman Mao
Lyrics: HAN Yunhao / Music: JIN Fenghao / Arr.:
JIN Wei

Female Chorus

The Velvet Flower

Lyrics: LIU Guofu , TIAN Nong / Music: WANG Ming
Fisher Girls by the Sea

Lyrics: LI Ruging / Music: WANG Ming

I Love You China

Lyrics and Music: WANG Feng, Choral Composer:
LIU Xiaoxing

Mixed Chorus

Song of the Militia

Lyrics and Music: HE Lvting

Peach Blossoms Bloom in My Heart in March
From Opera The Long March / Composer: YIN Qing
On Taihang Mountain

Lyrics:GUI Taosheng / Music: XIAN Xinghai / Arr.:
CHEN Guoguan

(REPLED
eI AR BE1E) B/ X BR 2 4R S 12

EM=PEYET
SERIE/ AN E/ED

Male Chorus

The Sacred Land. Who Dare Invade

From the opera Long March / Music: YIN Qing
Joyous Naadam

Lyrics: Bayinjirigala / Composer: Enkebayaer
Hand-in-hand

Kazakh Folk Song / Lyrics and Music: PAN Yingfeng /
Choral Composer: LIU Xiaoyang

Mixed Chorus

Remain true to our original aspiration

Lyrics: ZHU Hai / Music: SHU Nan / Choral Composer:
MENG Weidong

Wish You Cross over the Sacred Mountain

From the opera Long March | Music: YIN Qing
Blessed China

Lyrics and Music: HE Muyang / Choral Composer: LIU
Xiaoxing

Bathed in Brilliant Sunshine

Lyrics: HE Cihang and others, Composer: YIN Qing
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“Remaining True to Our Original Aspiration: A Chorus Concert in Celebration of the
99th Anniversary of the Communist Party of China” has been specially planned and
launched by the Choir of the National Center for the Performing Arts to celebrate the
99th Anniversary of the Communist Party of China. The audience will be led by songs
to review the brilliant journey taken by the Communist Party of China and bless the 99th
Anniversary of our great party.

“Let me sing a mountain song for the Party, which to me is like my mother...” The classic
melody has already taken roots in every Chinese. When the music sounds, people
always automatically hum with it. Many classic red songs popular among the people,
such as Party, My Dear Mother, Yanbian People Sing the Praise of Chairman Mao, Song
of the Militia , and On Taihang Mountain, will be presented again in this concert. Many
red songs of ethnic groups with high popularity have also been specially planned
for this concert: Chanty of Wusuli River, a Heilongjiang folk song, has been adapted
on the basis of a traditional folk song melody of the Hezhe Ethnic Group, reflecting the
cheerful feelings of the Hezhe people whe they started a happy life under the leadership
of the Party. Songs with a strong local flavor and ethnic style, such as Joyous Naadam
and Hand-in-hand express the unlimited support and loyalty of people of all ethnic
backgrounds for the Party. Additionally, the choir has selected classical arias from the
original epic opera “Long March” by the National Center for the Performing Arts, Peach
Blossoms Bloom in My Heart in March, The Sacred Land, Who Dare Invade and Wish
You Cross over the Sacred Mountain, to demonstrate revolutionary heroism and
Romanticism.
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On this special day of the 99th Anniversary of the Party, the artists of the choir also
performed newly adapted works such as / Love You China, Blesses China and Remain
true to our original aspiration to express Chinese people’s deep love for their country
and home through these popular red songs with the most distinctive characteristics
of our time.

In this blazing July, the Choir of the National Center for the Performing Arts
expressed our initial aspiration through songs to chant the red main melody, hold
up our flag and boost people’ s consensus. The passionate musical notes present
people’ s loyalty to the Party, when they sing out aloud the sincerest eulogy in
unison. These artistic works impressed with the marks of times will last forever,
inspiring and illuminating the journey for the Great Rejuvenation of the Chinese
Nation.
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ZHAO Jiping and Tchalkovsky with LI Biao, Siging Lu and NCPAOQ

=g 151% LI Biao Conductor
SRE MEE Siqing Lu Violin
Bk BEE SERE CHUN Ni, HUANG Lei Guest Speaker

BEF F—/MEEHR
SERXIE ENAERASXKINM, Op. 64

ZHAO Jiping Violin Concerto No.1
Tchaikovsky Symphony No.5 in E minor, Op. 64
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Conductor LI Biao will join hands with violinist Siging Lu and China NCPA
Orchestra to present ZHAO Jiping’s Violin Concerto No. 1. The program also
includes Tchaikovsky’s Symphony No. 5 to create a dialogue across time and space.
Friedrich Nietzsche once expressed his view of life with the term amor fati: a
person who has amor fati or “love of fate” accepts all the happenings and situations
in life, refusing to repent for or cover up the past. In Tchaikovsky’s Symphony No. 5,
we can hear how the composer embraces and accepts fate. From the doubts and
questions at the beginning to the joy and glory in the finale, what we see in this
composition is how the Russian composer finally reaches a settlement with fate.

Nearly 130 years after the premiere of Tchaikovsky’s symphony, Chinese
composer ZHAO Jiping finished his Violin Concerto No. 1, a work that, like
Tchaikovsky's, features a distinctive nationalist style. The piece shows love for
mankind that transcends national borders. As ZHAO Jiping once said, “This piece
is about great love. With a vivid secondary theme and a development full of inner
conflicts, the music finds its way into the universal love for the true, the good and
the beautiful in the end. | wish to embody the love for humanity that flows from
my heart in this piece and touch a greater audience all around the world.”
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Rachmaninoff with YANG Yang, Haochen Zhang and NCPAQ

Wi¥ EE YANG Yang Conductor
KRR NE Haochen Zhang Piano
NiE SEEE GANG Qiang Guest Speaker

HFBREX C/NEEZSNENEL, Op. 18
HFFIBRER (XIMFH Y , Op. 45

Rachmaninoff Piano Concerto No. 2 in C minor, Op. 18
Rachmaninoff Symphonic Dances, Op. 45

WRENARSREMEHPREE—SLIRHE, BERSANBERE—HN, IH
RUFBBERN (E_SNENEH) . XBEREIH-—BSFER, #RET “BHR
AR NIEREHH, FARETARFKNOEDTEERS, BRNEBR. 8.
ROBFREEZRHBIKERD “HE" .

BALR, ‘W77 MBARSKFRSFR ‘—HRPT ; AR, U1 BEEHEM
HN—KRE., XBFERIREEENEN, SIRTEURBEFRNOERE.

‘FUER” RINELSREBXDRNBNEHN. ESEERMFBEFRER
KERZEWMAAPFNHEBRIER CE_SWENEH) . WIMIFEBEZREERK
BIREZFERZNHBRERNFNRE —MBAEEZX R R (XIDLHH ) .

CHINA NCPA ORCHESTRA | CHORUS 2020/21 EvoLUTION (089

If you can only listen to one piano concerto, which will be your choice? | believe
many have the same answer: Sergei Rachmaninoff’s Piano Concerto No. 2. Over
the past more than a hundred years since its debut, the piece has shown great
vigor and growing popularity. Not only is it cherished by lovers of classical music,
but it also appears in movies, motion pictures, pop music and as accompaniment
for figure skating.

Some say this piece always hits you at the very bottom of your heart. Some say
it lifts up the spirit whenever one is downhearted. Everyone perhaps has their
own understanding of this fantastic piece of music.

The “Sound of Summer Blooms” online concert series will, for the first time,
present a piano concerto, featuring prestigious conductor Yang Yang and
pianist Haochen Zhang . Under the baton of YANG Yang, China NCPA Orchestra
will also present Rachmaninoff's last orchestral work Symphonic Dances.
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NCPA Chorus Concert to Mark the August 1 Army Day
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Mixed Chorus
Remain True to Our Original Aspiration

Lyrics: ZHU Hai / Music: SHU Nan / Choral Composer:

MENG Weidong

The Peaple’s Army is Loyal to the Parly

Lyrics: ZHANG Yongguan / Music: XIAQ Min

Tunnel War

Theme music for the film Tunnel War / Lyrics: REN
Xudong and FU Gengchun / Music: FU Gengchen

| Stand Guard for the Great Motherland

Lyrics: WEI Baogui / Music: ZHAQ Bang and TIE Yuan
[ Arr.: ZHENG Jian, based on a male chorus by MENG
Weidong

Female Chorus

Big Red Dates for the Beloved

An interlude of the ballet The White-Haired Girl /
Lyrics: YANG Yongzhi and MENG Bo / Music: YAN
Jinxuan

May Our Dear Ones Recover Soon from Wounds
An interlude of the ballet Ode to the Yimeng
Mountains / Lyrics: Collective / Music: LIU Tingyu
Reed Catkins

Lyrics: HE Dongjiu / Music: YIN Qing / Choral
Composer: LIU Xiaoxing

Mixed Chorus

Back from Target Practice

Lyrics: NIU Baoyuan / Music: WANG Yongquan /
Arr.: ZHENG Jian, based on a male chorus by MENG
Weidong

I Love the Matherland's Blue Skies

Lyrics: YAN Su / Music: YANG Ming / Choral
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Composers: YANG Ming and XIAN Bin

Night of the Military Port

Lyrics: MA Jinxing / Music: LIU Shizhao / Choral
Composer: JIN Wei

Where the Peach Blossoms are in Full Bloom
Lyrics: WU Dawei and WEI Baogui / Music: TIE Yuan

Male Chorus

Play My Beloved Pipa

An interlude of the film The Railroad Guerrillas / Lyrics:
LU Mang and HE Bin / Music: LU Qiming / Choral
Composer: JIN Wei

Small White Popular

Lyrics: LIANG Shangquan / Music: SHI Xin / Choral
Composer: ZHENG Jian

Chairman Mao's Soldiers Are Most Allegiant to the Party
Lyrics & Music: LI Zhijin

Mixed Chorus

Warriors and Mothers

Lyrics: HE Dongjiu / Music: YIN Qing / Choral Composer:
[HENG Jian

When That Day Comes

Lyrics: WANG Xiaoling / Music: WANG Luming

Wanguan River Is Clean and Clear

An interlude of the ballet The Red Detachment of Women
[ Lyrics: WU Zugiang / Music: DU Mingxin

1 Am a Soldier

Lyrics: LU Yuan / Music: YUE Lun / Choral Composer:
DING Xiaoli
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On July 25, the Taihu Amphitheatre of the National Center for the Performing Arts
(NCPA]J in the sub-center of Beijing finally ushered in the first offline performance
since the outbreak of the COVID-19 epidemic. Under the conductor Zheng Jian's
direction, the NCPA Chorus passionately sang the "Resonant Military Songs in
Military Chorus Concert” in the Taihu Week Concert. One week later, or to be
exact,on August 1, Conductor Zheng Jian once again staged the "Warriors and the
Motherland: NCPA Chorus Concert to Mark the August 1 Army Day”. The familiar
military songs condensing history and embracing the soul of the military arouse
people’s determination to overcome difficulties in the epidemic and strive for all-
round victory over the COVID-19 pandemic, pay tribute to the “loveliest people”,
and extend holiday greetings to the Chinese People’s Liberation Army and Armed
Police officers and soldiers who fight in the frontline of combating the epidemic
and the flood to protect the motherland and people.

Military songs are eternal pop songs in the barracks. A military song may sound
sonorous and powerful, or tender and emotional, recording the ordinary and
hard military life of the servicemen. The impassioned melody evokes the fighting
passion of the soldiers, while the beautiful tender tune soothes the softest parts
of the soldiers’ hearts. In the Taihu Amphitheatre of the NCPA, the Resonant
Military Songs in Military Chorus Concert brought to the audience a series of
impassioned and inspiring choral songs including the very popular military songs
like Night of the Military Port, Where the Peach Blossoms are in Full Bloom,
and | Love the Motherland's Blue Skies; the episodes of classic ballets such as
Wanquan River Is Clean and Clear and Big Red Dates for the Beloved; and the
moving works of the new era like Remaining True to the Original Aspiration...
The representatives of those working in the anti-epidemic frontline and of the
residents around the Taihu Lake could feel surging pride on the concert site.

To perform a piece of music, you need to understand the story behind it to
interpret the connotations intended by the creator. While listening to a piece

of music, you also need to understand its story in order to feel empathy. For

the performance on August 1, the NCPA invited 10 representatives of double
support models and retired serviceman models. They listened to the chorus
classics on the spot, recalled the glorious years together with the online
audience, and reminisced about the heroism of battle. The military songs born
in the barracks not only provide the soldiers with motivation and inspiration,
but also enjoy huge popularity among the public. This concert includes songs
that portray the lofty ambitions of the people’s army and express the soldiers’
patriotic feelings, like The People’s Army Is Loyal to the Party, | Stand Guard

for the Great Motherland, Warriors and Mothers, and Chairman Mao’'s Soldiers
Are Most Allegiant to the Party; the songs showing deep civilian-military bonds
like May Our Dear Ones Recover Soon from Wounds; the songs that depict the
soldiers’” attachment to the hometown and to their families as well as their love,
like the Reed Catkins and Small White Popular; and the widely circulated songs
in old movies like Play My Beloved Pipa and Tunnel War...Whenever the singing
of a familiar military song started, the audience couldn’t help humming along.

Almost every military song has its own story, recording the struggles and
hardships of the soldiers. The popular military songs not only evoke in the
soldiers special attachment to the barracks, but also represent melodies of the
times that will never fade in the hearts of the public. On the special occasion of
the August 1 Army Day, the NCPA artists stage marvelous singing performances
to express their infinite love for the party and the country, and to extol the ethos
of the new era.
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ZHANG Yi, CHEN Yue and NCPAQ

PIKEIR8K+5GEE The World's First "8K+56" Live Broadcasted Concert

KZ 6% ZHANG Yi Conductor
PRI T CHEN Yue Dizi
BE#NR BEEE BAI Yansong Guest Speaker
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Bach / Arr. Hideo Saito Chaconne in D minor, BWY 1004

Grieg Lyric Suite. Op. b4

Smetana “Vitava” (from M flasd

LIU Chi / Arr. Julian Yu My Motherland

JulianYu Concerto on Chinese Themes

SHI Wanchun Long Live the Peaple (from soundtrack of 7he Birth of New China)
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Early autumn promises great enjoyment as musicians ranging from Baroque
masters to contemporary Chinese composers gather. Music brings to us how the
composers see this wonderful world. On August 8, ZHANG Yi, music director
of the National Ballet of China Orchestra, and bamboo flutist CHEN Yue, together
with China NCPA Orchestra, will take the audience on a journey across the East
and the West and over time.

Chaconne in D minor is one of Johann Sebastian Bach’s works that have been
most often rearranged and orchestrated by later generations. In a letter to Clara
Schumann, Johannes Brahms praised the piece: “On one stave, for a small
instrument, the man writes a whole world of the deepest thoughts and most
powerful feelings.”

In 1901, Edvard Grieg, a representative of Norwegian nationalist composers, selected
three from his earlier published piano pieces. He simplified and orchestrated
these three pieces and turned them into the Lyric Suite. Both Bedrich Smetana’s
“Vltava” and Julian Yu's Concerto on Chinese Themes are pieces saturated

with the composers’ deep love for their motherland and great affections for the
hometown. The concert will reachits climax with soul-stirring music of a symphonic
arrangement of composerLIU Chi’'s widely known song My Motherland and SHI
Wanchun's Long Live the People, composed for the film The Birth of New China.
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NIGHT AT THE OPERA HOUSE

RTEFEERAEREZFHASEIER
YUAN Ding Conducts China NCPA Orchestra & Chorus

RT 5% YUAN Ding Conductor
ARM 255 ZHOU Xiaolin Soprano
Fp BEE WANG Chong Tenor

TigE BhE WANG Haitao Baritone
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Bizet Overture to Carmen

Bizet “Parle-Moi de Ma Mere"from opera Carmen)

Bizet “La fleur que tu m'avais jetée”(from opera Carmen)

Bizet “Les voici, voici a quadrille!"(from opera Carmen)

Mascagni Interrazzo from Cavalleria Rusticana

Verdi Selections from opera La Jraviata, ACT I1.

Tchaikovsky Polonaise from Fugene Onegin

Wagner~ Freudig begrussen wir die edle Halle"(from opera Jannhéuser)

Verdi "Vedi! Le fosche”(from opera / trovatore)

YIN Qing “Who Dare to Invade the Holy land™ “We will finally succeed”(from opera 7he Long March)
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Operas present all aspects of the human world with music. On the last weekend of
August, conductor YUAN Ding, soprano ZHOU Xiaolin, tenor WANG Chong and baritone
WANG Haitao will join China NCPA Orchestra and Chorus to present the dramas

of human life embodied in opera excerpts over the past one hundred years. The
concert brings together beautiful melodies, emotional moments, varied characters,
and fantastic libretti in Chinese, Italian, French and German, and the audience
will see the thorny red rose in Bizet's Carmen, the sad love story in Mascagni’s
Cavalleria rusticana, the tragedy of a young lady in Verdi’s La traviata, a vengeful
gypsy woman and her adopted son in Verdi’s Il trovatore, the repenting hero in
Tchaikovsky’'s Eugene Oregon, the sinner who finds redemption in love in Richard
Wagner’s Tannhduser, as well as the unyielding Chinese fighting for the dawn in
the darkness of a prolonged war in Chinese composer YIN Qing’s Long March.




100 BExAEKRE%RRE|SBEA 2020/21 A%

2020.09.04/05

BRIT
Concert Hall

& B
ZEITGEIST OF CLASSICISM

ERSERARIREZXREIEENZS
Beethoven with LU Jia and NCPAO

LU Jia Conductor
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NEF (EHRNKIEY FH, Op. 113
N£F FRIAZE/\SXIGE, Op. 93
MEH DAPE_E3XIMEL, Op. 36

Beethoven Overture to Lie Ruinen von Athen, Op. 13
Beethoven Symphony No. 8 in F major, Op. 93
Beethoven Symphony No. 2 in D major, Op. 36

TEZTETF, BRI, SASHARREATESPRNIESE. EBPNLATX
F, M1802 21812 F, TERATEXRY, EAXAINEERECTFENRRME, T
VEFEETRMONERE, BERT UGHERELENESE, #FERERERRKZ
‘RIEEE"  BEBEENAA, BTRENHK. EREFR—NESFTEMIS X
HERIERS, LMFam T BCFESARS, BREPERSEREERHEF
REPHNEHATE, MUEEE.
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lmeh, AW NESFENSETIKE XM ), SHERTENERITESMBEEN,
AN BESTEENBHREERFER. AMTIERNADFORFHMXE Fa RN
Bk, Rik@L, EEHELITUME.

TE - HRBABEMN (MBS A) PEE, BARK, FIUER. EXRERTS
ZH, SERERSERARREZRA—E, HANSFEBEZ ‘B2 +F” .
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Ten years is but a short moment in history. For most people, a decade is also no
more than a few moments in life or a few lines of historical accounts. Yet the ten
years between 1802 and 1812 has always been and will still be remembered in
human history. It was a time that witnessed the rise and fall of the Napoleonic
empire, the rapid spread of the industrial revolution, and the heroic years of
a giant and a pioneer who started a new era classical music history. In his
thirties and forties, Ludwig van Beethoven was in his heyday, like a tree that had
finally grown into its full size after many years, standing tall with prosperous
branches and lush leaves. With vigor and passion surging in the composer’s
bosom, he completed works that would bring him glory and immortality.

The program includes Overture to the Ruins of Athens, a set of incidental music
pieces that tells the story of Athens who wakes up on the ruins and guides
Hungarians to rebuild their glories in Pest. Symphony No. 8 of the neo-classical
style, which, though has no title or dedication, was composed at the same time
when he composed An die ferne Geliebte (To the distant beloved). Symphony No. 2
composed at the age of 32 and a time when he was suffering badly from worsening
hearing, a few months before he wrote the well-known Heiligenstadt Testament—
yet critics agree that the piece is bright, positive and somehow humorous.

Arthur Bryant claims in his Years of Victory that we must review the past because
we forget. In the beautiful season of autumn, let’s join China NCPA Orchestra
under the baton of LU Jia to experience Beethoven in his golden decade.
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THE PEOPLE SHALL PREVAIL NCPA GALA TO HONOUR THE
FIGHT AGAINST COVID-19

B EE LU Jia Conductor

FME KD KBS LI Xintong, ZHANG Xin Soprano
EHEINE Ea= JIN Zhengjian, KOU Jing Tenor

JEE TiEE THY KF B2h= LIU Songhu, WANG Haitao, WANG Hexiang

ZHANG Yang Baritone

- m/r=
KR BRS GUAN Zhijing Bass

Bk WXF gz ZHAO Ling, LIU Wenyi, LIU Xiaowen,
FTPHRE BF YU Mengchao, WU Song Narrator
HEpn wE JIWanyin Piano

NEH C/MNEAEREXIME, Op. 67 F—RE: FIEHIRIK
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Beethoven Symphony No.5 in C minor, Op. 67 I. Allegro con brio

ZHANG Qianyi / Lyr. YUAN Ying 7he Shadows of Angels

ZHANG Yu / Author: ZHU Rong , YU Shuangtang /o friends

Verdi "Va, pensiero, sull'ali dorate " (from opera Nabucco)

WANG Liguang/ Lyr. WANG Ning What Angles Say

Beethoven Symphony No.5 in C minor, op. 67 II. Andante con moto

CAl Dongzhen / Lyr. HAN Jianguang Sisters and Brothers

LU Su / Lyr. MU Hong Unity is strength

WANG Ziyu / Lyr. XU Zhuangli Go! Wy Han

IHANG Yu / Author: GUAN Bo Winter will eventually pass, and spring is sure to come
YUE Peng/ Choreography: LI Xing Until Then

YIN Qing / Lyr. WANG Xiaoling China Must Be Strong

LU Qiming Ode to the Red Flag (Selection)

Beethoven Symphony No.5 in C minor, Op. 67 IV. Allegro

ZANG Yunfei / Lyr. WANG Xiaoling /e Are Together

SHI Wanchun Long Live the People (From soundtrack of 7he Birth of New China)
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LHANG Jiemin, David Wang,
LI Xintong and China NCPA Orchestra & Chorus

KGR 151F ZHANG Jiemin Conductor
FHEK =R David Wang Play-reading
F ZEE LI Xintong Soprano

zZi AqE e
R SlBiEE JIAO Miao Chorus Master

BEB/ETE BIANE (B8R £%),0p. 23

Grieg / Script-Adaptation Yuan-Pu Chiao  Peer Gynt, Op. 23

E-RELHPLK—REIRES MEIIFE (ER - 25) , IfEENELR.
MENRENEAEL ERE—RTEBR-NOLENSET . “ BIERFRLERME
R-EF)NRSHEE.

1862 &, 5 MEE—REFIKRITH, BRAWHER - E/HXIMEF — —118
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IR .

1874 F, MEFHREERENS MERCER - SRV EFR, XMRIRFIBET:
“BERMRRBEARART, ERTEENES. " —FE, el T2M, BB 26 1MRE,
BREE5 BB,

LHEEIFREFRFBLETEKIER S NREREIA RGN 200,
BRENERBANTRESIARREEEIRR-—ANM22A, BISEARAXNKIER
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SIFEMNHL? BEEER. SERVUERRNERIG. BNER? 2REFEHRN ‘v
MEXEREMBRS TN FSEX"? REAROBT "R RBHENER—
ARZRT REMHA? 5 MNEBBEERMTRD: “HETH-, EXAFT—EBVERK
MAERR K, ESHORMBRINEEENXE - FPANTHABNHSE
RBERME - BFERRERORBOLKRESL .

"When | watched Ibsen’s poetic play Peer Gynt for the first time in a theater in
Central London, the alarm was loud outside and Nazi's bombers were hovering
above. It was the 1940s, but | can’t remember which year exactly.” This is what
Chinese translator XIAO Qian wrote in the preface to his translation of Peer Gynt.

In 1862, in an excursion Ibsen accidentally heard the name of Peer Gynt, a real
person who was a farmer of Gudbrandsdalen living at the turn of the 18th and
the 19th centuries. Nine years later, the poetic play Peer Gynt was completed.

In 1874, Norwegian composer Grieg agreed when Ibsen asked him to compose the
scores for his play. He regretted it before long. “There is no possibility of having it
finished by autumn. It is a terribly unmanageable subject.” A year later, he finished
the whole work, which consists of 26 movements to match the five acts of the play.

Yuan-pu Chiao, who holds a PHD in Musicology from King's College London,
abridged the original play for nine hours of performance into a two-hour play.
David Wang, winner of Macau International Television Festival Award for Best
Actor, alone will play all the 22 characters in the play. The NCPA Orchestra
and Chorus will cooperate in presenting the play, conducted by China’s top
ranked conductor ZHANG Jiemin.

What is Peer Gynttrying to tell us with a philistine character having no bottom
line on morals, a plot full of twists, and the heartwarming song of Solveigs?

To be a man of principles who never gives up faith or to be an opportunist who
always go with the flow? To uphold the individualism or to be a self-serving
egoist? What does XIAO Qian mean when he says the main theme throughout the
play is the difference between man and troll? Ibsen has the answer integrated
into the play: “Everything | have written is connected with what | have lived
through if not actually experienced... no man stands free of the guilt and
responsibilities of his society... to live is to fight against the trolls in the heart.”
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FIRE AND FANTASY

Rk, MEFSERKERE X RHA
CHEN Lin, Xuefei Yang and NCPAOQ

Rk 151% CHEN Lin Conductor
WEFE St Xuefei Yang Guitar

BEREBR (FBUFEEMHD

FREE ([IZiARErihEd)

BAgH GREHERRTD) , wwy103
B SRR KBS Y (19195 F )

Chabrier £spaia

Rodrigo Concierto de Aranjuez

Wagner Siegfried ldyll, WWV 103
Stravinsky 7he Firebird: Suite (1919 version)

ATaBEERX, FEEEHEE, 2020510 516,17 B, AN WS NE YT KIS,
ABNENEERT; BEZHRMEPHNELRK, EERGEREEERKEIREZFRH
S5EMERRMHEFAMARL LK.

EZERAFHR, BEANT BRI, 1882 FRIAKRR - EHRBRNAIF 25K,
MM TH—EZ2E— —NMEEAZETHN (B EREE) , FHA 19 HEFFHE
EEZXRREE., TEE. SHEPRBUBAIZHORIERET, FHRXSAEH
AEPEE: SIF—BOUAXRBBRANEYIRH. T—MMLXNESRNOBIFF
T 1939 FHEE - PEBXFPIRE, b3 F KRB, KAKKR 20 L AT RIE
REEHR, XE (MZHRGHEE) EmRE ‘SthintztzEa” .

1870 FX|HIX, BER - REBANZEFRABEE (FEHEERKRND) R
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BIRE, — P OMERERTHER.
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1919 F, HRIUXIBERER RARES, BREEEER (XS) MR KAHE
s, MENESENFRERE. EMNANKS IRRIEEEFHREZERN DN
ESHRARIRATRARELRFT, KAERNEERR.

If you can perceive different regional styles of music, you can travel around the
world without leaving the room. On October 16 and 17, 2020, the NCPA Orchestra
under the baton of CHEN Lin, featuring guitarist Xuefei Yang, will take the
audience to a land of enthusiasm in Spain, peaceful pastureland, and a magical
forest in Russian mythology, in the Bright Autumn Cadenza.

San Sebastian, Sevilla... Barcelona. The 1882 tour in Spain prepared Emmanuel
Chabrier for his greatest achievement—Esparnia. The Spanish-style piece by a
French composer would become a representative of the French orchestral works
in the second half of the 19th Century. Imbued with the passion from the jota,
the malaguena and the flamenco, the composer wrote in a letter that he would
compose an “extraordinary fantasia,” which would incite the audience to a pitch
of excitement. The next work of the Spanish style that enjoyed such worldwide
popularity would be penned by Joaquin Rodrigo. Despite the complete loss

of his sight at the age of three, Rodrigo grew up to become one of the most
prestigious composers in the 20th-century Spain. The Concierto de Aranjuez
was regarded as a cornerstone of the classical guitar repertoire.

On the Christmas of 1879, Richard Wagner's wife Cosima woke up to the lyrical
melody of Siegfried Idy!l. The birthday surprise, which would turn out to be
Wagner’s start to compose the third of the four music dramas of The Ring cycle,
gave Cosima an unforgettable morning.

In 1919, Stravinsky re-instrumented The Firebird, the symphonic suite based

on the ballet, for a smaller orchestra, so that it could be more suitable for regular
orchestras. The simple, moving melodies of Russian folk songs, along with the
avant-garde harmonies and structure of the composer, tell an ancient legend

full of fantastic surprises and twists.
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Verdi and Wagner with YU Feng, WANG Wei and NCPAO
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g 15iF YU Feng Conductor

I X=E WANG Wei Soprano

Bi/RE B iz z 1) Fil Verdi Overture to /g forza del Destino

B/RE RBIKRBL)Y F—FHni=d Verdi Prelude to Act | (from opera La Traviata)

B/RE TR (FAFAEmRE)Y K Verdi Overture to he Sicilian Vespers

B/RE R CFKX Y BTZ=dl Verdi Prelude to Aida

BRE TE (HHERY il Verdi Overture to Nabucco

A& TR CEHHE2AY Bl Wagner Overture to Jer Fliegende Holldnder,
WWV 63

Ri&H mi=ER ‘B2

(EEIE (S SPRREY ) Wagner Prelude & “Liebestod

(from Tristan und Isolde, WWN 90)

RS SRR (ZBIEH) F—Rai= Wagner Prelude to Act | (from opera Lohengrin)
E&HW B CERZ) FHl Wagner Overture to Jannhduser, WWV 70

HEBE—A, EHREERESHERREEZAFMNER,; MHORLEERER,
BMARKFE LRAMEARES; 21 HLEE, MNRERAFERLSKER.

HEBE—A, BZRRTEHRREAMBNREBIAE, REEXNZS, IO T
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LEPXFZRG.
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BIFER (HEBEZNY PRARES . RVREVNERE, (FERY PHBE
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BEKR Y, @B RRRAZER.

A man once lived in this world. An aria from his opera is still a competitive
candidate for the Italian national anthem even today. The whole country mourned
when his funeral was held and formed the largest public gathering in Italy’s
history. In the 21st century, the 200th anniversary of his birth is celebrated by the
whole world.

A man once lived in this world. The Bayeruth Festspielhaus was built for his
operas. In the "War of the Romantics,” he stood as the representative of the
“New German” music in opposition to Brahms’s idea of “pure music.” He had a
great influence on many fields of literature and art of the following century.

Italy had Verdi. Germany had Wagner. The two masters of opera were both born
in 1813. They had completely different styles and ideas, but their works dominated
the stage of opera in the 19th Century.

On October 30 and 31, the stage of NCPA will present to the audience the Spanish
tragedy of La forza del Destino, the ancient Babylonian prince Nabucco, the
ghost captain of Der Fliegende Holldnder, and the wandering knight 7Tannhé&user.
The program includes the gems selected from the large repertoire carefully by
conductor YU Feng, president of the Central Conservatory of Music. In operas,
overtures are made by the prophets who do not speak a word. In the powerful
performance, the audience will perceive the hidden stories the overtures tell.
“To drown, to founder —unconscious —utmost bliss!” In the singing of China’s

top Wagnerian soprano WANG Wei, the love of Tristan and Isolde will bloom at
the end of the worldly life, with a hint of the unique Schopenhauerian spirit.
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Egmont with LU Jia, SUN Qiang, SONG Yuanming and NCPAQ

B EE L0 Jia Conductor
fhag R SUN Qiang Play-reading
R 255 SONG Yuanming Soprano

NEF (BBREFHNER) FFib
NEBF (HER=FH) , Op.62
NB3F (FHEER) FH, Op. 72
MEFIFRE BAFE HREBOXBE R (EERED , Op. 84

Beethoven Overture to Jie Geschipfe des Prometheus

Beethoven (oriolan Overture, Op. 62

Beethoven Overture to Fidelio, Op. 72¢

Beethoven / Script-Translation LI Jianming Incidental Music to Goethe's £gmant, Op. 84
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Billions of Degrees of Space
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IHU Wei
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Composite fabric materials
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2020 F, RERARBREZSFBAZAI0BREF, LERNSFER 250 AF. 11
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The year 2020 is the 10th anniversary of the founding of the NCPA Orchestra,
and the 250th anniversary of Beethoven's birth. On November 12, a production of
Beethoven’s incidental music piece Egmont in Chinese translation commissioned
by the NCPA will be premiered in Beijing, with the collaboration of an all-star team
including translator and playwright LI Jianming, prestigious actor SUN Qiang, and
Austria-based soprano SONG Yuanming. The ancient oriental language, Goethe’s
moving tragedy and Beethoven’s ideal are brought together in the heroic life of the
protagonist Count Egmont, who was killed in his fight against the Spanish invaders.

Heroism is a dominant theme in Beethoven’s works. In 1801, Die Geschépfe des
Prometheus was premiered at the Burgtheater in Vienna. This is the only complete
ballet Beethoven composed in his life. Six years later, Beethoven composed the
overture for the rebellious legendary Roman general in Heinrich Joseph von Collin’s
tragedy Coriolan. Seven years later, Fidelio was finally completed. The immortal
composer spent nine years repeatedly revising his only opera, which was also a
heroism piece. The leading role is a brave and intelligent woman who, under the alias
Fidelio, rescued her husband from prison. Beethoven composed four overtures for
this opera. The one to be performed in this concert, Op. 72c, is the most well-known.
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SHOSTAKOVICH WITH ZHANG GUOYONG, TIANQI DU, WANG
YUBING AND NCPAO

KEE 5% ZHANG Guoyong Conductor
HXE NE Tiangi Du Piano
F5R S WANG Yubing Trumpet

HEERIME R8N (328 (44) A, Op. 97a)
HETERSS CNAE—SIRNSNER, Op. 35
HErERIgE E/NEETSRIEMH, Op. 93

Shostakovich Romance (from 7he Gadfly Suite, Op. 97a)
Shostakovich Piano Concerto No.1in C minor, Op. 35
Shostakovich Symphony No.10 in E minor, Op. 93
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Shostakovich is considered one of the most important composers of the 20th
century not only because of his distinctive harmonies and melodies, but also
because of his struggle to express himself in an unusual time. His music is
straightforward but also obscure, at once classical, romantic and avant- garde.
He had an independent critical mind, but he also compromised with reality. The
delicate balance in all kinds of conflicts shaped the composer’s unique style.

Shostakovich was one of the composers that inherited the vigorous style of
Beethoven. Yet concertmaster of the NCPA Orchestra LI Zhe will show the
composer’s gentle side with the Romance from The Gadfly Suite, arranged from the
composer’s score for the film The Gadfly. His performance will display the love and
passion in The Gadfly, the novel that has inspired millions of hot-blooded Chinese
young people.

Young Chinese pianist Tiangi Du plays Shostakovich’s bold music brilliantly with
the dazzling charm of youth. The performance is heroic, energetic and joyful, as
the composer wished it to be. The interaction among the piano, the solo trumpet
and the strings reminds us of the style of the concerto grosso of the Baroque era.

For the composer, Symphony No. 10 in E minor means the beginning of a self-
releasing new age, as well as bitter memories of the depression in the past. On
the evenings of November 20 and 21, 2020, the NCPA Orchestra under the baton
of conductor ZHANG Guoyong will demonstrate what violinist David Oistrakh
called “the intensive drama, violent conflicts and charming, elegant phrases.”
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Beethoven with LU Jia and China NCPA Orchestra & Chorus

B EE L0 Jia Conductor

lET NE Jianing Kong Piano
ARM 255 ZHOU Xiaolin Soprano
BT REES NIU Shasha Mezzo-Soprano
BReE 555 Jinxu Xiahou Tenor
KEER n{EEEl GUAN Zhijing Bass

Ew Sl8kEE JIAO Miao Chorus Master

NEHF BIELMEH, Op. 80
N£F D/NAENSKIGHE, Op. 125

Beethoven Choral Fantasy, 0p.80
Beethoven Symphony No.9 in D minor, Op. 125
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On December18-19, 2020, the first concert of the series to celebrate the 13th
founding anniversary of the NCPA will be held, with the collaboration of
Music Director LU Jia of the NCPA Orchestra, Jianing Kong, the youngest Chinese
professor at the Royal Academy of Music, pianist FU Cong’s last student, and

the artists of the NCPA Orchestra and Chorus.

2020 is also the 250th anniversary of Beethoven’s birth. Beethoven carried
forward the tradition of the Classical era, and his innovation started the
Romantic era. He was admired by both Brahms, the advocator of “pure music”,
and Brahms's opponents who advocated the “New German” music.

In 1808, when the famous concert of December 22, which lasted four hours, was
drawing to an end, Beethoven improvised the piano solo of the Choral Fantasy,
which was just finished before the performance. The audience at the Theater an
der Wien, tired and cold, would not be able to imagine that it was the forerunner
of Symphony No. 9 to be completed 15 years later.

The success of the premiere of Symphony No. 9 on May 7, 1824. was
unprecedented and unrepeatable. When the instrumental and vocal sound
of the powerful ending gradually faded, the crowd burst into thundering
cheers and applauses. The composer turned around with someone’s
support to see the touching scene, but he could not hear the applause now.




116 BExARRERFER

2020.12.20

BRIT
Concert Hall

| &I8H 2020/21 B

EZRARIBTEERE =/ The 13th Anniversary of NCPA Il ZR:2#5Z BA Sounds of China

AR Wi
A POEM OF HEROES

a3, KESERKEIFREZ KA
LU Jia, ZHANG Qiang and China NCPA Orchestra

8% I5E LU Jia Conductor
i g2 IHANG Qiang Pipa

FRE (B#H) 7=
BEE E_EENE
EPK RIMF CRIAEKD
B XMF CARRELRE)

JulianYu Fvolution World Premiere

ZHAO Jiping Pipa Concerto No.2

XIN Huguang Symphonic Poem Gada Meilin

QU Wei Symphonic Poem Monument to People’s Heroes

‘B1H#, 5EH, XEHF” , BEHE - XE) F, SHHPBWHR. 2020
Biizhr, 28208, USFELR, BEEHNBRE—ERKEARERTZAESR
2. (B#H) BUXtEREE, cHISERKREXZNNEFTEERZ—. ABEBRE
ARENTRERTNERKERZEEE, URBREZRETHEE. BERETH
EN, ERETELR, RNBFRU—EE, THEELESE, BALASTRRE.

BEFTNKE_BEENZE) SERANRSFTEXBREKEGEE, &
AELESHES FENCNEENZH. FAMNTENFFRRREERB R
PARE|ERT, SBHRND, RAEBMAMN, KA&FMAM, =RDOMIEIFRR.

16 F, FRPARAEREZRFHAEAFENFIF)N, BRTRIFKERRE
MRS EEGELEHK FHEFRSRXMEE, REFEREE —FHS.
W, LETPUNEABRBREXERBAFLEAREARER. 2B TF, it
EREERBER SFETEERENEER U—CZ8, SXRBEFH.
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1959 £, {FHREEARMMEDRTES RERFIBMEETRIT ( AREELD
R . R 1940 FEMALEREDZAXRZRE RABRNIFHAZE, HEDZRE,
B IR, THElZRE, Wkl Z&KT, BEHEEIREF, ARZEKERS!

“If you can improve yourself in a day, do so each day, forever building on
improvement as in evolution.” This line from the chapter of “Great Learning”
of the Confucian classic The Book of Rites has now found new meaning in the
music for this concert. On December 20, when 2020 is drawing to an end, you
will have the chance to witness a great event in Beijing—the second concert of
the series to celebrate the 13th anniversary of NCPA. This night will present
the world premiere of Evolution, a work commissioned by the NCPA to honor the
NCPA Orchestra’s glorious achievement over a decade. The work, composed by
Professor Julian Yu from the University of Melbourne, one of the world’s most
influential composers of Chinese origin, is imbued with joy, festivity, and thousand
years of history of the Chinese pentatonic scale. The music is vivid, like an agile
dancer dancing the way across a lake’s surface towards the palace of music.

ZHAQ Jiping's Pipa Concerto No. 2 was jointly commissioned by the NCPA and
the Sydney Symphony Orchestra. It is the first pipa concerto in history
commissioned by a western orchestra. The pipa’s melodious imitation of the
Suzhou pingtan, a form of ballad singing in the tuneful dialect of Southeast
China, is set off by the symphonic orchestra in the background. The music is
sometimes powerful without a hint of too much effort, sometimes peaceful with
refined beauty, creating a new artistic style that integrates the east and west.

In 1956, XIN Huguang, then still a student in the Department of Composition of
the Central Conservatory of Music, was inspired by the story of Gada Meiren,
the Mongolian hero who fought against warlords to protect the herders and
composed a symphonic poem of the same name. The piece was premiered

in the following year in Beijing, which brought Xin a great reputation. By

the time, the young woman who was born in Shanghai already left with a
determined mind for the great grassland of Inner Mongolia. In the next
decades, she devoted herself to the rescue and arrangement of folk music and
composed over a thousand pieces in the folk music style on the grassland.
With her bravery, she inherited and developed the music of Inner Mongolia.

In 1959, composer QU Wei composed the symphonic poem Monument to
People’s Heroes while studying at the Moscow State Tchaikovsky Conservatory.
QU Wei was a senior Chinese composer who started teaching at the
Department of Music of the Yan’an Lu Xun School of Art back in 1940. The
composer, who participated in the Chinese revolution himself, witnessed
many heroic actions with his own eyes. Based on years of study of composing
techniques, and drawing on elements from traditional Chinese music drama,
he composed this heroic piece as a salute to the people’s heroes.
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NCPA 2021 NEW YEAR'S CONCERT

= 5% L0 Jia Conductor

2021.02.09 .

5rr BEREH—EEKEA

Concert Hall

MEE REHE 2021

THE SPRING FESTIVAL MUSICAL GALA
FOR CHINESE AROUND THE WORLD 2021

&% 8% LU Jia Conductor

2021.01.15/16
SRT

Concert Hall
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RZ# % BB Sounds of China

ItRAEIE
BEIJING CHORUS

HERESERKREIREZXRE. GIEH
Darrell Ang and China NCPA Orchestra & Chorus

e BiE Darrell Ang Conductor
K3 FLis fEfTZ= S ZHANG Wengin, KONG Di Coloratura Soprano
EZME XeS LI Xintong Soprano

Fh BEeE WANG Chong Tenor

W#E Xhs YANG Yanting Alto

FiBE BhES WANG Haitao Baritone
XRE =EINE LIU Mingzhe Peking Opera Vocal
BT AR ZHAO Ning Xihe Dagu

I BEERE ZHAO Ling Narrator

2P Bz LIANG Yufeng Tenor

H#H S8IEE JIAO Miao Chorus Master

DR BET t/aBEz 5 RMEE (ERAEIED

MENG Weidong, TANG Jianping / Lyr. ZOU Jingzhi Choral Symphany Bejjing Chorus
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O#RYE e IEAE Mahlermania

bR
BREAKING DAWN

55%. ToBEERKEIRE X RHE
BERRR. DS IRIEHE

Bright Sheng, Mahler, and Brahms with LU Jia, WANG Yunpeng
and NCPAO

% B LU Jia Conductor
I BhE WANG Yunpeng Baritone

BRE (£0BHKR) HREE
o8 (RITEZRD
#Siuipir FXIAE=SXEE, Op. 90

Bright Sheng Aoosters of Dawn World Premiere
Mahler Lieder eines fahrenden Gesellen (Songs of a Wayfaren
Brahms Symphony No.3 in F major, Op. 90

BEFRAE, EAREKT, 20214F3 A 1B HERARREZXFES TRESKT. I=
RERZADLEREREEZBENFHRBREME (E0WER) BMRLKER. WSR2
B, FAXZIEIR, SROXMZAESA.

1884-1885 £, BEDI—F—ZE T (IkITE ZRN) 1NA5H. IFMEFBER 12 £
BHENSEREIFCHNEINE, RBMXEE DA LSEREMAE. £S5 EIFEEE
REBVIER. DR NiE, EEH---, XD NEREU EMER -, FREQL, HYMEREF--
E5R, HRASTR. 7 FHREOENEBERESR (PEEESH) RETFAE, KA
FPRRFE, BERKEUSREEZNEFEXN, MEFBEE) ‘%" SHESNATHA.

BARFER, CERRE, LLilD8;, BEACKXRS, BLURNE, LLAIPRIBET %R K
NEBHFERMPETEH—F" NIFMRIIIEHT, T 1883 F 50 ¥ 2B EEERITESLIE
TAE=RH Y , BRI - EFRBHREH PDRIBHN ‘R 7 . AETRESN ‘R
H®”, WELMCR “BBRMRE" NIRIBEED F- FAF RS, BEEaRETN
BRISEH, MURBBETERIIRSEROD TH— B E&E Rz 0.
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The rising sun warms up the east when the rooster crows. March 13, 2021, will
see the world premiere of Chinese American composer Bright Sheng’s Roosters
of Dawn, co-commissioned by the NCPA Orchestra, Carnegie Hall and the National
Arts Center of Canada. With musical images and humanistic feelings, the piece
shows the encounter and integration of the eastern and western cultures.

Between 1884 and 1885, young Gustav Mahler wrote the texts and music of Lieder
eines fahrenden Gesellen, word by word and note by note. At the time, Mahler
wouldn't be able to imagine his success as Hofoper’s director 12 years later. He
was only a little-known conductor trying to make a living, drifting from one
theater to another. The soprano in the spotlight he loved was way out of his
league. “Do not sing; do not bloom! Spring is over... No, no - the happiness |
mean can never bloom!...| did not know how life went on, and all was well again!
ALl ALL, love and sorrow and world and dream!” In the lines showing influences
from the composer’s beloved folk poetry in Des Knaben Wunderhorn, the
composer became the poems’ wandering apprentice. He was not yet the great
philosopher who questioned life and death in music, but he was already starting
to think about the relationship between the ego and the wide world.

Mahler was one of those who already understood the bitterness of life at a very
young age, while Brahms was one of those who were still seeking the meaning

of life in happiness in their fifties. In the summer of 1883, the fifty-year-old
composer finished his Symphony No. 3 at Wiesbaden, Germany. Musician Hans
Richter proclaimed it to be Brahms’s Eroica. Unlike Beethoven's Eroica, this piece
starting with three notes F-Ab-F, Brahms’s musical motto representing “Frei aber
froh (free but happy),” features pioneering innovation hidden in the traditional
form and the Romantic passion hidden in the perfect symphonic techniques.
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HRAKBIREZRE 20210177 EEEIETNEE

BRT BIEHE: —NEERARKREZRE

E W /E.F\ ,% ‘§ IJ Concert Hall - BEETHOVEN WITH SUN YIFAN AND NCPAQ
NCPAO IN CHAMBER

fh—FR 15#E SUN Yifan Conductor

BRARIREZTAZAFRRY, RERARREZRENE RRIREBYEANER
RERIGCELR.

MERF. B, ZfAF. M35, FNERR. Bite., BE, TR, BinERgEs,
ERREREZXRAZARRIIEHR - ARE, LSRRI SF0E MmN, K050
EANOANBERERRNXTERRORS RBRNZARE. AERARREZXRENSRR
MEXR, ZARZARFIVBHAMMNIEI. BH. DEFEE, AMNEERIBFNRMANS R
BE, ERRNEARFENR ANSFERAN—FUWE. BAlt, MINERRNFESER
xR, ERASFREFTENAEFEISFERMABN K THR0HHIIRE.

LRI, ]S N ANBERZHRILENEREE, BEAFTLURIREZNS K,
FURIZSD, MAMISLUSEERNRE. SE5IMNAERSE, BITKELENST. 8
BNRHNSRER,; FURED, tIBGENR—BEE AMRTNERER, JKE
AR BIRANF0 R I T IRIXFO/ZRE |

NEHF FRIAE—SZKKMNES, Op. 18
N£HF CKIAE—SXIgH, Op. 21

Beethoven String Quartet No. 1in F major, Op. 18
Beethoven Symphony No.1in C major, Op. 21

"NCPAO in Chamber" is the quintessence resulting from the exploration of
NCPAO musicians in the delicate and profound chamber music world.

“"NCPAOQ in Chamber” extends a long name list from Bach, Haydn, Mozart,
Beethoven to Mendelssohn, Bartok, Richard, Britten and Shostakovich, guiding
music lovers with strong curiosity and sublime pleasure, to seek and appreciate
brilliant thoughts and artistic treasures of chamber music left by great composers
of the past generations.

In the eyes of NCPAO musicians, chamber music boasts such features as delicacy,
grace, subtleness and intimacy, which is not only its unique and enchanting musical
language, but a secret path leading us to a deep and vast music world. Therefore,
their exploration of chamber music will be a journey shared and experienced

by both the musicians and music fans starting to pursue the nature of music.

During the journey, the individual artistry and sincere friendship between them
will turn into the music that people can feel. During the journey, they aim to
realize the endless donation and intelligent musical dream with their inborn
passion, with their absorbed and creative inherent spirit. During the journey,
they look forward to your participation in this vast and deep music world; and
you will marvel at and be touched by your lifetime exploration and discovery.
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2021.02.25/26
/NI,

Multi-functional
Theatre

BNEH: BERABIRENESR
BEETHOVEN WITH THE NCPA QUARTET

ERABIRNUES NCPA Quartet
FEENIRES LI Zhe First Violin
XZ FZIRE LIU Xian Second Violin
ER TiRE ZHUANG Ran Viola
ZHE KEE LIANG Xiao Cello

FHERE (BNEH)
NEF C/NAENSZRMNES, Op.18
NEF BBRKIAFEASZRNESE, Op.18

JulianYu About Beethoven
Beethoven String Quartet No. 4 in C minor Op. 18
Beethoven String Quartet No. 6 in B-flat major, Op. 18

WNEFE 1798 £ 1800 FE=HK T ECRERN A ENER, FRFES 18, XEPFRBMARS
BHARMERET, HT 1801 EHIR. XFIAAIEMEEREGERT SN, ESZFNES
YEBOIERA.

NEF—AETEEMFPRILMERTTHNEE, lXE C/VEE 4 SHESR, O
RE2HELSE C XiFsk C/ARA. EltzE, FENEMN. FAR. EN. PR, thiRER
E5—XEMLHTIRE.

0% B KigsE 6 SIERD, #HlE. B0, BH. RE. SAETHERESF— ‘i
7 REGEESMHRNRNEE, NIEFSHETRSTRNXAREFEIIFE.

202162825, 26H, HERARIREZXFTANMZRER: FHE. XK. £R. RH
HARNERARIRNERESUABABRARIB)\EIA, FoRBLEhMILL R,
AERT - FEFHRSEE, BEECHFUIRTREQNSHFEHMIENZRNESR.
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Beethoven composed his early string quartets, Op. 18, between 1798 and 1800.
These works dedicated to Prince Joseph von Lobkowitz were published in 1801.
They are thought to demonstrate his total mastery of the string quartet developed
by Haydn and Mozart.

Beethoven tirelessly tried new things in his composition. For example, all the
four movements of the String Quartet No. 4 are developed centering on C major
or Cminor. On this basis, he explored the possibilities of dramatic conflicts in
restless rhythms as well as disturbed and oppressed emotions.

The String Quartet No. 6 in B-flat major features elegance, delicacy, vigor and
contrasts. In the final movement, the first section “Melancholy” followed by the
vivid melody of German country dance music are unforgettable. Beethoven
explored the relationship between the themes and variations and sought the
balance among different voices, On February 25 and 26, 2021, the NCPA Quartet,
consisting of the four string principals of the NCPA Orchestra, LI Zhe, LIU Xian,
ZHUANG Ran and LIANG Xiao, will meet the audience at the Multi-functional
Theater of the NCPA. They will present the string quartet, a tribute to Beethoven
by Chinese Australian composer Julian Yu, winner of the Vienna Modern Masters
Composition Award and twice winner of the Paul Lowin Orchestral Prize.
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Bl J.: /\Ijillj-‘zrlrﬁ
COMBATING THE PANDEMIC WITH
CONCERTED EFFORT

RETRBHENLEGIEFR

Five Choral Works Born amid Pandemic

(RESIFED Angels Tell Me

T 7iE/F 2Rl Lyrics: WANG Ning / Music: WANG Liguang
CXRENSED Sithouettes of Angels
REFAKTF—H Lyrics: YUAN Ying / Music: ZHANG Qianyi
CHEIAEBD Sisters and Brothers

i b aGlE S =:: Lyrics: HAN Jianguang / Music: CAI Dongzhen
(PE—E®R) China Must Be Strong

FERIQIE/EDE H Lyrics: WANG Xiaoling/ Music: YIN Qing

CRAEMENE/NREHIXNED Solidarity Means Strengthy Work Harder for Wuhan
BATIE A/ RALniE Lyrics: MU Hong, Music: LU Su / Lyrics: XU Zhuangli,
TFHeh Music: WANG Ziyu
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2020 4], —HRMERNFEMLREETLELES
i, EREMEEERTRNNER, BRARRSIEERK
REI “AZHER" S8, 25%M 7T 5 EnEalafF
miIEE, BARKBERBNZARFRATUE—LNBRET
MINIEEE .

ARBRRVE, SERNZARNEEDREBRE
F5E, XERBIMFERD TIERM, AEKE—LNERX
FFPAELRRXNERXERHEKE (BEMENE /A
XN ) REEFR (XENSR) . EEHEHNR
i\, RERSNEE, REALCHNHIBIFREBNZIFE
BIOLPESRE, EEBRELMERG. GIERE (X
{EE’] £ HRFEXEHENE, BESFHRKT—IE

73HDJ;T$A$3F£V'FE’]E$ ZfFiE, FFEXH
/\ BETFFRRENOOCE, BEAMINEFARNE
BEEFRNXN, R —EREERSREB W, B
RIZARTNEE, REREBIOLEILHNE—1EE.

EELZCBNRALS, #ERL, wiz5.
ERBOARE, SEEXEGREIELT CEKREHY (P
E—E®’) «f{éﬁiiﬁ?ﬁ» —8hMEa@, RARIBR T AR
ARMERBENELCHNES. i (IARE ) BRBHN
AR~ —7T B, /\Hi#ﬁﬂ’]l SHEtH, IR R
HNFRBEE. FUBEERRERR, FRESENFRXR
e, BR—TPHE. EXMREEEN&T L, BER
HTERY, SERNZARIIEX DB RRBEELE,

AENIUHER . EEERBIIEREDY. £FEERFE
IMINRIRESE T, R PE—ERIEME, BHE .
WESHNERS, BRLARMNPENE. FEBSP
ERE. XEieiskiR, BESEFER. BFRERRKRS
EBFHRDBHERITIE. BHER/IBIR, BHXRIEN.
SR, RATERFRAST, ARGHIELSRD,
CANBZEZRESRE. Wb, ABHE—A ‘BRNE
&, RBEEXEAR" NHIAETE, BERAERSTE
BRFHREBERKS, BEEURERRMEIE (RESIFREDY .
ZHBHERARRRERKETIFE, PEERFRRERERL
fril, BREARARSNERBFRP, BASEENRIIEIEF
@. FRUHEHNAA, BEANBERFARKE. EFA
RFFTOBERE—T “THE NAXERF, FEESFHER
KT EEE, A “KE” NNERSEXREEE,
MEFRTHEEN R TETRRNENSRE, AFBH
BREBHEY, BHTE2ANZTIFEXSREHENILE,

BREGAENER, hREAIIERNEXR., HMNE
BREXE ‘R NRELMRN, ENAENS ARy, RE
BABRMNAERNT. SALEEBFEN, RERBEAR, E
FPIGENBSRTHEL, NECNESUEIRIEKN.
PHRE, SEBERNZARMNTEUS REELH, T
OR. FHEL, AEFNREEEEAMNKREENER
ARERNNSFE, ARBNRBEEREREZNNE.
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The beginning of 2020 saw the outbreak and
rapid spread of the COVID-19 pandemic in China.
At the grimmest stage of pandemic prevention
and control, China NCPA Chorus, in response
to the call of the Center for “combating the
pandemic with arts”, completed the creation
of five choral works combating the pandemic,
encouraging “soldiers in white” fighting at the
front with artistic works full of positive energy.

At the beginning of the outbreak of the pandemic,
the artists of the Choir, upon receiving the task
of song recording, rushed to their posts without
hesitation, sending a song medley Solidarity Means
Strength/ Work Harder for Wuhan as well as a choral
work Silhouettes of Angels for all "angels in white”
fighting at the front, and all compatriots concerned
with Wuhan. The former, with sonorous lyrics,
impassioned melody and inspiring tunes, calls for
light and hope at the darkest moment, conveying the
determination to win the war against the combat. The
choral work Silhouettes of Angels features a lyrical
tune tinted by sorrows. Its music was composed by
Zhang Qianyi, a famous composer, and its lyric was
authored by Doctor Yuan Ying, who once
participated in the combat against the SARS
pandemic. With truthful and moving lyrics, the
song airs the voices of the people and contains
people’s sincere eulogy and concern with medical
workers.Once released, the song is widely sung
by several social units, the mass and artists,
quickly spreading to all corners of the country.

In the campaign against the COVID-19 pandemic
lasting several months, the whole country worked in
concerted efforts for a destiny we shared. With the
development of the pandemic, the Choir recorded
and launched three works successively, Sisters and
Brothers, China Must Be Strong, and Angels Tell
Me, which tremendously enhanced the confidence
and courage of the mass combating the pandemic.
The song Sisters and Brothers, with a cozy and
serene tune, presents the spirit of solidarity with
which people from all directions pool resources
to assist one place in trouble, and delineates the
friendship of compatriots. Just as the composer Cai
Dongzhen notes, music not just conveys melody but

more importantly a kind of energy. In this battlefield
without smoke of gunpowder, sisters and brothers
help and encourage each other, a compassion
delivered by the artists in the Choir by singing to
cheer them up. While the pandemic was brought
under control and production and normal life were
quickly restored, the song China Must Be Strong was
created as a result. The vigorous and heroic music
celebrates the Chinese power, spirit and efficiency
admired by the world. The battle hymn combating the
COVID-19 pandemic has been co-produced by Wang
Xiaoling, a famous lyrical writer and playwright and
Yin Qinglian, a famous composer. Short and concise
with a vigorous and grand style, the song expresses
the confidence and determination that the people
must win under the leadership of the Communist
Party of China, providing inspiration to everyone who
hears it. Additionally, to pay tribute to novel heroes
in the new era who “transmit angelic light and heat
with the warmth of white uniforms”, the National
Center for the Performing Arts and the Chinese
Conservatory of Music worked together to launch
Angels Tell Me, a symphonic chorus about combating
COVID-19. With lyric written by Wang Ning, President
of the National Center for the Performing Arts, and
music composed by Wang Li, President of the Chinese
Conservatory of Music, this song is a rare symphonic
choral work among the many works about combating
the pandemic. From a brand new perspective, the
work starts with a “dialogic” form with people asking
medical workers and medical workers answering
questions. The lyrics form a Q & A dialogue between
different parts. People’s questions to “angels” are full
of concern and care, while medical soldiers’ replies
are suffused with the selflessness and bravery out
of their faithful observation of their duties. Singers’
voice and the music of instruments complement
each other to present the eulogy of all literary and
art workers for heroes combating the pandemic.

No winter will not go away, nor will spring never
come. We will eventually see the final victory over
the pandemic. But we live a peaceful life now, only
because some people carry the heavy burden for
us. Greatness is derived from ordinariness, just
as heroes come from common people. Medical
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workers fight bravely at the front, healing the sick,
saving the dying, and protecting our health with
their courage and commitment; while the artists
of the Choir wish to spread light, console hearts

and inspire confidence with music, conveying
people’s firmest faith and most ardent yearning
with their beautiful melody and contributing their
sincerest strength with their passionate songs.
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Concert Hall CBRSTHRE) RESE )
BT/ RR S X8 {RBIRRAIRND

HRERE (REEE) /APEFRSIE

CHIRFE IR )
% ﬁ‘* ::Ez -‘-’-g B EABSA T A,

CIBHIRD (BRBRBIPTHIZE )

HEERB (WY /[FF - TF) - kB SH/ETES - SXER,
CHORAL WORKS FROM AROU N D {E 2= /R(Stephen DeCesare) R & 18 OFEHNKE/E - BREH/RH
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BEAIE: 15T
WU Lingfen and China NCPA Chorus CEERER) BRI, REFAREYH. BT
KRR 1BE WU Lingfen Conductor Mixed Chorus: The Vellow River under the Heaven
Welcome Song Northern Shaanxi folk song / Chorus adaptation by XI Qiming
Philippine folk song / Composed by Benny Castillon Four Seasons
Eventide ) Inner Mongolian folk song / Lyric translation by GUO Youming / Chorus
Hungarian falk song / Composed by KODALY adaptation by YONG Rubu
Ritmo
Composed by DAN Davison Female Chorus:
Waves of Heilongjiang ) The Moon Rises above the Island
Composed b_y J_us / Chorus adaptation by Sokolov From the Peking Opera “The Drunken Concubine” / Chorus adaptation by
When the Singing Starts 700 Ve
Lyric by SHUNTAR Tanikawa / Composed by KO Matsushita
Lovely Home .
From the opera "Clari” / Composed by HENRY Rowley Bishop / Chorus Mixed Chprus:
adaptation by STEPHEN DeCesare The Sky-like Alashan
Lyric by Wulanbagen, Maxibilige / Composed by Se Enkebayar
Male Chorus: Dragon Boat Tune
Bonse Aba Hubei folk song/ Chorus adaptation by CHEN Guoquan / Accompaniment
Zambian folk song by HUANG Huailang
The Green Lancang River
Mixed Chorus : Music of the Dai people / Lyric by JIAN Feng / Composed by XIE
South African celebration song Gongcheng
Chorus adaptation by DANIEL Jackson The Story of the Sichuan River

) Lyric by ZHOU Changzheng, SONG Mingzhu / Composed by SONG Mingzhu,
Mixed Chorus: ZHOU Changzheng
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The world of folk songs has no borders. It breaks
the barriers of time and space.In songs, we see
people across the globe have similar aspirations; the
emotions are beautiful and sincere, encompassing
the feelings of love and peace, honesty, compassions,
beauty, the joy of harvest time, the crying of the
newborns, the sweetness of love, the bitterness
of nostalgia, the longing of the homeland, the
praising of the mother earth, the admiration for the
universe and all creatures,and the awe for nature...

Choir, as one of the oldest forms of music, is the
utmost form of vocal music for its rich layers,
harmonious arrangement, colorful textures, and
three-dimensional sound effects. Through the
combination, development and alternation of melody,
rhythm, harmony, density, expression and other
elements, it articulates the human soul. Since
“woodwind is better than strings, while voice is better
than woodwind”, the chorus comforts the world
with warm voices and conveys the sublime nature of
music. The choral music adapted from the folk songs
brings about a new listening experience and artistic
effect derived from fusing all possibilities of human
voices, and greatly deepens the emotional dimension
of the original songs. NCPA Chorus invites you to
take the wings of harmonious voices to travel across
China and all five continents; to experience the global
unity under integrated musical forms delivered by the
folk songs in chorus; and to savor the charm struck
up by the difference among languages and cultures.

Bonse Aba, adapted from traditional Zambian
folk songs, South African celebration song
adapted from South African folk songs, all
represent the wishes and the longing for truth,
goodness, and beauty of different ethnic groups;

These songs, such as Eventide, adopting the
tone of Hungarian folk songs; Lovely Home, an
American folk song, tell about the nostalgia
for the motherland, home and lovers; The
Story of the Sichuan River, created with the
popular folk tunes and boatman’s songs in the
Chuanjiang River, are universal gondolier’'s songs,
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conveying the hardworking and uplifting spirit;

the Dragon Boat Tune, adapted from Hubei folk
songs, sing for a happy life and joyous times;

The Green Lancang River, based on the
folk music of Dai minority, Four Seasons,
adapted from folk songs of eastern Inner Mongolia,
and The Yellow River under the Heaven, based
on northern Shaanxi folk songs, are singing in
unison to praise nourishing mother nature, and
to express the people’s gratitude to the streams,
mountains, and prairie, for their life of abundance...

These works carry the same emotions but with
different vocabulary, different rhythms, and
different tones. They also narrate a similar life
yet with distinctive dancing and singing elements;
yelping or whispering, singing or onomatopoeia,
these are spiritual or cultural expressions beyond

the function of languages; they are the most

universal melody and sound of the human soul.

This concert of folk songs choral music is intended
for the audience to experience the integration and
exchange of different music from different cultures;
the program also aims to carry on and carry forward
China’s rich folk cultural heritage. In praises, tunes,
and admiration, we stand together; with voice and
harmonious singing, we build a stage for Chinese
and foreign folk songs in chorus, promoting a spirit
of caring for each other, this land, and this planet!
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Mixed Chorus

Greensleeves

British Folk Song / Choral Composer: Bob Chilcot
Danny Boy

Irish Folk Song

Lovely Home

From the opera Clari / Choral arr.: YANG Hongnian

Female Chorus

0n Wings of Song

Lyrics: Heine / Music: Mendelssohn / Choral arr.: YANG Hongnian
for the Beauly of the Farth

Music: John Rutter

Missing You for 365 Days

Lyrics: WU Yukang / Music: LI Weisong / Arr.: WEN Zhanli

Mixed Chorus

Dragon Boat Melody

Tujia folk song / Choral arr.: LIU Xiaoxing

Heavenly Alxa

Lyrics: Ulaanbaagen, Mahibilig / Music: Sai Ngbayar
Gaerlitai

Arr.: DU Mingxin
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Male Chorus

Fvening at the Roadstead

Lyrics: A. Churkin / Music: V. Solovev-Sedoy

Beautiful Angel

Mexican Folk Song / Music & lyrics: Cellino Mendoza Cortez
Bonse Aba

Zambian Folk Song

Mixed Chorus
How Can | Forget Him?
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Lyrics: LIU Bannong / Music: ZHAO Yuanren / Choral arr.: HUANG Youdi

Bidding Farewell

Lyrics: LI Shutong / Music: J.P. Ordway / Choral arr.: ZHOU Xinquan
Beyond the Water

Lyrics: QIONG Yao / Music: LIN Jiaging / Choral arr.: JIN Wei
Clouds of Hometown

Lyrics: Xiaoxuan / Music: TAN Jianchang / Orch.: GAO Weichun
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“After fresh rain in mountains bare,/ Autumn
permeates evening air,” as is described in a classical
Chinese poem. In the deep autumn of October,
melodious songs, like clear spring water, seep
through our hearts, “for the beauty of the earth”, as
a song goes. Music is the best artistic expression of
culture. Beautiful music can lead us to experience
the customs of different countries and ethnic groups.
This concert, covering a diversified range of works
from Chinese ethnic songs, modern artistic songs,
world ethnic songs, and romantic folk songs, will
bring us the most romantic and aesthetic music in
this most wonderful season.

The first half of the concert consists of three
English folk songs, Green Sleeves and Danny
Boy with a song England flavor and Lovely Home.
These works, featuring both meaningful lyrics and
catchy melodies, are extremely artistic, presenting
meticulous and sincere feelings while creating
poetic and picturesque conceptions. In the heavenly
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female chorus, three famous pieces of music from
different countries are presented, respectively On
Wings of Song by Mendelssohn, a German Romantic
composer, For the Beauty of the Earth, a hymn by a
British composer John Rutter, and Missing You for
365 Days, a passionate song adapted by Wen Zhanli,
a young composer in China. Besides, the concert will
present music of ethnic groups in China, including
Dragon Boat Tune, a humorous and passionate Tujia
folk song, The Sky-like Alashan, a Mongolian song
with a profound meaning. These songs will take the
audience to pastoral musical pictures of blue sky,
white clouds and pastures and to experience the life

and feelings of nomadic peoples in the north.

In the second half of the concert, the male choir
will bring the audience three works with distinctive
regional styles: Evening at the Roadstead, a Russian
song, Beautiful Angel, a Mexican folk song, and
Whoever loves to sing is a messenger of love, a
Zambian folk song. Native music and customs of
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different countries will be shown. Towards the end of
the concert, we will present Chinese artistic songs
in different periods along the historical development
of chorus in China, from How Can | Forget Him?,
Beyond the Water to Bidding Farewell, an artistic
song created by Composer Zhou Xinquan according
to Farewell, a school song, as well as Clouds of
Hometown, which expresses overseas Chinese’s
nostalgia for their motherland.

Celebrating the harmony of all things and the
gratitude for peace, the passionate songs will take
us into the fantastic world of music. Let us sing for
the beauty of the earth together in this warm chorus

concert.
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Mixed Chorus:

Country Roads

Lyrics and music:YE Jiaxiu/Choral Composer: WANG Jinfeng/Music
Accompaniment: LI Yugiu

Shiny Days

Music: LUO Dayou/Choral Composer: JIN Wei

A Beautiful Night on the Grassland

Music: WANG Hesheng

Red Peach Flower & White Apricot Flower

A Shanxi folk song/Orchestration: JIN Wei

Female Chorus:

Plum Blossoms in the Snow

Lyrics: LIU Xue'an/Music: Huang ZifArr.: YANG Hongnian
Spring Water Tinkles

Lyrics: MA Jinxing / Music: LV Yuan / Arr.: LIU Xiaoyang
The Little Cuckoo

A Polish folk song/Trans. and Arr.: WANG Qing

|-
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Male Chorus
In that Faraway Place
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Folk Song of Qinghai/Organized by WANG Luobin/Choral Composer: JIN Wei

To My Deskmate

Lyrics and music: GAO Xiaosong/Arr.: JIN Wei
Snowball Flower

Choral Composer: Slavyansk/Music Accompaniment:
Alexsandrov/Trans. and Arr.: XUE Fan

Mixed Chorus:

Pear Flowers in Blossom Again

Lyrics: DING Xiaogi/Music: Akira Inaba

The Wind That Shakes the Barley

Lyrics and music: LI Jian/Arr.: ZHAQ Zhao

Night of Ulan Bator

A Mongolian folk song/Lyrics: Sangdezhabu /Lyrics: Purevdorj
Swan Goose

An Inner Mongolian folk song/Arr.: MENG Weidong
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The year of 2020 is ending, as we have gone through
most of the year. In the year affected by the COVID-19
pandemic, do you want to re-enter the center for
performing arts to relax in the nice melodies and
enjoy peace and beauty? For this concert we have
specially selected a series of modern folk songs,
such as Shiny Days, Country Roads and Spring
Water Tinkles, to welcome you back to the theater
with beautiful songs.

With the diversified development of music, modern
folk songs have been gradually introduced into our
life, which can clearly express people’s feelings about
love, hometown and other things, and strike a chord
in the hearts of the audience, who will spontaneously
sing them. Snowball Flower is such a work, which is
adapted from a Russian folk song. With a passionate
melody and a strong style of Russian folk songs, the
song expresses a Russian young man’s pursuit of
a beautiful girl and his longing for love. This piece
of music not only features a soothing and peaceful
melody, but also has a jumping and cheerful rhythm,
which changes from the moderate to the faster
and faster warm dance rhythm, characterized by
a Cossack style. With a male lead singer and a
chorus, the song set off a warm, joyful and bright
atmosphere, fully presenting Russian young
people’s yearning for happiness and love. The song
The Wind That Shakes the Barley also celebrates
love. Different from the previous one, this song draws
more attention to the feeling of being carefree in
singing, which shows the yearning for the once pure
and beautiful love. With relaxed and peaceful singing,
some aestheticism is added in place of sorrows.

The song Pear Flowers in Blossom Again deeply
eulogizes the nostalgia for hometown. What we
cannot forget are the pear blossoms, the village
dyed white by the blossoms, and the mother weaving
cloth under the pear trees. Sadly, when we revisited
hometown, Mother was gone. The melody like a
nursery rhyme will melt our hearts and trigger
homesickness.
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In addition to popular folk songs, local folk songs
have also been selected for the concert. Singing folk
songs in the form of chorus is a successful attempt,
not only highlighting ethnic cultural heritages, but
also interpreting the connotation of folk songs in the
most stereoscopic and expressive way, so that the
audience can fully enjoy and deeply understand the
local customs of an ethnic minority.

In that Faraway Place is a song written by Wang
Luobin for Saye Zhuoma, a Tibetan girl, when he
was taking part in the filming of the large-scale
documentary “Long Live the Motherland” directed by

Zheng Junli, a famous director. The beautiful and kind

girl Zhuoma and the wonderful life on the grassland

left such an indelible impression on Wang Luobin
that he boldly borrowed the forms and elements of
Russian music to complete the creation of this world-
famous love song in one go.

Every song expresses a special feeling, and we
have reminiscence and expectations. We hope you
still have your own happiness when pear blossoms
come out again. We would also like to be like
the pear flowers in our childhood, blooming at
the familiar road entrance, bringing you a faint
fragrance as you pass by, and seeking constant
love with you little by little. Welcome to “Pear
Flowers in Blossom Again: Chorus Concert of
Classic Works By China NCPA Chorus” !
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Mixed Chorus

We're Beautiful Girls from Paris

From the opera The Merry Widow/ Music: Franz Lehdr
Song of Women

From the opera The Merry Widow/ Music: Franz Lehdr
Oranges Give out Fragrance

From the opera Cavalleria Rusticana/ Music: Pietro Mascagni
Song of Flames

From the opera Othello/ Music: Giuseppe Verdi
Marcia Trionfale

From the opera Aida/ Music: Giuseppe Verdi

Female Chorus

Icy Wheels on the Sea Island Turn for the First Time

From the Peking opera The Drunken Beauty /Choral composer: Z0U Ye
Joy of Snow Flakes

Lyrics: XU Zhimo/ Music: ZHOU Xinquan

Male Chorus

Hand-in-hand

Kazakh Folk Song / Lyrics and Music: PAN Yingfeng / Choral Composer:
LIU Xiaoyang

Joyous Naadam

Lyrics: Bayinjirigala / Composer: Enkebayaer

Mixed Chorus

Silhouettes of Angels

Lyrics: YUAN Ying / Music: ZHANG Qianyi
Sisters and Brothers

Lyrics: HAN Jianguang / Music: CAl Dongzhen
China Must Be Strong

Lyrics: WANG Xiaoling/ Music: YIN Qing
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Mixed Chorus

Red Peach Blossoms, White Apricot Blossoms

Folk song of Shanxi/ Choral composer: JIN Wei

Travel on Ridges

Lyrics: ZHUANG Nu/ Music: WU Zhigiang/ Choral composer: Mao Yuan

| Love the Blue Sky of My Matherland

Lyrics: YAN Su/ Music: YANG Ming/ Choral composer: YANG Ming and XIAN
Bin

Female Chorus

Reed Catkins

Lyrics: HE Dongjiu/ Music: YIN Qing/ Choral composer: LIU Xiaoxing
365 Days Missing You

Lyrics: WU Yukang/ Music: LI Weisong/ Composer: WEN Zhanli

Male Chorus

FEvening Bell Ringing at the Nanping Hill

Lyrics: FANG Da/ Music: WANG Fuling/ Choral composer: LIU Xiaoyang
Crescent Moon

Lyrics and Music: LI Haiying

Mixed Chorus

Shiny Days

Lyrics and Music: LUO Dayou/ Choral composer: JIN Wei

Remain true to our original aspiration

Lyrics: ZHU Hai / Music: SHU Nan / Choral Composer: MENG Weidong
Lovely China

From the opera Fang Zhimin/ Music: MENG Weidong

A Song Without Words

Theme Song of the film C'era una volta il West/ Music: Ennio Morricone




148 EXRKEIREREFE| ABE 2020/21 B

202012 388, BWEEBRKRREBEAKL 1
BE. NEk, SEAFRNZAREBES. FKOY
ZRHUABTER, EEARKBREXTEREREFE L,
BEFHRAESR2NRLITELERNRFNAEERS
IBE, MRUOEEKNRE, 1L 2020 FRBERIE, &
BHZARNBRZARER, RRSENRRFERHNE
i, FELLATERREL. HRZREERE, X
BT EANMAREMREDHNRSE, REFETAL, BET
LR, ENFEHZE, SEEU—H “WENBF:
BRARRSEDRI 1BAEEFNERS” , ARFIE
R 2020 EAFRM—F, EM N ERORRZE.

AHEFRBSARAHNNAZ R RE LIS
BRWARORE, FRHHERT R MIKO P
REERRERSIBAES. —SRBENERABIRR
RABIBER: (RENSY) CAKRE) (PE-
B, MRERFANBNIEE, WETHBOHRS,
REACHRAEZBAPNEBOREENNE, &
EHEEIBEL LERRI KRR ZRENBAURN,
SHAERB 000 HR. RESE (RALBEE)
RISHEITFE, ERRUEE, RORERAN, AE
BT RE; Bl (L) SEMAMR, WHTHER,
SREERABALE REQEBCRENL), K ‘5
ATFWAREREVES, ST WEE BB,
EOEPAIIEE, ESEPRABK; BESE (R
BHENEX) XA THEBNERABZE, BEK
BEETX, SHW, MHEERANEERSEE
MR

NERBAE. AAENRBNSF2RY, HE
FARESEALERNPERABNARSED, 2
RIE, HEx, ERARRNEES LRNEFNRR.
BUERFERRD, RNBRAEFASFRE LK
W) EHRERUBNERD, BERE (FKL)
BOCARERE T ), B R AR, R AR HEKR
REE) P (RNBERNESR) , BERRBH,
SRRBUY; KB CSHBEL) D GIRRRESS)
FOFERSE, ERREDA. ROTHETSF 2
RIDNSIBEAREES, WIEHRPEHRERE RLH
W) MENRESIE GEBKETEE) , BESIE(E
SHAR) 5. Wi, RBLY (EDEE) TLAK
HEO CERR) BEREAFSFRPE.

2020 FRBTIHANT R, EREEER, ZAR()
BEFRRNE, BREALC, HNFER ‘WENEF’
XE—HEANE RS, RBIEABRBHFE, WENF A,
IR RKIZEF.

December 8, 2020 marked the 11th anniversary of
the China NCPA Chorus. Over 11 years, the young
artists of the chorus have developed the best
chorus both in the orchestra pit and concert hall
with nearly one thousand performances of operas
and concerts with their youth, sweat and pursuit
of art on the national performing platform of the
National Center for the Performing Arts (NCPA).
The outbreak of the COVID-19 pandemic has made
2020 a special year. The artists of the chorus,
with a strong sense of artistic responsibility, have
been taking an active part in the creation of works
combating the pandemic, launching online and offline
concert performances, and expanding the channels
of artistic communication, thus contributing their
beautiful songs for millions of people to inspire
and warm their hearts. On the occasion of its 11th
anniversary, the chorus will launch “"Shiny Days :
The 11th Anniversary Concert of China NCPA Chorus”
to record the extraordinary year of 2020 with their
songs and review its journey of growth over 11 years
of time.

This concert will present the works combating the
COVID-19 pandemic that we have created and songs
widely broadcast online with a strong influence,
especially some songs from Chinese and overseas
operas as well as classical choral works that have
witnessed our development. Three excellent choral
works created by the NCPA: Silhouettes of Angels,
Sisters and Brothers, and China Must Be Strong,
convey the sincerest feelings and warmest strength
with their gentle and powerful melodies, vehement
and passionate songs, and inspiring lyrics. The online
concerts of the chorus during the pandemic have
drawn wide concern and strong response from the
society, with each concert viewed over 30 million
times. The female chorus Red Peach Blossoms, White
Apricot Blossoms features a strong local style with a
clear and lyrical form, gentle and mellow melody and
expressive song and music. The song Reed Catkins,
subtle and delicate, rich and sincere, expresses fond
remembrance with reed catkins. The mixed chorus
Remain true to our original aspiration features catchy
lines like “Don’t forget the path you've travelled no
matter how much land you've covered,/It is blood that
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has produced the country blooming with flowers”
reflect poetic conception with common words and
express heroic aspirations in poetic meaning. The
mixed chorus / Love the Blue Sky of My Motherland
presents the endless love of our motherland, full of
heroic feelings and powerful like a rainbow, inspires
numerous young people to contribute their effort’s to
the construction of our countryside.

The high-standard and large-scale opera and
concert performances over 11 years have made the
NCPA Chorus the best of its kind in China. Being
good at singing, beautiful voices, and virtuoso in
performance have resulted from our long-term
exercise on stage. Therefore, in this concert, we
will present our performing ability with different
musical styles: of world classical opera arias, Marcia
Trionfale from the opera Aida features magnificent
and resolute music and passionate melody; We're
Beautiful Girls from Paris from The Merry Widow
features a cheerful and bright tempo and romantic
and humorous music; Oranges Give out Fragrance

from the opera has Cavalleria Rusticana has lyrical

and fluent phrasing and touching melody. Besides, we
have selected choral art works with a wide influence
this year, such as the female chorus /cy Wheels
on the Sea Island Turn for the First Time adapted
from The Drunken Beauty by the composer ZOU
Ye, and the male chorus Crescent Moon. Additionally,
A Song Without Words adapted from the theme song
of C'era una volta il West will be performed for the
first time in this concert.

The year of 2020 has slowed down the world’s
pace. Before challenges, the artists attempt
to gather strength and warm people’'s hearts
with their songs. We wish to present the special
concert”Shiny Days” to record “those shiny
days full of hope” and let beautiful music always
be our friends.
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Mixed Chorus: Russia, My Hometown
From the opera 7he Dawns Here Are Quiet [ Libretto:WAN Fang / Music:
TANG Jianping

Female Chorus: /e Are the Canal Water
From the opera 7he Ballad of Canal | Libretto: HUANG Weiruo, DONG Ni/
Music: YIN Qing

Female Chorus: Choumou
From the opera A7 shi/ Libretto: Z0U Jingzhi / Music: LEI Lei

Mixed Chorus: /el Gain the Fventual Victory
From the opera 7he Long March [ Libretto: Z0U Jingzhi / Music: YIN Qing

Female Chorus: Say Goodbye to the Red Army
From the opera FANG Zhimin [ Libretto: FENG Baiming and FENG Bilie /
Music: MENG Weidon

Solo: £ Lucevan Le Stelle
From the opera Josca | Music:PUCCIN

E K ZHBLY /BHREH
BEBIE: BILSE

A € %mgm | FLAS 4t
Mixed Chorus: Chorus of Hebrew Slaves

From the opera Nabucco [ Music: Verdi

Mixed Chorus: Anvil Chorus
From the opera // Jrovatore | Music: Verdi

Female Chorus: Ja. wir sind es, die Grisetten
From the opera Jie Lustige Witwe | Music: Lehr

Female Chorus: Saria possible?
From the opera [ Elisir d Amore | Music: Donizetti

Male Chorus: 0 /sis und Usiris
From the opera Jie Zauberfldte | Music: Mozart

Mixed Chorus: Scented Oranges
From the opera Cavaliera Rusticana [ Music: Mascagni

Mixed Chorus: Wedding Chorus
From the opera Lohengrin/ Music: WAGNER
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Chorus is an important part in opera. Different
from ordinary chorus, the chorus in opera is to
underscore the plot by telling stories, enhancing
atmosphere, or presenting conflicts. This concert
selects the classic chorus passage from the operas
commissioned by the National Centre for the
Performing Arts (NCPA). Accompanied by a piano
instead of the orchestra, these pieces further
emphasize the expressions of voices and present
audiences another musical performance different
from the opera singing.

Giuseppe Verdi was the most celebrated Italian
opera composer in the 19th century, best known
for his work Nabucco. At first, he didn’t like the
libretto, and he agreed to write the music just to
make ends meet. But he was struck by a special
line “Va, pensiero” in the script, and the melody
immediately burst into his mind. This is Go,
Thought, on Wings of Gold, later known as "The
Second National Anthem of Italy”, a chorus of
imprisoned Hebrew slaves in the opera. At the
time, Italy was in a divided state ruled by different
foreign regimes. This song resonated the collective
mentality of the Italian people at that time, thus

becoming a timeless popular classic.

Although the opera is imported from the West,
the NCPA has been promoting Chinese original
operas for more than a decade, producing lots
of quality works and engaging many composers
who have written beautiful melodies for Chinese
operas. The Canal Ballad and The Chinese Orphan
draw inspiration from traditional operas, recounting
historical stories with unique significance of the
nation; and with the elements of folk songs from
different regions, Long March, Fang Zhimin depict
the heroic events from the period of Revolution and
become the classics that celebrate the revolutionary
spirit. Russia, My Hometown is selected from the
opera The Dawns Here Are Quiet composed by Tang
Jianping. The story of five female soldiers during
the Soviet Patriotic War is well known in China. The

composer stylistically adapts Russian music and
presents a fascinating chorus through the prism of
Chinese musical esthetics.

In addition to the chorus, the program also
includes several arias, such as E Lucevan Le
Stelle for the tenor in Giacomo Puccini’'s opera
Tosca. This touching melody is like little starlight,
shining in the 400-year history of opera. We hope
that through the superb interpretation of the
NCPA Choir, you'll experience the unique charm
of chorus in operas.




154 ExRKERERFE| ABE 2020/21 B

2021.02.04/05
N7

Multifunctional
Theatre

A
SOUNDS OF HOME WITH LOVE

ERAEIRESEAEHEIS RS
Folk-Song Classics with China NCPA Chorus

&4 EE MENG Huan Conductor
BESE: ST RIS & KR
CELTRIRD

RIFBERR CERFEH ) m/XKLL . Fin/Rl CIREB— IR )
HERWEINP LW

CHEiEd 5B )

WA R/ = WAL BESIE:

(EXREBEmWIE H
(BEHEEEE) IeiER kR EERREH
REEiRIZ =1

(FHRFD
(ZEZIED 65 e ik RIMBEE R/ ZHRESE
Beo¢ia/£Rim R b

CRRBABER D
RESIE: EB5 HERIE/ B ER/RE

o o

CERFED

CHINA NCPA ORCHESTRA | CHORUS 2020/21 EVOLUTION

BESIE:
CEARE D
Bl A=A

(RS Y
ZHRERIIX B

Mixed Chorus

The Night-Song of Yao Mountain

Adapted from Dancing Music of Yao NationalitylOriginal song: LIU Tieshan
& MAD Yuan

Red Peach Flower & White Apricot Flower

A folk song of Shanxi/Orchestration: JIN Wei

Sweet Osmanthus in My Dream

Lyrics: Chen Buchun/Music: Laosan

Sounds of Home with Love

Lyrics: Xiaoguang/Music: XU Peidong

Female Chorus:

Jasmine Flower

A Jiangsu folk song/Arr.: YANG Hongnian
You Give Me a Rose

A Xinjiang folk song/Arr.: GE Shunzhong

Male Chorus:

(EERD
LB RN HE R

CHRERIRE9EE LR )
EHAIRERIVEBRICERD/EZRRRE

Dudaer and Maria

A Kazak folk song/Arr.: WANG Luobin

Hand in Hand

A Kazak folk song/Lyrics and Arr.: PAN Yingfeng/Arr.: LIU Xiaoyang
The Happy Nadam

Lyrics: Bayan Jirigela/Music: Enkhbayar

Mixed Chorus:

Dragon Boat Tune

A Hubei folk song

Fengyang Flower Drum

An Anhui folk song/Arr.: JIANG Wenye

Driving a Mule

A Shanxi folk song/Arr.: XU Xiyi

Lift Your Veil

A Uzbek folk song/Lyrics and score: WANG Luobin/Orchestration: MENG
Weidong
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Nostalgia has always been a major motif with special
significance in choral music. A journey through the
mountains, over the waters, withstanding the rainy
season, skidding through water town, or defying the
boundless desert, can never exhaust the longings
for home. As the greens thrive in warm breeze, the
nostalgia grows in the misty weather. Against the
downcast sunset and the evasive moonlight, when
can the fragmented shadow cast on the misty window
make a complete image of home-coming?

“Spring ends at the same time at two different
locations. As some are thinking of traveling, some are
longing for home.” This concert is to voice nostalgia
with selected folk songs which are time-honored,
memorable, wisdom-embedded works passing down
from generation to generation. These Chinese folk
songs all express people’s compliment and nostalgia
for their hometown and the motherland.

We can hear the delicate and tonal folk tunes of
Yao nationality in The Night-Song of Yao Mountain;
feel the endless longing for the loved ones in
Sweet Osmanthus in My Dream; understand what a
labor’s life is like in Hubei from Dragon Boat Tune;
experience the delight of life in the region of Huaihe
River Basin in Feng Yang Flower Drum; and feel the

2B, TNEHEBERA(CER —RBERLY . (HER
SEWTY . KRERACRFNBEARY FRPBRIEK
HRBEBAFRERL, BEFARME, SEARH (K
LD .

R ERNHFNO—F, RMNEL—HEBRZIM
BREZNCZEZE) , REHEBOFEHENIE,
EEFIREIB[SRL, BREXBRAUAZEEN
BRI, IFRPEILLHEENRBERE.

HMMNARMAVR L2 E T TEIEH e, SHNAIR,
SABHMAME. AFCSEBFERAZANKRIAIE, BH
BEBOMLENE, FTRSEHNRNOREREREZNRIA
ERFROBARE, BMRTARNBEERG, LEHE
fmKAEIE!

‘28 I BRABIKRSERAS RESRDENE
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Chinese descents’ passionate patriotism like the
surging Yellow River in Driving a Mule, a northern
Shaanxi folk song of the unrestrained “Xintianyou”
style. This concert also features Xinjiang folk songs
Give Me A Rose and Dudaer and Maria, and Mongolian
folk song The Happy Nadam which reflects the bold
and free spirit of ethnic minorities, as well as the
song Jasmine Flower which has a more subtle and
reserved expression.

In the coming year, we will stage a profound and
sensitive concert “Local Accent and Nostalgia” to sing
the praise of the different local customs of China,
bring out the profound nostalgia of travellers, fuse
our love for nature and motherland, and articulate
any Chinese descendant’s deep love for the nation.

The fertile soil of China nurtures numerous
melodious tunes which are simple and
lively, and reach deep into our souls. Choral music,
as a tool of artistic expression, has its unique
advantages. The overlaying of different tones can
effectively express the thoughts and feelings of the
music works, stimulate the emotional resonances,
and make the songs lasting classics.

The NCPA Chorus Concert “Sounds of Home with
Love” waiting for you!
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Multi-functional LE NOZZE Dl FlGARO Opera House FANG ZHlMlN
Theatre B4 (Edh Mozart Composer ZEK {Fil MENG Weidong Composer
EA SN Ponte Librettist B DS RE FENG Baiming, FENG Bilie Librettist
En,?‘n *E’fﬁ |_U Jia Conductor ,gr":‘]él g/?‘? LIAOXianghong Director
S5 5% LU Jia Conductor

2020.12.03-06

nn2 Yk FagskE=E i JKW ERIEE

SRT VISITORS ON THE SNOW MOUNTAIN
Opera House
e VISITORS ON THE SNOW MOUNTAIN
s g Lt nEP Sn CHENit O
ing Librettis % b inyi Director
KEE 5% ZHAN(?Guoyong Conductor KEE 5% ZHANG Gt)lloyong Conductor

mnry B - BfEHE =55

2020.09.11/12 £ R = H=-E Xk Bl 17
B2RT Z‘*%-(__IE Theartre GIANNI SCHICCHI PREMIERE

Concert Hall I-A BOHEME S Puccini Composer

HE/ MR Forzano Librettist
82 fF Puccini Composer 5% 5 Ll Jia Conductor
BRFE RN WA Giacosae, Illica Librettist
B EE LU Jia Conductor

2021.03.04-07 E?:ET'E

N
Opera House LAN HUA HUA
KF— 1Edh ZHANG Qianyi Composer

KIS w3 ZHAO Daming Librettist
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Music and painting are all forms of art, both embodying thoughts and spirits,
which are the essence of art. That is why we usually see intriguing connections,
strong emotional ties, or shared perceptions between different art forms.

Since the 2019/20 season, Mr. ZHU Wei, as guest visual artist of the NCPA
Orchestra and Chorus, has been exploring the fantastic common ground between
music and fine arts and trying to build a bridge between the two art forms. As you
can see in our season brochure, such efforts have enabled Mr. Zhu to produce
quite a number of excellent pieces. He works on all possible topics: the passionate
images of musicians on the stage, the strong feelings that a piece of music may
trigger in one’s heart, the joy, excitement, and enthusiasm that fill the space of this
grand theater, and more. He presents all these with masterful lines and colors
and we have incorporated these music-inspired works into our season brochure,
program, souvenirs, promotional videos, and new albums. There may also be salons
where you can meet Mr. Zhu face to face to see how a painter understands music
and theme exhibitions for you to carefully examine more of his music-themed
paintings and get a glimpse at how he has been trying to fuse music and fine arts.

The year 2020 marks the 250th anniversary of Ludwig Van Beethoven and this
maestro has naturally become a major theme of Mr. Zhu's works in the year. As his
music presents to us, Beethoven is by no means a composer who stood alone in
history, seperated from those before and after him. He is a master of all that his
predecessors had achieved, and a trailblazer for all who followed his firm steps,
leaving immeasurable influence for the present and future. In memory of
Beethoven, Mr. Zhu created a piece in which Beethoven is put together, across time,
with a number of maestros that he could never have met in reality in a place that
may as well be seen as a spiritual paradise for humankind. Everyone here is among
the greatest artists in human history: Besides Beethoven, there are also
composers like Giuseppe Verdi, Johann Sebastian Bach, and Gustav Mahler; and
painters like Pablo Picasso, Gustave Courbet, Leonardo Da Vinci, Balthus, and
Piero della Francesca, all situated in scenes depicting the fantastic city of Florence
by Filippo Brunelleschi and the charming building of the National Centre for the
Performing Arts by Paul Andreu. This reminds me of both the poem gatherings
described by ancient Chinese calligrapher WANG Xizhi and the grand scene in
Raphael’'s The School of Athens. Actually, music, paintings, architecture, or poetry,
all forms of art and all the master pieces that mankind has ever seen in history are
creative representations of our minds and lifestyles, giving us come from and
where we are heading.
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IHUWei Guest Visual Artist

Just like the images of Beethoven and those by his side, the dancers who seem to be
making their movements with every bit of energy and creativity they can possibly
muster, all the quiet listeners around the quartet, and all that is depicted in the
hundreds of simple but meaningful sketches by Mr. Zhu, are snapshots of fleeting
moments in our art life. Immersed in these captured moments, one may feel as if
he heard music flowing out from the stage. Whenever the curtain is drawn back,
there is no need to distinguish between the composers, performers and listeners.
Music knows no boundary. It brings the same emotions to everyone who hears it
and builds in every heart understanding and inclusiveness. My words may have
betrayed me when it comes to how much enlightenment arts may bring to us. But
here is Mr. Zhu with his rare talent to capture all these moving moments with his
painting brush, convincing us all of what arts hold out to this world. This is one

of the reasons why we proposed this long-term “guest visual artist” program in
the first place: Mr. ZHU Wei’s paintings turn touching moments on the stage into
eternal memories that we can share. For this, we are truly indebted to him, but
still, we hope we could say this: Let’s look forward to more excellent works from
him in the future so that we can all continue this meaningful visual journey with
him into the marvelous world of arts.

1962 FHEFILR,

1985 F25hE 85 ZAEH, KRASE(N\AREERE) .

1986 FFTENTHIZAZR (RPEEAZER) .

1992 FHETENVTHARABILKRREABEAZE.

2000 FFEREID “BMREH" . “‘HR=E" .

2011 SEHIR AT RI CRIMERRD .

1986 FLLRLIBHZAR. RIHMSMERTIR. BEX. XEBFt. IERTFY
FER, BEILR. OEE

Born in Beijing in 1962
Participated in 1985 Art Movement Activity
Planned and participated in “1986 The Last Art Exhibition

Graduated from Zhejiang Academy of Fine Arts (at present known as China
Academy of Art) in 1986 with Bachlor's Degree

Graduated from Japanese National Osaka Kyoiku University in 1992 with Master’s
Degree

Founded "Digital Communications Beijing” and "Digital Space Beijing” in Beijing in
2000
Published "Details" series Master Brushwork in 2011

Travelling actively between Beijing, Japan, America and other places in the name
of freelance artist and designer since 1986

At present, working at Li Keran Academy of Painting and living in Beijing and Seattle
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LINSHFRER 250 B F

In Erinnerung an Beethovens 250 Geburtstag
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LHU Wei
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Mixed use of oil-based and water-
based markers on 400g brown
paper

1590 x 2550mm

2020

CRHSH Y

Swan Lake

SRIE

IHU Wei
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Mixed use of oil-based and water-
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China NCPA Chorus

China NCPA Chorus is the resident chorus of National Centre for the Performing Arts.

China NCPA Chorus was established on December 8, 2009. WU Lingfen, the famous conductor, serves as its chorus
master. As the professional artistic performing group that belongs to the highest palace of performing arts, the
chorus adheres to the NCPA's guiding principle of "for the people, for art, for the world” and is recognized as
professional chorus with infinite potential.

During the process of its growth, names of many most outstanding artistic masters in today's world have been
observed, including famous directors Francesca Zambello, Giancarlo del Monaco, Hugo de Ana, CHEN Xinyi, CAO
Qijing, LIAO Xianghong, WANG Xiaoying, Y| Liming, LI Liuyi, TIAN Qinxin and YANG Xiaoyang; famous conductors Lorin
Maazel, Zubin Mehta, Daniel Oren, Myung-whun Chung, Jaap van Zweden, Antonio Pappano, Yannick Nézet-Séguin,
YAN Liangkun, YANG Hongnian, LU Jia, ZHANG Guoyong, LI Xincao, ZHENG Jian and YANG Li; famous singers Placido
Domingo, Leo Nucci, Inva Mula, Juan Pons, Brandon Jovanovich, Francesco Meli, YAN Weiwen, DAI Yugiang, WEI
Song, Warren Mok, YUAN Chenye, LIAO Changyong, ZHANG Yalun, ZHANG Liping, Dilbér, SUN Xiuwei, HE Hui, YANG
Guang and XiaoLiang LI. The masters have given high appraisals to the chorus. The world famous tenor Domingo once
said, "l am honoured to cooperate with these gifted young artists”; the late conductor Lorin Maazel said, "It is a Chorus
of passion”; conductor Daniel Oren, who was excited after rehearsal, said, “This is the chorus that has the best sound |
have ever heard. Young as they are, they are better than many of the choruses in Europe”; conductor Antonio Pappano
said, "This is a youthful and passionate chorus that has been well trained to sound wonderful and harmonious”.

As one of China's leading choruses both in the orchestra pit and concert hall, the NCPA Chorus brings to life
fresh and vivid operatic characters one after another with their lavishly expressive singing and passionate
theatrical performance, playing an active role in pushing forward the artistic production of National Centre
for the Performing Arts. Since its establishment, it has participated in more than 50 operas by NCPA such
as opera commissions Xishi, A Village Teacher, The Chinese Orphan, The Beautiful Blue Danube, The Ballad
of Canal, Rickshaw Boy, Visitors on the Snow Mountain, Sunrise, The Dawns Here Are Quiet, FANG Zhimin,
The Long March, Jinsha River, LAN Huahua and Effendi, and Chinese and foreign classic operas such as The White-
Haired Girl, The Red Guards on Honghu Lake, Turandot, Carmen, La Traviata, L'Elisir dAmore, Tosca, Die Fledermaus,
Der Fliegende Holldander, Un Ballo in Maschera, Lohengrin, Les Contes d'Hoffmann, Otello, Nabucco, Le Nozze di
Figaro, L'ltaliana in Algeri, Il Trovatore, Cavalleria Rusticana & | Pagliacci, Norma, Don Pasquale, Aida, Rigoletto, Il
Barbiere di Siviglia, Eugene Onegin, Andrea Chenier, Der Rosenkavalier, Simon Boccanegra, Samson et Dalilah, La
Gioconda, Tannhduser, Macbeth, Rusalka, Lucia di Lammermoor, Tristan und Isolde, Falstaff, Thais, La Figlia del
Regimento, Die Meistersinger von Niirnberg, Romeo and Juliet, La sonnambula, Don Giovanni, La fanciulla del West,
Les Pecheurs de Peries. Its artistic attainments have won favourable comments from the insiders and audiences.

Apart from operas, the chorus has also planned and performed in many large-scale vocal works and theme concerts
including Beethoven's Ninth Symphony, Mahler's Second, Third and Eighth Symphonies, Verdi's Requiem, and Concert
to Commemorate the 110th Anniversary of HUANG Zi's Birth, the opera concerts such as William Tell, Don Juan and
many politically significant state level shows including large-scale music and dance epic Road to Rejuvenation, Victory
and Peace - Evening Gala to Commemorate the 70th Anniversary of the Victory of the World Anti-fascist War and the
Counter-Japanese War of the Chinese People, Evening Gala for the G20 Hangzhou Summit, the Gala Commemorating
the 80th Anniversary of the Victory of the Long March, the gala "Millennial Road” for the Belt and Road Forum for
International Cooperation and Evening Gala for congratulated on the 70th anniversary of the founding of the People’s
Republic of China. By means of the concerts, the chorus makes more audiences to understand more of its charm and
the artistic spirit of its unremitting efforts.

As the singing envoy of zeitgeist, the chorus has always been paying attention to fostering audience, supporting
and participating in the artistic education and popularization activities of NCPA. It actively plans and participates in
NCPA's Weekend Concert series, Classic Art Lectures series, and appears in more than 40 public benefit events held
in schools, communities, enterprises, militar camps and hospitals every year to help popularize elegant art, so as to
improve people's aesthetic taste. Meanwhile, the chorus commits itself to introducing NCPA's artistic productions
and outstanding classic works to audiences at home and abroad. It participated in the tour of NCPA's opera Visitors
on the Snow Mountain in seven provinces and municipalities across China, opera commission FANG Zhimin's tour
in Jiangxi Province, opera The Long March’s tour in Nanjing as part of the 3rd China Opera Festival and has visited
foreign countries like Singapore, South Korea, Japan and China’s Hong Kong and Macao for exchanges. The chorus's
performances have been critically acclaimed by the audiences and local counterparts. Especially in 2015, the chorus
went with NCPA to Italy for a 17-day tour of the opera Rickshaw Boy to a great success, demonstrating the rich musical
expression of the chorus.

Beijing, in the new century, is full of the prosperous atmosphere of elegant art. The young artists of the chorus
devote their most vigorous and dynamic youth to the cause of China's opera, and strive for dream and art!
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WU Lingfen Conductor
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WU is a distinguished choral conductor and music educator in China. She serves
as professor at the Conducting Department of China Conservatory of Music, a
conductor of China NCPA [National Centre for the Performing Arts) Chorus and the
artistic director of NCPA Youth Chamber Chorus. She is also vice chairwoman of
China Chorus Association and panel member of the Art Commission at the Ministry
of Education of China.

She once served as the deputy head of the Conducting Department of the Central
Conservatory of Music and the head of the Conducting Department of China
Conservatory of Music. Under her baton, numerous music pieces of various
genres, such as symphony, opera and drama were performed brilliantly. In 1986,
she took up advanced studies in the former Soviet Union, majoring in opera and
symphony conducting. After returning to China, she threw herself into the teaching
and research of choral conducting. As guest conductor of the Chorus at the
Central Phitlharmonic Orchestra of China in 1994, she directed many performances
overseas on behalf the state. She has been the judge of all previous highest-level
chorus competitions in China and many international chorus competitions. In
2003, she founded the Conducting Department at China Conservatory of Music,
focusing on the teaching of choral conducting. As the first head of the Conducting
Department, she initiated many special teaching methods, set a sound curriculum,
and introduced characteristic teaching contents. She has provided her useful
experiences in the cultivation of choral conductors for teachers in this field
nationwide. In December 2009, she served as the conductor of China NCPA Chorus,
contributing much to its development. She is a rare choral conductor acting as
both a teacher and performer in China, making outstanding contributions to music
education and the development and popularization of chorus undertakings. What's
more, she is a part-time professor with a number of teaching units and a guest
conductor of many amateur art groups, doing a great deal of social education work
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ZHENG Jian Conductor
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ZHENG, a national first-class conductor, is a graduate of the Conducting Department
of the Central Conservatory of Music. He used to work as director of the PLA General
Political Department Art Group, president of the Art Troupe of Political Department
of the Chinese Armed Police Force, Presidium member and member of Chinese
Musicians’ Association, member of China Symphony

Development Foundation, vice chairman of China Symphony Alliance, executive member
of China Chorus Association, vice chairman of Chorus-China, deputy director of Beijing
Chorus Association, deputy of the National Congress of China Federation of Literary
and Art Circles, visiting professor of the People’s Liberation Army Academy of Art,
and a recipient of the special allowance of the State Council. He is winner of the excellent
conductor award at the 6th, 7th, and 8th PLA Art Show and the outstanding contribution
award at the 9th and 10th PLA Art Show. He has also been cited for Class-Il and Class-lII
merits for many times, served as the organizer, planner, and conductor at many

national-level galas and parties celebrating military-related events since 1990, and
been met by state and Party leaders on a variety of occasions. He also worked in
the judge panels of military art awards, vocal music contests, CCTV National Young
Singers TV Contest, the Chinese Golden Bell Award for Music, and the China National
Arts Fund. He led an art group to the 20th International Friendship Art Festival in 2004
and won the gold award for conductors. He also took the lead in establishing the men’s
chorus of the Chinese Armed Police Force.

Over the past years, he has cooperated with many famous Chinese symphony
orchestras and provincial orchestras including China National Opera House, China
Radio & Broadcasting Symphony Orchestra, Beijing Symphony Orchestra, and
Shanghai Symphony Orchestra, and staged a number of chorus concerts in cooperation
with the former Central Orchestra Chorus and Central Radio & Broadcasting Chorus.

He composed and arranged many chorus works, recorded and published the “Glorious
Voice” series of male chorus albums, and won the China Gold Record Award. He was
one of the organizers and the conductor of the NCPA's grand art show The Red Army
came back, conducted the NCPA’'s opera “Visitors on the Snow Mountain” during its
tour in South China, and cooperated with the NCPA Chorus. He conducts in a highly
melodic style, presents music in a way that combines strength and tenderness, and
shows very strong power to control both the orchestra and the chorus.
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JIAO Miao
Resident Conductor
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JIAO now serves as Resident Conductor of NCPA Chorus and Conductor of NCPA
Youth Chamber Chorus. She graduated from the Conducting Department at
China Conservatory of Music, where she studied under Professor WU Lingfen, a
renowned Chinese conductor, and received instructions from Mr. YAN Liangkun,
who is also a renowned conductor. She has served as chorus conductor for
Chinese and foreign operas produced by NCPA, such as X/ Shi, Carmen, La
Traviata, Turandot, Tosca, The Chinese Orphan, The Red Guards on Honghu Lake,
A Village Teacher, Il Barbiere di Siviglia, The Dawns Here are Quiet, Visitors on the
Snow Mountain, Rickshaw Boy, Ton Pasquale and Merry Widow. In 2014 and 2015,
she was invited to the Thornton School of Music at the University of Southern
California and the Los Angeles Opera for academic visits. In July 2014, she
participated in the chorus rehearsal of Verdi’s Requiem that was jointly performed
by NCPA and Chung Myung-whun, a famous conductor, winning recognitions
and praises from him. She took part in the chorus rehearsal of the Beethoven
Symphony No.9 in d minor for the cooperative performance between NCPA Chorus
and the Philadelphia Symphony Orchestra in May 2017. In recent years, she has
taken part in a series of important artistic performances, such as the Enduring
Memories of Hangzhou (the Evening Gala for the 620 2016 Hangzhou Summit) and
acted as chorus conductor for the Millennial Road, the theatrical performance for
the Belt and Road Forum for International Cooperation.

As a chorus conductor, she has rich experience in operas and chorus of artistic
song: In 2016, she conducted Echoes of Heaven and Earth, a highly-difficult
cappella created by Mr. GUO Wenjing, a famous composer; besides, she conducted
special concerts including Listen to the Golden Age and Recondite Armonia
and presided over a series of chorus art salon and outreach activities with rich
contents and of great varieties, winning high praises from the art lovers.

MENG Huan Conductor
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Meng Huan graduated from the Conducting Department at China Conservatory
of Music, where he studied under Professor WU Lingfen and Associate Professor
WANG Yan.

Since 2012, he has begun to serve as assistant conductor for LV Jia (NCPA's
Artistic Director of Music and Opera Director] and conductors CHEN Zuohuang
and ZHANG Guoyong in The Ballad of Canal, The Chinese Orphan and Xishi created
by NCPA. He served as chorus conductor for Sunrise, Fang Zhimin and The Long
March created by NCPA. In recent years, he has worked closely with China NCPA
Chorus for a series of concert performances including "I and My Motherland”,
“Romantic Nights” and “NCPA Chinese and Foreign Classic Opera Chorus”; he
served as chorus conductor for large-scale cooperative concerts including the
“12 Chinese Zodiac Signs” symphony chorus concert for NCPA Chorus Festival
in 2015 and the “Eternal Monument” (the concert for commemorating the 80th
Anniversary of the Victory of the Long March) in 2016. Meanwhile, he took
an active part in various artistic education and outreach activities of NCPA,
conducted and interpreted a number of weekend concerts, and participated in the
“May Music Festival” charity show, “August Chorus Festival” Master Lecture and
NCPA’s 100 Charity Shows.

He also serves as a guest conductor in cooperation with other troupes for many
works. In 2009, he served as conductor for Chamber Opera Good-bye Again
Cambridge, in 2010, he served as conductor for the opera Song of Youth co-
produced by China National Opera & Dance Drama Theatre and Academy of Opera,
Peking University for the Joint Performance of Excellent Dramas organized by
the Ministry of Culture. In 2012, he served as conductor in the tour of “Yue Opera
Master Li Min's Classic Works & Excerpts Touring Concert” (held by Fujian Song
and Dance Theatre Orchestra) in Fujian Province and Hangzhou. In 2014, he
served as conductor in the premiere of original opera Diaochan created by Gansu
Opera House. In 2016, he served as chorus conductor in cooperation with Xi‘an
Concert Symphony Orchestra for operas Tosca and Le Nozze di Figaro for concert.
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£ T RRBER. Yue,LIU Xiaoxing, CHENG Chieh
AERBARAK Head Chorister

& EREIBAKE Deputy Head Chorister
AFEEBHE Vocal Part Leader

o Bl ER4< Assistant Vocal Part Leader
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China NCPA Orchestra

Music Director: LU Jia | Conductor Laureate: Zuohuang Chen

China NCPA Orchestra is the resident orchestra of the National Centre for the Performing Arts (NCPA), Beijing.
Since its founding in 2010, the orchestra has fast established itself as one of the most adventurous and dynamic
orchestras in the country and earned an international reputation through extensive performances abroad.

Numerous world-renowned artists have collaborated with the orchestra, including Lorin Maazel, Zubin Mehta,
Valery Gergiev, Myung-Whun Chung, Christoph Eschenbach, Fabio Luisi, Vladimir Ashkenazy, Leif Segerstam,
Gunter Herbig, Shao-Chia Lu, Xian Zhang, Rudolf Buchbinder, Stephen Kovacevich, Khatia Buniatishvili,

LANG Lang, Yuja Wang, Haochen Zhang, Kyung-Wha Chung, Vadim Repin, Siging Lu, NING Feng, Jian Wang,
Gautier Capucon, Alison Balsom, Sabine Meyer, Placido Domingo, Leo Nucci, Renee Fleming among many
others. Lorin Maazel worked closely with the orchestra before his passing and praised the musicians for

their “amazing professionalism and great passion in music”. Christoph Eschenbach also declared it as “one

of the finest orchestras in Asia”.

Over the years, the orchestra has gained critical acclaim for its artistic excellence in both concerts and operas.
To date they have played in over 60 NCPA opera productions, including classical repertoires such as Tristan
and Isolde, Die Meistersinger von Niirnberg, Aida, Otello, Nabucco, Tosca, Turandot, The Marriage of Figaro,
Don Giovanni, Eugene Onegin, and newly commissioned works Rickshaw Boy, The Long March, Fang Zhimin,
The Jinsha River, Visitors on the Snow Mountain and The Dawns Here Are Quiet. Their live recording of The
Ring without Words with its creator, Lorin Maazel, was released on SONY Music worldwide, the only recording
the great maestro ever made with an orchestra from China.

The orchestra has consistently offered creative and diverse programmes through its concert season. As part
of its continuous efforts to promote contemporary music, the orchestra presented the China Premieres of
major works by John Adams, Toru Takemitsu et al. and gave the World Premieres of dozens of substantial new
orchestral works commissioned from composers across the globe, including Qigang Chen, Bright Sheng,
ZHAO Jiping, Michael Gordon and Kalevi Aho. It has also played a significant role in the NCPA's Young
Composers Programme, providing a unique platform nurturing the next generation of composers in China.

Alongside its concert series, the orchestra has received widespread praise for its international appearances
at the Kissingen Summer Music Festival and the Schleswig-Holstein Musik Festival and concerts in many
cities in Germany, as well as in Sydney, Singapore, Seoul, Daegu, Abu Dhabi, Taipei and Macau. In 2014, the
orchestra undertook its first North American tour and returned in 2017, where it performed at Carnegie Hall,
Chicago Symphony Center, Davies Symphony Hall and other major venues in the US and Canada, under the
baton of LU Jia. Musical America praised its “joyful confidence and youthful strength”. Concerto Net described
it as “a polished, first rate ensemble”.

With its commitment to educational and outreach activities, the orchestra has presented a series of Weekend
Matinee Concerts at its home venue, providing local audience specially selected programmes and accessible
ticket prices. The orchestra also frequently initiates wide-reaching educational projects in association with
educational institutions across the city.

In this unpredictable 2020, the NCPAO led by the Music Director LU Jia has collaborated with LI Xincao, CHEN
Lin, LI Biao, YANG Yang, ZHANG Yi, Siqging Lu, Haochen Zhang and many other artists in presenting online
concert series over 5 months period. In November, the NCPAO announced its 2020-21 season after several
rounds of adjustments. The new season sees the orchestra’s performances in operas including FANG Zhimin,
Visitor on the Snow Mountain, LAN Huahua, and the premiere of the NCPA's new production of Gianni Schicchi.
In celebration of the 250th anniversary of Beethoven’s birth and the 160th anniversary of Mahler’s, Music
Director LU Jia conducts the NCPAO in Egmont with actor SUN Qiang and a series of classic symphonies and
chamber works of the two great composers. The 2020-2021 season features several Chinese artists’ debuts,
among them YU Feng, ZHANG Jiemin, Jinxu Xiahou, Jianing Kong, Tiangi Du, and CHEN Yue. Highlights of

the season also include the returns of ZHANG Guoyong, YUAN Ding, SONG Yuanming, Xuefei Yang, ZHANG
Qiang, LI Jia, and David Wang. As the Composer-in-Focus, ZHAO Jiping’s music will be performed by the
NCPAO throughout the season.

In February 2012, LU Jia took up the post of Chief Conductor, succeeding Zuohuang Chen, NCPA's then Artistic
Director of Music as well as a founder of the orchestra. In January 2017, LU Jia started serving as NCPA's
Artistic Director of Music and the NCPA Orchestra’s Music Director.
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LU Jia Music Director
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The Chinese conductor LU Jia has received great acclaim internationally.

Born into a musical family in Shanghai, Li began studying piano and cello at a
very young age. He later studied conducting at the Central Conservatory of Music
in Beijing, under the tutelage of esteemed conductor ZHENG Xiaoying. At the age
of 24, Ll entered the University of Arts in Berlin, where he continued his studies
under Professor Hans-Martin Rabenstein and Robert Wolf. The following year,
he was awarded both the First Prize and Jury’s Prize at the Antonio Pedeotti
International Conducting Competition in Trento,ltaly,and launched his career

as a conductor. Over the past decades, he has conducted over 2,000 orchestral
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concerts and opera performances in Europe and America, and became the first
Asian conductor to serve as the artistic director of a major Italian opera house, as
well as the first Chinese conductor to lead Chicago Symphony. He has worked with
important productions at the Bayersiche Staatsoper in Munich, the Deutsche Oper
Berlin and La Scala in Milan, as well as opera houses in Lausanne, Turin, Rome,
Naples, Verona, Venice, Florence, Frankfurt and Stuggart. He has also worked
with many renowned orchestras including the Royal Concertgebouw Orchestra,
Chicago Symphony Orchestra, Gewandhaus Leipzig, Munich Philharmonic,
Orchestra dell’ Accademia Nazionale di Santa Cecilia, City of Birmingham
Symphony Orchestra, Royal Liverpool Phitlharmonic, Oslo Philharmonic, Lyon
National Orchestra in France, Finnish Radio Symphony, Hamburg Radio
Symphony, Bamberg Symphoniker, Sydney Symphony Orchestra and many others
across Europe, America and Australia.

LU Jia was the first Chinese conductor to record Felix Mendelssohn’s complete
orchestral works, and also the only conductor so far who has recorded the
complete works by the important Swedish composer Ingvar Lidholm. His
interpretations of German Classical Romanticism and French Impressionists
have been praised for their “extremely convincing musical interpretation” with
"musical precision and perfect baton technique.” Having directed nearly 50 operas
in Italy and Germany, homelands of the European opera tradition, he has also
been praised by Italian music critics as “a conductor who understands Italian
opera even better than the Italians themselves do ". In 2007, his performance of
La Gazza Ladra at the Rossini Opera Festival in Pesaro was voted as European
Opera Production of the Year. That same year, in recognition of his important
contribution to musical culture in Italy, LU Jia was awarded the President’s Prize
by President Giorgio Napolitano. In 2012, the Domingo International Vocal
Competition invited LU Jia to serve on the jury, making him the Competition's
first-ever Chinese jury member.

In 2012, LU Jia was appointed Chief Conductor and Artistic Director of Opera at
the National Centre for the Performing Arts (NCPA] in Beijing China. Under his
musical direction, NCPA's own productions of Lohengrin, The Flying Dutchman,
Othello, La Nozze di Figaro, Un Ballo in Maschera, Tosca, and many other works,
have received glowing reviews from the international press. With these brand
new productions aspiring to high international standards, the NCPA has become
a strong contender in the world of opera, and also launched an exciting new
chapter in the history of professional opera productions in China. In the meantime,
the NCPA Symphony Orchestra, under Li's baton, has fast established itself as
one of the leading new ensembles in the orchestral world in China, presenting
impressive performances season after season.

In 2017, LU Jia has been appointed as Artistic Director of Music of National Centre
for the Performing Arts (NCPAJ, Music Director and Chief Conductor of China
NCPA Orchestra. Before taking up his current posts in Beijing, Ll served as Music
Director at Verona Opera, Artistic Director at Symphony Orchestra of Tenerife,

as well as Chief Conductor at Trieste Opera, Symphony Orchestra of Florence,
Lazio Chamber Orchestra of Rome and Norrkopping Symphony Orchestra in
Sweden. In addition to his NCPA music directorship, he is also currently the Music
Director and Principal Conductor of Macao Orchestra.
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Zuohuang Chen
Conductor Laureate
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Zuohuang Chen started his early piano study at the Middle School attachedc to
the Central Conservatory of Music in Beijing, and later graduated from the
Conservatory’s Conducting Department. At the recommendation of Seiji Ozawa,
Chen went to the United States to study at the Tanglewood Music Center and at the
School of Music, University of Michigan. He has the honor as the first person ever
to have received the degree of Doctor of Musical Arts in Orchestral Conducting
from the University of Michigan, as well as becoming the first Doctor of Musical
Arts of P. R. China.

In 1987, Chen assumed the position of conductor of the Central Philharmonic
Orchestra of China and led it on a historic tour covering 24 cities inthe United
States, including New York, Washington D.C., Chicago, Detroit, San Francisco, and
Los Angeles. He also led more than a dozen of orchestral tours in Europe, America
and Asia with the Central Philharmonic Orchestra of China, China National
Symphony Orchestra, Shanghai Philharmonic Orchestra, China Youth Symphony
Orchestra, Budapest Philharmonic Orchestra, Hamburg Youth Orchestra and
Incheon Philharmonic Orchestra of S. Korea.

Since 1980s, Chen has been the Conductor of the Central Philharmonic Orchestra
of China, Music Director of the Wichita Symphony Orchestra, and Music Director of
the Rhode Island Philharmonic Orchestra. Chen was the founding Artistic Director
of China National Symphony Orchestrain 1996. He has also been the Music Director
of UNAM Philharmonic Orchestra in Mexico City, Artistic Director of Shanghai
Philharmonic Orchestra,and Music Director of Incheon Philharmonic Orchestra of
S. Korea.

Chen is a much sought-after musician and has been invited to be guest conductor
of several dozens of orchestras around the world. He also has been invited as

the jury member of many international musical mcompetitions. Maestro Chen’s
art of conducting has won praises from the audience and musicians wherever he
works. The persistent enthusiasm to introduce and promote Chinese symphonic
music and young musical talents to the world made him a respected and welcome
musical figure worldwide. What s more, he is committed to promoting extensively
symphonic music in China and now also works as the Artistic Director of Guiyang
Symphony Orchestra.

Zuohuang Chen had been the Artistic Director of Music at China's National Centre
for the Performing Arts from 2007-2016, and was the first Chief Conductor of
China NCPA Orchestra between 2010 and 2012, and currently is the Conductor
Laureate. He had been Music Director of Guiyang Symphony Orchestra from 2010
to 2015, and became Conductor Emeritus in 2015.
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LI Zhe, a Chinese-Canadian violinist, is renowned as an orchestral concertmaster,
as well as an experienced veteran musician in the fields of symphonic, operatic,
and chamber music repertoire. He has performed the violin section at the London
Symphony Orchestra, acted as the Associate Concertmaster of | Musici de
Montreal Chamber Orchestra, and the Concertmaster of the China’s Central
Opera House. LI Zhe became the Concertmaster of China NCPA Orchestra in 2012,
and is the founding member of the Beijing Trio, NCPA String Quartet, and serves
as a Guest Professor at the Central Conservatory of Music. With | Musici de
Montreal, he did many CD recordings, which have garnered a Canadian Juno Award.
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WANG Xiaoming, currently is the Concertmaster performer at the Zurich Opera
House, first violin of the Stradivarius Quartet, Guest Concertmaster of NCPA
Orchestra and Bern Symphony Orchestra of Switzerland. He is a lifetime honorary
musician of Herbert von Karajan Foundation, and has won the first prize of the
Stephen International Violin Competition in Vienna, and special award of Mozart
International Violin Competition. WANG Xiaoming has performed over 30
countries, concert halls and music festivals. New York Times praised him
“distinguished by impressively refined sound”
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The Sound of Seasons: Mozart and Vivaldi with LU Jia and NCPAO LU Jia LIU Xiaoxin, JI Jingjing, DOU
Congchang, MA Weijia, CHEN
Shu, LI Zhe
y, |REHE: B PESERARRERTE B3 =t
Immortal Stories from China: CHEN Lin, LI Jia and NCPAO CHEN Lin LI Jia
i EH KD ARG BBk
3KIm X BRI
| | RRPERFRERY 9 BFEERR ENE WANG Chong, WANG Kai, ZHANG
Concert in Celebration of the 99th Anniversary of the Chinese Communist Party LI Xincao Xin, LI Xintong, ZHOU Xiaolin,
ZHANG Yang, LIU Songhu, ZHAO
2020.7 Ling
1 WizZE: FH. EREEERARREZFDERFREFESRMKGTE e ERE
Amor Fati: ZHAO Jiping and Tchaikovsky with LI Biao, Siging Lu and NCPAO LI Biao Siging Lu
25 Sz ¥ KERSERARIREZXREARFHHFBRIEX ¥ KRR
Dance of Fate: Rachmaninoff with YANG Yang, Haochen Zhang and NCPAO YANG Yang Haochen Zhang
g |EERE: K2, HHSERARRELRE K it
Sounds Across the World: ZHANG Yi, CHEN Yue and NCPAO ZHANG Yi CHEN Yue
2020.8 S T T67
s |BEISPR: ETEEERABRERFESCEE AT P
Night at the Opera House: YUAN Ding Conducts China NCPA Orchestra & Chorus YUAN Ding WANG Haitao' 9

B 18] BRE =3 ThER /AR08
Date Concert Conductor Soloist
ys | DEUEN: SESERARRERFARENSS 8%
Zeitgeist of Classicism: Beethoven with LU Jia and NCPAQO LU Jia
ZfRAE KL SXBER HOR X EE
s TR K XBR R
HISP KR T2 RE BiE
2020.9 ARBE" BRABIRASEEEEES H=S
19 The People Shall Prevail NCPA Gala to Honour the Fight Against COVID-19 5% LI Xintong, ZHANG Xin, JIN
LU Jia Zhengjian, KOU Jing, LIU Songhu,
WANG Haitao, WANG Hexiang,
ZHANG Yang, GUAN Zhijing, ZHAQ
Ling, LIU Wenyi, LIU Xiaowen, YU
Mengchao, WU Song, JI Wanyin
Lo | R S5 KA. TR, SRIASERARRELTE. SEH B8 £ P
Peer Gynt: ZHANG Jiemin, David Wang, LI Xintong and China NCPA Orchestra & Chorus | ZHANG Jiemin David Wang, LI Xintong
202010 | 1617 | FEESL: B, AERSERABIRERRE B L
Fire and Fantasy: CHEN Lin, Xuefei Yang and NCPAO CHEN Lin Xuefei Yang
031 | EESRE: @i TRSERABRERFAREMRESRIEN alE E3:
Mortals and Giants: Verdi and Wagner with YU Feng, WANG Wei and NCPAO YU Feng WANG Wei
1214 BANRE: 55, 8. RIBPSERKEREZTAEE (EBRE) B% F03E SRR
Symphony of Victory: Egmont with LU Jia, SUN Qiang, SONG Yuanming and NCPAO LU Jia SUN Qiang, SONG Yuanming
2020.11
2001 KEE. HXT. TS5ESERABIREZXREREH SRS KEE HXT E5R
Shostakovich with ZHANG Guoyong, Tiangi Du, WANG Yubing and NCPAO ZHANG Guoyong | Tiangi Du, WANG Yubing
LT BRM 57 BREE
oo | KBSBIE: SESERABRELTE, SBARENSSH =% o ona, ZHOU Kisotin, NI
202012 Symphony and Choral: Beethoven with LU Jia and China NCPA Orchestra & Chorus LU Jia Shasha, Jinxu Xiahou, GUAN
Zhijing
g0 |RERINE: 8%, KERSERARRERTE B85 gt
A Poem of Heroes: LU Jia, ZHANG Qiang and China NCPA Orchestra LU Jia ZHANG Qiang
| |BRREIR 2021 SiFSFR 5%
NCPA 2021 New Year's Concert LU Jia
3K FLIE Z=RAE £ 47 EES
TiE%E NPE KT KL
1516 | ERABE: #RESERARRERTRE. SEH HRe ZHANG Wengin, KONG Di, LI
2021.1 Beijing Chorus: Darrell Ang and China NCPA Orchestra & Chorus Darrell Ang Xintong, WANG Chong, YANG
Yanting, WANG Haitao, LIU
Mingzhe, ZHAO Ning, ZHAO Ling
27 BNEH: H—AS5ERARIREZREH FN—FL ZRES
Beethoven with SUN Yifan and NCPAO SUN Yifan String Quartet
o | EREH—EMEANESREM 2021 5%
The Spring Festival Musical Gala for Chinese Around the World 2021 LU Jia
2021.2 BRARIRNES: 5 WK ER R
MEHE: BRAR :
25/26 BRE: %KEJB%E§§ NCPA Quartet: LI Zhe, LIU Xian, ZHUANG Ran,
Beethoven with The NCPA Quartet )
LIANG Xiao
BH: 8%, IARSERARREXTDREBRR. SHSHBH . T=m
. . P 8% 8
2021.3 | 12/13 | Breaking Dawn: Bright Sheng, Mahler and Brahms with LU Jia, WANG Yunpeng and LU Jia WANG Yunpeng
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EZR ARG % 5B | &UEE  China NCPA Orchestra | Chorus

45id Party Branch Secretary
A% CHEN Ge

E% AR5 3% 5 H]  China NCPA Orchestra

%Pl Chief Executive Officer
fE/\#; REN Xiaolong

wilaE THis¥H IRSFAERL

Operation & Administration Artistic Planning & Communications Stage Management & Production
FIEEFE  SUN Yafei #T  TANG Ning FHE  YIN Mudi

ZEF LUO Enyan #E TANG Jia % DU Fei

wE  YANG Zhe XU LIU Xun ZFigEE MANG Yigun

B3 YU Qiang Z/N\BE LI Xiaogeng =2 GAO Jiansong

KisE ZHANG Jingrui

I KRIBEAIEE]  China NCPA Chorus

Bl Managing Director AIE SRS Principal Voice Instructor

=/N\E HUANG Xiaoman FZ WANG Lei

KBiPl Assistant to Managing Director TEH$6¥4 Resident Conductor

Kt ZHANG Hao £7#  JIAO Miao

#ilE% Performance Management SR555 M Stage Managment

fRigki3  CHEN Shuyue FNEIE  SUN Zehui

XUARAE  LIU Shuonan BT KANG Yaning

=&  Llding BB CHIU Weicheng
ERARIGREZRAR SIBEZ SIS EIRIESE . AMMENZEE, BHARE Fr4ef Guest Writer

BERIENERKRIREZREARSIBECIE,

Here at the China NCPA Orchestra and Chorus, we would like to extend
our sincere gratitude to Mr. ZHU Wei, who has generously created for us all
these paintings collected in this brochure.

=ia GAO Jie

5534 Photography ( ¥k R mifET ) SEiixil Stage management
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IR — } ) ) OTM/.Q%@E*JLF’U DES'GN
iaojing, NIU Xiaobei, GAN Yuan, XIAO Yi, LING Feng, GAO Shang,

HAN Zhen, CHENG Qi, XIE Fei
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